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V’S POINTS OF BIG RETURNS 





Depleted Talent Gets No Compassion 
But Aging Oil Wells Enjoy Tax Cut 





America’s best known “tax slave” ¢ 


is the prototype for a new “emanci- 
pation” campaign. The former 
world’s heavyweight champion, Joe 
Louis, whose agonies and ignomies 
as a wrestler (which profession he 
detests) have been sympathetically 
publicized in newspapers and mag- 
azines, is in the position of owing 
some $1,200,000 to the Bureau of 
Internal Revenue. Louis is al- 
lowed $10,000 for his own and 
family support and all else he 
earns is-at once seized to apply. 

As the compound interest on un- 
paid taxes mounts up faster than 
payments can deplete the total ob- 
ligation Louis’ predicamefrt is a liv- 
ing nightmare with practically no 
ordinary chance of a happyending. 
Hence the campaign of friends and 
admirers to seek contributions 
from the public to rescue the for- 
mer champ from his ordeal. 

It’s believed the Federal govern- 
ment does not like the constant 
publicity the case is getting and 
the consequent identification of tax 
inspe tors as latter-day Simon Le- 
grees. But law is law and Joe 
Louis’ carelessness when the mon- 
ey was coming in is—to the audit- 
ing type mentality—unpardonable. 
Louis simply doesn’t know, can- 
not explain, where his money went. 
Promoters of the Joe Louis Fund 
(Milton Fenster Associates is han- 
dling campaign) believe the Treas- 


ury will accept any substantial pay- | 


(Continued on sd on page 7) 


Disk Sales Soar 


Past $50,000,000 


In British Record 


London, Feb. 5 


Sales of disks in Britain exceed- 
ed the $50,000,000 mark for the 
first time in 1956, and by the end | 
of 1957 record companies estimate 
that the retail turnover will reach 
$60,000,000, The total figure for 
last year was $51,240,000, but 
the amount includes the higher 


rate of sales tax which stands at 
60%, and when deducted, consid- 
erably depletes the total revenue. 
Nevertheless, it was a boom year. 
The estimated output of all types 
- of records rose to over 67,000,000, 
compared with 60,000,000 in 1955 
and 50,000,000'the year before, and 
several record companies have 
found that the tremendous de- 
mand for disks has exceeded their 
production facilities. One organi- 
zation, which issues five labels, has 
even sent out a circular to explain 
that they are doing all they can to 
cope with demands, but because of 
the leap in sales, their resources 
have been strained to the limit. 
The disk scene in Britain is dom- 


(Continued on page 20) 








Thailand Nixes ‘King & 


“King and I,” the 20th-Fox 
musical based on “Anna and 
the King of Siam,” is still shut 
out from Thailand (the for- 
mer Siam) and probably won’t 
play there. 

King has seen the Rodgers 
& . Hammerstein tuner and 
seemed to enjoy it. However, 
some of his relatives are agin 
it, and so the censors nixed 
the Bangkok date. Indonesia 
also has refused entrance 
“King.” 


to 








Metro Contract 
Players List 31, 
Down From 89) 


Hollywood, Feb. 5. 


Metro, whose contract roster was | 


once the cream of the industry, 


severely limited its pact commit- 
ments with thesps and now has 
|only 31 players on its roster as | 
|compared with a high-water mark | 
of yo: five years ago. Of the 31, only 

li » holdovers from former days 

the remainder representing new 

talent the studio has signed from 
| time to time. 

Thirteen still at the studio are| 
Pier Angeli, Leslie Caron, Cyd | 
| Charisse, Ava Gardner, Ann Mil-| 
ller, Debbie Reynolds, Elizabeth | 
Taylor, Stewart Granger, Howard | 
Keel, George Murphy, Walter Pid- 


geon, Jeff Richards and 


Taylor 


HUCKSTER WORLD A-COMIN’ 


Riiieen Presenting 
of Interplanetary Admen 


Columbia 
Fantasy 
Charles S. Monroe’s adaptat 
of “The Space Merchants” will be 
a two-part program Feb. 17 and 24 
on the Columbia Workshop pro- 
gram. This is the science fiction 
thriller which attracted consider- 
able Ad Row attention a few years 
back when first published as a book 
since it describes an interplanetary 
dictatorship run by advertising 
agencies. 

Meanwhile adaptor Monroe 
(head of the CBS writing division) 
is driving the CBS sound effects 
department nuts with demands for 
background embellishments §suit- 
able for the 22nd Century, when 
“The Space Merchants” have got- 
ten all the consumers of this, and 


ion 





all other worlds, nicely regimented. 


| pillars, 


NBC’ SURGE VS, 
KEY GBS ofl 


By GEORGE ROSEN 


A dramatic and stunning rever- 
sal may be taking shape in what 
has come to be one of the most 
fiercely competitive business bat- 
tles in America today. 


It’s the old-ever-new story of 
NBC vs. CBS. 
After several years of undis- 


puted CBS programming suprem- 
acy, a topsy-turvy phenomenon has 
suddenly developed, with NBC 
tossing an early ’57 bombshell into 
an otherwise lacklustre season. 
What’s been happening to CBS 
(1) “I Love Lucy” 


day nights, as previously 
Jackie Gleason Saturday nights, 
adds up to one of the more fas- 





| work 


| —m iybe 


has | 


| 
| tion Picture Association’s 


Robert | 


a decimal point. in the Nielsen- 


| Trendex sweepstakes. 
| 


Program supremacy of 
over another ans dictated 
by 20 or 30 shows—a fallacy too 
'frequently assumed by the uniniti- 
ated and translated into gospel. 
rege difference in superiority can 
lie in a mere handful of programs 
even two or three. On 
ithe overall rank-and-file schedules 


one net- 





the networks could be running 
(Cofttinued on page 70) 
Our Favorite Delineiient 
Hollywood, Feb. 5. 
With three registrations al- 
ready recorded, a new “Billy 
the Kid” cycle appears to be 
shaping up in Hollywood 
Latest entry is producer 
Hayes Goetz of Allied Artists 
who registered “The Legend 
of Billy the Kid” with the Mo- 


Title 


Registration Bureau. Indie As- 


| sociated Producers previously 


had filed the same title and 
Warners has revealed produc- 


tion plans for “Billy the ~~ a, 
Paul Newman starrer whicl 
Fred Coe will produce and 
Arthur Penn direct from a 
Gore Vidal screenplay. 








Monday | 
nights and (2) Ed Sullivan on Sun- 
with (3) | 


cinating stories in a medium where | 
literally millions of dollars ride on | 





its antitrust suit against J. 


b »)] 


Say Rosalind Russell Bonus 256 
For Signing ‘Mame’ Extension Deal 


’% 





vv 


Manpower-Minus 


Hollywood, Feb. 5. 

Al Scalpone has coined a 
word for that well-known type 
of show biz phoney who gets 
important jobs, makes like a 
whirling dervish and acts as 
though he knows everything, 
but in the final showdown al- 
ways comes up blank. 

Scalpone, CBS v.p. in charge 
of Coast programming and 
well-acquainted with sundry 
such lamebrains, refers to 
as “dynaschmoes.” 


Jukebox Giant, 
Seeberg, Signs 


"em 








Washington, Feb. 5. 
Justice Dept. settled 


P. See- 


The U. S. 


burg, nation’s largest manufacture: 
jukeboxes, and the 31 | 
distributors last week, a con- 


firm’s 
with 


of 


ni dec ree 
+0) 
coin-operated phonographe 
is a $20,000,000 annual re- 
tail business in its jukeboxes. 
Under the decree, signed 
Chicago and announced 
Atty. Gen. Herbert L. 
the defendants agree 


Seeburg: produces about 


all 


There 


here by 


to refrain 


from agreements which have the 
effect of barring competitio1 
among them. Heretofore, tl 

bers never invaded each ie 
territories, with the Seeburg com 
‘pany policing the arrangement 


Listing Concerts Full Season Ahead, 


Current 1956-57 season at Car- 
negie Hall has shown a boxoffice 
improvement for the N. Y. Phil- 
harmonic. There have been more 


sellouts of specific concerts and 
better window sale over-all. Box- 
office is slow to tabulate results 
and the Bruno Zirato management 
is reluctant to disclose them but 
evidence is accumulating that there 
is distinctly a livelier pubiic patron- 
age. (Met Opera is also having a 
better-than-average season). 

Two explanations loom: (1) The 





Plus Spot Ads, Pep Philharmonic B.0. 


its schedule of events and soloists 
well ahead and this enabled mu- 
sic lovers to have long advance 
notice to plan attendance at special 
appeal stuff, thereby stimulating 
single-sale tickets and (2) Related 
to this, the Philharmonic has been 
experimenting with regular Sun- 
day spotlight ads in the N. Y. 
Times and Herald Tribune. From 
the original insertions it’s stated 
that 6,500 orders came in by mail. 

Concerts also get advance piug- 





ging on radio, 





|ducers to 


| should 


Consent Decree 


in | 


Brownell, 


| 


Philharmonic this season published | 


An agreement is reportedly on 
the verge of being signed for Rosa- 
lind Russell to take a two-month 
vacation this summer, with an ex- 
tension of her contract through to 
June 30, 1958, as star of “Auntie 
Mame.” Producers Robert Fryer & 
Lawrence Carr are understood to 
have made a number of conces- 
sions to the actress in the revised 
deal. “‘Mame” is to lay off during 
July and August. 

A major clause in the new agree- 
ment is said to call for the pro- 
pay the star a $25,000 
bonus -for signing, the money to be 
deposited in escrow for five years. 
It’s emphasized that the coin is te 
come from the producers person: 
ally, not from the show, in whicl 


| Miss Russell has a 13.43% share a 


an investor and 10% slice as stat 
It’s not known whether the actres 
will also get her reported demani 
for an increased percentage of th 
profits. 

Miss Russell is. said to hav 
dropped various other demands 
including one that the managemen 
pay the rent on her Nev 
York hotel suite during her vaca 
tion, as well as her transportatior 


cost to the Coast and back, and te 
| her vacation spot and back. How 
ever, there’s reportedly still dis 


cussion of her request for a $1,000- 
per-week increase in the ‘‘Mame’ 
(Continued on page 62) 


“| Just: Like-Home 
Chairs Key To 


Films Future? 


Feb. 5 
ing com- 
Nat 


Hollywood, 
theatres stress 


Special 
t 1 by 


are pelng .mappe 


eople from their homes to see 
res. ( 
tor two new 


will accept 


tion lain also has p 
types of houses which 
wide 


to ope 


ink’ H 


pictu 


screen pro 
itional gel 
Ricke Of 


es i cording 
eral lanagel 
ar. 

One of the ideas being consid- 
‘ered in the comfort campaign is a 
| special theatre chair that will rival 
the ease of the home lounge 
| chaiz. 

Of the two new types of “the- 
| atres of tomorrow,” one is a 1,200- 
| seater with a 100-foot screen and 
the other is a 900-seater with an 
80-foot screen width, said R. H. 
McCullough, director of- construc- 
tion. Screen frames will be flexi- 
ble, with the radius changeable 
via remote control from the booth 
for showing CinemaScope, Vista- 
Vision, flat screen and Cinemi- 
racle, NT’s own three-strip process. 
Both designs are for four-aisle 
houses, with seating 40 inches 


(Continued on page 20) 
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Nom and Dad’ Cost $67,000 in 1944; 


Surviving 418 Legal Actions It’s 


Now Clicking in Times Square’ 





Kroger Babb, whose reputatio. + 


in the film business is tied closely 
to a 12-year old sexploitationgentry 
titled “Mom and Dad,” is’ a pro- 


ducer who doesn’t worry about re- | 


views. In fact, he says, “the harder 


they hit me, the better I like it. | 


It makes for controversy.” 


At the moment, Babb is enjoying | 


a triumph of sorts, having—for the 
first time—opened his exploitation 
package of “Mom and Dad” and 
“She Shoulda Said No” in midtown 
Manhattan, at the Central Theatre. 
What’s more, the bill is doing busi- 
ness. 


To Babb, an exploitation-minded 


gent who goes on the theory that | 


“just tell °em the truth” in the ads 
(in this instance “Come in and see 
the actual birth of a baby’) makes 
for b.o. regardless of what review- 
ers say, the “Mom and Dad” story 
simply proves a point. “Be honest 
with the customers and give ’em 
something they can identify with, 
and they'll like what you have to 
offer,” he said, discounting with a 
long-suffering smile the frequently- 
leveled charge that he is merely 
peddling smut disguised as “educa- 
tion.” ~ - 
Going simply by past perfurm- 
ance, the Babb philosophy would 
(Continued on page 20) 


é © ? 
Mile. From Armentiers 
French Poodle, in Oscar 
7 e é + - > ] 
Bid Via ‘Designing 
By LEONARD TRAUBE 
Not even hidden among the cred- 
its of Metro’s upcoming “Design- 
ing Woman,” trade-screened re- 
cently, is a potential star that may 
make Gregory’ Peck and Lauren 
Bacall, top-billed in the film, move 
over. 


The comedy, Dore Schary’s finale 
flicker for the studio (the wheeze 
is that “Woman” cost $5,000,000, 
that figure more or less coinciding 
with M-G’s payoff to the former 
studio head on his contract), de- 
pends a good deal for its laughs 
on a French poodle who threatens 
to make a shambles of the Oscars 


(Continued on page 62) 








Stripper Strips Flyboy 
Fairbanks, Alaska, Feb. 5. 
Princess Zenobia (Zenobia Per- 
kins of Dallas) was sentenced to a 
year in prison after closing her ap- 
peal on a larceny charge. The 
stripper, a click here, was found 
guilty of lifting $40 from an air- 
man’s wallet at the Birdland. 
The Fairbanks News-Miner head- 
lined her difficulties and said: “A 
terrible thing happened to Prin- 
cess Zenobia yesterday. She was 
sent to a place where the men are 
segregated from the women.” 


Full Shelves 


Washington, Feb. 5. 

Annual report of the Library 
of Congress, for the fiscal year 
ending June 30, 1956, shows 
the collection of the world’s 
greatest library includes: 

115,816 reels of motion pic- 
ture film 97,937 phonograph 
records 1,925,620 pieces of 
sheet music. 














Singapore Circuit Pair - 
Average $100,000 Yrly. 
Gifts to Philanthropy 


Singapore, Jan. 29. 

Run Run and Runme Shaw, 
| beothers who head the circuit bear- 
‘ing their name, have set up the 
‘Shaw Foundation to handle their 
| philanthropic activities. The Shaws’ 
! charitable donations are estimated 
|} to have averaged around $100,000 
| annually since the end of World 
| War II. 

| Meantime, 
' ham dancers are to appear shortly 
in Singapore under the Shaw Bros.’ 
| banner, Deal was set by David N. 
Martin, managing director of Aus- 


a pact calling for all major artistes 
who work on the Tivoli loop to 
perform for the Shaws in Singa- 
pore. “‘Folies Bergere” troupe fol- 
lows the Dunham company. 





‘Loyal’ Hungarian Talent 





STILL TRACE PARTY LINE 
Congress Sleuthing Aid Media At 
Manhattan Hearings 





Washington, Feb. 5. 


House Un-American Activities + 


Committee commences another 
chapter this week in its long time 
probe of Communist Party influ- 
ence in show biz. 


It has slated hearings at the 
Federal courthouse in New York 
starting tomorrow (6) and running 
three days. The sessions will be 
c'osed, with 40 to 50 witnesses 





slated to appear before a special 
subcommittee. 

Principal look-will be into ra- 
dio and television, with the live | 
theatre also being probed. Inev- | 
itably, it is believed, the question- 
ing will get into the field of mo- 


| 


| tion pictures. 


_will conduct public hearings, prob- |tory to remember the old Film 
_ ably 





a _| Prospective salary is “visualized 
the Katherine Dun-| -+ between $10,000 and $15,000,” 


| 





| 


| after two decades of Julius B'oom. 


tralia’s Tivoli circuit, in line with |, 


-opera house (2,200), music hall 
1 (1,200), lecture hall (400) plus 
o-her facilities. The membership 


Plays Possum in Paris | 


’ Paris, Feb. 5. 

Although Soviet Russia has 
closed down its cultural shop for 
the time being, the satellite coun- 
tries are pitching hard for 
change” programs, with Hungary 
pulling all stops, even to the point 
of “disguising” the political base 
of its native talent. Thus, the Hun- 
|garian Ballet, currently at the Al- 
|hambra here, starts off 


“ex. | 


Later this year, the committee | 


in Washington. This new 
phase is a continuation of the 
broad search into Red influence in | 
entertainment held in 1955. 





Academy of Music 
Seeks Impresario 


Brooklyn Academy of Music is 
seeking a new managing director. 


per the governing commit-ee. Job 
opened with recent resignation 





Academy building is owned and 
in large part maintained by City | 
of New York and leased to the 
Academy for $1 a year. It operat- 


ed last season with a $385,000 | 
budget and incurred a $44,000 
deficit. 


Academy comprises three places: 


nrogram has inclded as many as |} 
270 cultural and musical events} 
every season, with some 3,000 sub- | 
scribers at $15. 





‘Seek 2206 for ‘Shinbone’: 


its eve- | 


ning’s entertainment with a Hun- | 
garian flag draped in black to com- | 
memorate the recent disturbances | 


in Budapést. For some strange 
reason, the Paris press, almost en- 
tirely, immediately took it for 
granted that this is a sign that the 
ballet members are refugees and 
anti-Red. Nothing could be far- 
ther from. the truth, of course, as 
finally tipped off in the local Com- 
munist daily, Humanite, which 
chuckled all over its front page at 
the dopes who “couldn’t figure out 
that the hundred members of the 
troupe stayed in Budapest loyally 
throughout the trouble and their 
current triumphant tour was ar- 
ranged by the Hungarian govern- 
ment.” 

A number of Hungarian concert 


| (Continued on page 62) 
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“Shinbone Alley.” rausical ver- 
sion of Don Marquis’ “archie and 
mehitabel”’ stories, is being capi- 
talized at $220,000. The cost of 
mounting the Peter Lawrence pro- 
duction is estimated at $186,725, 
including $25,450 in bonds. 

The Broadway breakeven has 
been figured at $36,000. That in- | 
cludes such royalty considerations 
as theatre rental, plus a combined 
15% of the gross to co-stars Eartha 
Kitt and Eddie Bracken, .a com- 
bined 7° to composer George | 
Kleinsinger and librettist Joe Da- | 


rion, a combined 4°) to the direc- | 
tor and choreographer and 12% to 
the designer. 

In addition to this property, 
Lawrence also has the rights to any 
other Kleinsinger-Darion tuner 
takeoffs on the Marquis characters. 

(Continued on page 20) 














| ‘Variety’ & Nostalgia 








Chicago, Ill, 
Editor, VARIETY: 
Who reads VARIETY? We are two 
dames over sixty. Our “Bible” is 


|delivered every Friday; it takes us 


| 
} 





! 


| Every day. 


|for the many memories it brings 


'a bit important to the theatre, too. 


i“Show Biz” 


about five days to read it: then we 
file it for ready reference. 

For up-to-date news—for glimps- 
ing into the “Show Biz” future 
VARIETY can not be beat. But, I 
think we love VARIETY the most | 


every week of by-gone players and 
plays. We were never of the stage; 
we were always of the audience. 
Sometimes, I like to think we were 


My memories include Willard 
Mack in stock here in 1905, also 
J. Anthony Smythe, the venerable 
Father Barbour of “One Man’s 
Family” in stock here in 1912—and 
I shall always remember that won- 
derful Joe Laurie Jr. as I saw him 
at NBC here in Chicago, when he 
autographed his (and Abel Green’s) | 
for me. That book | 
is one of our prized possessions. 

Who Reads Variety? We do! | 





Lillian and Hulda Lovegren | 


,out to the Radio Corporation of 


Theatres’ 
| vaudeville, was to fall into a spec- | 


| the disestablishment of RKO Pic- | 
| tures’ 


| house pit 
| never 


|} evaporation of the remainder was 
|In no sense the exclusive respon- 


| moval-from the path of progress 


|vaude heyday, Edward F. Albee, a 
| man 
| boycotted 








By ROBERT 


_ To the hundreds of men and 
women who have been jolted loose 


of the payroll it will supply no 
comfort to point the moral behind 
the. p-esent drastic attempt of the 
O’Neil-O’Shea management to put 
RKO Pictures on tracks possibly 
leading somewhere. The point that 
cannot go unpointed is this: for 
nearly 30 years RKO has followed 
a tortured course of change of di- | 
rection and directors. 


RKO’s many corporate incarna- 
tions have been identified with 
strange whiriings and jerkings of 
the wheel of fortune. Anyone suf- 
ficiently rooted in theatrical his- 


Booking Office, controlled by the 
late John J. Murdock, a Keith 
vaudeville deal-maker and empire- 
builder, knows about the nonde- 
script also-ran parent company. 
The transformation of FBO, the 
maker of. mediocre program fea- 
tures, into a major came in 1928, 
at the height of the Wall -Street 
stock market boom when Murdock 


banker Joseph P. Kennedy, sold 


America. 


Radio -Keith- Orpheum spelled 
out the fusion of the broadcasting 
and theatre operating clans. Hence 
RKO-Radio Pictures, for the FBO 
that was. RKO-Radio Pictures, in 
turn, acquired Pathe Films and 
Pathe Newsreel, also from Mur- 
dock and Kennedy. 


Put together by interests outside~ 
show business and bringing various 
groupings within show business | 
into a larger constellation, RKO | 


own . stock - in - trade, | 





tacular tailspin. For the hundreds | 
who have now lost their jobs Via | 
distribution 


own structure, 


| the rapid liquidation of vaudeville | 


threw thousands into technological | 
unemployment. Not performers 


| alone suffered but also house man- 


agers and bookers trained all their | 
lives to the nuances of laying out 
a bill were suddenly sans profes- 
sion. Add the thousands of vaude 
musicians who_ have | 
since been regularly em- 
ployed at making music and whose 
numbers to this day constitute an 
indigestible mass of has-beens on 
the unjon rolls of the American 
Federation of Musicians. 


The decline of big time vaude- 
ville first, then the fairly rapid 


| 


sibility of RKO. But the biow | 
struck hardest there and this was 


| the circuit least authoritative as to | 


the art of picture-making. 


Stark necessity forced the re- 


of a wily old fox of the big time 


who tried to have VARIETY | 
and blacklisted out of | 
business for its temerity in sug- | 
gesting that moving pictures were 
making a patsy out of vaudeville | 


and that vaudeville’s own blindness | 





Tortured 30 Year History Of RKO 


[MORE MANIPULATED THAN MANAGED} 


| minished 
'on production—the greatest hazard 
| of all, but the * 
|commodity of this industry. 





J. LANDRY $4444¢¢+¢4¢¢++¢0¢ 


and evil trade practices were has- 
tening and abetting the precess of 
deterioration. : 


But with Albee gone, the power 
was vested in a doomed-to-be-un- 
happy guyfrom Boston, a leather 
business executive named Hiram 
Brown. 


It is impossible not to notice the 
number of individuals who have 
been connected with RKO’s yester- 
years who were not showman. 
After his exit from the presidency 
of the National Broadcasting Co. 
the RKO présidency -was handed 
to Merlin H. Aylesworth who pret- 
ty much treated it as heartbaim 
and enjoyed the fun (and the repu- 
tation) at that point in his career 
of having more nightly whoopee 
than any cvrporation president in 
Manhattan, which was topping a 
lot of competition. 


. The trade-offs, switches, ups and 
downs of the two decades between 
1934 and 1954 would require a 
page of text, which VARIETY cap- 
not afford. Suffice that RKO was 


-and his then-partner, the Boston Mirst in and first out of the 77B 


bankruptcy bath of the depression, 
that there was a stream of oper- 
ators, some of them well remem- 
bered, others not. 


RCA finally shed RKO to Fluyd 


Odlum who shed to Howard 


Hughes. And then began another 
ordeal by ‘unexplained suspense, 
one of several that RKO employes 
have endured in the fullness of 
time. A man uniquely able and 
overpoweringly inclined to the 
practice of the oldtime religion of 
rugged individualism, Howard 
Hughes was more preoccupied with 
extraneous matters than occupied 
with RKO. The O stood for out-of- 
contact. Fortune and other jour- 
nals of the higher management 
deplored Hughes, said he was mak- 
ing a sucker of the capitalistic 
processes by his policy of no policy 
at RKO. The Wall Street Journal 
blew Hughes’ first deal to sell RKO 
to a Chicago syndicate, double 


| meaning, right out of the water. 


Today RKO Pictures is stripping 
down for survival action, calls it- 
self ‘‘a major independent produc- 
er”’—a company without neon signs 
on any Film Row. Meanwhile RKO 
Theatres, entirely separate, has 
become a carefully-pruned array 
of desirable exhibition situations 
but—continuing the history of 
change—is now part of List Indus- 
tries. 

With this troibled background, 
the “unencumbered minds” of 
O’Neil and O’Shea now have 
brought the sword of impatience 
down upon the Gordian knot. To 
the rallying cry “53% less or fight’”’ 
they propose to re-group their di- 
forces and concentrate 


dispensable basic 


Nothing can cheer an employe 
thrown out in his 50s, but to the 
extent that a corporation is a liv- 
ing, breathing organism and not 


+ merely a legal fiction, the diagnosis 


apparently demanded radical sur- 
gery. 
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Sweepstakes: A Good Bet 


Nothing new about the need, but it goes on. Meaning the need 
to do everything possible to get people back into film theatres. 
Promotion alone won’t do it, of course, since quality, product on 
the screen is the basic reality. Still what promotion can do, 
promotion should do. Right now there’s the Oscar Sweepstakes. 





It’s a workmanlike plan of action for application ot the firing 
line of exhibition. It’s not nationally organized except as to the. 
blueprint originally devised in 1949 by the then freelance Bob 
Taplinger, who is now Warners’ head boy over exploitation and 
such. This year the Sweepstakes scheme is being utilized by 
many individual operators and particular circuits, especially in 
the east. A wider, and the widest possible, adoption would clear- 
ly seem to be in the best interest of the film trade over-all. 





Nobody can ask blank check endorsement of any promotion 
plan and showmen remain true to their immemorial habit of 
agreeing to seldom fully agree. Especially regrettable is the ten- 
dency of the Hollywood end of the business to raise figments of 

' dignity and to oppose distributor-identified thinking. Hollywood 
may not be perverse. It just sometimes seems so. :. 





Meanwhile to revive an old proverb, nothing ventured, nothing 
gained. The Oscar Sweepstakes is pragmatic showmanship which 


ties to point-of-ticket-sale, 





Baldwin Reconnoiters Egypt Where 
Adverse Rulings on Films Feared 


Charles Baldwin, 
Picture Export Assn. rep in Rome, 
is currently in Cairo to 0.0, the 
situation in Egypt. Companies have 
had unconfirmed reports of Egyp- 
tian Government plans to cut down 
on licenses, remittances, etc. 

Baldwin went to Cairo from Tur- 
key where, with MPEA secretary 
Herbert Erlanger, he explored the 
fiscal situaiion that has prevented 
the companies from getting remit- 
tances. Turkey also has proposed 
heavy income taxes on local dis- 
tributors. 

Indications are that the Turkish 
situation may be resolved in the 
near future. Companies recently 
obtained $700,000 of their frozen 
funds in Turkey via the Interna- 
tional Media Guarantee setup op- 
erated by .the U.S. Information 
Agency. 


Alhed’s Wry-face 
At RKO-Universal 


Ci:cinnati, Feb. 5. 
Fearful of similar deals a la the 
RKO-Universal arrangement  be- 
cause it tends to cut down compe- 
tition in the industry, Allied States 
Assn.’s board of directors at its 
meeting here ovér weekend passed 
a resolution condemning and pro- 
testing “further corporate mergers 
of producers and distributors.” 
The resolution, 
reference tv 
agreement, called for bringing 
such mergers to the attention of 
“public bodies,” apparently Gov- 
ernment agencies such as the Fed- 
eral Trade Commission and Con- 
gressional committees dealing with 
corporate mergers. 


Test Enright, Pittsburgh, 


As Boxing Arena For 
Local Middleweight Go| 


Pittsburgh, Feb. 5 

Enright Theatre, Stanley 
ner’s 4,000-seat deluxe nabe house 
in East Liberty, will be turned into 
a boxing arena night of Feb. 25 for 
a middleweight scrap between two 
local contenders, Johnny Eubanks 
and Wilf Greaves. Latter is man- 
aged by Jake Mintz, the colorful 
malaprop pilot whose idea it was 
originally to case the Enright as a 
boxing club possibility. 

Enright is where film actor-di- 
rector Dick Powell got his start 
as an m.c. back in ’29 and was 
originally a first-run presentation 
house. In later years, however, 
big-seater has been playing double- 
feature subsequents. 

Ring will be on stage, which is 
large enough also to accommodate 
rows of seats for press and VIPs, 
and auditorium is terraced in am- 
phitheatre style. 








the Motion + 





which made no | 
the RKO-Universal | 


Moscow Jeer 
Washington, Feb. 5. 


Another swipe at American 
films has been taken by “New 
Times,” Soviet magazine pub- 
lished in Moscow. Article 
largely discusses the fall-off of 
business at the boxoffice, and 
tells of efforts to sregain 
patronage. 

“New Times” reports that a 
Texas exhibitor offered a free 
funeral, complete with grave 
and monument, to get people 
to attend a double-feature hor- 
ror bill. “If funerals are an in- 
ducement to go to the movies,” 
comments’ the, publication, 
“then the American film in- 
dustry itself is sowing bad 
seed.” 

Reference is to Warners 
“Bad Seed.” The Russ maga- 
zine sees it as the “‘kind of pic- 
ture which has contributed to 
the decline of Hollywood.” 


More Time OK'd 
On Debt Split 
Within Loew's 


Loew’s Inc. and Loew’s Theatres 
have won a reprieve from 
Feb. 6 deadline originally set by 
the N. Y. Federal Court as the date 
the two companies must divide the 








companies. 


Delay came as a result 
standby order issued by Judge Ed- 





War- 


mund L. Palmieri in N. Y. Fed- 
eral Court Friday (1). Although 
the order sets no new deadline, 
'which may be designated later if 
| the court so decides, it gives the 
| production- distribution firm and 
the theatre company additional 
time to settle the issue of dividing 
the funded debt held by-eight in- 
surance companies. 

Decision was reached after a 
two-hour closed session .in the 





judge’s chambers—because “we are 
going into matters highly confi- 
dential, commercially.” 

It’s understood that the Loew’s 
companies had planned to split the 
funded debt by allocating $5,000,- 
000 of it to Loew’s Theatres and 
the remainder to Loew’s Inc. The 
March 8th deadline for distribut- 
ing the stock between the two 
companies stifl exists and it’s anti- 
cipated that this deadline will be 
met. 





Karl] Hoblitzelle, prexy of Inter- 
state Circuit, was awarded Distin- 
guished Civic Service Award of 
the Greater Dallas Planning Coun- 
cil. He’s also board chairman of 
Republic National Bank, 


[PUBLIC TASTE 
TOO UNCERTAIN 


Comedy, once a Hollywood main- 
stay, is rapidly becoming one of 
the “lost” arts of the screen. 

Not only has the number of 
laugh features declined sharply in 
recent years, but film industry has 
failed to develop new comedians to 
match the growing sophistication 
of the audience. Where they have 
latched on to television talent, as 
for instance George Gobel, results 
haven’t matched the expectations. 

Two recent teams that did spell 
b.o.—Martin & Lewis and Abbott 
& Costello—have (1) split and (2) 
been less active. Among the new- 
comers, only Jack Lemmon has 
really dented the public conscious- 
ness. 

The vast majority of the come- 
dies currenily made are in effect 
film versions of successful stage 
plays. Yet, in another day, it was 
Hollywood that set the laugh pace, 
whether it was with Fatty Arbuc- 
kle, Harold Lloyd, Harry Langdon, 
or Marie Dressler and Wallace 
Beery. 


(Paucity of comedies doesn’t 
plague Hollywood alone, but 
extends also to _ television’s 
“live” programming. Such rib- 
ticklers as there are on the air 
are. mostly filmed situation 
comedies a la “I Love Lucy.”— 
Ed.) 


In 1956, out of 322 pictures re- 
leased, only 33—or 10%—were 
comedies; and included in that 
total are some comedy musicals. 
Survey of the 1957 plans indicate 
that, on the overall, no rise in the 
number of comedies is- charted. 
There are some coming up, both 
for release and production, that 
hold bright promise: 

20th-Fox—“Oh Men, Oh Women,’ 
“Desk Set” and “Will Success Spoil 
Rock Hunter?” (all stage adapta- 
tions); Warner Bros.—‘‘Top Secret 
Affair,” “Auntie Mame,’ “Onion- 
head” and “Prince and the Show- 
girl;’ Metro—“Designing Woman,” 
“Little Hut” and “Don’t Go Near 

(Continued on page 20) 








T: COMEDY 








Union Exec Urges Laws, Consumers 
Boycott to Block Production Abroad 
As H wood Rolls Drop 907, in Decade 





No RKO Story Dept. 


RKO has given up its story 
department permanently, pro- 
duction head William Dozier 
reported. However, later this 
year the company will take on 
one story man to operate out 
of the New York homeoffice. 

Dozier believes there’s no 
necessity of maintaining a full 
department to blanket the en- 
tire writing field. He also not- 
ed that agents and authors 
with properties to sell serve 
their own best interests by in- 
viting all studios in on the bid- 
ding. “They come to us, we 
don’t have te go to them,” 
commented Dozier 








Dozier Details 
New Make-Ready 
On RKO Films 


RKO production chief William 
Dozier disclosed in New York over 
the past week that the cempany 
has full intentions of making its 
new pictures completely before a 
distribution deal is set. And the 
financing is to be 100% RKO re- 


involved. 


tury to pull out on his return to 
Hollywood, Dozier explained what’s 
planmed as the unique operation. 
Each production is to be promoted 
on a sustained basis, from the ini- 
| tial story moves right through to 
(Continued on page 22) 








Weather Bops Trade; ‘10 
“‘Wonders’ 3d, 


Blizzard weather conditions along 
the Atlantic seaboard over the past 
weekend and continued cold in 





the | 


$30,000,000 debt between the two'! 


of a | 


other portions of the country are 


hurting trade at first-runs this | 
stanza. Some of the new product | 
|also proved of little help in en- 
couraging patronage. 

“10 Commandments” (Par) is 


pushing back into first place this 
|round. “Anastasia” (20th), which | 
was champ last week, is falling | 
back to second place, only a-step! 
| behind the No. 1 pic. 

“Seven Wonders 
|(Cinerama) again 
| third position, 

“Written on Wind” (U), third a 
week ago, is landing fourth money 
mainly via a string of great long- 
run playdates. 

‘Tron Petticoat” 
ting around this week, is captur- 
ing fifth place, even though crix 
generally rapped the new Bob 
| Hop pic: “Teahouse” (M-G) is 
| winding in sixth spot. It was fifth | 
last session. 

“Great Man” (U), with some 
larger houses used this week, is fin- 
ishing seventh. “Baby Doll’ (WB) 
is taking eighth place. “Oklaho- 
ma” (Magna) is landing ninth po- 
sition while “Don’t Knock the 
Rock” (Col) rounds out the Big 10. 

Some of the newcomers, which 
had a batch of playdates to their 
credit, failed to display enough 
strength to even place as runner- 
up pix. However, some new en- 
trants did nicely. “Top Secret Af- 
fair’ (WB), out for first time this 
stanza, was fine in Frisco and okay 
in Boston but fair to mildish in 
Minneapolis, Detroit and N. Y. 

“Big Land” (WB) fared well in 
K.C, 


of World” 
is finishing in 


(M-G), just get- 





same as last round. | 


National Boxoffice Surv ey 


C’s’ No. 1, ‘Anastasia’ 2d, 


“Wind 4th, ‘Petticoat’ 5th 


{Louis. “5 Steps Te Danger” (UA), 
also new, looks fair in N.Y. and 
Philly. 

“3 Violent People” (Par) still is 





disappointing, as it was last ses- 
sion, It shapes best in Cleveland 
| where rated average. “Wee Geor- 
| die” (Arthur) looms big in Balto, 
| Pitt. and L.A. 


“Wrong man” 
ty currently. It is fair in Min-| 
| neapolis, okay in Omaha, good in 
Balto, modest in Indianapolis, fine | 
| in Denver but dull in L.A. “Around 
World in 80 Days” 
|ing great guns in the same six key 
cities covered by VARIETY. 


gardless of whether a studio prop- | 
erty or an independent package is 


While waiting for the 20th Cen- | 


(WB) shapes spot- | 


(UA) still is go-| 


(Col), which comes 


“Full of Life’ 
into the N.Y. Astor next week, 
looks socko in Chi, big in Washing- 
ten but sluggish on -extended-run 
in L.A. 

“Barretts of Wimpole Street” 
M-G) looms drab in L.A. “Lust 
For Life’ (M-G) still is good in 
Boston, Louisville and N.Y. 

“Rock, Pretty Baby” (U), neat in 
| Portland, shapes okay in K.C.| 
“Bundle of Joy’. (RKO), hot in 
Portland, is good in Denver. “4 


Girls in Town” (U), good in Louis- 
ville, looms okay in Frisco and In- 
diaAapolis. 
(Complete Boxoffice Reports on 
Pages 8-9) 


Vogel Back in Gotham 


Joseph R. Vogel, president of 
Loew’s, is due back at his N. Y: 
homeoffice headquarters’ today 
(Wed.) after several weeks of sur- 
veying the company’s studio op- 
eration. 








since the settlement of a threat- | 


and was rated solid in St.i ened proxy fight. 


Vogel’s Coast visit was his first | 


Hollywood, Feb. 5. 
There has been more than a 50% 
slash in employment of skilled and 
unskilled workers in Hollywood’s 
once-booming motion picture in- 
dustry in the past 10 years, the 
drop mainly due to production 
abroad, it’s asserted by Ralph 
Clare, business agent of Teamster 
Local 339 and former prexy of the 
AFL Hollywood Film Council. In- 
dustry had a peak of 24,000 union 
craftsmen in 1946, but today that 
figure has dropped to just above 
11,000, Clare advocates legisla- 
tion and a consumers’ boycott as 
means to combat U. S. production 
abroad. 


The 11,000 current employment 
figure includes the prospering tele- 
film industry, Clare states. 

Clare emphasized he did not fa- 
vor a boycott of pix which are 
made overseas for “valid and com- 
pelling reasons,” but only those 
which are filmed in other countries 
because of cheaper labor costs. 
“We had great success with this 
type of boycott in the case of 


‘Daniel Boone’,” he remarked. 
“Boone” was filmed in Mexico. 
Acknowledging that “foreign 


production is killing us,’ Clare at- 
tributed the increase in the num- 
ber of features being made in other 
countries to a number of factors, 
listing: (1) “Legislative action a 
few years ago which prevented in- 
die companies from taking a capi- 
tal gain on a single picture, elimi- 





nating collapsible corporations”; 
(2) “Hard money. It’s not easy for 


(Continued on page 22) 


Drive-ins Plea: 
More Tint Pix 


Cincinnati, Feb. 5. 
Allied States Assn. urged Holly- 
wood to increase the production of 
color films. Resolution to that ef- 





| fect was adopted on the closing day 
| of group’s drive-in convention in 


Cincinnati last week. Originating 
in the smalltown clinic, the resolu- 





tion stressed the necessity of more 
| tinted product so that drive-in the- 
|atres could meet the increasing 
| competition of color shows on tv. 
| It was pointed out that televisica 
has promised all-color program- 
ming within the next two years. 
Smalltown forum 
the following resolutions: Urged 
|the film companies to provide 
drive-ins with a continuous flow ol 
| product regardless of the season 
of the year. Requested launching of 
a campaign to induce local news- 
| papers to give drive-ins the same 


also produced 


advertising rates as department 
stores. 

Problems of the large drive-in 
operations included clearances 
have all but disappeared, print 
shortages are acute, percentages 


keep going up 


In Todd AO Chalet Up 
$8,970,087—Bollengier 


Roadshowing of “Oklahoma” in 
the Todd-AO process to date has 
grossed $8,970,087 in 29 American 
and two Canadian cities, A. B. Bol- 
lengier, v.p. and treasurer of Mag- 
na Theatre Corp., reported ~last 
week. Data 4,672,184 persons had 
seen the film via its roadshow en- 
gagements and had paid an average 
$1.93 to do so. 

“Oklahoma,” first film in the 
Todd-AO system, is currently be- 
ing released by 20th-Fox in its Cin- 
ema-Scope version. Abroad its 
distribution is handled by RKO. 





| 


Bollengier said the average 
length of run for the 31 cities had 
been 26 weeks. 
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MORE YANKS FAVOR PAYING BRITAIN 
‘ON US. FILMS MADE UNDER QUOTA 








Some of the American com anies + 


which produce pictures in Britain 
(under quota) now appear willing 
to go along with a proposal that 
they return to Britain a part of 
the earnings abroad of American 
films shot in London studios. 

It’s clear that no agreement has 
as yet been reached, but indica- 
tions point to the possibility of 
50% of such monies being re- 
turned to Britain. 

Some American execs hold that 
they’re being asked to undertake a 
considerable gamble which, in the 
long run, may not pay off at all. 
Argument is that, if a concession 
is made to the British, it may not 
alter a reevaluation of what the 
British government considers a 
“pure” British films, which weuld 
then enjoy favored treatment in 
terms of production subsidies from 
the Eady money in Britain. 

On the other hand, if the Ameri- 
cans make their gesture, it may 
forestall a British move to discrim- 
inate between pure British and 
British-American productions. 

Fayette W. Allport, the Motion 
Picture Export Assn.’s London rep, 
is currently exploring Government 
sentiment in London. 

The British producers hold that 
the present situation is unfair to 
them in that they are asked to 
bring back to Britain all their for- 
eign earnings. American films 
made with British pounds, on the 
other hand, while enjoying quota- 
film privileges, can keep and re-. 
mit all earnings outside Britain to 

(Continued on page 22) 





Interminable Argument: 
‘Baby Doll’ Provokes Swap 
Of Reader-Editor Views 


“Baby Doll” attained its fame 
largely because of the publicity 
given it by would-be censors, says 
Ohio State Senator C. A. Mosher 
in an editorial in his Oberlin 
News-Tribune. Mosher has been in 
the forefront of those fighting state 
censorship in Ohio. 

He was replying to a letter sent 
to him by a woman who wrote he 
“must be very happy, now that 
through your heroic efforts Ohio- 
ans are free to see such sewage 
and weakminded people are free to 
adopt and act on the ideas ex- 
pressed.” 

Said Mosher in his editorial: 
First, the Ohio film censorship 
couldn’t have prevented “Baby 
Doll” from showing. Second, the 
picture is being seen in all four 
states that still have censorship, 
and, third, the publicity helped the 
picture. 


“No one ever would have heard | 


much about ‘Baby Doll’ and rela- 
tively few people would have ever 
taken the trouble to see it, if 
would-be censors had not set up 
(Continued on page 71) 


GAZZARA EMBRACES 
‘UNCOMMITTED’ IDEA 


Ben Gazzara, who starred in the 
legit version of “Hatful of Rain” 








and recently completed “The 
Strange One” film (formerly “End 
As a Man”) for producer Sam j} 
Spiegel, insists he wants no mul-| 
tiple-picture deal with any studio. 
The Actor offered the point in New | 
York this week that a long tieup | 
with a studio too frequently means 
working with a property which is 


not suitable to the performer. 


Gazzara wants freedom of move- | 
ment, he stated, and believes it un-| 


wise for thesps to accept roles only 
for the reason that a studio boss is 
committed to roll a certain pic at 
a certain accordance with a parti- 
cular schedule. His idea is to sim- 
ply wait for the “right” type of as- 
signment to come along. 

Gazzara has several more to do 
with Spiegel but in this arrange- 
ment he’s not being forced to work 
on a fixed sked or appear in a film 
which he feels is not an appropri- 
ate one, he said. 





Ted Lazarus To Schlaifer 

Ted R. Lazarus has resigned as 
v.p. of Gommi-TV, telefilm produc- 
tion outfit, to ioin the exec staff 
of Charles Schlaifer & Co., motion 
picture ad agency. 

He’s a former Donahue & Coe ac- 
count exec, 


Schmidt Vs. Malin 


Cambridge, Mass., Feb. 5. 

“Private Censorship in Mov- 
ies and TV” is the subject up 
for discussion at first of Har- 
vard Law School Forum’s 
spring series at New_Lecture 
Hall, Friday night (8). 

Godfrey Schmidt, law prof 
at Fordham U. and prexy of 
AWARE INC., Communist- 
hunting org in the entertain- 
ment industry, and Patrick 
Murphy Malin, exec director of 
American Civil Liberties 
Union, will speak on the sub- 
ject. Prof. Benjamin Kaplan 
will be moderator. 


—- 


Zanuck’s Board 
Spot Engenders 


Trade Guesses 


_ Election of Darryl F. Zanuck, to 
the 20th-Fox board has generated 
a lot of speculation as to his future 
status in the company which he 
left last year to go into indepen- 
dent production. 

Zanuck, currently prepping 
“Island in the Sun” for 20th re- 
lease, also will become a member 
of the company’s finance com- 
mittee. 

Official. explanation is_ that 
Zanuck, as an indie, hasn’t had 
proper access to information about 
20th activities, and that the seat 
on the board will provide him with 
it. It’s pointed out, too, that he 
is—at least on the books—the 
largest single stockholder. Under 
his deal with 20th, he is completely 
financed by the company. 

There are, however, those who 
think Zanuck’s move may be a pre- 
lude to his returning to the studio 
in an active capacity. He was v.p. 
in charge of production when he re- 

(Continued on page 22) 


Lana Turner’s U Starrer 


Hollywood, Feb. 5. 
Contingent on approval of the 
finished script, Lana Turner will 
star in “Maracaibo” at Universal. 
Ted Sherdeman is screenplaying 
for producer Howard Christy. 

















Wiliam F. Rodgers, ex-Metro, 
seriously ill at Memorial Hospital, 
Hollywood, Florida. 


} 





12 Big Denmark Cinemas 


Willing to Pay Higher 
Rentals for U. S.-Films 


Copenhagen, Jan. 29. 
While the chance of having Hol- 
lywood films coming into Denmark 
again soon are looking better than 
ever, Danish film outfits have 


cleaned up during the 18-month 
Hollywood blockade. Twelve cin- 
ema owners here have declared 
themselves they are willing to pay 
higher rentals for American pic- 
tures than the previous 30%. Dan- 
ish product dominated the field in 
the last three months, and film 
houses playing local faves have 
done terrific biz. Takings of other 
cinemas, playing Continental or 
British fare, have not been too 
good. In a recent week, 40% of 
Copenhagen cinemas were showing 
Danish pix. 

Asa so far has dominated the pic- 
ture business here this winter, 
“Youth at Play,” dealing with the 
loose morals among younger peo- 
ple, was one of its greatest hits. 


Nordisk Films’ 50-year jubilee 
picture, “Qivitog,” a love-story in 
Eastmancolor, also is a_ terrific 
moneymaker at Paladsteatret, hav- 
ing filled this 1550-seat house for 
over three months. 


Another big hit is “Guys and 
Dolls” (M-G), being shown in the 
small Swedish coast town, Lands- 
krona, which is now a Hollywood 
film center for Copenhagen. They 
go over the Sound by ferry and 
take in all the American films, 
which they cannot see in Denmark, 
as long as the Hollywood blockade 
continues. 














‘| Tillie Balaban’s Disks | 





Hollywood, Feb. 5. 


Tillie (Mrs. Barney) Balaban, 
mother of three grown children, 
has joined the ranks of disk ar- 
tists. 

Wife of the Paramount prexy 
recorded four sides as an indepen- 
dent effort, backed by a five piece 
combo helmed by Bernie Richards. 
Tune included a pair of French 
ditties plus “Two Different Worlds” 
and “My Reckless Heart.” 


Pazventheiically, Paramount is in 
the process of acquiring Dot Rec- 
ords. However, Mrs. Balaban’s disk 
efforts are not presently tied to the 
label’s activities. 








with a yen for offbeat themes. 


considerable number 


with arrest. 





Baby Doll's Daddy Speaks His Mind 


y FRED HIFT 
Success of “Baby Doll” in the face of considerable and organized 
pressure against it is seen giving encouragement to independents 


Warner Bros., which distributes the Elia Kazan film, notes the 
of instances where exhibitors. despite local 
pressure, have refused to pull the picture. 
theatre manager confirmed the booking even though threatened 


In one instance, the 


Kazan in Manhattan last week, where he is cutting his “Face in 


the Crowd,” said he personally was responsible for the original 
“Baby Doll” ad campaign and specifically the “symbol” of the 
thumbsucking Baby Doll in her crib. It was he, too, who con- 
ceived the huge “Baby Doll” sign on Broadway. The producer- 
director did, however, disagree on some of the tag lines originally 
employed in the ad campaign, 

Kazan expressed disappointment over the “twist” that “Baby 
Doll” had been given in the course of the campaign against it by 
the Catholic Church and said he was bitter and resentful over the 


was un-American. 


objected to only a single scene. 





implication in Cardinal Spellman’s denunciation that he (Kazan) 


Noting that the film was doing very good business both in the 
U.S. and abroad, Kazan insisted that he hadn’t had the slightest 
intention of making a “sensational” film, or a “dirty” one, and he 
referred repeatedly to the fact that “Baby Doll” had, after all, ob- 
tained a seal of approval from the Production Code, which had 


It’s felt by many in the industry in the wake of the “Baby Doll” 
controversy that it has served to emphasize the right of the artist— 
on the screen or elsewhere—to express himself freely and to depict 
situations around him as he sees them. 
in terms of visual presentation—“Baby Doll” actually was a lot 
more restrained than other contemporary films. 
week that the ad campaign for the picture was misleading. 

“Yon can read something into almost any ad,” he said. “I wanted 
the girl in the crib because it was typical of the infantilism of the 
girl around whom the picture revolved,” he said. 
leading people, after all,” he said. 
said he had heard of people, in some cases Catholics, who had 
emerged from seeing “Baby Doll” disappointed, arguing that they 
| had been led to expect something quite different by the descrip- 


It’s been noted, too, that— 


Kazan denied last 


“It’s not mis-— 


“The scene is in the film.” He 


tions of the film in Catholic denunciations of it. 
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New York Sound Track 


Addendum: Vart£1y’s roundup story last week, detailing foreign film 
grosses in the U.S. last year, did not cover the large number of Japa- 
nese films imperted and shown mostly on the West Coast and in Hawaii. 
Only six Japanese pix which enjoyed general distribution were cov- 
ered. It’s figured that the Japanese gross runs between $600,000 and 
$700,000 in the U.S. and Hawaii. 

First thing Warner Bros. knew that Sir Laurence Olivier had okayed 
the title change of “Sleeping Prince” to “The Prince and the Showgirl” 
was when he cabled whether “Showgirl” spelled,in two words or one. 

Mitzi Gaynor, set for the femme lead in the Richard Rodgers-Oscar 
Hammerstein film version of “South Pacific,” reportedly drawing $100,- 
000 for the joh... The rap in a recent Frank Ress story re faulty pro- 
jection during a run of “The Robe” should have been directed toward 
the Chinese Theatre on the Coast, not the Pantages. 

Terence Rattigan plotting only picture work. He went west to 
script “Separate Tables,” and has no new legit work in mind... Wal- 
ter Lantz huddling with NBC v.p. Alan Livingston on two pictures to 
be made by Walter Wanger for Figaro. Livingston’s a board member 
of the film company. 

“What’s wrong with the Actors Studio?” Ben Gazzara, an alumnus, 
wants to know. And he answers his own question with another. “What 
other operation of this type has developed such talent?” . . . Italy’s 
Titanus Studio readying a biofilm on Arturo Toscanini ... Joseph G. 
Aurrichio, out as supervisor of the RKO photo department, joining 
Copy-Art Photographers as sales v.p.... 

Something new in previews: So as not to hold up magazine layouts 
for “Spirit of St. Louis,” Warner Bros. on the Coast has been showing 
scribes the first half of the picture. Second half is still being processed 
... Trans-Lux Theatre prexy Richard Brandt vacationing. Ditto Alex 
Harrison, 20th-Fox sales topper, in Honolulu, avec spouse . . . MPEA’s 
Griffith Johnson, right hand with broken wrist in a cast, is back at his 
desk. Says there’s one good thing about it all—“I can’t sign any 
checks” .. . Virginia Vincent, starred two seasons ago on Broadway in 
“Wedding Breakfast,” signed for her film debut in WB’s “The Helen 
Morgan Story.” That’s the pic’s new title since the tiff with CBS, 
which wants to put the Morgan biog on the air as a spectacular. 

John Krimsky, Donohue & Coe exec who owns the English language 
rights to the German classic, ‘‘Maedchen in Uniform,” is negotiating 
with a German group for-a projected remake in German and English, 
Krimsky also owns U.S. distribution rights on the old German film. 

Steve Trilling, assistant to Warner Bros. prexy Jack L. Warner. in 
town ...N. Y. Daily Mirror film critic, Justin Gilbert and wife off for 
a three-months European vacation . . . MPEA’s Rome rep, Charles 
Baldwin, in Cairo. 

Elia Kazan, who shot “Baby Doll” in Benoit, Miss., returned to the 
“scene of his crime” recently for a vacation and, somewhat contrary 
to his expectations, found himself treated like a hero. “I went hunt- 
ing with the boys,” he said. “They loved the picture. Everyone in 
town had seen it at least three times.” 'Townspeople were extensively 
used by Kazan in the making of the picture. 

Universal tore up Rock Hudson’s soon-to-expire contract and inked 
him to a new pact calling for 16 pictures over an indeterminate period 
beginning with “A Farewell to Arms” on loanout to David O. Selznick 
... Henry Blanke set by Jack L. Warner to produce. and Irving Rapper 
to direct “‘Too Much Too Soon,” the Diana Barrymore story which the 
studio recently acquired ... Don Hartman planning a record rehearsal, 
approximately four weeks, for his “Desire Under the Elms” which 
marks his debut as an indie producer releasing through Paramount. 

Bob Hope set with United Artists to produce “Trouble in Paris,” in 
which he’ll star with Fernandel, French comedian, in France come 
summer ... Bryna’s “King Kelly,” for Metro release, postponed six 
months while Kirk Douglas, who was to star, appears in pair of others, 
“Paths of Glory” and “The Viking”... Allied Artists acquired Arthur 
L. Davis’ yarn, ‘“‘Death in Small Doses,” as a Richard Heermance pro- 
duction ... Jerry Wald changed title of “Love Affair” to ‘‘An Affair 
to Remember” at 20th... vet comic Snub Pollard makes dramatic bow 
in Columbia’s “Jeanne Eagels” .. . Gia Scala set by Metro with Robert 
Taylor in ‘Tip on a Dead Jockey ... Walter Reisch relieved of duties 
as producer on Darryl F. Zanuck’s ‘“‘The Sun Also Rises” due to own 
production activities on four of his own films for 20th-Fox release ... 
“‘Mobree of the Black Coast” purchased by Cornel Wilde for Theodora 
Productions from novelist Christopher Thornbill...Giorgia Moll, Ital- 
ian actress, draws femme lead in Joseph Mankiewicz’ “‘The Quiet Amer- 
ican” ... Jessamyn West will script “The Big Country” for Gregory 
Peck and William Wyler. 


L. A. to N. Y. 


Edward Anderson 
Richard Condon 
Sherill C. Corwin 
Howard Dietz 
Dan Duryea 
Mitchell Gertz 
Abe Goodman 
Abel Green 
Irving Hcffman 








Nickelplate’s Show Train, 
$8.75 Includes Box-Lunch 
And ‘This Is Cinerama’ 


Cleveland, Feb. 5. 
Cinerama brass is steaming up a 
wing-ding civic reception for the 


Leo Jaffe first Cleveland-bound “This Is Cin- 
Merle Jones erama” show-train, organized by 
Hal Light the Palace staff here, which comes 


Ralph Meeker 
Hubbell Robinson Jr. 
David Rose 

Abe Schneider 
Milton Sperling 


to town Saturday (Feb. 9) from 
Fostoria, O. 


About 400 Fostorians are making 


: ; the expedition, rolling over the 
Frank Stanton Nickelplate. R.R., a sell-out affair 
Steve Trilling . |two weeks in advance. Tickets at 
eg eS Main -arl |$8.75 round-trip included box 
Max E. Youngstein lunches, sight-seeing trip and re- 


ception party in addition to theatre 
seats. 

Ducats were sold so rapidly that 
Station WFOB, which sponsored 
the first show-train, will organize 
another one to accommodate the 
Johnny-Come-Latelys. Max Mink, 
managing director of Palace, is 
drumming up for the first train- 
load a holiday-bannered reception 
clustered with Cleveland city offi- 
cials, disk-jockeys, and all the 
nitery talent he can recruit. Even 


N. Y. to L. A. 


Glenn Ford 

Van Johnson 
David A. Lipton 
Neva Patterson 
Terence Rattigan 
Helen Rose 


N. Y. to Europe 
Franca Baldwin 
Joan Bayless 
Harriet Brooks 


Mario del Monaco Hildegarde, current at Statler’s 
Robert W. Dowling Terrace Room, agreed to climb 
Justin Gilbert out of bed early to greet the visi- 
John Hewer e tors with a Milwaukee French ac- 


cent. 


Fred Pressburger “This Is Cinerama,” now in its 
12th lap at the 1,485-capacity Pal- 
Europe to N. . # ace, has been bouyantly surpassing 
Jose Ferrer all its managerial expectations. 
Peter Glenville During the first 10 weeks the pic 
Erich Leinsdorf netted $301,659 (not including 
Anna Magnani taxes) at $2.50 top as a result of 
Rodney Millington extensive out-of-town promotion. 


Tom Honeyman 
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Chicago Operators Ponder the Riddle: ‘?) OR AUDGET 


How Poisonous Are TV's ‘Old’ Films? 


Chicago, Feb. 5. +4 





The spectre of major film librar- 
ies on Chicago tv has grown into 
a haunting reality for local exhibi- | 
tors- and distributors in recent | 
months which have seen many not 
so old boxoffice greats released for 
home consumption. While most 
tradesters are still hesitant to read 
a direct connection into recent 
slack film grosses during the period 
of bad winter weather the tv pinch | 
is being felt by an increasing num- 
ber of those directly involved. 

Balaban & Katz executive vice 
president David Wallerstein states 
that good pictures will remain as 
good boxoffice material as ever. 
The exec of the kingpin Windy 
City circuit believes there is no 
necessity for change in B&K book- 
ing policies and feels that no hard 
and fast conclusions can be made 
until more experience is obtained. 
However he stated the belief that 
marginal pictures will tend to be- 
come more marginal. 


Other Loop operators, as usual 
not wishing to be quoted, state that 
old films may keep homebodies out 
of the nabe houses but that their 
downtown trade, consisting of 
those who want to spend an even- 
ing out is hardly affected. 


Outlying independent theatres..' 
unable to compete with the down- 
town giants for first-run product, 
feel the electronic ‘competition 
with many of them experiencing 
noticeable drops on the nights big 
name vintage features hit the tv 





screens. The Saturday night of 
Jan. 5 Was one of the worst the} 


little houses have had and one dis- 
tributor admitted it to be the re- 


(Continued on page 22) 


France in 1956 
Produced 129 


French industry in 1956 put 129 
feature films into production of 
which 90 were “pure” French, the 
French Film Office in N. Y. report- 
ed last week. Of the remaining | 
39, which were coproductions, 32 | 
represented films made with Italy, 
the rest—seven—with other coun- 
tries. 

Report noted the upbeat in color 





and widescreen for the French 
films. Total of 57 were in color, 
while 42 came in one of several 


widescreen processes. Of-the wide- 
screeners, 19 were in CinemaScope. 
In the color: field, Eastmancolor | 
dominated with 42 pix against six 

in Technicolor, five in Agfacolor 

three in Ferraniacolor and one in 
Gevacolor. 


ALL-TIME HIGH OF 16 


Hollywood, Feb. 5. 
Allied Artists now has one of 
the biggest inventories in its his 
tory, with a backlog of 16 films 


Figure, exec producer Walter Mir 
isch reported, includes a pair now 
in the near-completion stage. 


Billy Wilder’s “Love in the Aft- 
ernoon” heads the lineup which 
includes Hakim Brothers’ “Hunch 


back of Notre Dame” and Marcel | 
Hellman"s “Jeannie.” Still shoot- | 
ing are “Dino” and “The Per-| 
Suader.” 

Others on the list are “The Okla- 
homan,” “Dragoon Wells Massa- 
cre,” “Last of the Badmen,” 
“Storm Out of the West,” “Attack 
of the Crab Monsters,” “Not. of 
This Earth,” “Hold That Hypno- 
tist,” “Daughter of Dr. Jekyll,” 
Badge of Marshal Brennan,” 
‘Crime Beneath the Sea” and “Hot 
Rod Rumble.” 





Richard Leibert, vet organist at 
N.Y. Music Hall, returned to his 
console post last week after an ex- 
tended leave of absence during 
which he made a concert tour that 
carried him to the Coast. 








23-YR. VET OFF REP ROLL 


Lydecker Headed Special Effects 
(and What Have You) at Studio 


Hollywood, Feb. 5. 

After 23 years as head of the stu- 
dio’s special effects department, 
Howard C. Lydecker was given 
three days notice that Republic was 
terminating his services due-to the 
cutdown in overhead. He ankled 
the Valley studio over the week- 
end. 

Lydecker, one of the foremost 
special effects men in the indus- 
try, also was in charge of minia- 
tures, matts, inserts, prop making, 
montages and underwater - stuff. 
These normally are divided among 
other departments but operated 
under one grouping at Republic. 

Special effects department has, 
for some time, been working for 
other productions on the lot, such 
as Revue, Mark VII, etc., on an 
hourly basis. Lydecker, whose 
brother Ted remains at the studio 
on the Revue account, was the 
only department member whose en- 
tire salary had to be met by Re- 
public. 


Not-Nice-As-Us, 
Majors Say Of 
Foreign Adv. 


Foreign film advertising 
New York papers is beginning to 





| rile some of the major companies. | 


The ads, freque:tly and openly 
pitching sex, are giving the rest of 
the industry “a black eye,” it's 
argued. 

Whereas the majors submit their 
ad campaigns to the Code office op- 


| erating within the Motion Picture 
Assn. of America, the indies labor | 


under no such restriction. 
must, however, conform to 
newspapers’ own standards. 

“When these ads for foreign films 
appear on the same page with ours, 
everybody gets a bad name,” com- 
mented one af the ad-pub men in 
Gotham last week. 

Film companies have frequently 
come under attack for their flam- 


They 
the 


| boyant advertising and the feeling 


is that the ads for the imports sim- 


| ply give the critics of the industry 


another convenient handle. 

Some of the indies themselves 
deplore the ad trend for foreign 
pix. Their position is that the 
tendency to turn every import into 
a “sex” picture—at least in the | 
ads and whether or not there’s 


sex in it—hurts the chances of the 


foreign lingualers in the U. S. 
market and’ reduces them to the 
sexploitation level where many 
don’t belong. 


Team to Day and Date 
Foreign Art Product 


Los Angeles, Feb. 5 


Crest and Sunset Theatres 
owned, respectively, by Robert L 
Lippert and Sollie Cohen, have 


teamed to 
policy 
pix. 

New policy will tee off Feb. 15, 
with Western preem of Federico 
Fellini’s Italian-made ‘Vitelloni,” 
which won first prize at Venice 
Film Festival. 


inaugurate a day-date 
of playing first-run foreign 





CANADIAN OFFICIALS SHIFT 
Toronto, Feb. 5. 
Alan Field, 47, has stepped out 
as producer for the State-operated 
National Film Board to succeed 
Leo Dolan as director of the Travel 
Bureau of the Canadian Govern- 
ment. Dolan becomes Canadian 
consul-general at Los Angeles, 
Field was editor of board’s news- 


|reel and producer of the “Canada 


Carries On” cinematic-mag series. 


i . rad 











FILM RETURN 


The “little” man in pe As 
and the lowbudget pictures he) 
needs, are again drawing the sym- | 
pathetic attention of the major, 
companies. 

Attitude represents a drastic re- | 
versal in the business view of the 
film companies which, over the | 
past couple of years, have drifted | 
towards fewer releases and a con- 
centration on keycity firstruns. | 
Many predictions of the extinction | 
of “little” exhibition were made by | 
leaders. | 


There now appears to have | 
evolved a return to the old concept | 
of the “big” industry, with many 
theatres, and types thereof, plus a | 
large product volume; this despite | 
the obvious appeal of the blockbus- 
ter and the success of the deluxe | 
roadshow policy as per “Around 
the -World’ in 80 Days,” “Okla- | 
homa,” “Cinerama,” etc. 

With this changing view, the dis- | 
tributors appear to be moving to- | 
wards a better business | 
ship with their exhibitor custom- 
ers. As Ernest G. Stellings, The-| 
atre Owners of America prexy, put | 
it in N. Y. last week: “We find an 
increasing distributor 
to listen to exhibitor problems and 
to do something about them.” 

Stellings also Sid it appeared to 
him that the distribs had recog- 
nized the need to keep the small 
theatres alive to insure their profit 
margin. There is speculation that 








in the | 


the changed distrib attitude vs. the | 

| small situations may. be rooted in 
| the realization that these small ac- 
|counts can throw off a profit if: 


(1) The product isn’t loaded 


| down with a huge budget. 


be minimized. 


| There is little doubt among ob- 
| servers in the industry that the 
| RKO example will revive reexami- | 
nation of cost-saving 
throughout distribution. 
| The sudden willingness on the 
|part of the major companies to 
(Continued on page 22) 


Touts Theatres | 


As Dance Acads 


Néw diversification line for thea- 
tre circuits is opening up, if the 
experience of InterState’s Almeda 
Theatre in Houston 4s anything to 
go bv. The Almeda was taken over 
by the Fred Astaire Dance Studios | 
whose prexy, Charles L. Casanave, 
| reports business is booming. 








Casanave has long argued that 
theatre and dance studio opera- 
| tions are peculiarly alike and that 
| theatre people could direct a Fred | 
| Astaire Dance studio as easily as a 
| film theatre. Apart from that, it’s 
easy to convert a house into 


’ 
| 
dance studio, | 


| Noting the exhibs’ own dour pre- 
| dictions of 


theatre closings, Casa- 
nave said switching to dance studio 
operation was “definitely a solu- 
tion for bewildered theatre oper- 


| ators.” 


s ——___ 


Stevens Produces-Directs _ 
‘Diary of Anne Frank’ 
Hollywood, Feb. 5. 

George Stevens has been as: 
signed by 20th-Fox studio topper 
Buddy Adler to both produce and 
direct “The Diary of Anne Frank,” 
picturization of the Pulitzer Prize 
play by Albert Hackett and Fran- 
ces Goodrich. 

Stevens, who signed a multiple- 
picture producer-director contract 
with 20th some months back, last 
directed “Giant,” in addition to eo- 
producing that film in association 
with Henry Ginsberg for Warners. 

Stevens checks in at 20th this 
week to prep film for a mid-sum- 
mer start, with Hackett and Miss 
Goodrich also starting on the 
screenplay this week. No castings 
have yet been set. 





willingness | 


| sion” 
distribution deal with Universal. 


(2) If distribution costs can | consulted us, 


devices | 


Seven Majors Pledge Sympathy 


For Small Town Theatres’ Plight; 
50% Terms Still an Agitator 


ee 
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A DESERTED VILLAGE 


RKO Gower Plant Very Quiet, 
More Vets Exit 


Hollywood, Feb. 5. 

Location department continues 
to function at the RKO Gower 
Street lot, but the studio is virtu- 
ally deserted. 

Among the latest personnel pink- 
slipped were Margaret Stevenson, 
head of the still department, who 
departed after a 242 year associa- 


tion with the firm, and Red Ken-| 


nedy, who headed transportation. 
Letter department is closed but 
two drivers remain on the lot. 

Location department head Bob 
Metzler and his secretary remain 
on duty. 


RKO-Tied Indies 





Hollywood, Feb. 5. 
Indie producers releasing 
through RKO were reported “up- 
set” and all in a “state of indeci- 
over RKO having made its 


As one producer put it, “Nobody 
they didn’t worf¥ 
labout anybody else,” referring to 
‘arrangement whereby Universal 
will handle release of all films 


| either made by or for RKO before 


Dec. 31, 1956. 


Frank King, prexy of King Bros. 


| Productions, skied east over the 
weekend to look into the matter. 
Don Gillin, sales chief for Sol 


Lesser productions, also is in N.Y. 
Lesser yesterday said he was 
“hopeful” that situation could be 
straightened out. Both Lesser and 
the Kings have a deal for release 
of a new picture, as well as films 
already in release, Lesser is sked- 
ded to do another “Tarzan” fea- 
ture within the next few months, 
and Kings’ have skedded “The 
Ring Master,” to be produced in 
Europe. What both want to know 
is how RKO plans to handle the 


| films, since distrib stated that Uni- 
| versal deal applies only to pre-Jan. 


1, 1957 product. 

Benedict Bogeaus, who checked 
out of RKO last year but still has 
six of his pictures in release, has 
notified company that it cannot 
legally turn over distribution of his 


| films to any other releasing outfit. 





12 Citations by Women, 
Nine of ’Em Show Biz 


Washington, Feb. 5 
Washington’s Federation of Wom 
en’s Club hands out 
tions at luncheon 


12 career cita 
Saturday (9 


All but three are directly connect- 
ed with show biz. 
Heading the list is Motion Pi 
ture Assn. prexy Eric Johnston 
Others receiving awards are a 


follows:—NBC prexy Robert Sar- 
| noff, Marlin Perkins, producer of 
NBC’s “Zoo Parade”; NBC 
mentator Esther Van Wagoner 
Tufty; ABC newscaster John Daly; 
Robert Button, director of Voice of 
America; Betty Furness, CBS-West- 
inghouse “sell” gal; Richard Coe, 
drama critic, Washington Post, and 
Jimmy _ Dean, local country music 
maestro with a WMAL-ABC tele- 
show, 

Non-show biz winners include 
Margaret Landon, whose best sell- 
er, “Anna and the King of Siam,” 
became “The King and I’ .of Broad- 
way and films. 
way, editor of the Washington Eve- 





paoreet editor of National 


graphic magazine. 


com-. 


Seven of the major companies 
have promised to “do everything 
in their power” to help keep the 
small town theatres open, Ernest 


|G. Stellings, Theatre Owners of 
America prexy, reported in Man- 
hattan last week. 


He indicated that this was only a 
partial victory in that this coopera- 
tion didn’t extend to all of those 
companies that asked 50° terms 
for their big pictures. Stellings, 
who recently talked to several of 
the company heads, said TOA 
wantéd a national sales. policy 


|based strictly on a theatre's “abil- 


|ity to pay.” 


-had promised 


\fact amounted to 
| 50% 
‘would be “considerably less than 


Grumble: ‘Nobody 
Tells Us Nuttin’ 


'couldn’t give out the names of the 


Noting that smalltown houses 
were unable to pay 50° terms, 
Stellings said some of those dis- 
tribs that followed such a policy 
to negotiate flat 
rental deals instead. In such in- 
stances, he said, the flat deal 
wouldn’t be put so high that it in 
the same as a 
deal. The figure, he said, 
that and . will be reasonable 
under the circumstances.” 

Stellings said he had hopes that, 
within three months, all of the 
distribs would come around to his 
way of thinking. He held he 


}companies that had promised him 
cooperation since they had asked 


Benjamin McKel- | 


to remain anonymous. 

TOA topper released the names 
of his organization’s arbitration 
committee—Mitchell Wolfson, S. H. 
Fabian, Samuel Pinanski, Stellings 
and Herman M. Levy—and said the 
TOA was ready to discuss arbitra- 
tion again when the distribs were 
ready. He opined that Allied States 
would join. “I think they are ready 
to sit down with us and talk,” he 
said. 

Stellings said he had discussed 
with some of the distributors a 

(Continued on page 71) 


oT UA Prophecy: 
$70-Mil Gross 


Hollywood, Feb. 5. 

All-time record gross of more 
than $70,000,000 is anticipated by 
United Artists in 1957, veepee Max 
Youngstein reported here. Films 
grossed slightly more than $65,- 
000,000 in 1956, about $10,000,000 
more than the 1955 figure 

Youngstein said the 
based on a schedule of 48 releases 
Total will be dropped to around 36 
pictures in 1958, he said, but all 
will be of the class to hold up at 
the top half of duals—and the firm 
expects that their total gross will 
top the anticipated revenue from 
this year’s 48 entries. 


estimate 1S 


Fxec emphasized that the 1958 
Slate will not be restricted to the 
36 “bigger” pictures if the right 


kind ‘of smaller films show up dur- 


the wea? 
i€ yal 


VIP DAIS FOR 506 
FRIARS’ BENNY GALA 


Hollywood Feb 5 

Civic, military, industrial and 

show-biz leaders will turn out next 
Thursday (14) for the Friars testi- 
/monial dinner to Jack Benny, 
which boasts the most-name stud- 
ded dais in the history of such 
| events. Tariff for the event will be 
'$100 a plate with all proceeds, 
|estimated Ly committee chairman 
| Barry Mirkin at in excess of $50,- 
|000, to the Los Angeles Heart 
| Assn. 

On the dais with Benny will be 
|'George Jessel, who will be toast- 
| master; Gov, Goodwin J. Knight, 
| George Burns, Dean Martin, Tony 
|Martin, Irene Dunne, Deborah 
'Kerr, Bob Hope, Danny Kaye, Ed- 


ning Star, and Melville Bell Gro-| gar Bergen, Art Linkletter, Isaac 
Geo- | Stern, 


Ronald Reagan and Rear 
Admiral John Bartley Pearson Jr. 


aw 


Spr tera ae 5 





aint ite iD is LOE 
hee J Pi ah 





















—_— 


a 
Ali 
| 
) 

' 














~~ 


eee ee 


ee eee 























Shrinking Man 
Man 


Science-fiction thriller for ex- | 
ploitation dates. 


Hollywood, Feb. 1. 
Universal release of Albert Zugsmith 
roduction. Stars Grant Williams, Randy 
tuart, April Kent; features Paul ‘ae 
ton, Raymond » William Schallert, 
rank Scannell. Directed by Jack Arnold. 
reenplay, Richard Matheson, from his 
novel; camera, Ellis W. Carter; editor, 
l Joseph; music supervision, Joseph 
rshenson. Previewed Jan. 23, ’57. Run- 
ning time, 81 MINS. : 





EEE. |. oc cots od och Grant Williams 
ME cc cbs ote ence Randy Stuart 
Pn .. dhs eete Cen 6 ncleides April Kent 
harlie Carey .......... . Paul Langton 
r. Thomas Silver..... Raymond Bailey 
r. Arthur Bramson.. William Schallert 
a vcsc> vavcot aes Scannell 
MD. - Gc'o cPwke so ces ell , Helene Marshall 
os wae nd are oR ea Diana Darrin 
OS Ere ee, Billy Curtis 





The exploitation market will 
find “The Incredible Shrinking 
ong a handy subject for ballyhoo 

ills. Teamed with another science- 
fictioner, or with a companion fea- 
ture also having appeal for the 
younger set, returns can be good. 


While its release possibilities are 
obvious, film isn’t a thoroughly 
satisfactory chiller, even though 
there is enough on the good side 
to carry it. The unfoldment is in- 
clined to slow down on occasion, 
resulting in flagging interest here 
and there, and portions of the 
background score are overworked, 


distracting from the tale of a man 


who shrinks into infinity after hav- 
ing been expesed accidentally to a 
radioactive fog. 


The technical staff under Albert 
Zugsmith’s production wing has 
done an outstanding job of the 
trick stuff needed to put the story 
on film. Art direction by Alexander 
Golitzen and Robert Clatworthy, 
and the set decorations by Russell 
A. Gausman and Ruby R. Levitt 
help to carry out the idea of a 
dimishing human, while the lens- 
ing by Ellis W. Carter, special pho- 
tography by Clifford Stine, and 
optical effects by Roswell A. Hoff- 
mann and Everett H. Broussard 
— the shrinking visually effec- 
ive. 

Richard Matheson scripted from 
his novel and, while most science- 
fiction thrillers usually contrive a 
happy ending, there’s no compro- 
mise here. Six-footer Grant’ Wi'- 
liams and his wife, Randy Stuart, 
run into a fog while boating. She’s 
below, so is untouched, but Wil- 
liams gets the full force. Soon 
after, he finds himself shrinking 
and doctors decide the radioactiv- 
ity in the fog has reversed his 
rowth processes. Finale has him 
ading away into nothingness after 
strange experiences during the 
diminishing stages. 

Director Jack Arnold works up 
the chills for maximum effect by 
the time Williams is down to two 
inches and the family cat takes 
after him. Also harrowing are his 
adventures in the cellar with, to 
him, a giant spider, which he man- 
ages to kill using a straight pin as 
a lance. Williams does his role 
quite well and Miss Stuart regis- 
ters ably as his wife. April Kent is 
seen as a member of a circus 
midget troupe. Others effectively 
handling their parts include Paul 
Langton, Raymond Bailey, William 
Bchallert and Frank Scannell. 

Brog. 


Fear Strikes Out 
Compelling entertainment dra- 
matizing mental breakdown of 
Jim Piersall, Red Sox out- 
fielder. Good chances but 
needs selling because of base- 
ball’s poor b.o. reputation. 





Hoilywood, Feb. 5. 


Paramount release of Alan Pakula pro- | 


uction. Stars Anthony Perkins, Karl 
falden: features Norma Moore, Adam 
Villiams, Perry Wilson, Peter J. Votrian. 


Jirected by Robert Mulligan. Screenplay, 
‘fed Berkman, Raphael Blau; based on 


sall so filled his life with pr 
td ension that ‘he wene ita 
after smashing homerun for the 
r a homerun for the 
Boston Red Sox. Confined to the 
Westborough State Hospital under 
restraint, Piersall gradually started 
to respond to electro shock treat- 
ments and the kindly administra- 
tions of an understanding psychia- 
trist. His mental health was even- 
tually restored and when the 1953 
season operied for the Red Sox, 
Piersall was back in right field. 

Anthony Perkins, in the young 
Piersall rele, delivers a remark- 
‘ably sustained performance of a 
sensitive young man, pushed too 
fast to the limits of his ability to 
cope with life’s pressures. It’s an 
exceptional job, reflecting: rapport 
with the character, the unusually 
discerning and understanding di- 
rection by Robert Mulligan, who 
comes from a fine record in tv to 
score big on his first feature film, 
and a probing screenplay by Ted 
Berkman and Raphael Blau from 
Piersall’s own story written with 
Albert St Hirshberg, 

Karl Malden, who puts depth 
into characters, is splendid as the 
father who gets his own ambitions 
mixed up with love for his son. 
Neither .he, nor Perkins, seem to 


_be acting a distinctive effect that 


bolsters the draraa and which is 
also achieved }y the others in the 
fine cast marshalled by Alan 
Pakula, here making his initial 
outing as a producer and winning 
himself an unusually good credit. 

Norma .Moore, new to films, is 
extremely good as the young nurse 
whom Piersall marri before his 
breakup. She has talent-and a per- 
sonality to go with it. Perry Wil- 
son, as Piersall’s mother, and Peter 
J. Votrian, playing Piersall as a 
boy, are excellent cast assets. 
Adam Williams, as the Dr. Brown 
who helped Piersall regain his san- 
ity, is outstanding in a character 
that could have lost its authority 
in less able hands. Bart Burns,’ the 
Red Sox’s: Joe Cronin; Brian Hut- 
ton, and others are very able in 
small spots. 

Elmer Bernstein’s score counter- 
points the drama effectively, and 
is particularly important dramati- 
cally in the ball park scene when 
Piersall goes berserk. Among the 
other exceptionally good credits 
are Haskell Boggs’ photography 
and the editing by Aaron Stell. 

Brog. 


Michel Strogoff 
(FRENCH; C’SCOPE; COLOR) 
Paris, Jan. 29. 


Films Modernes release of Emile Natan 
production. Stars Curd Jurgens; features 
Genevieve . Page, Silvia Koscina, Jean 
Parades. Directed by Carmine Galione. 
Screenplay, Marc-Gilbert Sauvajon from 
novel by Jules Verne; camera (Eastman- 
color). Robert Le Febvreé; editor, Nicolo 
Lizzari; music, Norbert Glanzberg. At the 
Paris, Paris. Running time, 115 MINS. 
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Done once in the U. S., and now 
in.for its second filming here, this 





carries on the recent pix rush on 
the public. domain works of Jules 
Verne. Reportedly made for $1,- 
600,000, it is hard to see where all 


ithe coin went since action is long 
|in coming and short in duration. 





| There are some mob scenes, battle 


sequences quickly skimmed over, 
and plenty of rich sets and costum- 
ing, but not that much. Though 
essentially an actioner, this is 
bogged down by too much talk. On 
its locale, this might be worth 


| dubbing for U. S. dualers where its 


exotic background could be used 
for bally.. Lack of names also lim- 
its it. 


Michel Strogoff (Curd Jurgens) 


becomes the Czar’s special courier | 


ito take a message through invad- 


| ing 


Tartar-held lands in the 19th 


| Century. Saddled with a head- 
strong girl (to avoid suspicion), 
i'they fall in love during their per- 
jilous trip. Captured by the Tar- 


tory by James A. Piersall, Albert S. 

lirschberg; camera, Haskell Boggs: cdi- 

tor Aaron Stell: music, Elmer. Bern 

ptein. Previewed Jan. 28, °57. Running 

time, 100 MINS. 

Jim Piersall Anthony Perkins 
ohn Piersall Karl Malden 

lary Teevan Norma Moore 
Dy Brown “> Adam Williams 
Mrs. John Piersall Perry Wilson 
Jim Piersall (as a boy) Peter J. Votrian 
Phil ° Dennis MeMullen | 
Alice > Gail Land 
Bernie Sherwill .......... Brian Hutton 
arr a om Bart Burns 
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In the sports world, the story of 
Jim Piersall’s mental crackup and 
subsequent comeback as a slug- 

ing Red Sox outfielder is well- 

nown. Outside that sphere it 
means little; hence Paramount has 
a@ job on its hands in selling “Fear 
Strikes Out” to that sizeable por- 
tion of film audiences that are not 
enthusiastic about baseball. Tied 
to the diamond or not, the film’s 
entertainment quality, meriting a 
looksee for anyone’s admission dol- 
lar, makes it well worth the extra 
push, so it may wind up as a good 
grosser. 

Baseball is only a means to an 
end in this highly effective drama- 
tization of the tragic results that 


tars, he is saved from being blind- 


get his message to the Czar’s 
troops in time to defeat the invad- 
ing Mongols. 


Film has okay narrative style 
and some comic relief in two 
French war correspondents. Di- 
rector Carmine Gallone has relied 
too much on dialogue without giv- 
ing it rousing visual terms. Jur- 
gens has stature as the courrier 
but tends to overplay his role. Sup- 
porting cast is good. Technical 
credits are fine but battle scenes 
are too languorous. It looks a good 
bet locally. Mosk. 


Mutual Film Distributors of 
America Ine. has been authorized 








} io conduct a film distribution busi- 
ness in New York, with capital 
' stock of $20,000, $10 par value. 
Phillips. Nizer, Benjamin & Krim 


can come from a father pushing | filing attorneys, 


Low-grade celluloid. Tedious 
rather than exploitable. 


Hollywood, Feb. 5. 
Twentieth-Fox release of an Aubrey 





Wisberg-Jean iene - production, 
Stars James Craig, Lynn » John Smith, 
Arl Whelan; features Sue ‘England, 
Rico Alaniz, John Stevens. Directed by 
Yarbrough. Story-screenp wifi berg; 
camera, rry Neumann; tor, William 
Austin; music, Paul Dunlap. Reveiwed 
Jan. 30, 57. Running time, MINS, 
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“The Women of Pitcairn Island” 
is a dull programmer with little 
to recommend it: Pic’s exploitation 
title carries to-'tedious unfoldment, 
suitable only for the least discrim- 
inating audiences. 


The Aubrey Wisberg-Jean Yar- 
brough production opens on the 
day the last of the mutineers of 
the HMS Bounty is buried on Pit- 
cairn Island, leaving only the 
women and children to continue 
life. Their peace is disturbed by 
the arrival of a shipwrecked crew 
of cutthroats, who while searching 
for a crewman who escaped with 
a bag of black pearls go on the 
make for the women. Peace again 
is restored through the men kill- 
ing each other over the pearls and 
meeting death at the hands of the 
infuriated islanders. 

Wisberg’s tired script gets no 
embellishment from Yarbrough’s 
direction, and consequently the 
characterizations are forced and 
unbelievable. James Craig is leader 
of the sailors, Lynn Bari, as widow 
of Christian Fletcher, heads up the 
colony of women and young peo- 
ple, and John Smith is her son, 
who leads the fight against the in- 
vaders. Arleen Whelan, one of the 
widows, is in as a heavy, who tries 
to throw in her lot with the men. 
Sue England, Rico Alaniz, John 
Stevens and Harry Lauter appear 
in support. 

Harry Neumann’s lensing quali- 
fies for the subject, and Paul Dun- 
lap turns in a satisfactory musical 
score, Whit. 





Albert Schweitzer 
(COLOR) 





Film biog on one of the world’s 
great living humanitarians, | 
Definite offbeat appeal. 





Jerome Hill and Erica Anderson pre- 
sentation of production by Hill. Directed 
by Hill; camera (Eastmancolor), Erica 
Anderson; narrative by Albert Schweit- 
zer with additional commentary by 
Thomas Bruce Morgan: spoken by Fredric 
March and Burgess Meredith; Schweitzer 
as a boy portrayed by his grandson, Phil- 
lip Eckart: Schweitzer’s mother played 
by his sister, Mrs. Adele Woytt; music, 
Alec Wilder, with orchestra under Leon 
Barzin’s direction; éditors, Julia Knowl- 
ton and Henry A. Sundquist. Seen at the 
Guild Theatre, N. Y., Feb. 2, -’57. Run- 
ning time, 80 MINS. 


The lifetime work of Albert 
Schweitzer — jungle doctor, intel- 
lectual philosopher and virtuoso 
musician—is affectionately detailed 
in this color documentary which 
Jerome Hill has produced and Erica 
Anderson has photographed both in 
Gunsbach, France, where Schweit- 
zer was born, and at Lambarene, 
French Equatorial Africa, where he 
built his hospital. Biographical 
documentary is too long, and at 
times it ‘becomes tedious, but on 
the whole it has a gentle, convinc- 
ing quality that seems to capture 
Schweitzer’s humanitarian spirit. 

Film really falls into two parts— 
Schweitzer’s youth, recreated with 
shots of Gunsbach, old photos and 
little dramatic vignettes in which 
the old man’s grandson and his 





: | sister take part; and the work that 
ed by a slave girl, and manages to 


Schweitzer is perhaps most famous 
for, his hospital at Lambarene. 

It’s to the credit of producer Hill 
that the documentary aspects aren’t 
allowed to overshadow Schweitzer’s 
human. qualities. He is a magnifi- 
cent old man with a great compas- 
sion fer those that suffer, and the 
scenes showing him at work among 
the natives and following his rou- 
tine at the hospital are touching. 

Miss Anderson’s lensing is un- 
even, but it achieves its effects 
without striving too consciously for 
them. Scene showing Schweitzer 
playing the organ at Gunsbach has 
grandeur and reveals the depth of 
the man. Apparently a minimum 
of staging has been done, and this 
also benefits the film. 

Narrative, written by Schweitzer 





himself, pretty much sticks to the 
|}point. Fredrie March and Burgess 
| Meredith speak it effectively and 


The Women of P 


| the ending) 


without emptor. Alcs Wi. 
were abe andor although} 
there seems to a lot off 


to be quite 
hes on the soundtrack. - 

Schweitzer, now 80, is as photo- 
ic as some of Hollywood's best. 

oreoever, he is himself—a think- 
ing, dedicated man who comes 
across at times with a feeling of 
loneliness. Editors Julia Knowlton 
and Henry A. Sundquist have done 
a good continuity job, but the foot- 
age still could stand trimming, both 
at the start and, later, in the hospi- 
tal sequences. 

If the picture lacks the “‘profes- 
sional” touch, it. seems real and 
Schweitzer’s name should be a 
draw, éven though the producers 
might have thought of a more in- 
triguing title for the marqeee. Film 
shapes as a definite plus for spe- 
cialized situations. Hift. 


ll Tetto — 


(The Roof) 
(ITALO-FRENCH) 


Rome, Jan. 29. 

Titanus release of a Titanus-Les Films 
Marceau co-production. Stars Gabriella 
Palletti, Giorgio Listuzzi; features Gas- 
tone Renzelli, Maria di Rollo, Giuseppe 
Martini, Emilia Martini, Maria Sittoro, 
Angelo Visentin, Maria de Fiori, Luisa 
Alessandri. Direeted by Vittorio DeSica. 
Screenplay and story, Cesare Zavattini: 
camera, Carlo Montuori; music, Alessan- 
dro Cicognini; editor. Eraldo Da Roma. 
aero Reme. Running time, 101 





Well-made production of the 
famed DeSica-Zavattini combina- 
tion fails to come up to “Umberto 
D.” or “Bicycle Thieves” in im- 
pact. Still it offers enough neo- 
realistic ingredients to satisfy lov- 
ers of the genre. Pic has done 
surprisingly well in Italo spots, 
and should follow up in kind 
abroad, with the DeSica name an 
arty theatre sales point. 

Plot chronicles the search. of a 
newly-married couple for a home 
of their own (at the husband’s 
modest bricklayer salary) rather 
than share their relations’ already 
overcrowded rooms. Unable to find 
anything within their means, they 
decide to do as many others have 
done: build a hut themselves, 
overnight, knowing that a city or- 
dinance forbids anyone’s being 
thrown out of a “house” once a 
roof is over their heads. Half of 
pic is devoted to the first frus- 
trated, then successful efforts to 
erect their shack, in which to start 
a life of hardship, but of inde- 
pendence. 

Gabriella Pallotti, selected by 
DeSica from among several hun- 
dred girls for the role, is a definite 
find, with a film future ahead. Her 
partner, Giorgio Listuzzi, is less 
able, but fits his part in okay fash- 
ion. Rest of cast of pros and non- 
pros -provide the colorful back- 
ground so characteristic of the 
writer -director’s previous films. 
However, film is consciously more 
straightforward than their other 
product. 

Perhaps because the feeling (and 
here are upbeat, it 
lacks the power and even the par- 
ticipation of DeSica’s other top 
films. Opinion on this item is and 
looks always to be split down the 
middle. 

Technically, the pic is fine all 
down the line. Alessandro Cicog- 
nini contribs his usual appealing 


musical backdrop while Carlo Mon- | 











. Stars John. Mills, Charles 
oburn, Barbara Bates, Derek Farr; fea- 
tures izabeth Seal. Directed by John 
Guillermin. Screenplay, Ken Hughes and 
Robert Westerby; camera, Emmott; 
editor, Max Benedict; music, Tristran 
Cary. At Odeon Theatre, Marble Arch, 
ge Jan. 22, °57. Running time, 


Superintendent Mike Halloran John Mills 
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A neatly conceived thriller with 
a powerful suspense climax, “Town 
on Trial” shapes as a sturdy b.o, 


eontender with bright prospects. 
The story is crisply told, with 
shrewd direction keeping the action 
rolling at ag ood. pace. Write- 
Ken Hughes takes joint screenplay 
credit with Robert Westerbery. Be- 
tween them, they have fashioned 
a creditable murder meller. which 
director John Guillermin has 
expertly translated to the screen. 
There’s a consistent tension, this 
being adroitly relaxed from time 
to time as the story unfolds. 


Within a few minutes of the 
opening Magda Miller, playing a 
provocative blonde, is found stran- 
gied on the grounds of a sniall- 
town social club. There are three 
immediate suspects but the con- 
ciusive evidence seems to elude 
John Mills, as the Scotland Yard 
man. One of the suspects is the 
club secretary (Derek Farr), a man 
with a phony war record, who fa- 
thered the child which the dead 
girl was expecting. The second is 
the local medico, Charles Coburn, 
who had been forced to leave Can- 
ada in a hurry. Third is a young 
man with a mental record (Alex 
McCowen), who had been in love 
with her. Before the denouement, 
another local girl (Elizabeth Seal) 
is murdered in the same way and 
the body is concealed in the doc- 
tor’s car. A neat twist is employed 
ts trap the actual killer. 


Almost the entire incident is 
devoted to the Scotland Yard in- 
quiries and this is related with 
telling dramatic effect. The scenes 
between the cop and the club secre- 
tary are powerful stuff. There is, 
perhaps, an overdose of padding in 
a dance hall sequence before the 
second killing but that gives Miss 
Seal (the discovery who made over- 
night fame in the London produc- 
tion of “The Pajama Game”) an 
opportunity to display her terps- 
ing skill. 

There’s fine all-round quality in 
the performances, with Mills play- 
ing the aggressive sleuth with con- 
siderable skill. -Coburn portrays 
the medico with a high degree of 


tuori’s location lensing is expert. | sincerity. Barbara Bates makes an 
as always. Film has been re-edited | attractive showing as the latter's 
since its Cannes Film Fete show-| niece who warms to the cop. Farr 


ing, now running 
smoother :and faster. 


Moglie E Buoi... 
(Wives and Obscurities) 
(ITALIAN) 


Rome, Jan. 29 


Variety release of a Cines Production, 
Stars Gino Cervi, Walter Chiari. Nino 
Taranto. Directed by Leonardo De Mitri 
Story by De Mitri and others. 
Gabor Pogany. Running time, 


Hawk. 


88 MINS. 


An American immigrant and his 
U. S.-born son return to their 





hometown in Italy after 35 years. | 


All of the local mothers thrust 
their daughters at him but he pre- 


| prior 


fers the pretty daughter (Sandra | 


Milo) of the town ne’er-do-well. 
She seems to be the only girl in 
sight who works. 


The boys who hang out in the 


| duction. 
| his picture, but 


piazza resent the American and his | 


flashy convertible, deriding him at 
every turn. Eventually he takes 
them all on single- handed in‘ a 
fight in the neighborhood bar and 
wins. 

Gino Cervi is the Italian-Ameri- 
can who has become so American- 
ized he forgets to remove his hat 
when he enters a lady’s house 
while Walter Chiara is the young 
Yankee. The roles are buttered 
with heavily-accented American 
words and phrases. Sandra Milo, 
a comely newcomer, has been 
pushed to stardom in the year 
since this film was made. Saml. 


William O’Donnell, prez of Cin- 
ema Art Theatres, purchased the 
Josephine, Woodlawn and Laurel 
Theatres from Tom Sumners of 
San Antonio, as of Feb. 1. Tom 
Powers has been appointed city 








manager, 


| mental case. 
| 
| porting cast. 


| 
| 


Camera, | 





considerably | js too obviously the cad, but Mc- 


Cowen is quite believable as the 
Geoffrey Keen, Mar- 
agretta Scott,. Fay Compton and 
Harry Locke lead a sterling sSup- 
Myro. 


EDWARD GOLDEN WINS 
‘STALIN’ TITLE DISPUTE 


Title arbitration committee of 
the Motion Picture Assn. of Amer- 
ica has upheld Edward Golden’s 
rights to the title “Josef 
Stalin” in a dispute with Univer- 
Sal. 

U recently registered “Stalin Is 
Alive,” which is currently in pro- 
Golden is still preparing 
he already has a 
script. 

Title committee ruled that the 
U title was “unreasonably similar” 
and the Valley lot now will have to 
cast around for a new title. Golden 
was upheld twice. before by the 
title committee. In each instance 
a 20-Fox-Darryl F. Zanuck project 
was involved. 

Zanuck at one point registered 
“Secret Crimes of Josef Stalin,” 
then switched to “I Married Joseph 
Stalin.” Both were successfully 
contested by Golden. Zanuck then 
called it “Crime of the Century.” 

Title . committee’s decision is 
considered quite a victory for 
Golden, since the MPAA as a rule 
tries to keep the names of public 
figures available to all comers. 
O’Brien, Driscoll & Raftery repped 
Golden in the title arbitration pro- 
eeedings. 
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LLIED PUTS 


Distribs Got Eyebrow Tilted 


[ON THAT ALLIED STATES ‘REFORM’ ] 


5 el 


How will Allied States Assn.’s new spirit of cooperation be accepted 
by the film companies? The answer to this query has impartial indus- 
try observers stumped. 

Over the years there has been so much animosity between the ex- 
hibitor group and the distributors that many feel that the film com- 
panies will find it difficulty to accept Allied’s “new look” The orig- 
inal animosity dates back to the efforts of Allied general counsel 
Abram’ F. Myers—in bringing about divorcement. Many in the indus- 
try attribute the forced separation of thedtres from the production- 
distribution arms as contributing to the general decline of the industry. 
And Myers, more than any other individual, is blamed for instigating 
the move and sparking the final result. 

These ancient animosities have increased over the years. Allied’s 
on and off position on the arbitration question and the exhibitor group's 
instigation of Senate hearings on industry trade practices has made the 
film companies wary and suspicious of Allied. 

Some company executives state that they have had so many unpleas- 
ant experiences in their relationship with Allied that they will find it 
difficult to negotiate harmoniously with Allied leaders. . 

However, the film companies, just as Allied, realize that there must 
be an industry “common front” to combat the more serious problem 
of the boxoffice decline. 

Allied’s desire to become part of overall industry business-building 
drive, its indication that it will return to the fold of the Council of 
Motion Picture Organizations, and its desire to resume arbitration 
talks (without the inclusion of arbitration of film rentais) are all signs 
that Allied is willink to launch a new era of cooperation. 


Exhibs More Accepting of ‘The New? 


Allied Convention Hears Theatres Called Blind In 
Original Opposition to CinemaScope 




















Sympathy for Exitees 
Cineinnati, Feb. 5. 


resolution, obviously 
prompted by the dismissal of 
a large number of RKO Pic- 
tures staffers, was introduced 
at the Allied States Assn. con- 
vention last week. 


The resolution, offered by 
new Allied prexy Julius Gor- 
don, asked Allied members and 
others in the industry to give 
preference to those “who lave 
served the industry loyally and 
well and have lately lost their 
employment through no fault 
of their own.” . 


Traditional exhibitor opposition 
to new innovations may be lessen- 
ing, judged by comments made at A 
the Allied States Assn. drive-in 
convention in Cincinnati last week. 

Noting that exhibitors had erred 
in resisting 20th-Fox’s introduction 
of CinemaScope and stereophonic 
sound, Hugh McLachlin, chairman 
of Allied’s equipment committee, 
urged the convening theatremen to 
accept and be prepared for the in- 
troduction of large-gauge films. 

“Where it will go is up to the ex- 
hibitor,” he said. “If it is accepted 
by you in the same way as past im- 
provements, then it will be your 
fault if it is a roadsHow process 
only. For progress we must have | 
the big film process.” 


McLachlin, who said he had wit- F 
nessed demonstrations of the 20th | Court Holds NG 
and Metro big film processes, was 








cities over 100,000 to get in on the 
ground floor to make certain that 
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ON STRIPED PANTS 





HARD DIPLOMACY 
WITH DISTRIBS 


By HY HOLLINGER 


Cincinnati, Feb. 5. 
A new philosophy, perhaps rep- | 
resenting a departure from Allied 
States Assn.’§ traditional militant 
belligerancy, will guide the exhib- 


itor organization in its future ap- 
proach to industry problems. This 
impression was gained in private 
talks with Allied leaders at the 
outfit’s drive-in convention here 
in Cincinnati last week. The gen- 
eral tenor of the meeting itself 
as well as the tone of the national 
convention in Dallas last Novem- 
ber gives credence to this view. 


The usual bitter harangues, a 
familiar sideshow in recent years 
at Allied gatherings, have been 
substituted by quietly-presented 
complaints. The new Allied ap- 
proach, to use the word of one of 
the organization’s leaders, is ‘“sta- 
tesman-like.” Allied recognizes 
that it must live with the dis- 
tributors. 

Do not misunderstand. All is 
not sweetness and light between 
Allied and the film companies. The 
same beefs relating to excessive 
rental terms, product and print 
shortage, and clearances still are 
sounded, Allied is bitter yet over 
the trade practices of the distribu- 
tion companies. 


Allied leadership, however, has 
come to the realization that these 
problems, although of utmost con- 
cern, are secondary to the task of | 
reviving the boxoffice. If the pub- | 
lic does not come to the theatres, 


(Continued on page 16) 


Julius Gordon 


Heading Allied 


Julius M. Gordon, head of the 
75-theatre chain Jefferson Amuse- 
ment Co. and East Texas Theatres 
Inc. of Beaumont, Texas, was 
elected president of Allied States 
Assn. by the exhibitor organiza- | 





ing session in Cincinnati Saturday 





the big gauge pictures are not lim- 
ited to roadshowing. Both 20th 
and M-G, McLachlin declared, will 
release the big films with six-track 
magnetic sound. 

The Allied equipment specialist 
said that 20th will not have a pic- 


highly enthusiastic. He urged 
* 
National Screen 


drive-ins and indoor theatres in 
Detroit, Feb. 5. 





ture ready in the large ratio for | a Circuit Court case when the court | Horace 


about a year, but that Metro would | ruled that rentals of 
tale e+ peng iy Pg |Sereen Service advertising mate- 
near future. Because of the re- | rials are not subject to Michigan’s 
cent upheaval at M-G, McLachlin | 3% use tax. ~The tax was assessed 
said he was oe to coy the | several years ago, with National 
company would release the film in ! 5 : or 
both 65m and 35m simultaneously. | Sc _— adding the 3% to each 
McLachlin assured the conven- | weekly billing. 
The Michigan State Dept. of 


tion delegates that the companies | R o avahelie oil ampenl the 
(Continued on page 16) | Hevenu ; y Wl 

Mic decision to the Michigan State Su-| 

Allied advises its 


National | 
| 
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Allied Theatres of Michigan won | posts. Other officers named were 
Adams, Cleveland, treas- 


| (2). He succeeds Rube Shor of Cin- 
cinnati who bowed out after two 
'terms of office. 

Abram F. Myers, longtime Al- 
|lied board chairman and general 
counsel, was renamed to both 


urer, and Edward Lider, Boston, 
secretary... William A. Carroll was 
reelected recording secretary. 





Glenn Ford returning to 
Coast today (Wed.). 


+4++4444 


tion’s board of directors at its clos- 


‘Anastasia, Teahouse Tail DeMille; 
‘Doll's’ January Pace (No. 4) Tied- 
To Volume of Catholic Publicity 





. “Commandments” (Par). | 
“Anastasia” (20th). 
“Teahouse” (M-G). 
“Baby Doll” (WB). 
“Written on Wind” (U), 
“7 Wonders” (Cinerama). 
- “Can’t Help It” (20th), 
. “King, 4 Queens” (UA), 
“H’wood or Bust” (Par), 
. “Bundle of Joy” (RKO). 
- “Oklahoma” (Magna). 
12. “Zarak” (Col), 
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Nabes’ Bonanza, 
‘Giant’ Back For 
Downtown Date 


Pittsburgh, Feb. 5. 


Warners’ “Giant” is biggest 


| clean-up nabe theatres have had in 


years, and as a result Stanley War- 
ner is planning to re-book picture 
into downtown deluxer, the Stan- 
ley, late in March. New date’s be- 
ing timed to follow Academy 
Awards since film’s figured practic- 
ally a shoo-in to grab off at least a 
couple of Oscars, with plenty of re- 
sultant newspaper space. 


at the Stanley, where it opened 
Oct. 31, and was still doing well 
at the wind-up. Another factor in 
the return engagement is fact that 
film hasn’t drained its welcome in 
the subsequent runs because of 
ithe shortage ef prints. In many 
instances, theatres have been 
forced to let go when business was 
still at its peak. 





Smackeroo In L. A. 

Los Angeles, Feb. 5. 
Walloping $427,200 gross, be- 
|lieved to be 
| achieved in this area by a Warner 





| release, was racked up by “Giant” 


jin its showcase and firstrun en- 
| gagements here. Additionally, the 
|George Stevens production gar- 
inered an .estimated $326,400 in 


i'mabes and drive-ins that played | 
| date and date with firstruns. 


“Giant” played approximately 
| 10 weeks at the Chinese on a show- 
case run for $293,500. It went into 


ia firstrun unit Christmas Day for 


four weeks plus an eight-day fifth 


the | week at the Werner Downtown, for 
''a total of $133,700. 





The Flavor of The Drive-In Biz 


“Giant” originally ran six weeks | 


the biggest ever | 





Proposed Broadening Of. 
Censorship Appeal Adds 
Pronto Trial by Jury 


Albany, Feb. 5. 

A bill permitting a trial by jury, 
in lieu of appeal to the Board of 
Regents from a licensure refusal 
by the Motion Picture Division of 
State Education Dept., and other- 
wise liberalizing the film licensing 
law, has been reintroduced by Sen- 


ator Fred G. Moritt, Brooklyn Dem- 
ocrat, 


The jury trial would be held in 
Supreme Court. 

Moritt’s measure also would re- 
quire that a written report by 
Education be furnished applicant 
within 30 days of date of submis- 
sion of picture, and would permit 
applicant to have a review by the 
Regents if the film were not acted 
upon by that time. 

The bill was referred to the Edu- 
cation Committee. 


preme Court. 


| members to deduct the 3% charge 
from the weekly billing before re- 
mitting to National Screen Serv- 


ice, a practice many were observ- 
ing while the long trial was in 
progress. 


Allied Is 


‘New England’s 


Boston, Feb. 5. 

Martin J. Mullin, prexy of New 
England Theatres Inc., was re- 
elected prexy of Allied Theatres of 
New England at the anni meeting 
Thursday (31). The trade asso- 
ciation numbering around 200 the- 
atres elected the following: 

Vice prexys: Samuel Pinanski, 
American Theatre Corp.; Charles 
Kurtzman, Loew’s; Benjamin Do- 
mingo, RKO; Harry Feinstein, 
Stanley-Warner; Edward S. Cantor, 
American, 

Stanley Sumner was elected 
treasurer; John J. Ford, Maine and 
New Hampshire Theatres, con- 
tinues as chairman of the board. 
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Cincinnati, Feb. 5. 
Newest drive-in delicacy: Chinese egg rolls.... 
Warner Bros. again “won” dubious honor of being worst company to 
do business with. Metro and Paramount follow in that order. ... 
Drive-in theatres, once known as “passion pits,’ ‘now obtain 85 of 


their biz from the family trade. Operators are now launching cam- 
paign to get teenage business by convincing parents that ozoners are 


| well policed. ... 


Again Chiefed by Mullin | 


| 





Drive-in operators complained film companies spending too much 
money selling theatremen via elaborate brochures and mailing pieces. 


| Suggestion made that coin be used to sell the public instead. ... 


Theatres cutting down on teenage riots induced by rock ’n’ roll pic- 
tures by hiring off-duty cops or physical education majors from local 
colleges. ... : 

According to industry researcher Ad Sindlinger, only 8% of the pub- 
lic reads film reviews in daily newspapers . 
that financial houses bombarding shim with requests for information 
about film biz.... 

Devilish device, known as Traf-i-Trol, puncfures tires of gate crash- 
ers who attempt to enter ozoners via unauthorized entrance, “It’s 
guaranteed to ruin at least two tires on any car that tries to sneak 
in the wrong way,” says co-inventor V. C. Smith, partner with his 
brother, W. G. Smith, in the Drive-In Theatre Service Co. of Devon, 
re 
Allan Herchell Co. demonstrated a model scale of a complete kiddie- 
land—five moveable rides, concession stand, train station. Complete 
cost: $50,000 iricluding land. . .. Twin Drive-In in Indianapolis opens 


(Continued on page 16) 


. . Sindlinger also revealed | 


(VARIETY’s survey of how 
principal product fared at the 
boxoffice the previous month 
is not fully national but based 
on reports of correspondents 
in 23 representative key cities 
over the U. S. and Canada. As 
such, it usually reflects the 
strength boxofficewise of key 
product but does not pretend 
either to be an index of total 
gross or total earnings of any 
current picture.) 


With January grosses taking in 
the highly lucrative year-end holi- 
day business, full faith in the abil- 
ity of good productions still to 
|draw was restored for exhibftors, 
| VARIETY’s compilations for the past 
month in 24 representative key 
cities shows that the four top re- 
leases amassed a gross of a bit 
over $6,000,000, a mighty figure 
even for an elongated month. It 
should be remembered, too, that 
some theatres took a beating from 
unusually cold weather and snow 
starting in mid-January. 

“10. Commandments” (Par), 
champion in December, again fine 
ished first in the national survey. 
Cecil B. DeMille opus actually was 
first for two weeks running and 
never fell lower than second in 
weekly ratings. Business racked 
up in individual key cities and its 
sustained strength last month as- 
tounded even the most optimistie 
exhibs and Paramount. 

“Anastasia” (20th) was a close 
second. “Teahouse of August 
Moon” (M-G) followed. “Baby 
Doll” (WB) wound up fourth, with 
the Legion of Decency thumbs- 
| down seemingly calling attention 
to the film and upping attendance. 
Where the Catholic opposition got 


(Continued on page 20) 





Shotgun-Prevention Of 
Allied-TOA Wedding Is 
Pledged by Rube Shor 


Cincinnati, Feb. 5. 


Retiring Allied States Assn. 
prexy Rube Shor assured delegates 
to the organization's drive-in con- 
vention in Cincinnati last week 
that there wasn’t the slightest 
| chance of Allied and Theatre Own- 
ers of America merging and that 
he would do everything possible‘to 
prevent such .a union. Shor’s re- 
| marks appears to end the specula- 
tion relating to a possible merger 
betw een the two national exhibitor 
organizations. 

Although the Allied leader spoke 
out strongly against a consolida- 
tion, he emphasized that Allied is 
“always ready to work with TOA 
on common problems.” As a mat- 
| ter of fact, he declared, Allied “is 
| ready and hopes always to be ready 
| to work with anyone for improve- 
ment of the industry.” 








; MYERS AGREFS OUTLOOK 


FOR B.0. TAX CUT POOR 


Outlook for complete elimination 
oi the Federal admissions tax is not 
encouraging, Allied States Assn. 
general counsel Abram F. Myers 

| told the group’s drive-in conven- 


tion in Cincinnati last week. How- 
| ever, he revealed that the chances 
for legislation providing relief on 
corporate taxes for small business 
men were brighter. Myers said he 
based his views on “impressions 
; rather than information” he had 
gained in talk with leaders of Con- 
gress, 

The Allied topper reported that 
several bills calling for a cut on 
the first $25,000 of corporate 
profits will be introduced in the 
Senate. He indicated, too, that al- 
though there is strong administra- 
tion opposition to a reduction in 
| excise taxes, Allied is neverthe- 
| less “going down the line” in its 
| effort to remove ‘the ticket tax 
completely. 
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New Films Falter in L.A:; ‘Drang’ 
Light $12,000, Barretts’ Drab 8C, 
‘$0 Days’ Socko 266, ‘10 Cs 21146 





Los Angeles, Feb. 5. + 


Four new bills are making unim- 
ressive debuts this week, t ex- 
ed-runs are comet very even, 
being helped no doubt by the tour- 
ist influx. Dull $8,000 is seen for 
“Barretts of Wimpole Street” at 
Pantages. “Three Brave Men is 
ust fair $19,000 or a bit over in 
our theatres. 

“Three Violent People” shapes 
thin $14,000 in three sites. “Dran- 

o” looks slow $12,000 or close in 
wo houses. 

“Around World in 80 Days” is 
up to $26,400 in sixth week at the 
Carthay, and around same figure 
in current stanza. “10 Command- 
ments” also is holding steady as 
are “Cinerama Holiday,” “Anasta- 
sia” and “Written on Wind.” 

Estimates for This Week 

Pantages (RKO) (2,812; $1.10- 
$1.75)—"Barretts Wimpole Street 
(M-G). Drab $8,000. Last week, 
“Teahouse August Moon” (M-G) 
(10th wk), $11,700. 

Los Angeles, Hollywood, Uptown, 
Loyola (FWC) (2.097; 756; 1,715; 
1,248: 90-$1.50)—“3 Brave Men” 
(20th) and “Women Pitcairn Island” 
(20th). Fair $19,000 or near. Last 
week, L.A. with Iris, “Friendly 
Persuasion” (AA) and “Yaqui 
Drums” (AA) (2d wk), $13,000; 
Loyola, “Oklahoma” (20th) (4th wk- 
9 days), $5.200; others in units. 

Hillstreet, Hawaii, Wiltern 
(RKO-G&S-SW) (2.752; 1,106: 2,- 
344; 80-$1.50)—‘“Three Violent 
People” (Par) and “Secret Treas- 
ure Mountain” (Col). Thin $14.000. 
Last week, H’Street, “Open City” 
(Indie) and “Paisan” (Indie) (reis- 
sues), $4,500; others in units. 

eum, Iris (Metropolitan- 
FWC) (2,213; 816; 
“Drango” (UA) and “Tomahawk 
Trail” (UA). Slow $12,000 or near. 
Last week, Orpheum with Holly- 
wood, Uptown, “Wild Party” (UA) 
and “Four Boys and Gun” (UA), 
$12,800. 

Warner Downtown (SW) (1.757; 
$0-$1.25)—‘Have, Have Not” (WB) 
and “Key Largo” ‘WB) (reissues). 

(Continued on page 16) 


Hove-Henburn Hep 166, 
Pitt; ‘Violent’ Tame 96, 
‘Anastasia’ Boffo 146 


Pittsburgh, Feb. 5. 

Bob Hope-Katharine Hepburn 
on marquee are managing to over- 
come. the dismal notices for “Iron 
Petticoat” at the Penn, and it’ll be 
downtown leader this week. How- 
ever, “Anastasia” in fourth stanza 
is not far behind at Harris with an- 
other big week. “Great Man’ at 
Squirrel Hill and “Wee Geordie” 
at Guild, are still cleaning up. 
“Seven Wonders of World” has 
started to pick up again at the 
Warner. “Girl Can't Help It” de 
ing okay on Fulton h.eo. Only other 
ew entry downtown, “Three Vio- 
ent Peeple,” is just so-so at Stan- 


ley. 
Estimates for This Week 

Fulten (Shea) (1,700; 80-$1.25)— 

“Girl Can’t Help It”. (20th) (2d wk). 
Still paying off at okay $7,000 on 
windup. Last week, $11,500. 
. Geild (Shea) (500: 85-09)—“Wee 
Geordie” (Arthur) (3d wk). This 
one ma oe! be the biggest 
thing this smaliseater has ever 
had. Should be well over big $4,000 
this session. Last week, $4.700. 

Harria (Harris) (2,165; 80-$1.25) 
—"Anastasia” (20th) (4th wk). Very 
little letup and house ie getting big 
play from carriage trade for first 
time In years. Great $14,000 or 
ever; naturally continues. Last 
week, $17.000. 

Penr (UA) (3,300: 65-00)}—“Iron 
Petticoat” (M-G). Crix said no but 
public is saying yes. Looks like 
close to $16,000, and very big here 
in light of what they've been do- 
ing lately. Last week, “King and 
Four Queens” (UA), $13,000, over 


- 
ulirrel Hill (SW) (900; 85-99— 
“Great Man” (U) (2d wk). Should 
be around for quite a spell. Dip- 
ping somewhat but $6,000 or better 
s still sensational. Last week, 
— $7,000, second best figure in 
ouse’s history. \ 
Stanley (SW) (3,800; 65-99)— 
“Three Violent People” (Par). Not 





~_" 


poing anywhere at $9,000 or near. 


week, “Girl He Left Behind” 
(WB), $11,500. 

Warner (SW) (1,365; $1.25-$2.40) 
~—"Seven Wonders” (Cinerama) 
(42nd wk). Showing some improve- 
ment, with start Saturday morning 

oup shows again to pre-sold au- 

ences. Will top $11,000 again, 


80-$1.25) —}. 


Broadway Grosses 


Estimated Total Gross 


This Week ........ $546,800 
(Based on 24 theatres) 


Last Year ......... $549,400 
(Based on 22 theatres) 


‘Affair’ Loud 126, 


Frisco; Town 76 


San Francisco, Feb. 5. 
’ Arty theatre pix are hitting a 
fine pace here currently, with “Wee 


-Geordie” and “Bullfight” doing 
particularly well. “La Strada” still 
is in the money at the Bridge de- 
spite being in the 22d week. “Four 
Girls in Town” is rated okay at 
Golden Gate while “Three Violent 
People,” also new, is fair at Para- 
mount. “Five Steps To Danger” 
shapes mild at United Artists. 
“Top Secret Affair” looms fine at 
St. Francis. “Around World in 80 
Days” is rated near-sellout at 
Coronet while “Seven Wonders of 
World” is excellent at Orpheum. 


Estimates for This Week 


Golden Gate (RKO) (2,859: 80- 
$1)—“Four Girls In Town” (U) and 
“Above Us Waves” (Indie). Okay 
$11,000. Last week, “Rock, Pretty 
Baby” (U) and “Night Runner” (U), 
$12,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Anastasia” (20th) and ‘“‘Men Sher- 
wood Forest” (Indie) (5th wk). 
Holding on at $16,000 in. 10 days. 
Last week, $12,500. 

Warfield (Loew) (2,656: $1.25- 
$1.50)—“Teahouse August Moon” 
(M-G) (6th wk). Good $13,000 in 9 
days. Last week, $14,000. 

Paramount (Par) (2,646; 90-$1)— 
“Three Violent People” (Par) and 
“Rumble Docks” (Col). Fair $14,- 
000 or under. Last week, “Wrong 
Man” (WB) and “Fire Maidens” 
(Indie), $15,000 for 8 days. 

St. Francis (Par) (1,400; $1-$1.25) 
—“Top Secret Affair” (WB). Fine 
$12,000. Last week, “Baby Doll” 
(WB) (5th wk), $8,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—"“Seven 
Wonders” (Cinerama) (llth wk). 
cent $29,000. Last week, $28,- 


United Artists (No. Coast) (1,207: 
70-$1)—"Five Steps To Danger” 
(UA) and “Gun Brothers’ (UA). 
Mild $7,000. Last week, “Drango” 
(UA) and “Running Target” (UA) 
(2d wk), $7,200. 

Ss (A-R) (440; $1.25- 
$1.50)—“Constant Husband” (In- 

(Continued en page 16) 














‘Wrong’ Potent 16G, . 
Denver; ‘Curucu’ 15G 
Denver, Feb. 5. 
Three bills are holding over here 
in this week which finds biz rang- 
ing from good to fine. Top new- 
comer is “Wrong Man,” fine— at 
Centre. It is holding. “Iron Petti- 
coat” looms nice at Orpheum. “Cu- 
rucu” is fast at Paramount and 
nearly. as strong as “Wrong.” 
“Westward Ho, the Wagons” looms 
big, and continues on at Aladdin, 
Estimates for This Week 
Aladdin (Fox) (1,400; 70-90) — 
“Westward Ho” (BV) (2d wk). Big 
$11,000. Stays. Last week, $12,000. 


Centre (Fox) (1,247; 70-$1.25)— 
“Wrong Man” (WB). Fine $16,000. 
Stays. Last week, “Anastasia” 
(20th) (5th wk), $10,000: 


Denham (Cockrill) (1,428; 70-90) 
—*“Bundle of Joy” (RKO) (2d wk). 
Good $8,500. Holds over. Last 
week, $11,000. , 


Denver (Fox) (2,525; 70-90) — 
“Nightfall” (Col) and “Wicked as 
They Come” (Col). Fair $10,000. 
Last week, “Four Girls in Town” 
(U) and “Edge of Hell” (U), $11,000. 


Esquire (Fox) (742; 70-90) — 
“Golden Demon” (Indie) (2d wk). 
Fair $3,000. Last week, $4,500. 

Orpheum (RKO) (2,600; 70-90)— 
“Iron Petticoat” (M-G) and “Thun- 
der Over Arizona” (Rep). Nice 
$14,000 or near. Last week, “Tea- 
house August Moon” (M-G) (5th 
wk), $8,000. 

Paramount (Wolfberg) (2,200; 70- 
90)—“‘Mole People” (U) and “Cu- 
rucu” (U). Faney $15,000. Last 
week, “Rock, Pretty Baby” (U) and 
“Brass Legend” (UA), $15,000. 


‘Queens’ Lush 246, 
D.C.; ‘Violent’ 136 


Washington, Feb. 5. 
Three newcomers are providing 
a change of pace to the recent 
holdover pattern along main stem. 
Best of these appears to be “King 
and Four Queens” at Loew’s Pal- 
ace. “Three Violent People” looms 
fair in two houses. “Seven Won- 
ders of World” continues sock in 
sixth stanza atthe Warner. “Full 
of Life” is pleasing in second week 
at Trans-Lux. Trade generally was 

hurt by mid-week rain and sleet. 


Estimates for This Week 





Ambassador (SW) (1,490; 90- 
$1.25)—“Three Violent People” 
(Par). Mild $5,000. Last week, 


“Wrong Man” (WB) (2d wk), $5,- 
500 


Capitol (Loew) (3,434; 85-$1.25) 
—‘‘Anastasia” (20th) (7th wk), Oke 
$13,000, and leaves, after showing 
amazing holdover power. Last 
week, $14,000. 

Columbia (Loew) (1,174; 70-90)— 
“Seventh Calvary” (Col). Weak 
$5,000. Last week, “Girl Can't 
Help It” (20th) (5th wk), $6,500 at 
upped scale. 

Kelith’s (RKO) (1.859; $1.25-$2.75) 
—"10 Commandments” (Par) (12th 
wk. Steady $11,000, and stays. 
Last week, $14,000. 

Metropolitan (SW) (1,490; 90- 
$1.25) — “Three Violent People” 

(Continued en page 16)- 





Boston, Feb. 5. 

More snow failed to slow the 
first-run office, with milder weath- 
er helping. Little new product but 
holdovers are okay. “Top 
Affair” looks fairly okay at the 
Metropolitan. “Naked Paradise” 
is fine at Paramount and Fenway. 
“Albert Schweitzer” looks big at the 
Exeter. “Anastasia” stil) leads the 
holdovers at the Memorial, draw- 
ing lines in third frame. “Ten 
Commandments” is still big in 12th 
Astor week. “Seven Wonders of 
World” is holding up in 22d round 
at Cinerama. 

Estimates for the Week 

Aster (B&Q) (1,372; $1.90-$2.75) 
—"“Ten Commandments” (Par) 
(12th wk). Slick $22,000. Last 
week, $24,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—"““Secrets of Life” (BV) 
(3d wk). Nice $8,500. Last week, 
$10,000. 

Cimerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders” (Cinerama) 
Fine $24,000. Last week, $27,500. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Albert Schweitzer” (Indie) (2d wk). 
First week ended Sunday (3) was 

$14,000. 
enway (NET) (1,373; 60-90)— 
“Naked Paradise” (AI) and “Flesh 
And Spur” (AI). Big $8,000. Last 
week, “Istanbul” (U) and “Night 





same as last week. 


Runner” (U), $6,000. 


Snow Fails to Hobble Hub; ‘Affair’ 
Okay $17,000, ‘Anastasia’ 276, 3d 


Kenmore (Indie) (700; 85-$1.25) 
—"Lust For Life” (M-G) (11th wk). 
Stout $7,000. Last week, $7,500. 

Memorial (RKO) (3.000; 60-90)— 
“Anastasia” (20th) (3d wk). Still 
biggest thing in town with hotsy 
$27,000. Last week, $32,500. 

Metropolitan (NET) (4,357; 60-75- 
$1.10)—“Top. Secret Affair” . (WB) 
and “Accused of Murder” (Rep). 
Fairly okay $17,000. Last week, 
“Wrong Man” (WB) and “High 
Terrace” (AA) (2d wk), $10,000 in 5 
days. 

Paramount (NET) (1,700; 60-90) 
—"“Naked Paradise” (AI) and 
“Flesh and Spur” (AI). Nice $15,- 
500. Last week, “Istanbul” (U) and 
“Night Runner” (U), $9,000. 

Pilgrim (ATC) (1,000; 65-95)— 
“Don't Knock Rock” (Col) and 
“Rumble On Docks” (Col) (2d wk). 
Hotsy $10,000. Last week, $12,500. 

(Saxon) (1,100; $1.25- 


wk). Perky $23,000. Last week, 


Orpheum (Loew) (2,900; 90- 
$1.50)—"“King And Four Queens” 
(UA) and “Rebel In Town” (UA). 
Second week ended today (Tues.) 
was sock y 


(23d wk). | $24,000 


“King And Four Queens” (UA) and 
“Rebel In Town” (UA). Second 





week ended today (Tues.) was oke 
$6,000. 


Saxon 
$2.20)—“Oklahoma” (Magna) (22d | 000 


10,000. 
State dace (3,609; 90-$1.50)— | $6,500 











Land Solid $10.00, K. C; Friendly’ 
Same, Baby OK 136, Drango' $7,000 





Key City Grosses 


Estimated Total Gross 


This Week ......$2,839,400 
(Based on 23 cities and 244 
theatres, chiefty first runs, in- | 

cluding N. Y.) 
Total Gross Same Week 


Last Year .......$2,844,700 
(Based on 24 cities and 236 
theatres.) 


‘Great’ Huge 186, 
Philly; ‘Rock 166 


Philadelphia, Feb. 5. 

Blizzard last Friday knocked 
down biz although a fair Sunday 
helped to bolster trade. Randolph, 
Midtown and Boyd, with their two- 
a-day reserved-seat runs, made 
ticket redemptions to snowbound 
patrons. “Don’t Knock Rock” 
shapes socko at Stanton. “Great 
Man,” playing the 1,250-seat Gold- 
man, is rated wow. “Oklahoma,” in 
C’Scoped version, started out rath- 
er disappointing but good week 
looms at Stanley. “Written on 
Wind” pushed up a bit in fifth 
round at Mastbaum. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Teahouse August Moon” (M-G) 
(6th wk). Pushed to big $12,700. 
Last week, $11,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 
rama) (41st wk), Okay $10,000. Last 
week, $12,000. 

Fox (20th) (2,250; 55-$1.80) — 
“Five Steps to Danger’ (UA) and 
“Brass Legend” (UA). Fair $13,000. 
Last week, “Istanbul” (U) and 
“Showdown at Abilene” (20th) (2d 
wk), $8,000. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Great Man” (U). Wow 
$18,000. Last week, “Wrong Man” 
(WB), $15,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—“Constant 
Husband” (Indie) (6th wk). Good 
$2,800. Last week, $3,400. 

Mastbaum (SW) (4,370; 90-$1.49) 
—“Written on Wind” (U) (5th wk). 
Pushed to nice $14,000. Last week, 
$13,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around World in 80 Days” 
(UA) (6th wk). Great $17,500. Last 
week, $18,000. 

Randolph (Coldman) (2,250; $1.40- 
$2.75) “10 Commandments” 
(Par) (llth wk).- Terrific $28,000. 
Last week, $30,000. 

Stanley (SW) (2,900; 99-$1.49) — 
“Oaklahoma” (20th). Good 12,000. 
Last week, “Nightfall” (Col), 
9,000. 

Stanten (SW) (1,483; 09-$1.49)— 
“Don't Knock- Reck” (Col) and 
“Rumble on Docks” (Col). Sock 
$16,000. Last week, “Beast Hollow 
Mountain” (UA)* and “Man Del 
Rio” (UA), $6,500. 











Kansas City, Feb. 5. 

Couple of sprightly newcomers 
are “Friendly Persuasion” at the 
Uptown and “Big Land” at the 
Paramount. “Land” is having a 
midwest preem and kicking off a 
big string of playdates in the area. 
It got under way with a day of 
personal egy by Virginia 
Mayo last ursday. “Drango’’ is 
very lukewarm at the Midland. 
“Rock, Pretty Baby” looks okay 
in four Fox Midwest houses, 
Weather still is cold. 

Estimates for This Week 

Esquire, Fairway, Granada, 
Apolio (Fox Midwest) (820, 700, 
1,217, 1,050; 75-90)—“Rock, Pretty 
Baby” (U) and “Night Runner” 
(U), with usually su uent-run 
Apollo moved up to become a first- 
run. Okay $13,000. Last week 
first three plus the Uptown played 
“Written on Wind” (U) for bright 
$14,000, being a moveover in first 
three and h.o. at Uptown. 

Glen (Dickinson) (750; 75-90)— 
“Hill 24 Doesn’t Answer” (Indie) 
(2d wk), Oke $1,000. Last week, 
$1,500. 

Kimo (504; 75-90) (Dickinson)— 
“Rififi”? (UMPO). Fairish $1,200. 
Last week, “La Strada” (T-L) (5th 
wk), $500. 

Midland (Loew) (3,500; 60-80)— 
“Drango” (UA) and “The Peace- 
maker” (UA). Slow $7,000. Last 
week, “Zarak” (Gol) and “Miami 
Expose” (Col), $6,000. 

Missouri (SW) (1,194; $1.20-$2)— 

(Continued on page 16) 


Knock Rock’ Big $7,000, 
L’ville; ‘Town’ Tall 106, 
‘Wind’ Lusty $6,000, 2d 


Louisville, Feb. 5. 

New product is on tap at all 
first-runs currently, with the ex- 
ception of the Kentucky where 
“Written on Wind” is more than 
justifying expectations at the wick- 
ets. “Sharkfighters” at Loew's 
looks okay. “Don’t know the 
Rock” is rated big at the Mary Ann. 
“Four Girls in Town” looms strong 
at Rialto. Town has had numerous 
drives lately for donations of food, 
clothing and money as a result of 
southeast Kentucky floods but it 
has not silackened spending at 
downtown cinemas. 

Estimates for This Week 

Brown (Fourth Ave.-United Art- 
ists) (1,000; 74-99)—“Secrets of 
Life” (BV). Opened Saturday (2). 
Last week, “Lust For Life’ (M-G). 
Healthy $7,000 in 9 days. 

Kentucky (Switew) (1,000; 50-85) 
—“Written On Wind” (U) (2d wk). 
Fancy $6,000, after last week's 
sock $10,000. 

Loew’s (United Artists) (3,000; 
50-85)—""Sharkfighters” (UA) and 
“Beast Hollow Mountain” (UA). 
Oke $8,500. Last week, “Iron Pet- 
ticoat” (M-G) and “Great American 
Pastime” (M-G), $8,000. 

Mary Anderson (People’s) (1,000; 
50-85)—""Don’t Knock Rock” (Col) 
and “Rumble On Docks” (Col). 
Big. $7,000. Last week, “Seventh 
Cavalry” (Col) and “10984” (Col), 





Studie (Goldberg) (400; 94-$1.49) | $5,000 


—Tempest in Flesh” (Indie) (4th 
wk). Hot $5,300. Last week, $6,500. 
Trans-Lux (T-L) (500; 99-$1.80) 
—*Anastasia” (20th) (6th wk). Solid 
$17,000. Last week, $18,000. 
Viking ‘Sley) (1,000; 75-$1.40)— 
“Baby ll” (WBY (6th wk). Trim 
$9,500. Last week, $11,000. 
World (Pathe) (499, 09-$1.49) — 
“Magnificent Seven” (Col) (24 wk). 
So-so $3,000. Last week, $4,000. 


‘Naked’ Bright $9,000, 





Prov.; ‘Ride High’ 614G | 


Providence, Feb. 5. 
Majestie’s third round with 
“Anastasia” and the State’s third 
with “Teahouse of August Moon” 
are still pulling stronger than new 
entries this session.  Albee’s 
“Naked Paradise” is hefty. Strand 
looms oke with “Ride Hi Iron.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 


“Naked Paradise” (AI) and “Flesh | 8p 


and Spur” (Al). Hefty $9,000. 
Last week, “Istanbul” (U) and 
“Everything But Truth” (U), $6,000. 

Majestic (C-M) (2,200; 75-$1.10) 
—"“Anastasia” (20th) (3d wk) 
Hotsy $10,000. Second was $13,- 


State ‘Loew) (3,200; 65-80)— 
“Teahouse August Moon” (M-G) 
(3d wk). Lively $9,000. Second 
wes $12,000. 

(Silverman) (2,200; 65-80) 
-—“Ride High Iron” (Col) and “Ten 
Tall, Men” (Col) reissue), Fair 
500. Last week, “Don’t Knock 
Rock” (Col) and “Rumble On 
Docks” (Col), strong $13,000 but 
$3,000 worth of oe to seats, 
screen, plugged plumbing, etc. 





Rialte (Fourth Avenue) (3,000; 
50-85)—""Four Girls in Town” (U) 
and “Strange Interlude’ (AA). 
Good $10,000 or near. Last week, 
“Three Brave Men” (20th) and 
“Oasis” (20th), $8,000. 


10 C's’ Terrif $20,000, 
Indpls.; ‘Drange’ 96 


Indianapolis, Feb. 5. 

Biz is moderate at most first-runs 
here this stanza but nobody is get- 
ting hurt. “Ten Commandments,” 
after a sensational opening at the 
Lyric with Charlton Heston in at- 
tendance, looks wow in first week. 
“Four Girls In Town” shapes okay 
at Cirgle. “Drango” looms nice at 
Loew's while “Wrong Man” at Indi- 
ana is disappointing. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 60- 
}—"Four Girls In Town” (U) 
and “Strange Intruder” (AA). Oke 
noe Last week, “Rock, Pretty 

y” (U) and “Showdown at Abi- 
lene” (U), $10,000. 

Indiana (C-D) (3,200; 60-85)— 
“Wrong Man” (WB). Mild ,000. 
Last k, “Girl Can't Help It 
(20th) “Black Whip” (20th) (2d 
wk), nice $7,000. 

Leew's ) (2,427; 60-80)— 
Drango” (UA) and “Gun Man 
Down” (UA). Nice $9,000. Last 
week, Meee eee aa. oT and 
“The Rack” ( ), $8,500. 

Lyrie (C-D) (850; $1.25-$2.20)— 
“10 Commandments” (Par). Ter- 
rific $20,000. Last week, “Okla- 
homa” (Magna) (2d wk), $10,000 10 
four days. 














i 
bee 
# 
; 
u 
r 





WV 


a ae. 1 eee oe) 


in —~ De 


ea ~,~ 


- ~~ & 





= em he 


erocreenm § # eww 


—- 


ad 





ctctmme 297. @w, eK Vie 


ct? c? he 


le ot, * % 
ee ae mee ee et ee 


Saale: HESS 


4 





Wednesday, February 6, 1957 


nt 


PICTURE GROSSES 








Chi Biz Climbs; Life’ Sockeroo 396, 
Tron’ Red Hot $35,000, ‘Drango Fat 
176, ‘Wonders 476, ‘Wind Big 186 


-% 





Chicago, Feb. 5. 

Chi film receipts are on the up- 
swing this week with a light com- 

dy beat as four new entrees in the 
augh idiom hit Loop screens. 

“Full of Life” shaping to a re- 
sounding $39,000 at the Chicago. 
Across the street, “Iron Petticoat” 
at the State-Lake looks red hot 
at $35,000. 

“Everything But Truth” looms 
oke $7,000 at the Esquire. “Istan- 
bul” with “Thunder over Arizona” 
is shaping good $8,000 at Grand. 

Roadshows are still booming 
here, with “Ten Commandments” 
in its 11th smash stanza at Mc- 
Vickers and “Seven Wonders of 
World” still in seven league boots 
at the Palace: 

“Teahouse of August Moon” is in 
its llth stout week at the Woods. 
“La Strada” is still a blockbuster 
at World in sixth. “Written on 
Wind” is same at United Artists 
and same session. “Drango” looms 
solid at Roosevelt in second. 


Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—Full of Life” (Col). Sock $39,- 
000. Last week, “Baby Doll” (WB) 
(5th wk), $17,500. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Everything But Truth” 
(U). Okay at $7,000. Last week 
“Constant Husband” (Indie) (34 
wk), $4,500. 

Grand (Indie) (1,200; 98-$1.25)— 
“Istanbul” (U) and “Thunder over 
Arizona” (U). Good $8,000. Last 
week, “Tension Table Rock” (RKO) 
and “Great Day in Morning” 
(RKO), $9,000. - 

Loop (Telem’t) (606; 90-$1.25)— 
“Brave One” (RKO) (2d wk). 
Hardy $14,000. Last week, $16,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “Ten Commandments” 
(Par) (llth wk). Staunch $41,000. 
Last week, $38,000. 

Monroe (Indie) (1,000; 67-87)— 
“Jedda” (DCA) and “Unfiatural” 
(DCA). Fairish $5,500. Last week, 
“Woman of Rome” (DCA) and 
“Fear” (Cap) (2d wk), $4,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Girl Can’t Help It” (20th) (2d 


wk). Stout $24,000. Last week, 
$30,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—"‘Seven Wonders” (Cinerama) 
(8th wk). Fantastic $47,000. Last 
week, $49,000. , 

Roosevelt (B&K) (1,400; 90)—) 
“Drango” (UA) and “Flight to 


Hong Kong” (UA) (2d wk). Very 
good $17,000. Last week, $20,000. 

State-Lake (B&K) (2,400; 90- 
$1.50) — “Iron Petticoat” (MG). 
Voluptuous $35,000. Last week, 
“King and 4 Queens” (UA) (3d wk), 
$14,500. 

Surf (H&E Balaban) (685; $1.25) 
—"Simon and Laura” (U). So-so 
$4,700. Last week, “Silent World” 
(Col) (5th wk), $3,200. 

United Artists (B&K) (1,700; 90-| 
$1.50)—“‘Written on Wind” (U) (6th | 
wk). Socko $18,000. Last week, 
$18,000. | 

Woods (Essanesshe (1,206;  90- | 
$1.50)\—“Teahouse” (M-G) (1ith| 
wk). Trim $20,000. 


Last week, 
$17,500. 
World . (Indie) (600; 90)—‘La | 
Strada” (T-L) (6th -wk).  Stand-/} 
out $4,800. Last week, $5,000. 
Ziegfeld (Davis) (430; 90-$1.25) | 
—“Only French Can” (UMPO) (6th | 
wk), Par $3,000. Last week, 
$3,100. 


Mpls. Off; ‘Affair’ Lean 
$9,000, ‘Wrong’ Fair 86, 
‘Drango’ Okay at 736 








Minneapolis, Feb. 5. | 

Three new films are supplying | 
some variety to the boxoffice pic- 
ture this week. Health of some of | 
vet longruns still is amazing. | 
__Drango” shapes okay at the State. 
‘Top Secret Affair” at Radio City 
is only mild. “The Wrong Man” at 
RKO-Orpheum is barely fair. 
‘Anastasia” still is potent in fifth 


| (Indie). 


» 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i:e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 
The parenthetic admission 
prices, however, as indicated, 


‘Anastasia Wow 


$70,000 in Cincy 


Cincinnati, Feb. 5. 


Booming reception for “Anasta- 
sia” at Keith’s is improving re- 
turns this week at many first-runs, 
maintaining profitable trend that’s 
revailed since start of 1957. “Gun 
or Coward,” another newcomer, 
shapes fair at the Palace. Potent 
holdovers are “10 Command- 
ments,” in seventh week at the 
Grand, and “Baby Doll,” sweet 
second-rounder at the big Albee. 
Weather break has “Seven Won- 
ders of World” rebounding in 35th 
week at Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Baby Doll” (WB) (2d wk). Plenty 
sweet $15,000 after $20,000 bow. 

Capitol (Ohio Cinema _ Corp) 
(1,376; $1.20-$2.65)—“Seven Won- 
ders of World” (Cinerama) (35th 
wk). Picking up to solid $17,000, 
reflecting weather improvement 
over last week's $15,500. 

Grand (RKO) (1,400; $1.25-$2.75) 
— “10 Commandments” (Par) (7th 
wk). Holding at strong $17,500. 
Last week, $18,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Anastasia” (20th). Preeming at 
wow $20,000: Holds indef. Last 
week, “Teenage Rebel” (20th), 
$8,000. ° 

Palace (RKO) (2,600; 75-$1.10)— 
“Gun for a Coward” (U). Fair 
$9,500. Last week, “Iron Petticoat” 
(M-G), $11,000. 








‘Affair’ Fair $15,000 In 


Det.; ‘Anastasia’ Hotsy 
176, ‘Wind’ 146 in 3d 


Detroit, Feb. 3. 
Generally good biz prevails this 
stanza with holdovers again re- 
sponsible. The two newcomers to 
downtown locations, “Top Secret 
Affair” at the Michigan, and “Black 
Legion” at the Broadway-Capitol 


are only fair “10 Commandments” | 


remains the leader in 11th week at 
the Madison, “Around World in 
80 Days” looks dandy at the United 
Artists. 
fourth round at the Fox. “Seven 
Wonders of World” continues won- 
a in 34th week at the Music 
all. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90- 
$1.25) — “Anastasia” (20th) . and 
“Black Whip” (20th) (4th wk). 


Swell $17,000. Last week, $19,700. 

Michigan (United Detroit) (4,000: 
90-$1.25) — “Top Secret Affair’ 
(WB) and “Accused of Murder” 
Fair $16,000. Last week, 
“Wrong Man” (WB) and 
maker” (UA), $18,000. 

Palms (UD) (2,961: 


ning Target” (UA) (3d wk). 
$14,000. Last week, same. 

Madison (UD) (1,900; $1.25-$2.75) 
—*10 Commandments” (Par) (11th 
wk). Terrific $30,000. Last week, 


Lofty 


week and “Written On Wind” is /| $32,000 


ditto in fourth. 
Estimates for This Week 
Century (S-W) (1,150; $1.75- 
$2.65)—‘‘Seven Wonders of World” 
(Cinerama) (26th wk). Pleasant 
$12,500. Last week, $13,000. 
Gopher (Berger) (1,000; 75-90)— 
‘Teahouse -August Moon” (M-G) 
(6th wk). Good $6,000. Last week, 





$6,800. 

aq yrie §=(Par) (1,000; 75-90)— 
Westward Ho, Wagons” (BV) 
(mo.o.) Fast 000. Last week, 


“King and Four Queens” (UA) (3d 

wk), $4,000. 

Radio City (Par) (4,000; 85-90)— ! 

‘Top Secret Affair’ (WB). Mild 
(Continued on page 16) i 


Broadway-Capitol (UD) 
90-$1.25\—“‘Black Legion” (Indie) 
and “Crime School” (Indie) (re- 
issues). Slow $8,000. Last week. 
“Naked Paradise” (Indie) and 
“Flesh and Spur” (Indie), $10.000. 


(3,500; 


United Artists (UA) (1,668; $1.25- 


$3)—“Around World in 80 Days” 
(UA) (6th wk). Strong. $27,000. 
Last week, ditto. * 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Teahouse August Moon” 
(M-G) (6th wk). Fine $11,500. Last 
week, same. 

Music Hall (Cinerama Produc- 
tions) (1,205: $1.50-$2.65)—“Seven 
Wonders” (Cinerama) (34th wk). 
Swell $22.400. . Last week, same, 


“Anastasia” holds well in | 


“Peace- 


90-$1.25)— | 
“Written on Wind” (U) and “Run-| 


‘Zarak’ Rousing $15,000, 
Buff.; Bergman 166, 2d 


Buffalo, Feb. 5. 


“Anastasia” is still great in sec- 
ond round at the Buffalo and con- 
tinues standout in city. ‘“Zarak” 
shapes bright at Paramount while 
“Nightfall” is rated good at Center. 
“Written on Wind” looms nifty in 
fourth week at Lafayette. “Seven 
Wonders of World” continues big 
in 23d round at the Teck, “10 Com- 
mandments” looks fine in sixth 
Century frame. 


Estimates for This Week 


Buffalo (Loew) (3,000; 90-$1.25) 
—"Anastasia” (20th) and 


000 for Ingrid Bergman starrer. 
Last week, $22,000. 


Paramount (Par) (3,000; 60-85)— 
“Zarak” (Col) and “White Squaw” 
(Col. Bright $15,000. Last week, 
“Three Brave Men” (20th) and 
“Quiet Gun” (Indie), $12,000. 

Center (Par) (2,000; 60-85)— 
“Nightfall” (Col) and “Wicked As 
They Come” (Col). Good $12,000. 
Last week, “Oklahoma” (Magna) (9 
days), $12,600. 

Lafayette (Basil) (3,000; 50-80)— 
“Written On Wind” (U) and “Show- 
down at Abilene (U) (4th wk). 
Nifty $10,000. Last week, $11,000. 

Century (Buhawk) (3,000; $1.25- 
$2.50)—"10 Commandments” (Par) 
(6th wk). Fine $20,000. Last week, 
$23,000. ; 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (23d wk). Big 
$9,500. Last week, ditto. 


‘Wrong’ Neat 96, 
Balto; ‘World 156 


Baltimore, Feb. 5. 

With the majority of the houses 
dominated by holdovers, grosses 
tend to be fairish here this week. 
“Wrong Man” is just’ okay at the 
Stanley. Second week of “Anasta- 
Psia” looms sturdy at the Century. 
Third round of “‘Teahouse of the 
August Moon” is healthy at the 
Hipp. Seventh session of “Around 
World in 80 Days” shapes potent 
at the Film Centre. “Ten Com- 
mandments” is holding stoutly for 
seventh stanza at the New. “Writ- 
ten on Wind” still is big at Mayfair 
in fifth round. 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)—“‘Anastasia” (20th) (2d wk). 
Sturdy $14,000 following $18,000 
opener. 

Cinema (Schwaber) (460; 50- 
$1.25)\—“‘We Are All Murderers” 
(Indie). Nice $3,500. Last week, 
“Snow Was Black” (Indie) (5th wk), 
$1,500. 

Film Centre (Rappaport) (890; 
$1.50-$2.50)—“‘Around World in 80 
Days” (UA) (7th wk). Still potent 
$15,000. Last week, $14,000. 

Five West (Schwaber) (460; 50- 
$1.25)—“‘Wee Geordie” (Indie) (6th 
iwk). Pleasing $2,500 following 
| $3,000 for fifth. 
| Hippodrome (Rappaport) (2,100; 
| 50-$1.25)—“Teahouse” (M-G) (3d 
| wk), Staunch $10,000 after $12,000 
| for second round. 

Little (Rappaport) (310; 50-$1)— 
“Storm Over Nile” (Col), Starts to« 
morrow (Wed.). “Ondongo”. (Col), 
$2,000. 
| Mayfair (Hicks) (980; 30-90)— 
|“Written on Wind” (U) (5th wk). 
| Still boff at $6,000 follgwing $7,000 
in fourth. 

New (Fruchtman) (1,600; $1.25- 
$2.25) —“10- Commandments” (Par) 
(7th w). 
000 same as last week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“Great Man” (U) (2d.wk). 
Okay $4,000 after $5,500 opener. 

Stanley (WB) (3,200; 50-$1.25)— 
|““Wrong Man” (WB). Fairly good 
| $9,000. Last week, “Three Violent 
| People” (Par), $4,500. 














Town (Rappaport) (1,400; 50- 
| $1.25) —“Don't Knock Rock” (Col) 
jand “Rumble on Docks” (Col). | 
| Opens tomorrow (Wed.), Second | 
week of “Rainmaker” (Par) was 
moderate $6,500 after $9,000 
opener. 

. 
Hope Lively 96, Port.; 


_ Portland, Ore., Feb. 5. 
Heavy snowstorm and near-zero 
weather are making a dent in take 
this round. Nearly all first-runs 
have new entrants but none is too 
big. “Bundie of Joy” at the Fox 
looms fairly good while “Iron Petti- 
coat” is solid at Liberty. “Rock, 
Pretty Baby” shapes neat at Para- 
mount, 
Estimates for This Week 
Broadway (Parker) (938; $1.50-$2) 
— “Oklahoma” (Magna) (13th 
| week). Two-a-day with extra mat- 
(Continued on page 16) 








“The | 
Rack” (Indie) (2d wk). Great $16,- | 


Holding firmly at $16,-|- 





‘Bundle’ Warm $7,500 





Bliz Blitzes Bway But ‘City’ Neat 


—-n 


$24,000, ‘Iron’ Sturdy 216; ‘Eagles 
Fair 1106, ‘Affair’ 376, Doll’ 24G 


Worst snowstorm of year, as far 
as. crippling transportation was 
concerned, is taking a heavy toll 
at the Broadway first-run boxoffice 


in the present stanza. The six 
inches of show last Friday slough- 
ed business that day’and on Sat- 


urday up until late in the after- 
noon, Six new bills, some of them 
unusually stout, constitute the lone 
ensouraging sign for the sessian‘ 


The Music Hall is faring better 
with “Wihgs of the Eagles” plus 
a new stageshow than with the pre- 
ceding two-week pic (“Barretts of 
Wimpole Street”). However, the 
storm coming so soon after tee- 
off day, kept thousands of out-of- 
towners from getting to N.Y., and 
hurt the Hall particularly. It 
looks to land fair $110,000 in first 
week. 

“Edge of City” completed its ini- 
tial stanza with a nice $24,000 at 
the State. “Iron Petticoat,” faring 
comparatively better, looks to 
reach nearly $21,000 at the May- 
fair although it opened in Fri- 
day’s storm. 

“Top Secret Affair,” sans stage- 
show, hit a fair $37,000 opening 
round at the Paramount, and stays 
on. “Gun for Coward” is just okay 
with $9,000 at the Globe. “Five 
Steps to Danger” with vaude did 
fair $14,000 in six days at Palace. 
House closed now to prep for Jerry 
Lewis and allvaude show opening 
tomorrow night. 

“Written on Wind” shapes fair 
$20,000 in fourth session at the 
Capitol, and holds a fifth. “Baby 
Doll” still was sock at $24,000 in 
seventh round at the Victoria, 
opening its eighth week today 
(Wed.). 

“Anastasia” with stageshow is 
heading for an okay $48,000 in 
eighth (final) week at the Roxy. 
“Girl Can’t Help It” with new 
stagebill opens on Friday. “Great 
Man” held with lively $11,200 in 
fifth round at Sutton. “Rainmaker” 
looks to finish its eighth frame at 
the Astor with an okay $15,000. 
“Full of Life” replaces it on Feb. 
12, 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Rainmaker” (Par) (8th wk). This 
stanza winding up today (Wed.) 
looks like okay $15,000 or near. 
The seventh was $18,000. “Full of 
Life” (Col) opens Feb. 12, leaving 
only six days for ninth week of 
“Rainmaker.” 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Wee Geordie” 
(Arthur) (18th wk), The 17th 
round ended Sunday (3) held at 
okay $5,800. The 16th week was 


$6,100. 

Baronet (Reade) (430; $1.25- 
$1.80) — “Don Giovanni” (Indie) 
(7th wk). Sixth week ended last 


night (Tues.) was good $4,900, The 
fifth was $5,400. 

Capitel (Loew) (4,820; $1-$2.50) 
—‘Written on Wind” (U) (4th wk). 
Current session ending tomorrow 
(Thurs.) looks to get fair $20,000. 
The third was $28,500. Stays a 
fifth round. 

Criterion (Moss) (1,671; .$1.80- 
$3.30)—"‘10 Commandments” (Par) 
(13th wk). Current round finishing 
tomorrow ‘Thurs.) looks like ter- 
rifi¢c $55,500, with added Saturday 
morning show making 15 perform- 
ances on week. The 12th was $54,- 
000. Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Richard III"" (Lopert) (2d wk). 
First stanza completed Sunday (3) 
was-okay $9,000. : ‘ 

55th St. Playhouse. (E-F) (300; 
$1.25-$1.50)—"‘Oedipus .Rex” (Les- 
ser) (5th wk). Fourth week com- 
pleted Sunday (3) was fine $6,500 
after $7,000 for third. 


Globe (Brandt): (1,500; 70-$1.50) | 
|—‘Gun For Coward” (U)-(2d wk). 


First week ended yesterday (Tues.) 
was okay $9,000 or near. In ahead, 
“Blonde Sinner” (AA), $8,000. 

Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” - (Indie) 
wk). Initial holdover round ended 
Sunday (3) was sturdy $14,000. 
First was $18,000. 

Mayfair (Brandt) (1,736; 79- 
$1.80) — “Iron Petticoat” (M-G). 
First stanza ending tomorrow 
(Thurs.) looks to reach nearly $21,- 
000, despite snowstorm. Holding. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Torment” (King) (2d wk). 
First holdover round ending to- 
morrow (Thurs.) looks like okay 
$4,000 or near. First was $5,500, 
below expectancy. 

Palace (RKO) (1,700; 50-$1.60)— 
“§ Steps To Danger” (UA) with 
vaudeville. 
days, house closing after Monday 
night to prep for all vaude bill. In 


ahead, “Istambul” (U) and vaude, | 


$19,000, Jerry Lewis and allstar 


vaude bill opens tomorrow night 
(Thurs.), house now being closed 
down prepping for this. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Top Secret Affair” (WB) (2d 
wk). First week ended last night 
(Tues.) was fair $37,000. Likel 
will go three weeks. In ahead, 
“Nightfall” (Col) with stageshow 
headed by Nat “King” Cole, Ella 
Fitzgerald, Count Basie band, hit 
wow $143,000, third best ever in 
30 years of house operation. 

Paris (Pathe Cinema) (568; 90- 
$1.80\—“We Are All Murderers” 
(King) (5th wk). Fourth stanza 
ended Monday (4) was okay $6,200, 
Third was $8,200. “Gold of Na- 
ples” (Indie) opens Feb. 11. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85) — “Wings 
of Eagles” (M-G) with stageshow, 
Initial session ending today (Wed.) 
is heading for fair $110,000, storm 
hurting this particularly. Holds. 
In ahead, “Barretts of Wimpole 
Street” (M-G) and stageshow (2d 
wk), $85,000 for worst two weeks in 
many years at Hall. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World in 80 Days” (UA) 
(17th wk). The 16th round ended 
last night (Tues.) was $36,000, ca- 
pacity since including one Satur- 
day morning show or 11 shows for 
week, The 15th week was the 
same. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (21st wk). 
The 20th frame completed Monda 
(4" was big $9,800. The 19th wee 
was $12,300. 

Roxy (Nat’l. Th.) (5,717; $1.25- 
$2.50) — “Anastasia” (20th) and 
stageshow (8th-final wk). Current 
session ends tomorrow (Thurs.) 
likely will wind up with okay $48,- 
000. The seventh was $76,000. 
“Girl Can’t Help It” (20th) and 
new stageshow opens Friday (8). 

State (Loew) (3,450: 78-$1.75)— 
“Edge of City” (M-G) (2d wk). 
First stanza completed Monday (4) 
hit nice $24,000. In ahead, “Slan- 
der” (M-G) (2d wk-6 days), $8.500. 

Sutton (R&B) (561; 95-$1.75) — 
“Great Man” (U) (6th wk). Fifth 
round ended Monday (4) was lively 
$11,200. The fourth was $14,700. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)\—“La Strada” (T-L) (30th 
wk). The 29th round finished Sun- 
day (3) was fancv $9,500. The 28th 
week was $11,000. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Baby Doll” (WB) (8th wk). The 
seventh frame completed last night 
(Tues.) was socko $24,000 or close, 
The sixth was $27,000. 

Warner (Cinerama Prod.) (1,600: 
$1.20-$3.50) — “Seven Wonders of 
Worid” (Cinerama) (44th wk). The 
43d session ended Saturday (2) was 
great $41,900. The 42d week was 
$41.300. Week ended Saturday 
(43d) was headed for considerable 
improvement when snowstorm hit. 

World (Times) (501; 95-$1.50)— 
“Tempest in Flesh” (Pace) (3d wk). 





(3d | 


Hit fair $14,000 in 6 $8 


|Current round winding tomorrow 
|(Thurs.) is heading for big $7,000. 
|The second was $8,700. 


Violent’ Meek $12,000, 
Cleve.; ‘Anastasia’ Big 


196, ‘Wind’ Hot 166, 3d 


Cleveland, Feb. 5. 

Only newcomer in this stanza of 
| flourishing, stayovers is “Three 
| Violent People,” rated routine at 
State. “Anastasia” looks so age 
| gressively solid that it may: stay 
|\two- more rounds at Hipp, Final 
(7th) week for ‘“‘Teahouse of Au- 
gust Moon” looks good at Stillman. 
| Third session for “Written on 
Wind” is fancy at Allen. Both “10 
|Commandments” at Ohio and 
“This is Cinerama” at Palace, now 
in 12th laps, are holding up smash. 
Estimates for This Week 

Allen (SeW) (70-$1)—‘“Written on 





Wind” (U) (3d wk). Big $16,000. 
Last week, $17,500. 
Hipp (Telem’t) (3,700; 70-$1)— 


“Anastasia” (20th) (2d wk). Sturdy 
$19,000 after $26.500 last week. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘10 Commandments” (Par) (12th 
wk). Lofty $19,000. .Last week, 
$21,000. 

Palace (S-W) (1,485; $1.25-$2.40) 
—‘This is Cinerama” (Cinerama) 
(24st wk). Big $25.000 after $27,500 
last round. 

State ‘Loew) (3,500; 70-90)— 
“Three Violent People” (Par), Rou- 
tine $12,000 or less. Last week, 
on tas He Left Behind” (WB), 
Stillman (Loew) (2,700; 75-$1.25) 
|—‘*Teahouse August Moon” (M-G) 
(7th wk). Smart $8,000. Last week, 
$8,500. 
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first 15 theatres, then averaging 4*/5| V 
4 additional weeks in January in t 
gross has reached the fantastic. S 





| (the last anes in rJ anuary being the big 3B est 


TE ESE ASTOU IDI 7 RESULTS INDIC|A 
WILL BE THE HIGHEST GROSSING ATT R 
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FIRST 15 ENGAGEMENTS 


13 WEEKS . . Criterion, New York City 

12 WEEKS . Stanley Warner, 

t Al cS =Te\ i's a Fe i a Beverly Hills, Los Angeles 
12 WEEKS Ohio, Cleveland 

411 WEEKS ... « s » Keith’ s, Washington 

: 11 WEEKS _Astor, Boston 

‘ 11 WEEKS . “, « Randolph, Philadelphia 

, : kR \ 11 WEEKS . . « « McVickers, Chicago 

11 WEEKS Madison, Detroit 

17 Weene . © » « University, Toronto 


8 WEEKS Olympia, Miami 
| ~ 8S WEEKS .. . . Beach,-Miami Beach 
é 7 WEEKS Capitol, Montreal 


7 WEEKS Grand, Cincinnati 
7 WEEKS New, Baltimore 
7 WEEKS Century, Buffalo 





_ DEMILLE’S 


\j CFION 


IMANDMENTS 


tjail a gross of $2,226,749. for the 
/;, weeks playing time. Now after — 
n these very same 15 theatres the 








¢ sum of 


7,466 


) -exclusive of huge advance ticket sales — 





sg est with the exception of one holiday week.) 


¢|ATE THAT “THE TEN COMMANDMENTS" 
t RACTION IN MOTION PICTURE HISTORY! | 
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FILM IMPORTER TO GET-N.Y. FIRSTRUN 
MUST OWN IT; EAST SIDE SITES RARE 


Being an indie distributor of + 


Foreign films without an owned out- 


let in New York today is tanta-; 
mount to being shut out of the 
Manhattan firstruns. 

In fact, even the distribs that 
do run a theatre are on the prowl 
for additional Gotham outlets, par- 
ticularly on the fashionable East 
Side. They're finding it tough to. 
acquire houses. 

Theatre market's tighter’n a 
drum. Paris Theatre is, tied up 
with Columbia Pictures. Sutton 
now will be leased by the J. Arthur 
Rank Org. Fine Arts is owned by 
Richard Davis and the Little Car- 
negie and the World are Jean 
Goldwurm’s. Trans-Lux has its own 
houses plus the Normandie. Walter 
Reade runs the Baronet. 55th St. 
Playhouse owners also distribute 
via Janus Films. That leaves the 
Guild and the Plaza as the only 
firstruns without distributor affil- 
iation, and both have been flirting 
extensively with offbeat American 
fare. 

Since these exhibs are all in dis- 
tribution, and naturally tend to 
showcase their own product, the 
indie without a theatre to call his 
own is at a considerable disad- 
vantage, particularly since he must 
obtain a N.Y. run to launch his 
films properly. 

Currently casting around for an- 
other firstrun in Manhattan is 
Walter Reade. He’s finding it tough 


to get his hands on an established | 


and building is made im- 
the very high real 
Reade used to run 


house; 
practical by 
estate prices. 


the Park Ave. Theatre, which Was | 
converted into a bank. Due | 


later 
to rezoning, the city now refuses 
to license the theatre again. 


Home-Toll Scary 
To Exhibs Not In 
On the Rambow 


Exhibitors oppose home-toll sub- 
scription-television as long as they 
aven't a vart ‘of it, but they're 
much more kindly disposed if it in- 
cludes them in. 

This seemed 
last week of 
Theatre Owners of 
Ernest G. Stellings in New 





to be the essence 
remarks made by 
America prexv 
York. 


His comments came in connection | 


with the avvo'ntment of Philip F. 
Harling of Fahian Theatres as co- 
chairman of the Joint Committee 
on Toll TV. He replaces the late 
Alfred Starr, 


“We are onposed to home toll-tv 
in any way.” caid Stellings. At the 
same time. he said it was quite 
possible that the local theatre 


might.turn out to he the focal point 
of some sort of pav-as-you-see 
video and that the experiment in 
Bartlesville. Okla.. would be 


watehed with eorsiderable interest. | 


The Bartlesville test. to he con- 
ducted hv 
homa City, involves the 
un of several thousend homes. 
tem would offer 
same nictures that are current at 
the Bartlesville theatres. Rat 
month!iv fee°“would be involved. 
Exhibitor fears re toll-tv revolve 
around the presvect of their beine 
by-passed, with producers selling 
new features d'rect to pay-as-you- 
eatremen, areu'ng 
Federal Communica- 
tinns Commission. have held that 
“the air is free” and the FCC} 
doesn't have the right to allocate | 
its use for commercial purposes. 
It's a different story. though. 
when it comes to wired systems. 
over which the FCC has no control. 
Also. with 
sic thoucht has alwavs been to tie 
ia with the loco] exhibs in the ferm 


wiring 


Svs. 


see svstems, Th 


before the 


of franchises. Thus. the man whose | 
b.o. might be hurt via the home} 
showings could recoup along a dif- | 


ferent line. 

“We are opposed to allowing cur- 
rent releases fo go on the air.” said 
Stellings. “It might be different 
if it were done via controlled tv.” 

There are no current prospects 
of FCC 
yvou-see tv 


and the Joint Commit- 


tee on Toll-TV, of which Trueman 
Rembusch is the other cochairman, 
isn’t active However, the theatres 
feel the situation bears watching. 


Video Theatres of OkKla- | 


these homes the ! 


action to authorize pay-as- | 


2 





SAME MUGG BACK 


Return Visit .To .State-Lake, 
Nets Naught 


=— 


Chi 





. Chicago, Eeb. 5. 

The gunman who robbed the 
State-Lake theatre here of $63 on 
Jan: 23 tried again last week. He 
Resse ‘ised a janitor: there’ at five 
a.m. intending to rob te time safe 
at eight a.m. Nine other employes 
showed up.and were. greeted at 
gunpoint in the next three hours 
including the* manager who pre- 
sented himself to the hood as an 
electrician, 

Projectionist- James: Sisco was 
cut by a blow on the head result- 
ing from an ‘argumerit with the 
intruder during which the man- 
azer, Sam Levin slipped out. The 
rebber fled when he noticed that 
someone had escaped. Total take— 
nothing. 


One Less Tiff In 


Cinerama Clan 


Cinerama Ine., the equipment 
| manufacturing and __ installation 
‘company, and Cinerama Produc- 
tions Corp., the company which 
turned over its production and dis- 
| tfibution rights to Stanley Warner 
| for a percentage of the take, have 
settled a longtime feud. Terms of 
the peace agreement include the 
‘settlement of all intercompany 
claims dating back to 1953 by the 
payment to Cinerama Inc. of $174,- 
1/400. Cinerama Prodv tions had 
held $125,000 in escrow for 
| purpose for sevéral years. 

Cinerama Inc., however, is still 
feuding with Stanley Warner and 
has been involved in a long, drawn 
out arbitration proceedings with 
the theatre chain. Cinerama Pro- 
ductions has settled its differences 
with SW via the negotiations last 
'vear of a new agreement increasing 
its percentage of the . exhibition 
profits. 

The new agreement between the 
two original Cinerama companies 
also grants Cinerama Productions 
a new non-exclusive license for 
production and exhibition in the 
| Cinerama process effective Jan. 1, 
| 1959, and 
happening of 
cies.” This 








certain 
would indicate 


tion and exhibition expires at that 
time. The “certain contingencies” 
apparently refer to Cinerama Inc.’s 
efforts to have the Stanley contract 
declared null and void at an earlier 
date because the theatre chain 


failed to have “Search for Shangri- 


La,” fourth picture in the Cine- 
rama process, ready for exhibition 
on the date specified in the con- 
} tract. 

That Cinerama Productions is 
preparing to enter production and 
| exhibition again is indicated in that 
fact that prexy Milo J. Sutliff has 


designated general counsel Theo- 
dore R. Kupferman as v.p. in 


charge of production and treasurer 
Irving N. Margolin as v.p. in 
charge of exhibition. 
time, Cinerama Inc. 
with its plans to produce a picture 


in the Cinerama process. It is cur- 
rently working on “The Eighth 
Day.” with Grant Leenhouts in 


charge of production. 


Warwick Partners Seek 
Improved % If Again 
Releasing Via Columbia 


Hollywood, Feb. 5. 

Irving Allen and A._R. 
Broccoli, heads of Warwick Pro- 
ductions, while talking renewal of 
their financirg-distribution deal 
with Columbia, at the same time 
are considering a split with Colum- 
bia and a tieup ver another major 
company. 

Warwick, w hich bases its opera- 
tion in London, has made 15 films 
for Columbia, has the 16th, “Uncle 
George,” near completion § and 
thereafter is to deliver three addi- 
tional pictures before the pact ex- 
pires at the end of this year. Col- 
umbia_ provides financing 100% 
and after taking distribution fees 
splits the profits with Warwick on 
a 50-50 basis. ' 

Determination ci whether War- 
wick remains with Columbia will 
be made next week in the course 
of huddles with the latter's top 
brass, Allen stated here. To par- 
ticipate in the negotiations are 
Harry Cohn, Col president; Abe 
Schneider, exec v.p.-treasurer and 
v.p. Leo Jaffe. Schneider and Jaffe 
are due here Monday (11) from the 
homeoffice. 

Allen made it clear Warwick 
wants a bigger cut on rentals and 
feels the 30% domestic and 35- 
40° foreign fees taken by all dis- 
tribs are excessive. Exec expressed 
it this way: “The distributor gets 
all the cream off the top before a 
producer even starts to break even. 
On top of the 30% and 35% ts 





this | 


“possibly earlier on the | 
contingen- | 
that | 
SW’s exclusive license for produc- | 


At the same | 
is continuing | 


by the distributor from every fol- 
lar, the producer is saddled with 
| additional charges such as cooper- 
‘ative advertising, interest, print 
| costs and so on. We think this all 
|is too much for the distributors 
|}to take in return for just the fi- 
| nancing.” 

| Allen said he was directing his 
criticism toward all distribs, and 
}not just Col alone. “All of them,” | 
| he said, “maintain the same sys- 
| tems and practices and it’s about 
'time they realized things 
| be changed.” 


K.C. Friday Night Riot; 
Evict 100 Rocky Kids 


Kansas City, Feb. 5. 
Teen-age enthusiasm erupted on 
Friday (1) at the Fairway Theatre, 
| Fox Midwest suburban first run, 





| were evicted from the house, The 
| show was stopped for 
while two police officers cleared 
out. the punks, 

Theatre was heavy with 
| trade to seek “Rock, Pretty 
| Noisy 


juve 
Baby.” 


(Cubby) - 


20. minutes } 


behavior has occurred at the | 
| house on Friday nights before,.but | in 





JACK 


Amusement Stock Quotations 


/ For Week Ending Tuesday (5) 
N. Y. Stock Exchange 


* Actual Volume. 


1956-57 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for week 
3242 21% Am Br-ParTh 162 2316 2238 2234 — 14 
3442 225g CBS “A” .... 113 4114 30 30 —I1g 
34% 225g CBS “B” .... 138 311% 2914 30 —l's 
2634 17% Col Pix... 10 18% 14 1712 — 4 
16%8 12% Decca __. 89 1548 1434 14% — 8 
10034 7534 Eastman Kdk 121 18934 8514 87 234 
4% - 234 EM... 4° 121 358 3°48 338 — 
12 or List Ind .... 32 812 754 758 — %4 
2518 181% Loew’s .. €21 2114 1934 20 — %% 
9% 7 Nat. Thea. .. 109 824 8 812g — 3% 
3642 275g Paramount .. 75° 31 29% 3012 + 4% 
3642 16 Phileo 214 171% 16 1614 — % 
503g 3158 RCA ...... 446 3358 3214 3212 — 7% 
8'n 5 Republic ... 19 7° 614 634 —\% 
154 113%4 Rep. pfd. : 7 1212 12% 1234 — % 
1734 13% Stanley War. 98 167% 1614 1658 — %4 
2914 22% Storer ...... 25 26°4 26'% 2614 — 3% 
29% 211% 20th-Fox .. 100 247% 24 24 — 14 
2934 231% Univ. Pix-... 11 2514 241% 2414 —1 
8212 70 Univ., pfd. . *10 70 70 70 — 14 
291% 1842 Warner Brus. 104 27 2556 26 — is 
141% 92% Zenith ..... 30 99 9234 9234 —33%4 
American Stock Exchance 
6% 3% Allied Artists 53 334 3% 314 — 1% 
1314 9% Alld Art., pfd 23 924 91% 934 + % 
46:2 195 Asso. Artists 25 4072 38% 39%, l%4 
218 1 C & C Super 170 11g 1 ] — 18 
10 43 Du Mont 67 578 514 5364 — % 
4144 23g Guild Films. 518 4. 338 334 — 3% 
94 3 Nat’l Telefilm 121 91% 8\4 i) — 38 
534 234 Skiatron 21 3°8 318 314 — % 
1344 634 Technicolor . 35 8's 714 714 — % 
41% 3 Trans Lux . 35 41% 3% + — 
Over-the-Counter Securities 
Rid Ask 

SE Si ee, ee eee ivecdheisesd an 3214 — 1% 
Chesapeake Industries ..........ceecce0e 254 258 — 1% 
Cinerama Inc. Meheeseksondeee tance” Se 18 — % 
Cinerama Prod. FES So Sue 0 ok hen'vee ep. Se 31" — % 
DuMont Broadcasting ............ sete ce) Mee 87% + 
Magna Theatres ........... Se ore sg ae, 318 -- 
SO SPUD nora tbe bevee cede Teer ee 28 — 
aS Se ee ae ee pe eove- 10614 111 —2 
i Pe Li sSebeabcch ope chs we bere 55g 658 _. 
WONG WON Fe isc ccacccdte Fovc és banca ae 23 —2\% 


(Quotations furnished by -Dreyfus & Co.) 


FARR—AWAY 





From Its Board, Think Loew Execs 


I 


| Jack A. Fa 
| erator 


| Loew’s board, 


itwo share . any’s stock. 
should | o shares of the company’s stock 


| Farr, who 


| known in a letter 
secretary of Loew’s, 


| field, 
| wanted only 


who is seeking a 


n Gotham 


rr, Texas drive-in op- 
seat on 
is said to own only 


made his intention 
to Irving Green- 
said he 


a dollar a year and 


| traveling expenses for his services 


| The Texas 


leased the letter 


also re- 
papers 


theatreman 
to trade 


and sent a copy to the Securities & 
| Exchange Commission in Washing- 
ton. ‘Farr’s letter said that he was 


asking “all stockholders who will | 


vote in my 


| when more than 100 of the breed | proxies to me.” 


Loew 
Feb, 2 


| attend 

N.Y. 

| hand.” 
Loew’s 

|Farr’s anest. 

are over,” 

spokesman. 


’s annual 


executives 
commented 


industry c 


favor to* mail their 
He said he would 
meeting in 
proxies in 


8 “with 


“Our proxy fights 
Doubt was expressed 
ircles that Farr was 


‘this is the first time it has gotten | acting wholly on legal grounds. Al- 


}out of hand, per S. W. Longan, 
| manager. 

Ruckus started with hand-clap- 
ping, but deteriorated quickly with 
girls screaming and running about 
and boys throwing coats and push- 
ing others. Deputies talked to the 





| temporary stop. 





‘of Gotham huddles. 
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: Slants on Femme Film Matinees 


| “4444444 


these systems, the ba- | 


Detroit, Feb. 5. 

Bert Penzien, operator of 700- 
seat Shores Theatre in a suburban 
town near here, has inaugurated a 
series of Wednesday matinees for 
/women only. Each program will 
offer a feature film and a few short 
‘subjects of special appeal to the 
| distaffers. 
| Some of films Penzien has lined 
up include “Miracle in Rain,” “In- 
tereupted Melody,” “The Swan,” 
“Three Coins in Fountain, 


End of the Affair,” and “Autumn 
Leaves.” 

“In the neighborhood theatres 
‘we have to pass up many fine films 





+4444 


| because they do not appeal to gen- 
|} eral or mixed audiences, especially 
if they are deep or complicated 
love stories, or in the semi-art 
class, or of appeal to women only,” 
Penzien said. “I find that over a 
two-year period I have about 25 
of these films. My booker, Bob 
Burmuele, has looked up many 
short subjects recommended in 
various women's magazines. We 
will use those shorts to round out 
the program. Coffee and snacks 





audience from the stage with a 
warning about ten minutes before | 
the outburst, but it proved but a | 


though he had sent 
letter to the SEC, 
an official request to”! 
legal | 


he had filed 
solicit 
procedure. 


proxies, 


a copy of his 
it’s doubted that 


a necessary 








Warners’ 


|chewan but 
ithe nearby 
Although 


province of 
the controversial mo- 
ronic bride has been passed by the | 
Saskatchewan censor, it 
withdrawn and reconsidered by the 
censor if complaints are made, said 
Labor Minister C. C. 
is also in charge of- theatres.® 


Saskatchewan's Okay, 
Alberta’s Nay to ‘Doll’ 


' 

Regina, Sask., 
| David A. Lipton, U ad chief, re- | 
turned to the Coast after two weeks | 


Feb. 5. 
“Baby Doll’ can, be 


shown in the province of Saskat- 


nixed in 
Alberta. 


it has been 


will be 


Williams, who 





laughed off | 


a company | 


Importers Seok 
Fund Via New 
Scale of Dues 


Differences of opinion have 
| arisen within the Independent Mo- 





tion Picture Distributors § Assn. 
lover the necessary scope of the 
| group’s future functions. Mem- 


| bership is due to huddle on the 
question Feb. 11. 

Strong group within the IMPDA 
| proposes a raise in. membership 
|fees to raise at least $12,000. As- 
'sociation would then hire an exec- 
utive secretary and tackle a series 
of issues ranging from censorhip 
to film festivals and a standard ex- 
hibition contract. 

At the last meeting, Edward 
|'Harrison disagreed with the plan 
jand held that it wasn’t necessary 
i\for the organization to raise that 
‘much money. It was his position 
‘that IMPDA could continue te 
function via its (unpaid) president, 
Arthur -L. Maver, and that fhe 
| scope envisioned for the unit was 
too ambitious. 
| Current scheme calls for mem- 
bership dues to be raised. Alloca- 
ition would be via the number of 
subtitled features released in the 
downtown area in a year. 

Many among the indies disagree 
| with Harrison, and it’s considered 
likely that the association will be 
activated to represent the indies’ 
interests with more vigor. 


JACK L.“WARNER’S 
$85-MIL OPTIMISTIC 


Reflecting its “confidence in the 
'future of theatrical motion picture 
'exhibition,” Warner Bros. is in- 
' vesting more than $85,000,000 in 


| 





35 pict for fut lez - 
Redstone Yankee Barker | 25 pictures for future release. ac 


Tent of New 


Boston, Feb. 5. 


Michael Redstone, prexy of Red- 
Stone Drive-In Theatres, was elect- 
ed Chief Barker of the Variety 


England. 


Other officers named to the) 
board are Kenneth R. Douglas, 
George Roberts, Ruben Landau, 





will be served free if the foyer,|Theodore Fleisher, Arthur Lock- | 
but the concession counter will not | wood, Arnold Van Leer. Irving 
be open. We'll satisfy Mike Todd | Wallens, Philip Lowe, James 
by not selling popcorn.” j Stoneman and Philip Smith. 


Many of the Warner films are 
| based on Broadway plays and, said 
Warner, “We are constantly watch- 
ing the stage and book markets 
‘for material that will make the 





best boxoffice attractions.” 
| Warner singled out “The Spirit 
‘ot St. Louis” which was. three 


James Mahoney, William S. Koster, | years inthe making and which, he 


said, cost $6,000,000. Pic is skedded 

| to preem at Radio City Music Hull 
Feb. 21, to be followed by 50 to 
160 key city dates at Easter time 
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Arg. Legiters Launch 5] Season = 
Fearfully After Odd 1956 Results 


Buenos Aires, Jan. 29. 


While legit producers are plot- 
ting to secure leases on the 25 re- 
maining legit theatres here for the 
1957 season, a backward glance at 
the 1956 record tends to chill their 
enthusiasm. Never was so much 
effort spent for such meagre re- 


sults. Most theatres changed bills | 


half a dozen times. The highest 
grosses were racked up by the low- 
est quality shows, such as German 
Ziclis’ farce, ““Poligriyo,” and Jose 
Marrone in another low-type com- 
edy, “Man With Stupid Face Need- 
ed” at the Comico. 


Otherwise the only top grosses 
were “Cat on a Hot Tin Roof,” pro- 
duced by F. Petrone at the Odeon; 
‘Anniversary Waltz,” produced by 
the Cibrian-Campoy Co. at the 
Empire; Colette’s “Gigi” with 
Delia Garces at the Smart, which 
closed Jan. 4; Ugo Fabbri's “Proces 
a Jesu” at the Versailles, 
Georges Bernanos’ “Dialogues 
des Carmelites” at the Astral, 
which had the benefit of Jose 
Tamayo’s direction, imported 
especially from Madrid. This play 
is having some suceess now in 
Montevideo, by contrast with “Cat 
on a Hot Tin Roof,” which has not 
done well there. Pedro Lopez La 
gar also did nicely at the tail-end 
of the season in Arthur Miller’s 
“View from the Bridge” at the 
Lasalle, which he plans continuing 
this year. 

An important native effort was 
made. by the National Comedy The- 
atre with a historical opus, “Faz 
cundo in the Fort,” painstakingly 
produced but without box-office 
success. 


The sticky business is exempli- 
fied by Argentino Theatre's six 
changes in one season. This was 
equalled by the Astral, which 
seemed plagued by a succession of 
flops, including “Plain and Fancy” 
and the Brazilian musical “Brazili- 
ana.’ It only hit the jackpot with 
the ANTA-sponsored “‘Teahouse of 


August Moon,” for a short engage- | 


ment, and eventually with ‘“Dia« 
logues des Carmelites” (initially a 
flop). Last named finally snow- 
balled into success. 


Theatre Shortage Acute 

As 1957 plans are examined, the 
theatre shortage is found so acute 
that big names like Luis Arata, 
Luis Sandrini, Tita Merello, Pau- 
lina Singerman, Eva Franco, Irma 
Cerdoba, Leonor Rinaldi, Angel 
Magana and Cibrian-Campoy can- 
not lease theatres, because none is 
available. The Actors Assn. is mull- 
ing an appeal for government help, 
especially relying on part of Arti- 
cle 17 of the new Film Law, which 
stipulates “promotion of theatrical 
activity and a Beaux Arts Mu- 
seum” as one of its objectives. 

Thespers are hoping for a 30 
million peso subsidy from the box- 
office tax imposed under this law 
Efforts were made to provoke pub- 
lic debates on the “legit crisis” as 
part of the Legit Festival pro- 
grammed by the Education Minis- 
try for the Mar del Plata Casino 
auditorium this summer. 

Queries as to wlLy legit should 
be so shaky here are answered 
with emphasis not only on the very 
cheap film competition, but the 
strong competition from the so- 
called “Independent” (Little The- 
atre) group, which grow each year. 
Independent producers work on a 
cooperative basis, paying talent 
apprentice wages or only if there 
are profits. They take risks be- 
cause less capital is at stake and 
show greater daring in choice of 


plays and considerable acumen in | 


discovering talent among novice 
acting and writing talent. Thereby 
they attract patronage from the 
young intelligentsia, 





Hawaii Seeks to Plug 


4 





and | 


wi 


CMA Streamlines Its 
e > . 
Full Circuit Operation 
London, Jan. 29. 

A streamlining of its circuit oper- 
ation, coupled with a nationwide 
| press service, was revealed last 
week by Circuits Management 
Assn., the company operating the 
Odeon and Gaumont theatre 
chains. It takes effect next Sunday 
(3). 

The existing 20 districts are to 
be replaced by nine regions, each 
of which will have a controller, 
manager, éngineer and auditor. The 
present West End control will con- 
tinue. The regional press reps, 
which will cover the entire UK ter- 
ritory, will be based on London, 
Leeds, Glasgow, Cardiff, Birming 
ham and Manchester. 





Burlesque War 
Lifts Star Wages 


Buenos Aires, Jan. 29. 

Fierce competition between the 
managements of the El Nacional 
‘and Maipo, burlesque _ theatres 
|here, has other legit impresarios 
| disturbed, because it is sending up 
wage demands by burlesque stars. 
Carlos Petit and A. Muscio of El 
Nacional have been signing up 
all the top native talent for at 
least six months. But there are 
signs now that they have over-ex- 
tended themselves since taking 








and Adolfo Stray in the provinces 
in the spring. These two come- 
dians are rated tops n Buenos 
Aires with their satirical sketches 
}on Peron’s regime. 

The Impresarios Assn. last week 
|}met to consider their problems and 





| a committee was set up to draft a 


| list of measures to be embodied in 


| a petitiou to the government. Some 
impresarios abandoned plans for 
summer theatre production in Mar 
del Plata, or other resorts, because 
leading actors demanded 10% of 
the gross. 

The Maipo Theatre, the only air- 
conditioned legit house here, has 
surprisingly enough remained shut- 
tered this summer, a fact which is 
|} taken as a sign of bad times. Luis 
Cesar Amadori has been offered 
a high rent to lease the theatre for 
film exhibition for a few months, 
the offer coming from native film 





backlog of 50 pictures of the 1955- 
156 production. Agent Pablo Wil- 
|liams signed a Las Vegas’ night 
club show for the Maipo, 
The Impresarios Assn. 
pealed to the Supreme _ Court 
against the finding of the Labor 
Ministry fixing scales of wages for 
actors, prop men and electricians, 
complaining that these establish 
increases in wages but not in the 
amount of work to be done. 


18,500-SEAT MEX HALL 
BARS PRESLEY VIS 


Mexico City, Jan. 29. 
Mexico’s biggest hall, the 18,500- 
seat government-operated National 
Stadium here, is closed to Elvis 
Presley or any kind of rock-’n’-roll 
apostle, should they decide to ap- 
;}pear down here. However, Pres- 
‘ley or his reps have not even ap- 

plied for use of the Auditorium. 
The advance nix on rock-’n’-roll 
using the Auditorium was -issuéd 
iby Jose Angel Ceniceros, Secretary 
of Education, who often breaks up 
student strikes. He got the mag 
|“Sexology” banned from sale in 


has ap- 





Off-Season Biz Lull | Mexico last year, on the ground 


Honolulu, Jan, 29. 

With Hawaii’s tourist business 
soaring to new peaks, Hawaii Visi- 
tors Bureau is planning an all-out 
effort in an order to stimulate con- 
vention bookings and ease the “off- 
season” dips. James Townsend, 
new managing director, wiil spend 
much of his time trying to line up 
conventions. 


Tourist volume alone has trebled | 


in the last three years but conven- 
tions are sought in order to erase 
Seasonal slumps. Convention fa- 
cilities today are far more impres- 
Sive than they were even a year 
ago. 


| that itis pornographic. Ceniceros 
|} Opined that rock-’n’-roll lacks aes- 
'thetic aspects, and “has a-marked 
| sense of the pornographic.” 





~ The Rains Came 


Honolulu, Jan. 29. 

Near-record 12-inch cloudburst 
inundated portions of this city re- 
cently, forcing evacuation of fam- 
ilies in the Nanakuli-Waianae sub- 
urban area, 

Coincidentally, the feature pic 
scheduled at the Nanukuli outdoor 
theatre during the deluge was: 





'“Rains of Ranchipur.” 


ése 


heavy losses on touring Pepe Arias | 


Reader’s Plan for Brit. 
Prod. With Cochran Off 


London, Jan. 29. 

Harrison Reader has dropped his 
idea of forming a British produc- 
tion outfit with Steve Cochran, but 
is going ahead with plans to set up 
his own unit with a program of 
three features in the first year. 
Reader, who came in from 
Italy last week, will be associated 
in his venture with Clive C. Nich- 
olas, a director of Warwick Film 
Productions, and will also have a 
British producer on his board. 

The first production, set to roll 
May 1, will be “Seeds” from a 
story by Montgomery Pitman. This 
will be followed by a meller, “The 
Cocoon,” and the third is now being 
scripted by Forrest Tucker. He 
will co-star with J. Carroll Naish. 
A deal is in the works for the three 
to be lensed at the Associated Brit- 
ish Elstree Studios, but no distrib- 
ution pact has been made. 


Films Bill Looks 
To Be Unchanged 


London, Feb. 5. 
The House of Lords tonight 
(Tues.) will conclude the committee 
stage of the Films Bill, even if an 





two sessions last week, the Lords 
disposed of 18 amendments, all of 
which were either withdrawn or 
rejected. It became clear as the 
debate progressed that, apart from 
minor drafting alterations, . the 
gcvernment intermds to stand firm 
bv its original Bill. 
likely, therefore, that the govern- 
ment will yield. to opposition de- 
mands at tonight’s meeting to in- 
troduce. controversial issues 
the legislation. 


The amendments so far disposed 





| Lord Archibald (the recently av- 
| pointed vresident of the newly 
| formed Federation of British Film 
| Makers) and Lord Lueas of Chil- 
| worth, were mainly of an adminis- 
| trative character. ‘argely concerned 
| with the British Film Fund Agency 
which will take over the operstion 
| of the statutory Eady Levy. Both 
| wanted exhibitors and producers to 
| be represented on the advisory 
| panel, 
Lord Lucas urged 

| of a clause which stinvulated that 
|the statutory Eady Fund. would 
| yield $10,500,000 in its first year 
land between $5.600,000 and $14,- 
subsequent years. He 


the deletion 


006,000 in 
‘contrasted the required yield for 
the first year with the present 
returns of around $6.300,000. He 
| wanted to know whether the 





increased admission prices and, if 
exhibs couldn’t pay up, would thev 
| be forced to sell their theatres and 


become bankruvt. He urged that 
the industry should be consulted 
before the levv was fixed. Lord 


Mancroft. who is piloting the bill 
| through the Upper House, said the 
| first year figure had been selected 
after the Board of Trade had con- 
sidered revresentations from the 
industry. This was the one amend- 
ment forced to a vote and was 
| rejected by 36 to 12. 

Boost For British TV Films 

| On the second night of the Lords 
| debate last Thursday (31), the only 
| controversial issue concerned pay- 


| ment of the levy to films shown | 
Lord Mancroft, who intro-| 


;on tv. 
|duced a..two-part amendment 
| (which was eventuall? withdrawn), 
hoped that British ty companies 
would make more films so-as to 
eliminate “‘these half-hour twaddles 
from America.” 
love Lucy, nor do I 
married Joan.” 

At tonight’s final committee 
session, the main issue will 
be a further amendment by Lord 
Lucas, which, if accepted by the 


care who 


stage 


It seems un- | 


of, all of which were submitted by | 





extra late sitting is required. At | anything. 





into | 


11% of Top British 
Financed or Made 


Good for Brit Pix Biz, 


Films in’56 
by American Cos.: 
Sez Davis 





Denies Mex Peliculas 
Showed Big ’56 Profit 


Mexico City, Jan. 29. 


Denying reporis published here | 


that it made “millions of pesos” 
profit last year, ($480,000 to $560,- 
000), Blas Lopez Fandos, general 
manager of Peliculas Nacionales, 
semi-official distributor of Mexican 
and some imported pix in this 
country, asserted that his organ- 
ization never seeks cash profits. 
He stated his outfit seeks only 
enough to pay expenses, and that 
all that’s left over is prorata dis- 
tributed among the producers be- 
longing to PN. 

Fandos scoffed at other reports 
that PN had made so much coin 
during 1956 that it has hired arch- 
itects to design cinemas for’ con- 
struction here and in key provin- 
cial cities. He contended that inas- 
much as coin over and above oper- 
ating costs goes to members, PN 
has nothing with which to build 





US. Tourist Biz 
Vital to Mexico 


Mexico City, Jan. 29. 


The great economic importance | 


of tourists, particularly American, 


ad- | 


producers anxious to release their | ditional coin required would mean | 
4 ‘ A a. } 


government, would bestow second- | 


class status 
made quota pix in regard to their 
participation in Eady levies. An- 
other amendment, sponsored by 


on British-American | 
| Tijuana 


Lord Farringdon, aims to restrict | 


the production sphere of a British 


United Kingdom. 
Under existing legislation. which 
the government is 


quota film to one produced in the | 


intending to} 


extend for a further 10 years, all | 


pictures made within the Empire 
rank as quota, provided they fulfil 
the other conditions of the Act. 
Lord Farringdon is also proposing 
an additional qualification for a 





' of the 
jiacurred in 


guota pic, 
laboratory costs 
the UK. 


shayy be 


to the effect that 95°% | 


| 200,000 worth of goods. 


'ism—an 


to Mexico, was underscored by the 
Nacional Financiera (government’s 
fiscal agency) in its 1956 roundup. 
Report stated that “income yielded 
by tourism covered the deficit 
Mexico incurred in her commercial 
transactions with the U.S. between 
January and October, 1956, which 
amounted to $335.000.000. During 
that period, Mexico was the best 
customer of the United- States, 
buying from her $676,000,000 
worth, but selling her only $341,- 
But dur- 
Mexico garnered 
American tour- 


ing this period, 
$342,000,000 from 
ists. 

The government’s tourist depart- 
ment forecasts that 1957 will be 
the biggest visitor year Mexico 
ever enjoyed. 


here this year will exceed 600,000. 
So as to provide better service for 
them, the department has been 
considerably reorganized, in the 
form -of naming more experienced 
people as chiefs of such sections as 
tourist guides and hotel operations. 

The department is working 
closely with the local city govern- 
ment to correct a handicap to tour- 
insufficient number of 
taxis. This ‘shortage also irks 
hotel which are not in the main 
downtown area. 


LOWER CALIF. DROPS 


of northern Baja California, are | 
|again functioning normally. This 
was caused by Gov. Braulio Mal- 
donado’s decision not to levy the 


He added: “I don’t | 


PLAN TO TAX CINEMAS 


Mexico City, Jan. 29. 
All cinemas, excepting traveling 
16m shows, in Tijuana municipality 


special 5% tax 
Threat of that tax prompted sus- 
pension of shipping all pix to that 
stripling state because distributors 
feared profitable operations were 
impossible under the new taxation 
Maldonado wired the National 
Cinematographic iIndustry Cham- 
ber here that the tax would not be 
levied except on 16m shows in 
municipality. 





‘War and Peace’ Drops 
To 2-a-Day in London 


London, Jan. 29. 

“War and Peace,” now in its 10th 
week at the Plaza, has dropped its 
morning matinee performance (ex- 
cept on Saturdays), now running 
on a two-a-day basis, with single 
screenings Sunday. 

With the switch in screening 
time, AB-Pathe also has altered the 
normal booking volicy. Tickets 
can be bought in advance for any 
of the performances. 


? London, Feb. 5. 


Approximately 11% of British 
first features released last year 
were financed or made by Ameri- 
can companies and that was a good 
thing for the British filim industry, 
‘according to John Davis, deputy 
chairman of the Rank Organiza- 
tion, in a feature story published 
by The Financial Times (the Brit- 
ish opposite of the Wall Street 
Journal). If there was a differen- 
ence of opinion, he averred, it was 
to the effect that the “British- 





It figures that the | 
number of tourists coming down | 


i being especially 


American” film did not need the 
_ assistance of a levy. 


| British films, however good, the 


| Rank topper explained, cannot re- 


| cover their cost at home. In the 
| domestic market, only one-third 
| the size of the American market, 
| the British film had to meet com- 
| petition from U.S. producers, who 
'recouped much of their cost at 
home. Domestic earnings were 
| greatly reduced by admission du- 
| ties and here again the American 
{competitor held an advantage. In 
| America no tax was levied on seats 
| below 90c. But a 90c stub in Brit- 
j ain attracted a tax of around 38c. 
| A sample of income and expen- 
| diture of a group of 134 British 
features. produced between Aoril 
1953 and June 1955, showed a final 
deficiency of around $3,000.000. 
| Production costs were over $35,- 
/ 000,000 and net rentals hit around 
| $27,000.000.  Writeoff ace ‘nted 
for a further $2,000.000 deficiency, 
| but total losses were partly offset 
| by Eady revenues, which amounted 
to annroximetely $7 50N NNN 
American Films’ World Distrib. 
The American-made British film, 
or the other hand, had the advan- 
tage of worldwide exhibition and 
most of such vroductions were 
shown in foreign countries as 
American Dav's therefore felt 
there should be an assurance that 
all or most of the overseas earn- 
ings of the British-American films 
should come hack to the United 
Kingdom if they were to benefit 
from the Eady levy. Further, Brit- 
ish producers. should be given the 
same dollar facilities for the em- 
plovment of world stars as were 
evailable td British-Amz2rican pro- 
ducers. He ins*sted that the case 
for a levy for the British producer 
had been clearlv proved. but the 
need for a levy for British-Ameri- 
can films had “never been shown.” 
Two days after the original Da- 
vis feature, Favette W. Alonort. 
MPA topver in London. countered 
with a letter-to-the-editor of The 
'F'nancial Times in which he point- 





ed out that since 1948 the MPA 
companies had svent upwards of 
$60.009.000 on British production, 


and in payment 
share of the pro- 
Of the totel, 


on co-production 
of the vroducers’ 
creeds of distribution 
390 of the Pritish features, in 
which thev were interested, were 
d'‘stributed bv the MPA enmpanies 
throughout the world, 26 were 
distributed in the Western Hem- 
isphere onlv and». 12 in -the 
United Kingdom and part of the 
Eastern and Western Hemisphere. 
Only 23° were distributed exclu- 
sively in the UK. In the same pe- 
| riod from 1948, member companies 
lof the MPA had distributed 24° 
of all British first features. 

Allport suggested, therefore, that 
it was not merely a matter of the 
number of British films sponsored 
bv the American companies, since 
the Anglo-American film ag} 
ment came into effect in 1948, but 
was a vast growing, profitable part- 
nership through which British pro- 
ducers utilized the distribution fa- 
cilities of the U.S 
put British films on the screens < 
the world 


Pe} 


companies [to 


‘ 


1,749 Avply for New 
Italo Cinemas in 756 
Rome, Jan. 29. 

During 1956, the Direction Gen- 
eral of Spectacle received applica- 
tions for 1,749 new cinemas in 
Italy, not including Sicily and Sar- 
dinia. But only 342 permits were 
granted. Of the new cinemas one, 
just outside Rome, will be a drive- 
in, the first in Italy. 

Among the other requests, 66 
were allowed in regions now with- 
out cinemas and 54 in new 
tions at the edge of growing major 
cities. There are also 75 new 
open-air theatres, the fresco form 


popular here 
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In the tradition of hit-maker NUNNALLY JOHNSON'S — | 
i | “How To Marry A Millionaire” and“ The Man In-The Gray Flannel Suit'’/ 
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‘SILENT’ LOUD $17,000, 
TORONTO: ‘WIND’ 1036 


Toronto, Feb, 5. 

With “Silent World” the only 
major newcomer, and big, it’s 
holdover week here at the delux- 
ers, with outstanding product doing 
hep biz and little change in their 
high takes. Only disappointment 
is the dip in “Baby Doll,” on its 
third frame in three houses,. “An- 
astasia.” also in third, continues to 
top with wow trade. “Teahouse of 
August Moon” in sixth stanza, and 
“Written on Wind” in fifth, all are 
showing little change over last 
week. 

Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2.518: 839; 1,165; 60-$1)—‘“Baby 
Doll” (WB) (3d wk). Light $13,000. 
Last week, $18,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
borough, State, Westwood (Taylor) 
(1,338: 1,054; 995: 1,089; 1,393; 753; 
694: 698; 994; 50-75)—‘‘Man from 
Del Rio” (UA) and “Dance With 
Me, Henry” (UA). Light $23,000. 
Last week, “The Boss” (UA) and 
“Reast Hollow Mountain” (UA), 
$22,500. 

Danforth, Humber Hyland 
(Rank) (1,330; 1.203; 1,357; 75-$1) 
—“Silent World” ‘Col). Big $17,- 
000. Last week, “Lamp is Heavy” 
(Rank) (3d wk), $5,000. 

Eglinton, Towne’ (FP-Taylor) 
(895; 1,080; $1)—‘‘Friendly Persua- 
sion” (AA) (7th wk). Holding at 
$11,000. Last week, $12,000. _ 
' Hollywood, Palace, Runnymede 
(FP) (1,709; 1.485; 1.385; 60-75)— 
“Anastasia” (20th) (3d wk). Wham 
$25,000. Last week. °30.000. 

Imperial (FP) (3.544; 75-$1.50)— 
“Giant” (WB) (3d wk). Hefty $21,- 
000. Last week, ditto. 

International (Taylor) (557; $1) 
—‘Gold Rush” (UA) (reissue) (7th 
wk). Fine $3,500. Last week, same. 

Loew’s (Loew) (2.096; 60-$1)— 
“Teahouse August Moon” (M-G) 
(6th wk). Lusty $12,000 Last 
week, ditto. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (41st wk). 
Fine $8,000. Last week. $8,200. 

University (FP) (1,536; $1.75- 
$2.50)—“‘10 Commandments” (Par) 
(11th wk). Terrif $15.000, with 
turnaway weekend biz. 
same. 

Uptown (Loew) (2,098; 60-$1)— 
“Written on Wind” (U) (5th wk). 
Swell $10,500. Last week, about 
game. 


PORTLAND, ORE. 
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{nee on weekends. Climbed to big 
58.000. Last week, $7,100. 

Fox (Evergreen) (1,536; $1-$1.50) 
— “Bundle Of Jov”’ (RKO) and 
“Man In Vault” (RKO). Warm 
87,500. Last week, “Cirl Can't 
Help It” (20th) and “The Black 
Whip” (20th). $9,300. 

Guild (Indie) (400; $1.25)—‘Si- 
lent World” (Col) (2d wk). Nice 
$3.090. Last week, $2,700. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—‘“Iron Petticoat” (M-G) an 
“Brass Legend” (UA). Solid $9,000 
for Bob Hope comedy. Last week, 
“Teahouse August Moon” (M-G) 
(4th wk-8 days), $6,600. 

Orpheum (Evergreen) (1,600; $1- 
1.25)—“3 Brave Men” (20th) and 
‘Women of Pitcairn island” (20th). 
Modest $6;000. Last week, “Zarak” 
(Col) and “Ride High Iron” (Col), 
$5,000. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Rock Pretty Baby” (U) 
and “Night Runner” (U). Neat 
$9.000 or near. Last week, “Written 
On Wind” (U) and “4 Girls In 

Town” (U) (2d wk), $7,700. 


WASHINGTON 
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(Par). Fair $8,000. Last week, 
“Wrong Man” (WB) (2d wk), $8,500. 

Palace (Loew) (2,360; 90-$1.25)— 
“King and Four Queens” (UA) 


Fine $24,000, thanks to hep flack-| 


ery, and despite crix pans. Last 
week, “Teahouse August Moon” 
(M-G) (6th wk), $13,000. 

Plaza (T-L) (290; 90-$1.35)— 
“Lady Chatterly’s Lover’ (Indie) 
(12th wk). Slim $2,000 for second 
consecutive week. 

Trans-Lux (T-L) (600; 80-$1.25) 
—‘Full of Life’ (Col) (2d wk). 
Firm $7,000 after good, but below 
hopes $9,000. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Seven Wonders” (Cinerama) 
(6th wk). Staying high with solid 
$23,000 after $24,000 last week. 
Special group bookings pick up 
with spring tourist season. Stays. 

Uptown (SW) (1,100; $1.20-$2.40) 
“Oklahoma” (Magna) (15th wk). 
Good $10,000.- Last week, $9,500. 

Ontario (K-B) (1,250; 90-$1.25)— 
“Great Man” (U) (3d wk). Holding 
at solid $6,500 after $7,500 in sec- 
ond round, 


Last week, | 


LOS ANGELES 
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Light $3,000. Last week, “Giant” 
(WB) (5th wk-8 days), $6,600. 

Fox Wilshire (FWC) (2,296; 
$1.25-$1.75)—““Men In War” (UA) 
(2@ wk). Moderate $8,500. Last 
week, $13,800. 

Downtown Paramount, New Fox 
(ABPT-FWC) (3,300; 965; 85-$1.50) 
—‘‘Wrong Man” (WB) and “Run- 
ning Target” (UA) (2d wk) Dull 
$15,000. Last week)» with Wiltern, 
$23,500. 

State (UATC) (2,404; 80-$1.25)— 
“Iron Petticoat” (M-G) and “Ac- 
éused of Murder” (Rep) (2d wk), 
Thin $4,500. Last week, with 
Hawaii, $14,600. 

Fine Arts (FWC) (631; $1.25- 
$1.50)—“‘Wee Geordie” (Arthur) 
(3d wk). Big $5,500. Last week, 
$5,600. 

Chinese (FWC) (1,908; $1.25- 
$2.40)—‘‘Anastasia” (20th) (6th wk). 
Neat $17,000. Last week, $18,500. 

Vogue (FWC) (885; $1-$1.75)— 
“Baby Doll” (WB) and “Night Fall” 
(Co!) (6th wk). Okay $4,700. Last 
week, $6,900. 

Hollywood Paramount (F&M) 
(1,468; $1-$1.50)—‘Written On 
Wind” (U) (6th wk). Sturdy $10,- 
500. Last week, $10,800. 

Fox Beverly (FWC) (1,334; $1- 
$1.75)—“Full of Life” (Col) (6th 
wk). Slow $3,000. Last week, 
$3,500. s 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“‘Around World 80 Days” 
(UA) “(7th wk). Steady $26,000. 
Last week, $26,400. 

Four Star (UATC) (868; $1.25- 


$1.80)—“Rainmaker” (Par) (7th 
wk). Nice $4,300. Last week, 
$4,400. 

Egyptian (UATC) (1,503; $1.25- 
$1.80)—“Bundle of Joy” (RKO) 


(7th wk), Mld $4,000. Last week, 
$4,200. 


Warner Beverly (SW) (1,612; 
$1.50-$3.30)—"10 Commandments” 
(Par) (12th wk). Good $21,500. 
Last week, $24,100. 

Warner Hollywood (SW) (1,348; 
$1.20-$2.65) — “Cine Holiday” 
(Cinerama) (65th wk). Started this 
frame Sunday (3) after big $18,400 
last week. 


‘LARAK’ TORRID 176, 
ST. L; ‘OKLA.’ 186, 2D 


St. Louis, Feb. 5. 

Rain and snow last week did not 
greatly hurt biz at big cinemas, 
with nice grosses being garnered 
in the current frame although 
there are few new entries. Aside 
from some reissues, “Zarak”’ is the 
lone newcomer. It finished its first 
| round with a solid take at the Fox. 
|“Oklahoma” in C’Scope version is 
| standout in current week with a 
| great take at the St. Louis in sec- 
|ond session. “Anastasia” and “Iron 
| Petticoat” are solid in second 
weeks. 

Estimates for This Week 

Ambassador (Indie) (1,400: $1.20- 
$2.40)—“‘Seven Wonders World” 
(Cinerama) (41st wk). Fine $8,000. 
Last week, $8,500. 
| Esquire (Indie) (1,400; 90-$1.25) 
|—“Teahouse August Moon” (M-G) 
Nice $6,000. Last week, 








(7th wk). 
$6,500. 

| Fox (Arthur) (5,000; 51-75)—“Big 
| Land” (WB) and “Everything But 
The Truth” (20th). Opened today 


|(Tues.). Last week, “Zarak” (Col) 
land “Rumble On Docks” (Col), 
| swell $17,000 or close. 

Loew’s (Loew) (3,221: 50-85)— 


| “Tron Petticoat” (M-G) and “Daniel 
| Boone” (Rep) (2d wk). Neat $10,- 
000 after $13,000 for first. 

Missouri (Arthur) (4,000; 90- 
$1.25)—“‘Anastasia” (20th) (2d wk). 
|'Trim $9.000 following same in ini- 
tial session. 


‘Westward Ho” (BV) (7th wk). 
|Smooth $6,000 after $6,500 in pre- 
vious stanza. 

Pageant (St. L.. Amus.) (1,000; 
90)\—“Country Girl” (Par) and 
“Forever Female” (Par) (reissues). 
Fast $2,500. Last week, “King and 
I” (20th) and “7 Year Itch” (20th), 
$2,000. 

Richmond (St. L. Amus.) (400; 
$1-$1.10)—“‘Rose Tattoo” (Par) and 
“Come Back Little Sheba” (Par) 
(reissues). Hot $3,000. Last week, 
“Rear Window” (Par) and “Trouble 
With Harry” (Par) (reissues, $2,000. 

St. Louis (Arthur) (4,000; 90- 
$1.25)—“Oklahoma” (20th) (2d wk). 
Lusty $18,000 after $20,500 in tee- 
off week. 

Shady Oak (St. L. Amus.) (800; 
| $1.10)—“‘Oedipus Rex” (Indie) (4th 
wk). Oke $2,000 after 
i third frame. 





Orpheum (Loew) (1,914: 50-85)— | 


$2,500 in| 


‘Wrong’ Okay $9,000 In 
Omaha; ‘Brave’ Tame 346 


Omaha, Feb. 5. 

Despite comparatively mild 
weather, biz is mostly tame this 
session at downtown firstruns. 
“Wrong Man” is the leader, but 
only rated okay at the Orpheum. 
“Don’t Knock Rock” looks just 
fair at the Brandeis while “Three 
Brave Men” is dull at the Omaha. 
Only extended run, “Teahouse Au- 
gust Moon,” is still fine at the 
State. 

Estimates for This Week 

Brandeis (RKO) (1,000: 75-70)— 
“Don’t Knock Rock’ (Col) and 
“Rumble on Docks” (Col). Fair 
$3,500. Last week, “Baby Doll” 
(WB) and “Last Man to Hang” 
(Col), $4,500. 

Omz2ha Tristates) (2,000; 75-90)— 
“Three Brave Men” (20th) and 
“Black Whip” (20th). Mild $3,500. 
Last week, “Three Violent People” 
(Par), same, ey 

Orpheum (Tristates) (2.890; 75- 
90)—‘‘Wrong Man” (WB) and 
“Down Liberty Road” (WB). Okay 
$9,000. Last week, “Anastasia” 
(20th), $11,500. 

State (Goldberg) (860; 90-$1.25) 
—‘Teahouse August Moon” (M-G) 





(5th wk). Potent $3,500. Last 
week, $4,800. 
MINNEAPOLIS 


(Continued from page 9) 
$9,000¢ Last week, “Three Brave 
Men” (20th); $7,000. 

RKO-Orpheum (RKO) (2,800; 75- 
90)\—“‘Wrong Man” (WB). Fair 
$8,000. Last week, “Zarak,” (Col), 
$7.500. 

RKO-Pan (RKO) (1.800; 75-90)— 
“Written On Wind” (U) (4th wk). 
Has staying power, brisk $5,500. 
Last week, $6,000. 

State (Par) (2,300; 85-90)— 
“Drango” (UA). Satisfactory $7,- 
500. Last’ week, ‘““‘Westward Ho” 
(BV), $9,000. 

World (Mann) (400; 90-$1.25)— 
“Anastasia” (20th) (5th wk). Excel- 
lent $6,000. Last week, $6,800, 


SAN FRANCISCO 


(Continued from page 8) 
die) (2d wk). Fine $2,500. Last 
week, $4,900. 

Larkin (Rosener) (400; $1) — 
“Magnificent Seven” (Indie). Lofty 
$5,000 or near. Last week, “Fruits 
of Summer” (Indie) (4th wk), 
$2,800. 

Clay (Rosener) (400; $1)—‘Papa, 
Mama, Maid” (Indie) (3d wk). Good 
$2,600. Last week, $3,200. 

Vogue (S.F. Theatres) (377; $1) 
|—‘La Strada” (T-L) (22d wk). Okay 
at $1,900. Last week, $1,400. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘‘Wee Geordie” (Arthur) (2d wk). 
Smash $6,000. Last week, $6,600. 

Coronet (United California) (1,- 
250: $1.50-$3.75)—“Around World” 
(UA) (6th wk). Excellent $26,500. 
Last week, same. 

Rio (Schwarz) (397; $1)—‘“Bull- 





fight” (Indie). Good $5,000. or 
near. Last week, “Lovers, Lolli- 
pops” (Indie) and “Dance Little 


Lady” (Indie), $1,000. 


KANSAS CITY 
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“This Is Cinerama”’ (Cinerama) 
(34th wk). Okay $6,000. Last week, 
$7,000. 

Paramount (1,900; 75-90)—“Big 


Land” (WB) with opening day p.a.’s 
by Virginia Mayo. Handsome 
$10,000 or near. Last week, “Girl 
He Left Behind” (WB), $7,000. 

Rockhill (Little Art Theatres) 
(750: 75-90)—“Othello” (Indie). 
Mild $1,000. Last week, “Last 10 
Days” (Indie), $500. 

Roxy (Durwood) (879; '75-90)— 
“Wild Party” (UA) and “Four Boys 
and a Pistol” (UA). Skimpy $2,500. 
Last week, “Three Violent Peopie” 
(Par), $3,000. 

Uptown (Fox Midwest) (2,043; 
75-90) — “Friendly Persuasion” 
(AA). Fancy $10,000, and will hold 
or move to sister houses. Last 
week, coupled with other houses 
playing second week on “Written 
on Wind.” (VU). 





Carl Peppercorn Set As 


Continental Sales Veep 


Carl Peppercorn has been elect- 
ed v.p. in charge of sales for Con- 
tinental Distributing, the Walter 
Reade-Frank Kassler distribution 
outfit. He’ll also continue in his 
present job as assistant to the 
president, i.e. Kassler. 

Peppercorn has held sales jobs 
in many places and he recently 
returned from a trip throughout 
the country. Continental expects 
to add several key city offices and 
is picking up some RKO personnel 
for this purpose. 

Peppercorn replaces Sandy 
Weiner who resigned to form his 
}own company, 




















Flavor Of Drive-In Biz 
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at 6:30 p.m., two and a haif hours before show time. Takes fn one-third 
of its total concession business during the waiting period in which 
moppets get chance to use playground. ... ; 
Convention heard report that one film company (unnamed) sounded 
out drive-in operator on obtaining percentage of concession business 
because it claimed that sales of food, beverages, etc, was contingent 


on draw of picture . 
do best concession business.” . . 


. . Cracked one ozoner operator: “Worst pictures 


Feeling among Allied leaders is that- mergers and consolidations of 
major producer-distributors are detrimental to exhibitor since they 
tend to eut down the product supply. 


Actions taken by the Allied board included the appointment Abram 
F. Myers, Rube Shor and Trueman Rembusch as d committee to hold 
additional talks with the Council of Motion Pictures Organizations 
reJating to Allied’s return as a member of the all-industry body. 


Board also passed a resolution commending 20th-Fox and its sales 
manager, Alex Harrison, for the film company’s plan to aid distressed 


exhibitors. 


Allied offered its cooperation to implement 20th’s plan. 


A committee was named to study the advisability of hiring a public 


relations counsel to publicize Allied and exhibitor activities. 


Includes 


Sidney Stern, C. Elmer Nolte, and Irving Dollinger. 


The board approved the action of Allied requesting film company 
toppers to set a meeting with Allied reps and those of “other exhibitor 
groups which may wish to join the movement” with a view to nego- 
tiating an arbitration system. Request was made in a letter sent by 
ex-prexy Shor while Allied’s National Drive-IneConvention was in ses- 
sion in Cincy last week. The letter went out simultaneously with a 
similar one sent out by Theatre Owners of America from its N.Y. head- 


quarters. 


Shor’s letter informed film company officials that he had been au- 
thorized by Allied to initiate with the distribs talks looking to the es- 
tablishment of an arbitration system in accordance with the recom- 
mendations made in the report of the Senate Small Business Subcom- 


mittee. 
arbitration committee. 


Shor, Myers, and Abe Berenson have been named as Allied’s 


Allied’s spring board meeting will be held at the Whittier Hotel, 


Detroit, May 6-7. 


The exhibitor group’s 1958 drive-in convention is 


set for the Kentucky Hotel, Louisville, Feb. 10-12, with the winter 


board meeting preceding Feb. 8-9. 


~ 








Allied Puts On Striped Pants 








it’s figured, there’s no sense in 


arguing over terms. 

As a result, Allied is making a 
determined effort for a rapproache- 
ment with the film companies. In 
the words of general counsel 
Abram F. Myers, “changed condi- 
tions” make for “changed atti- 
tudes.” This was an obvious ref- 
erence to Allied’s desire to sit 
down with the film companies again 
in an effort to work out an arbitra- 
tion system in accordance with the 
wishes of the Senate Small Busi- 
ness Subcommittee which conduct- 
ed hearings on industry trade 
practices. In pitching arbitration 
as a method for settling industry 
disputes, Allied has made a major 
concession. It has dropped its ad- 
amant demand that film rentals 
be made a part of an arbitration 
system. 


In general, Allied is anxious to 
participate in all-industry meetings 
aimed at contriving business-build- 
ing techniques and methods to 
stem the serious boxoffice decline. 
There is a sincere feeling among 
its members and leaders that only 
through an overall effort by the 
entire industry can this be accom- 
plished. To this end, Allied is will- 
ing to bury the hatchet, although 
it will continue to be vigilant. 

There is evidence that some 
progress in this direction is being 
made. The presence of Mike Si- 
mons, Metro’s customer relations 
representative, at the Allied drive- 
in meet indicates perhaps that the 
film companies’ boycott of exhibi- 
tor meetings is coming to an end. 
In addition, a majority of the film 
companies were represented with 
advertising in Allie@’s convention 
journal. These, of course, are only 
small signs, but ones which ob- 
servers nevertheless consider sig- 
nificant. 

Myers, in summing up recent ex- 
hibitor problems, made the point 


that Allied, in the resoultions 
adopted at its Dallas meet, took 
special care in being temperate 


and to avoid any misunderstanding. 
One resolution—calling for the re- 
turn of the statesman-like qualities 
of such former industry leaders as 
Sidney Kent and William Rodgers 
—was apparently subjected to mis- 
interpretation. A telegram to Al- 
lied from Columbia sales chief Abe 
Montague expressed resentment 
with the resolution, which Monta- 
gue felt tended to castigate pres- 
ent industry leaders. 

Myers regretted this misinter- 
pretation, saying that it had never 
been Allied’s intent and deplored 
the fact that the wording had been 
such as to cause Montague to gain 
the wrong impression. Montague’s 
reply came as a result of Allied’s 
request that the film companies 
comment on the resolutions adopt- 
ed by the exhibitor group in Dal- 
las. According to Myers, 


Continued from page 7 











able answers had been received 
from Allied Artists and United 
Artists relating to the possibility 
of an all-industry roundtable cone 
ference; no response from Para- 
mount, RKO, Metro and Warner 
Bros.; and evasive answers from 
Columbia and Universal. 


Despite these setbacks, Myers 
expressed no bitterness in discuss- 
ing the reactions of the film com- 
panies. Perhaps his most signifi- 
cant remark, which appears to in- 
dicate Allied’s future course, was 
his statement that the Cincinnati 
meeting was to be viewed as “the 
commencement of a new era of co- 
operation and endeavor to bring 
the business back to its proper 
place.” 











Exhibs Accepting 
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introducing large-gauge film have 
expressed a willingness to sit down 
with exhibitors. to work out the 
problem of standardization. While 
ackowledging that the big film 
process will not be suitable for all 
theatres and all pictures, McLach- 
lin nevertheless urged all theatres 
to consider the possibility carefully 
and, if making new installations, to 
buy equipment that can be modi- 
fied for big film use. He urged 
theatres to make known their posi- 
tion so that exhibitor organizations 
can use their opinions as ammuni- 
tion to prevent the new processes 
from being relegated to a road- 
show process. 


Warning that television is devot- 
ing considerable effort in research, 
McLachlin warned that theatres 
must provide their patrons with 
the best picture and sound that is 
possible. “Though your patrons 
may not realize the fact,” he said, 
“a clear, sharp picture with clean, 
send sound will help bring them 
back.” 


Allied’s equipment watchdog in- 
dicated that partial blame for the 
current print shortage is the fault 
of exhibitors who have not in- 
Stalled “small sprockets” which 
will enable them to show either 
magnetic and optical prints. He 
noted, for example, that only 15% 
of 17,591 theatres had installed 
small sprockets while only 3,662 
theatres had converted to ster®o- 
phonic. sound as .compared with 
5,690 theatres in Europe. Starting 
this month, he noted, two com- 
panies will distribute only small 
sprocket prints and “others are 
making plans to do the same.” 


He encouraged the installation of 


stereophonic sound. After the suc- 
cess of “Oklahoma” and “Around 
the World in 80 Days,” he said, 
“there is no question as to its 


favor- | value.” 
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__Wednesday, FebFuary 6, 1957 
India Latest to Harass Yanks, = 
Though Market Not Very Vital 


Current: 
where the film companies have 
been hit by a 100% raise in tariffs 
and an import quota, highlights the 
futility of a past industry weapon, 
i.e. withdrawal from the territory. 

Indian situation was discussed in 
N.Y. yesterday (Tues.) by Charles 
Egan, the new Motion Picture Ex- 
port Assn. rep in India, and the 
foreign managers. Egan, a former 
N.Y. Times staffer who had spe- 
cialized in foreign trade, returned 
recently from a quick survey tour 
of the Indian market. 


Egan told the companies that 
there was reason to believe that 
the import quota situation may be 
resolved, He doubted, however, 
that the tariff impost could be 
handled as quickly, being tied up 
with Government policy. 


Under normai circumstances, if 
countries made trading conditions 
too restrictive, MPEA in the past 
has either threatened to pull out 
or—as in the cases of Spain and 
Denmark—has actually slapped an 
embargo on future shipments, Rea- 
soning now, and particularly in the 
instance of India, is that the “boy- 
cott” approach will only backfire. 

It’s pointed out that, as far as 
Spain and Denmark are concerned, 
the embargo has beer! in force for 
many months, and while solutions 
in both countries—particularly in 
Denmark—appear to be pending, 
they nevertheless. have survived, 
partly on U.S. product that already 
had been in the market. i 

Walkezt, So What 

The Indian market is actually in- 
significant for the Americans. 
Only a handful of India’s theatres 
play Amepican films as a steady 
policy. If the U.S. outfits pulled 
out, other films simply would take 
their place. In other words, in 
India—as in other countries—a 
withdrawal threat on the part of 
the American distribs no longer is 
a death threat, and in fact would 
be welcomed by the local theatres. 

Egan is expectec to go to India 
at the end of this month, making 
his headquarters in Bombay. He 
will attempt to get the Indian gov- 
ernment to reduce the tariff. The 
Indians, possibly as a precedent 
for other American industries ac- 
tive in the country, want MPEA 
members to invest a part of their 
earnings in domestic Indian indus- 
try. This, it’s pointed out, 
wouldn’t give them much of an 
advantage, but could be used as a 
lever to get other U.S. businesses 
to do likewise. 

MPEA board yesterday also took 


up a request from some of the Iron| erate in face of unfavorable con- | 


Curtain countries that-the five pic- 


tures per company limit on sales | 


in the Soviet orbit be extended. 
At the moment, neither Poland nor 
Czechoslovakia can buy more than 
five films from any one company. 
Rule was established to protect 
the income for some of the smaller 
outfits, the Red preference natur- 
ally being for “big” pictures. 


NIX DRIVE-IN SITE. 





situations in India,+ = 


Steals Four Reels 


Columbus, Feb. 5. 

Four reels of: 20th-Fox’s 
“Picnic” were stolen from the 
Indianola Art Theatre here 
Saturday (12) and the owners 
of the picture house have of- 
fered a “liberal reward” for its 
return. 

Columbus detective James 
Frost said that theatre placed 
a $1,300 value on the 35mm 
CinemaScope film. 


Italian Product 


Release Via Rep 
Nixed in Rome 


Italian Films Export board of 
governors. in Rome has nixed a 
proposed deal under which the 
IFE Releasing Corp. product in 
the U.S. would have been taken 
over by Republic Pictures. Board 
found the terms of the deal “‘unac- 
ceptable.” 


The board acted “after careful 
consideration.” It was decided to 
terminate further negotiations 
with Rep. 


Understood a tentative deal was 
negotiated originally between Sey- 
mour Poe, exec v.p. of IFE, and 
Rep execs. Later, however, when 
Rep prexy Herbert J. Yates en- 
tered the picture, complications 
arose. Negotiations recently had 
been carried on directly between 
Yates and the IFE board in Rome. 

According to Poe, IFE will con- 
tinue to do “business as usual.” 
It’s assumed that ‘attempts will he 
made to have the IFE films re- 
leased via another company. 


TABOR OPERA HOUSE 














Denver, Feb. 5. 





Dwindling grosses and the shift 
|of retail business uptown forced 
| Fox-Intermountain Theatres to 
| close its Taber Grand Opera House 
| Saturday (19). Chain, whose lease 
on the house has 15 more years 
|to run, decided it’s cheaper to pay 
rent on a closed theatre than op- 


| ditions. 
Built in 1881 and converted to 
| films in 1921, the Tabor last housed 
| “Oklahoma” in Todd-AO. Prior to 
ithe booking, Fox-Intermountain 
spent $10,000 last fall for booths 
and decorations in preparation for 
the filmusical. It ran three days 
over 13 weeks, and did good busi- 
ness with exception of a Christmas 
slump. Gross was about $125,000 
at $2 top 

House, which is famed in Denver 


| 
| 


OUTSIDE ST. LOUIS |i2°A! Ww. rabor wno struck it rien 


St. Louis, Feb. 5. 

St. Louis County Planning Com- 
mission last week nixed an applica- 
tion of the Missouri Amusement 
Co., an Arthur Enterprises subsid- 
jiary for a special permit to con- 
struct an ozoner in the northwest- 
ern portion of the county which 
is adjacent to St. Louis. Commis- 
sion held that it was not a proper 
location for an ozoner because the 
area is rapidly being developed 
residentially and, further, it would 
create a traffic congestion. 

This is the second time the Ar- 
thur interests have lost an appli- 
cation for an ozoner in the same 
county in the past few years. The 
previous application in another 
part of the county was denied be- 
cause of beefs of property owners 
in the area. 


Borzage’s Twin Actors 


Hollywood,.Feb. 5. 

_Vet director Frank Borzage and 
his brothers Lou and Danny, are 
signed to play themselves in Col- 
umbia’s “Jeanne Eagels,” marking 
their film debits. 

Borzage, winner of first. Oscar 
for “Seventh Heaven” in 1927, will 
play silent film director, Lou will 

€ seen as assistant director while 
Danny, a musician, provides mood 
Music for scene. 





in Colorado gold and silver. He 
was the subject not only of a film, 
“Silver Dollar,” but also of “The 
Ballad of Baby Doe,” an opera 
which opened last July in Central 
City, Colo. It’s due to preem next 
fall on Broadway as a musical 
drama. 

The Tabor, which reportedly may 
be razed to make way for a new 
Federal -court house, opened Sept. 
5, 1881, with an opera sung by the 
celebrated Emma Abbott Opera 
Company. Among others who ap- 
| peared at the theatre were Edwin 
Booth, Sir Henry Irving, Lillian 


Bernharat. 

After its switch to films in 1921 
the Tabor was a first-run for a 
dozen years and also was a show- 
case for Fanchon & Marco stage 
units. With its closing, only four 
houses are left operating in the 
same three blocks. None of them 
is first-run. 





Drive-In Inundated 
Keene, N, M., Feb. 5. 

Keene Drive-In theatre was 
flooded when ice jams swept down 
two streams in this area after a 
heavy rain and sudden thaw. 

Water that overflowed a concrete 
dike flooded lowlands, as well as 
the outdoor theatre, and threat- 
ened some factories here. 





PUT INTO MOTHBALLS | 


Russell, Joseph Jefferson and Sarah | 


Premiere at Music Hall 
For ‘Spirit of St. Louis’ 


Opening of “Spirit of St. Louis” 
at Radio City Music Hall Feb. 21 
will give the Hall its first charity 
premiere. Occasion will benefit the 
March of Dinies. 

While the Hall will open the 
picture on the morning of Feb. 21 
as per usual, 900 seats in the mez- 
zanine will be set aside at the eve- 
ning performance for the benefit. 
Total of 500 seats will be sold at 
$100 apiece, the rest at $25. 

Following the show, party is be- 
ing thrown at the Rainbow Room, 
which in recent’ years has rarely 
been used for such events. 

In an unusual move, the Hall 
and the benefit committee headed 
by Frank Pace, former assistant 
Secretary of the Army, will buy 
out prior holders of seats in the 
reserved section of the mezzanine. 
They'll be gble to see the picture 
on another night—gratis. 

Robert Taplinger, WB ad-pub 
v.p., is handling the preem ar- 
rangements. Pae , on the board of 
Loew’s, got the gtreenlight from 
Loew’s prexy Joseph R. Vogel, to 
participate in the WB affair. 

“Spirit of St. Louis” is due for 
a gala Paris preem May 21, the 
anniversary of Lindbergh’s arrival 
at the French capital. Film has 
been requested as an entry for 
this year’s Cannes film fest. 


400 ADDED TO LIST 
IN ON SWEEPSTAKES 


Nearly 400 more theatres; both 
circuit houses and indies, have 
notified COMPO via their entries 
that they plan to participate in the 
Academy Award Sweepstakes pro- 
motional project, according to 
Robert W. Coyne, COMPO special 
counsel. 

Contest, which precedes the Os- 
car awards, will be run on a re- 
gional basis this year. 

Four large circuits that have just 
joined the Sweepstakes include 
150 houses in E. D. Martin’s cir- 
cuit in the South, where the proj- 
“ will be set up in 25 to 30 cities 
and towns; Prudential Playhouses 
with 50 New York houses; Neigh- 








houses, 
| 0f Washington. 

A number of the smaller cir- 
| cuits, all over the country, also 
| will participate. 





Boston Availabilities On 


| Todd’s ‘80 Days’ Shrink 


Boston, Feb. 5. 

| Confabbing here over booking a 
| house for “Around the World in 
| 80 Days” are Mike Cavanagh, Todd 
general mgr., Mike Todd Jr. and 
| John Shubert. Todd and Cavanagh 
oo’d the~Plymouth, Colonial, Shu- 
bert, legit houses, Copley, long 
| dark legiter, and the Saxon, cur- 
rently playing the Todd-AO “Okla- 
homa,” and the Wilbur, dark legit 
house given up by the Shuberts 
this season. 

Already scratched are the Ply- 
mouth, Wilbur and Shubert. Left 
|} in the running are Colonial, Cop- 
ley, Saxon. No decision on where 
“Around the World” will go in 
Hub has yet been made. 

Cavanagh, who was Shubert gen. 
mgh. in Hub for more than a dec- 
ade before joining Todd, came on 
\from the coast for the Boston dis- 


cussions 


Eastern Directors Guild 

The N.Y. film directors organiz- 
ing committee will meet Saturday 
(9) to vote on terms of affiliation 
offered by the Screen Directors’ 
Guild of Hollywood. 

Terms include the setting up of 
a Manhattan branch of the guild to 
administer local affairs, representa- 
tion on the SDG’s board, and SDG 
support in contract negotiations 
with N.Y. producers, many of 
whom are already signatory to 
SDG contracts through their Coast 
offices. 

Membership in the Gotham unit, 
now close to 200, includes virtually 
all N.Y. film directors engaged in 
industrial, documentary, educa- 
tional and television film produc- 
tion. Howard T. Magwood, for- 
merly with Screen Gems, is chair- 
man of the group. 





Ed Gollin named as p.r. rep for 
Randall-Brasselie Productions. 








borhood Theatres with at least six | 
and Sterling Theatres, | 
| Which runs 35 houses in the State | ; : ; : 
stories of juvenile delinquency or 
|narcotics addition, Lewis declared 


|for sensationalism. 
|that has validity, he pointed out, 
| must take its themes from its own 
| times. 





Over-Produced at 150-Per-Year: 
Wolf Schwarz's German Diagnosis 
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More Tourism 


Omaha, Feb. 5. 
Currently playing a local 
film house is Universal's “Edge 
of Hell.” 
The next attraction Univer- 
sal’s reissue, “To Hell and 
Back.” 











—__—__—-- -—— -——— 


Picture Bizls 
Easy Touch For 
Headline Breed 


United Artists pub-ad chief Rog- | 
er H. Lewis charged that much cf 
the beefs against motion pictures is | 
levelled by persons seeking an easy | 
target for publicity. Lewis mode! 
the comment in a debate on film 
advertising with New York City 
Councilman Maurice McCarthy | 
during a WABD, N.Y., “Between 
the Lines” telecast Sunday (3). 

Lewis, who is chairman of the | 
Motion Picture Assn, of America’s 
advertising and publicity directors 
committee, said that films’ status 
as a “glamor” industry inspired a 
disproportionate amount of ad- 
verse comment that was spared less 
newsworthy enterprises. 

Denying charges of “lurid” and | 
“suggestive” film ads, Lewis said 
that the editorial content of n«ws- 
papers running these same ads | 
presented a daily diet of sex and 
violence that far outweighed tic | 
alleged offensiveness of occasional 
film ads. He emphasized that | 
thousands of film ads are pleced 
every year and that only a handful 
have been singled out by critics 
as examples of bad taste. 

The UA executive compared this 
record with the scores of magazines 











that consistently publish covers 
with nudes or semi-nudes and 
carry features and _ stories that 


would be rejected as screen ma- 
terial. 


When motion pictures present 


they are merely reflecting the cur- 
rent social scene and not striving 
Any art form 


Lewis noted that the picture in- 
dustry was virtually alone in es- 


| tablishing a self-governing body to 
|control the content of its product. 


In view of this demonstrated sense 


| of responsibility, he said, continued 


attacks, particularly by people who 
speak only for themselves, are un- 
just and misleading. 


REPORT 407, LESS HEAT 
ON BALCOLD REFLECTC® 


A new reflector for film proj 
tors which is said to reduce heat 
at the film gate by 40% without 
loss of illumination has been ce- 
veloped by the Bausch & Lomb 
Optical Co., Rochester, N.Y. 

New unit, known as Balcold Re- 
flector, has been tested at drive-ins 
and conventional theatres, includ- 
ing the Broadway Roxy, during the 
past year and a half. 

According to Bausch & Lomb 
projectionists report that the ney 
reflector eliminates film bucklir 
due to heat and the resultant loss 
of focus, provides increased screen 
brightness, reduces reflector break- 
age, and eliminates the bluing 
the edges of the screen. 


a 





Down For Second Court 


St. Louis, Feb. 5. | 

Distraction of ‘television and 
hard roads to nearby communities 
are given as the reasons for the | 
shuttering of the Granada West | 
Salem, IIl., after contributions from 
town merchants failed to make up 
losses. It is the second time the 
house has been shuttered in less 
than a year because of lack of pat- | 
ronage, 

The house was shuttered May 26 
last by Luther R. Ausbrook and 
leased to Ben L. Pannell and re- 
lighted last Sept. 18, Pannell en- 
listed the aid of business men who 
contributed $1 per week. 





By KARIN THIMM 


Munich, Feb. 5. 


Overproduction is identified as 
one of the prime factors behind the 
current critical situation in the 
German film industry by Wolf 
Schwarz, general manager of Mun- 
ich’s Bavaria Film which, next to 
the UFA (Berlin), is West Ger- 
many’s largest and most active film 
concern. 


“We have now about 150 German 
language films turned out a year 
where between 80 and 100 would 
be enough,” he said. “Apart from 
that we have between 300 and 400 
foreign films imported every year, 
but only a few of them become 
top grossers. Many of them, and 
that includes the U.S. imports, 
don’t even cover their cost of prints 
and dubbing.” 


Schwarz, whose voice is listened 
to with resvect in the industry 
here, said problems apart from 
overproduction and too many ‘im- 
ports included r‘sing costs and an 
insufficient producer cut of the 
boxoffice receints. The rise in 
costs concerns him greatly. 


As he sees it. it is due partly 


| to the growing technical quality of 


the German product, which now is 
turned out mostly in color, and to 
the lack of top actors, directors and 
eameramen. “Since there was so 
little competition, our stars could 
set their own vrice. Now, we are 
going to produce less, and we are 
going out to leok for foreign stars. 
A foreign star is still a strong ex- 
port asset.” Schwarz commented. 
“In my view, we must cut down 
the production costs of those films 
that don’t h=ve exvort chances to 
balance it against the big ones that 
have international qualities.” 


He mentions. for instance. the 
Bavaria predvction of “Rose 
Bernd,” which is to be West Ger- 
many’s contribution. to the Cannes 
festival this vear. Maria Schell 
and Raf Vallone star. 


Schwarz also blames the heavy 
entertainments tax for the indus- 
try’s ills. It takes 20% or more of 
each ticket. This is a community, 
not a federal tx. and it runs to 
some 140.009.0°9 DM (about $33.,- 
fN0,000) in the Republic, including 
West Berlin. Only some pictures, 
iudged “especially valuable” by a 
jury, are exempt. None of the 
money is returned to the film biz. 

“Elsewhere in Furope, countries 
grant their industries export aids 
and create taxes that flow back to 
the industry.” Schwarz noted. “In 
Germany, nothine can Be done be- 
cause the matter isn’t within the do- 
main of the Government.” 

Schwarz felt esnecially strongly 
on the question of overproduction 
and foreign imovortations. On the 
first point, he said it was his im- 
pression that, in the season start- 
ine June 1, fewer German pix 


would be on the market. As to the 
second, he comn’'ained that the im- 
ports were clocging the theatres 

They keep our victtfres from get 
| eld addin ae | ’ } h ~ impres- 
sion that the Motion Picture Ex- 
port Assn. was currently lookiny 
into this question. 

German ffilm biz crisis has 
loomed since 1848, but it’s never 
ben as serious as now. A num- 
ber of distributors, notably the AI- 
lianz firm, have gone into bank 


ruptcy. 


DON’T RAP THE JUVES, 
HONOR ’EM IN BOSTON 


Boston, Feb. 5 
Mayor John B. Hynes has asked 
theatre owners to cooperate in a 
“Teenagers Day,” skedded for Feb. 
23 and has called a committee of 
Hub exhibs and their press agents 

to discuss theatre participations. 
James D. Mullin, exec secretary 
civic improvement committee, was 
named to head a special committee 
to set up the program honoring 
the teeners. “By and large, our 
teenagers are an outstanding group 
of futurc citizens,” the Mayor said. 
“The idea of a special day to focus 
our attention on the teenagers is 
an excellent one. If we can turn 


‘them in the right direction that 


leads to good citizenship, we should 
make every effort to do so. By set- 


iting aside ome day during their 


winter vacation, we can have a 
varied program, appealing to all 
types of boys and girls 


oy 
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James Stewart 


In the most versatile role of his 
career as Charles A.Lindbergh 
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$100 PER SEAT FOR THE PREMIERE 





BENEFIT OF THE MARCH OF DIMES 
-- INCLUDING GALA CHAMPAGNE 
SUPPER-DANCE AT THE FAMED 
RAINBOW ROOM, ROCKEFELLER CENTER. 
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Hollywood Production Pulse ube 








ALLIED ARTISTS 


Starts, This Year......... 1 
This Date, Last Year...... 2 











“DINO” 

Prod.—-Bernice Block 

Assoc. Prod.—David Kramarsky 

Dir.—Thomas Carr 

Sal Mineo, Brian Keith, Susan Kohner, 
Frank Faylen, Michael Mineo, Pat 
De Simone, Joe De Santis, Penny 
Stanton, Joel Collins, Mary Carr 

(Started Jan. 14 


COLUMBIA 


Starts, This Year......... 0 
This Date, Last Year...... 2 














“JEANNE EAGELS” 
(George Sidney pruenatione 


Dir.—George Si 

Kim Novak, Sete. Chandler, Agnes 
Moorehead, Charles Drake, Larry 
Gates, Will Wright. George Neise, 
Richard Gaines, Virginia Grey. Doris 
Lloyd, Bob Hopkins, Frank Borzage, 
Lew Borzage, Dan Borzage, Sheridan 
Comerate, Lowell Gilmore 

(Started Dec. 25) 


METRO 


Starts, This Year......... 2 
This Date, Last Year...... 4 














“THE SEVENTH SIN“ 
Dir.—Vincente Minnelli 
Eleanor Parker, Bill Travers, George 
Sanders, a Pierre Aumont, Fran- 
coise Rosa 
(Started Oct. 29) 
“LES GIRLS” 
Prod.—Sol C. Siegel 
pe K re ital Ge r, Kay Kendall 
ene Ke zi Gaynor, Ka ° 
Taina Bs. Jacques Bergerac, Leslie 


— 

(Start Jan. 3D 

“THE HOUSE OF NUMBERS” 
Prod.—Charles Schnee 
Dir.—Russell Rouse 
Jack Palance, Barbara 

J. Stone, Edward Platt 

(Started Jan. 7) 


PARAMOUNT 


Starts, This Year......... 2 
This Date, Last Year...... 1 


Lang, Harold 











“HOT SPELL” 
(Hal Wallis Production) 
Prod.—Hal Wallis 
Dir.—Daniel Mann 
Shirley Booth, Anthony Quinn, Shirley 
MacLaine, Earl Holliman, Clint Kim- 
brough, Valerie Allen 
(Started Jan. 21) 
“LOVING YOU” 
(Hal Wallis Production) 
Prod.—Hal Wallis 
Dir.—Hal Kantor 
Elvis Presley, Lizabeth Scott, 
Corey 


(Started Jan. 21) 


REPUBLIC 


Starts, This Year......... 0 
This Date, Last Year..... + 


Wendell 











RKO 


Starts, This Year......... 1 
This Date, Last Year...... 1 











“STAGE STRUCK” 
(Shooting in New York) 














Prod.—Stuart Miller 
Dir.—Sidney Lumet 
Henry Fonda, Susan Strasberg, Joan 
Greenwood, a bert. Marshall, Chris- 
topher Plummer, Sally Gracie, Pat 
Englund | 
(Started Jan. 21) 
‘ ‘ j 
20th CENTURY-FOX 
Starts, This Year......... 4 
This Date, Last Year...... 2 
“THE WAY TO THE GOLD” 
Prod.—David Weisbart 
Dir.—Robert Webb 
Jeffrey Hunter ye _No rth, Barry | 
Sullivan Walter Br on , eville 
arene Ruth Donnelly, Jacques Au: | 
buchon, Philip Ahn 
(Star ted Jar 8B 
“THE DESK SET” 
Prod Henry Ephron 
Dit Walter Lang 
Spence racy Katharine Hepburn 
Joan Blondell Gig Young Pamela | 
Curran | 
(Started Jan 14 | 
“A HATEFUL OF RAIN” 
(Shooting in New York) 
Prod.—Buddy Adler 
Dir.—Fred Zinnemann 
Eva Masie Saint, Don Murray, Anthony 


Franciosa, Lloyd Nolan, Henry Silva 


(Started Jan. 19) 
“THE WAYWARD BUS” 
Prod.—Charles Brackett 
Dir.—Victor Vicas 
Dan Dailey, Jayne Mansfield, Joan Col- 
lins, Rick Jason, Betty Lou Keim, Dee 
Pollack, Larry Keating, Dolores Mi- 
chaels 
(Started Jan: 21) 


UNIVERSAL 


Starts, This Year...... oo 6a 
This Date, Last Year...... 1 











“PYLON” 
Prod.—Albert Zugsmith 
Dir.—Douglas Sirk 
Rock Hudson, Robert Stack, Dorothy 
Malone, Jack Carson, Robert Middle- 
ton, Alexander Lockwood, Robert 


Wilke, Chris Olsen, 
Alan Reed 
(Started Dec. 


Troy Donahue, 





27) 


“MA & PA KETTLE AT MACDONALD’S 
FARM” ~ 
Fred seas 
Dir Vogel 
Main, eer 7) 


ache » Gloria 
albott, John a sae, Jarcroft, 

Sete e Dunn, Cis feats’ Abe 

(Start Jan, 7) 

“MONOLITH” 

Prod.—Howard Christie 

Dir.—John Sherwood 

Grant wakem Lola Albright, Phil 
Harvey, s Tremayne, Harry Jack- 


oom Willian Flaherty, Richard Cut- 
ting 
(Started Jan. 18) 
“MY MAN GODFREY” ‘ 
Prod.—Ross 


ville 


Hunter 
Dir.—Henry Koster 
June Allyson, O. W. Pischer, ‘Martha 
Hyer, Jessie Royce Landis, Eva Ga- 
bor, Robert Keith, Jay Robinson, Jeff 
Dennell, Eric Sinclair 
(Started Jan. 28) 
“STALIN IS ALIVE” 
Prod.—Albert Zugssmith 
Dir.—Russell Birdwell 
Lex Barker, Zsa Zsa 


Stone 
(Started Feb. 4) 


WARNER BROS. 


Starts, This Year......... 5 
This Date, Last Year...... 0 


Gabor, Jeffrey 








“BOMBERS 8-52” 
Prod.—Richard Whorf 
Dir.—Gordon Douglas 
Karl Malden, Natalie Wood, Efrem 
Zimbalist, James Garner, Bob Hoyer 
(Started Dec. 18) 


“SAYONARA” 
(Shooting in Japan) 
Prod.—William Goetz 
Dir.—Joshua Logan 
Marlon Brando, Red Buttons, Patricia 
Owens, Ricardo Montalban, Miiko 
Taka, James Garner, Myoshi Umeki 
(Started Jan. 7) 

“BAND OF ANGELS” 

(Shooting in Louisiana) 
Dir.—Raoul Walsh 
Clark Gable, Yvonne DeCarlo 
(Started Jan. 14) 

“THE JAZZ AGE” 

Prod.—Martin Rackin 
Dir.—Michael Curtiz 
Ann Blyth, Paul Newman, 
Carlson, Alan King 
(Started Jan. 24) 

“NO TIME FOR SERGEANTS” 
Prod.-Dir.—Mervyn LeRoy 
Andy Griffith, Myron McCormick, Nick 

Adams, Murray Hamilton, Jean Wil- 
les, Malcolm Atterbury 
(Started Jan. 28) 


INDEPENDENT 


Starts, This Year.......... 19 
This Date, Last Year...... 9 


Richard 














“THE BRIDGE ON THE RIVER KWAI” 

(Columbia Release) 

(Horizon-American Prods.) 

(Shooting in Ceylon) 
Prod.—Sam Shiegel 
Dir.—David Lean 


William Holden, Alec Guinness, Jack 
Hawkins, Sessue Hayakawa, James 
Donald, John Boxer 

(Started Oct. 1) 


“THE SWEET SMELL OF SUCCESS” 
(Hecht-Hill-Lancaster Productions) 
(For UA Release) 
Prod.—James Hill 
Dir.—Alexander Mackendrick 
Burt Lancaster, Tony Curtis, Sam 
Levene, Susan Harrison, Marty Miller, 
Barbara Nichols, Jeff Donnell, Lurene 
Tuttle, Joe Frisco, Lawrence Dobkin 
(Started Nov. 4) 
“UNCLE GEORGE” 
(Warwick Productions) 
(For Columbia ®elea-e) 
Prod.—John Paxton 
Dir,—Nigel Patrick 
Nigel Patrick, Charles Coburn, Wendy 
Hiller, Athene Seyler 
(Started Jan. 7) 
“THE SEA WALL” 
(Dino De Laurentiis Productions) 
(For Columbia Release) 
(Shooting in Thailand) 


Prod.—Dino De Laurentiis 

Dir.—Rene Clement 

Silvana Mangano, Richard Conte, An- 
theny Perkins, Jo Van Fleet, Alida 


Valli, Nehemiah Persoff 
(Started Jan. 7) 


“SAINT JOAN” 
(Carlyle Production) 
(For UA Release) 
Prod.-Dir.—Otto Preminger 
Richard Widmark, Richard Todd, 
ton Walbrook, John Gielgud, Paul | 
Scofield, Felix Aylmer, Harry An- 
drews, Barry Jones, and Jean Seberg 
(Started Jan. 9) 
“LEGEND OF THE LOST” 
(Batjac-Panama Production) 
(For UA Release) 
a mee in Libya) 
Prod ir.—Henry Hathaway 


An- 





John Wayne, Saphia Loren, Rossano | 
Brazzi 
(Started Jan. 12) 
“WAR OF THE UNIVERSE” 
For 20th Fox Release) 
Prod.-Dir.—Kurt Neumann 
Jeff Morrow, Barbara Lawrence, George 
O’Hanlon, John Emery, Morris Ank- 
rum Gonzales Gonzales, Kenneth 
Alton 
(Started Jan. 14) 
“LURE OF THE SWAMP” 
For 20th Fox Release) 
Prod.—Sam Hersh 
Assoc. Prod.—William Claxton 
Dir.—Hubert Cornfield 
Marshall Thompson, Jack Elam, Wil- 


lard Parker, Joan Vohs, Leo Gordon, 
Joan Lora, James Maloney 
(Started Jan. 16) 


“THE PERSUADER” 
(World Wide Pictures) 
(For Allied Artists) 
Prod.-Dir.—Dick Ross 
William Talman, Kristine Miller, James 
Craig, Darryl Hickman, Georgia Lee, 
Alvy Moore, Rhoda Williams 
(Started Jan. 16) 
“THE QUIET AMERICAN” 
(Figaro Production) 
(For UA Release) 
Prod.-Dir.—Joseph L. Mankiewicz 
Audie Murphy, Michael Redgrave, 
Claude Dauphin 
(Started Jan. 21) 
“STRANGER AT SOLDIER SPRINGS” 
(Libra Productions) , 
(For UA Release) ' ° 
(Shooting in Tucson) 
Prod.—Robert Bassler 
Dir.—Francis D. Lyon 
Joel McCrea, Mark Stevens. Joan Wel- 
don, Darlene Fields, Addison Rich- 
ards, Carolyn. Craig, George Chandler, 
Stanford Jolley 
(Started Jan. 28) 


| ery 
| any recording offers that might be 


ae to Mh 


ena vist ee 
alt 


Tommy Kirk, Kevin Corcoran 
(Started Jan. 28) 
“THE BARNEY ROSS STORY” 
(For UA Release) 
Ane i tee Robert E, Kent 
Dir.—Ted Post 
Cameron pesed, Dianne Foster 
(Started Jan. 


‘Mom and Dad’ 
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appear to pay off. “Mom and Dad” 
was made in 1944 at a cost of $67,- 
001.12. It was reedited and revised 
twice after that. It has, according 
to Babb, played 47 U.S. states 
(only Kansas is still missing) and 
72 countries abroad. It has, again 
going by Babb’s figures, grossed 
$22,000,000 worldwide to date, a 
figure which strikes observers as 
on the high side. It has played 
13,000 dates in the U.S. and anoth- 
er 18,000 abroad. 


418 Litigations 


“Mom and Dad” has been a cen- 
sors’ pet. It’s been the centre of 
no fewer than~418 legal actions 
aimed at stopping its exhibition. 
“We won every one of them,” said 
Babb triumphantly. “And I’ve yet 
to hear anyone sit on a witness- 
chair and come out straight with 
what they find wrong with the pic- 
ture.”” Babb said he had invested 
some $500,000 over the year fighting 
censorship, including in New York, 
where the picture was finally 
passed last year. 


“The objections usually seem to 
be aimed at our promotion, at the 
lines before the boxoffice and 
things like that,” Babb complained. 
“I’ve -had priests tell me they don’t 
see anything wrong with the film, 
but they object to the ballyhoo and 
what they say is the accent on sex 
and the consciousness of it. Yet, 
we have all kinds of endorsements 
from priests.” 

At the Central, the “show” in- 
cludes a brief sex-education lec- 
ture and the peddling of sex-edu- 
cation booklets for men and wom- 
en at $1 a copy. “I don’t see any- 
thing wrong with it,” commented 
Babb. “People used to come out 
from seeing the films and start 
asking the theatre manager all 
sorts of intimate questions. He’s 
not equipped to answer them. So 
we decided to make up the books.” 


In odd contrast to his “educa- 
tional” films, Babb also has pro- 
duced religious pix, “The Life of 
Christ” and “‘The Prince of Peace.” 
He plans to do two new films. One, 
“The Marriage Bed,” will treat 
marital problems. The other will 
be the story of “Pretty Boy” Floyd, 
the bankrobber who was finally 
trapped by the FBI in 1934. 


Babb noted that the Roman 
Catholic Church hadn’t fought 
“Mom and Dad” anywhere but in 
the U.S. However, the film has had 
to undergo certain changes for for- 
eign exhibition. In the American 
version, the boy who has seduced 
the girl (who then has a child) is 
killed in an accident. In Britain, 





'the picture brings him back, with 


a promise of marriage. 


‘Shinbone? 
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However, Doubleday, which pub- 
lished the stories in book form, has 
the rights to 15-minute, non-musi- 
cal serial dramatizations. 




















rated by David Wayne, with Brack- 
en and Carol Channing portraying 
the title parts, is in the Columbia 
catalog. Because of this, 
has a 60-day option to meet 
made. However, if Columbia does 
wind up with the property, Miss 
Kitt will be caught in a waxing 
conflict since she’s under cortract 
to RCA-Victor, 


The production is scheduled for 
an April 13 opening at the Broad- 
way, N. Y., with the usual out-of- 
town tryout to be replaced by a 
series of previews. The production 
staff includes Jerry Leider, pro- 
cuction associate; Elias Goldin, 
general manager; George Ross, 
pressagent; Frances Lewis, produc- 
tion assistant, and Grace Mendel- 
sohn in charge of theatre parties. 


Norman Lloyd will be director, 
Rod Alexander, choreographer; El- 
den Elder, scenic designer; Motley, 
costume designer, and Maurice 
|Levine, musical director and 
}orchestra conductor, 





‘Parker, Jeff 


Kleinsinger and Darion have | 
| previously had a concert version 
of the stories presented in Town 

lall, N. Y., and an LP album, nar- 


DIRECTORS GUILD TOP 
AWARD TO GEO. STEVENS 


Hollywood, Feb. 5. 
George Stevens won the accolade 
of Nis fellow directors for the most 
outstanding . achieve- 
ment of the year, for his direction 
of “Giant,” before a capacity audi- 
ence of 1,000 at the annual Screen 
Directors Guild award dinner at 
the Biltmore Bowl Saturday night. 


Annual tv film award for best 
direction went to Herschel Daugh- 
erty, for his direction of “The Road 
That Led Afar,’ on GE Theatre 
(CBS-TV). 

Other citations ‘for outstanding 
direction in 1956, went to Michael 
Anderson, “Around the World in 
80 Days,” (Michael Todd-UA) and 
his assistants, Ivan Volkman, Ron- 
nie Rondell and Dennis Bertara; 
William Wyler, “Friendly Persua- 
sion” (Allied Artists), and his as- 
sistant, Austen .Jewell; Walter 
King, “The King and I” (20th-Fox) 
assistant, Eli Dunn; King Vidor, 
“War and Peace” (Paramount), as- 
sistant, Piero Mussetta. 

Vidor also was given the D. W. 
Griffith award for his many direc- 
torial achievements over the years. 
Critics’ award was presented to 
John Rosenfield, motion picture 
editor of the Dallas News. 


Comfy-Like-Home 
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back-to-back. The first row of 
seats will be back 30 feet from the 
screen. Special party-group loge 
sections, with smoking, along with 
the most modern of air-condition- 
ing, acceustical qualities and 
equipment will be included. 

Bert Pirosch, N. Y.’s chief film 
buyer, cited a number of outstand- 
ing pix, either currently in release 
or soon to go out, which point the 
way for continued improving the- 














atre business. Films named in- 
cluded “Anastasia,” “Heaven 
Knows Mr. Allison,” “The Wings 


of Eagles,” “Raintree County,” 
“Ten Commandments,” “Spirit of 
St. Louis,” “Men In War,” “Pride 
and Passion,” “Battle Hymn,” 
“The Great Man,” “Bundle of Joy,” 
“Giant,” “Baby Doll,” “King and 
I,” “War and Peace,” Teahouse of 
the August Moon,” ‘Boy On the 
Dolphin” and “Around the World 
in 80 Days.” 

“Cinemiracle Adventure,” Na- 
tional’s first in its own three-strip 
process is now in production under 
Louis de Rochemont’s helming and 
is expected to be ready for fall re- 
lease. It will preem at the Carthay. 


British Disks 
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inated by two companies, the EMI 
and Decca groups. EMI, who issue 
the HMV, Columbia, Parlophone, 
Clef, MGM, Angel and Capitol la- 
bels, and Decca, with the Bruns- 
wick, London, Felsted, Durium, 
Vogue, Yogue-Coral, Tempo, Decca, 
Telefunken L’oiseau-Lyre, and now 
RCA Victor labels, between them 
account for around 80% of the 
total sales. 

The Philips label, ‘who also con- 
trol American Columbia, took third 
place with an estimated 11% of 
the market, followed by the Pye 
group, controlling Nixa, Vanguard, 
Mercury, EmArcy and Pye labels 





with about 6%. The remaining 3% 
of the sales was spread out over 
the remaining smaller labels such 


| as Oriole, Vox, Deutsche Grammo- 
| phon Gesellschaft and Argo. 


the disk- | 
| lar, 
| this country. 


A good deal of the credit for the 
socko disk year goes to rock ’n’ 
roll, and to Bill Haley in particu- 
who introduced the music to 
Haley’s recording of 
“Rock Around the Clock,” re- 
leased on the Brunswick label, has 
made history by being the first disk 
to sell over 1,000,000 copies in the 
UK alone. 

In the field of microgroove plat- 
ter, business hasn’t been so brisk. 
The more popular 45 rpm disk ac- 
counted for less than 10% of the 
total turnover, with the main in- 
terest concentrated on 45 extended 
playing records, but there was a 
general reluctance by retailers to 
stock 45 rpm’s in place of the nor- 
mal 78 rpm shellac disk. 


A breakdown of the figures for 
home sales during 1956 shows that 
in the first quarter of the year, the 
public spent $12,880,000; in the 
second quarter, $9,520,000; third 





quarter, $11,200,000; and in the last 
| period, $17,640,000, 








‘Anastasia,’ Etc. 
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little publicity, “Doll” did not 
prove the smash it was elsewhere. 
“Commandm 


“Teahouse” and “Doll” constituted 
the Big Four in January at the 
wickets, each pic topping the $1,- 
000,000 mark. 

‘Unwritten On Wind” (U) 
wound up a strong: fifth, missing 
the million-dollar mark by a small 
margin. Since “Wind” did close 
to “Magnificent Obsession” (U) 
business in many localities, it is fig- 
ured as the biggest pic that Uni- 
versal has had in nearly a year, 
“Seven Wonders of World” (Ciner- 
ama) wound up sixth, this third 
opus in the Cinerama series, dis- 
playing amazing sustained strength 
in the face of so many new big pic- 
tures. 

‘Can’t Help It’ High - 


“Girl Can’t Help It” (20th) 
copped seventh place, giving an ex- 
cellent account of itself especially 
in view of the fact that 20th-Fox 
also had “Anastasia” around at the 
same tme. “King and Four 
Queens” (UA) wound up eighth. 
“Hollywood Or Bust” (Par), latest 
Martin-Lewis comedy, finished in 
ninth place. Its chief strength 


iwas crowded into the first few 


weeks in January. 


“Bundle of Joy” (RKO) copped 
10th place. “Oklahoma” (Magna) 
and “Zarak” (Col) rounded out the 
top 12, finishing in 11th and 12th 
spots, respectively. “La Strada” 
(T-L) and “Westward Ho, the 
Wagons” (WB). were the runner- 
up pix. 

“Around the World in 80 Days” 
(UA), now playing in six keys cov- 
ered by VARIETY was not included 
in the top listings because not in 
enough spots to show up its real 
grossing potential. Mike Todd epic 
continues in New York, where still 
capacity; in Detroit, Balto, Frisco, 
Philly and L. A., where smash and 
capacity or near. 


“Wrong Man” (WB), another 
newie, showed enough to wind in 
eighth place as the month ended. 
“Rock, Pretty Baby” (U), also new, 
copped llth place the same stanza. 
‘Wee Geordie” (Arthur), another 
newcomer, promises to go places 
in the arty houses, based on its 
showings the first week out. 

“Great Man” (U), so far play- 
ing smaller arty situations, has 
racked up big to smash biz, and 
promises to be heard from addi- 
tionally in the future. “Drango” 
(UA) also is a big new entry, being 
almost universally torrid to sock 
so far. “Men in War,” likewise 
from United Artists, did well on its 
preem engagement in L. A. 

“Rainmaker” (Par) shapes as a 
potentially strong new entrant. “Is- 
tanbul” (U) did well on several 
dates at the end of the month. 
“Iron Petticoat” (M-G) did nicely 
enough in the final week of Janu- 
ary to hint some possibilities. 








Forgotten Comedy 
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the Water;” Universal—“My Man 
Godfrey;” Columbia—“Full of 
Life,” “The Mad Ball,” “Lady for 
a Day” (Capra remake) and “Bell 
Book and Candle.” 


Many executives in the industry 
openly regret the absence of 
sturdy comedies from the release 
skeds. At the same time, they say, 
comedies today are among the 
most risky properties to make and 
to sell, public reaction to them 


| being wholly unpredictable. 


“When you put a couple of mil- 
lion dollars into a film, under pres- 
ent market .corcitions it takes a 
lot of courage to make an original 
comedy,” observed a company 
exec, “It’s more difficult than ever 
today to create a picture that will 
have laugh appeal to the broad 
audience.” 


‘ In this connection, the growing 
gulf in taste levels between city 
and country audiences is noted and 
tagged a special obstacle. 

Sentiment was echoed whole- 
heartedly by Gordon Duff, produc- 
er of CBS-TV’s “Studio One” se- 
ries.. “We've tried it,” said Duff, 
“but it’s an elusive commodity. 
Regardless of how good the script 
is, there’s never any certainty how 
it’ll be received.” 


Even though everyone is agreed 
that the film biz could stand more 
comedy clicks, opinion is that, un- 
der present conditions, laugh fare 
will continue to bow before the 
“play it safe” desire of producers. 
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SHOOT THE 
WORKS! 


This is the kind of picture that gives 














showmen an irresistible urge to 
| THE "JEKYLL- niet: ) ~~ 
AND-HYDE turn the town upside down with 
GIRL” LIVED ballyhoo! A wonderful, exciting 
| 3 STRANGE entertainment that will back up all 
| LIVES! : 


the promises of your flying banners! 


M-G-M presents 


ELEANOR PARKER 


in the year’s most remarkable performance 
as three different personalities in 





Co-Starring 


RICHARD BOONE 


JOAN BLONDELL - HUGO HAAS 
+ Sereon Play by MEL DINELLI - ,, 'rtd.tt Sexton 
Directed by HUGO HAAS 


Produced by JERRY BRESLER 
A Bryna Production 
A Metro-Goldwyn-Mayer Release 
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producers to get bank credit these 
jays, whereas financing is easy 
abroad, particularly in a country 
like England, where they can even 
take advantage of the Eady Plan”; 
(3) “The. clamor of some actors 
and directors who want to make pic- 
tures abroad. Even though the tax 
exemption for any actor 18 months 
abroad has been changed, they still 
keep at least $25,000 on such a trip, 
and this is a big exemption.” 
Continued Clare: “The cheap la- 
bor angle is important only real 
big pictures. I would almost have 
to agree with producers it’s impos- 
sible to make them here, the cost 
of extras is so high. I can under- 
stand why pictures such as ‘Pride 
and the Passion’ and ‘Quo Vadis 
are made abroad. Some producers 
have gone abroad just because of 
cheap labor, but this doesn’t mean 
movies aren’t made abroad for 
good, compelling reasons apa 
from that. Mexico is one of the 
countries they go to because the 
labor is cheaper. Why you can 


hire a pretty good actor there for 


less than an extra costs here. 


“I think legislation to prevent so 
many pictures being made in other 
countries is the answer, and we are 
now discussing joint action by a 
number of unions seeking such leg- 
islation. We are talking with 
unions outside of show business, 
too, because they have been hurt 
by foreign imports. We are talk- 
ing with the hat and capmakers 
union, which has been hurt badly 
by imports from Japan; the fishing 
industries, hurt by imports from 
Iceland and other countries. The 
problem is the same, they are hurt 
by foreign imports and we are hurt 
by movies made abroad, We need 
a tadiff or a barrier of some kind 
to protect American industries. 
Right now we are trying to get all 
the facts; then we will press for 
legislation. 

Job Census 


“In 1939, employment in Holly- 
wood was around 20,000 for the 
crafts; it then dipped to 18,500, 
came up to around 22,000 in 1945; 
then the strike caused a big dip, 
but after that it soared to 23,000 
late in 1945; in early °46 it hit 
24,000; the °46 strike cut it to 
around 18,000 to 20,000; in ’47 it 
was down to 18,000, for a short 
period hit 20,000, and then de- 
clined to 15,000 at the end of the 
year; it rose to 16,000 early in 
1948, but was down to 14,000 be- 
fore the end of the year; in early 
’49 it was 12,000, then hovered be- 
tween 12,500 and 14,000 in 1950; it 
soared to 15,000 by the end of ’50, 


and leveled off to 14,000 until 1953, 


when it dropped below 11,000; 
since then the figure has been from 
11,000 to 13,000; °55 was a good 
year because of movies and tv; ’56 


was awful, with employment 
around 11,000, but it’s beginning to 
pick up now because of more pro- 
duction at 20th-Fox, Warner Bros., 
Columbia and Paramount. But the 
important thing is the big decline 
began in 1947, when so-called run- 
away production first began and as 
more and more pictures have been 
made abroad the decline has in- 
creased, 

“In our own union, we had 1,500 
members from 1939. to 1946, and 
the number is now down to 1,200. 
But of the latter figure, they are 
not all in the industry. Since 1946 
we have organized on the fringes 
of the industry, we have members 
who work at Disneyland, with nur- 
series and brush haulers who sup- 
ply studios, warehouses, dog train- 
ers and handlers. We would be 
down to 900 membership if we 
hadn’t organized these other 
groups,” said Clare. 


Writers’ 90 Low 
Hollywood, Feb. 5. 

As a result of sizeable slashings 
by RKO and Metro, gcreenwriter 
employment has hit an all-time low 
of 98 at the major film studios, 
skidding considerably the past two 
months. At that time the figure 
for major studio pactees hit a 
record low of 24, but that figure 
is now up a bit, at 29. 

Two months ago Metro led the 
majors insofar as writers were 
concerned, with 30 on the payroll; 
today that lot has only 13 work- 
ing there, although it has 18 under 
contract. Of the 13 at Metro, nine 
are pactees; the other nine pactees 
are on leave or vacation. The sec- 
ond biggest slash came at RKO, 
where the figure slipped from 17 
to two over the two-months period. 

Leading the field today is UI, 
which has held to a steady 29 writ- 
ers, two of them under contract. 
| Next is 20th-Fox, down from 25 to 
'20, but still second, followed by 
|Columbia with 17, off from the 
‘previous 19. Warner Bros. has 
|seven writers; Paramount, six; Al- 

lied Artists four; RKO two, and 
| Republic, none. 

| Metro leads in the number of 
| writers under contract, with 18, 
|while 20th-Fox is second, with 
\five, up from two of two months 
ago. Columbia has three pactees; 
Warners one, Paramount, RKO, 
| Republic and AA none. 


‘Harris Adds Sun, B’klyn 


Harry A. Harris, New York cir- 

cuit operator, last week acquired 
|the 1,000-seat Sun Theatre ia 
| Brooklyn on a 2l-year lease from 
ithe Endicott circuit. 
Harris plans complete modern- 
|ization of the house including air- 
| conditioning. Deal was ccnsum- 
mated through Berk & Krumgold, 
| theatre realty specialists, 


























by no means new to our time and 
society,” translates into a million 
dollar business via Elvis Presley, 
and motivational research, newest 
handmaiden to advertising, is at- 
tempting to explain it all. “The 
Presley rage is a non-destructive 
aspect of revolt” per the February 
issue of Motivations of Ossining, 
N, Y. 


“Man needs to resonate, to re- 
spond in tune with his world 
... but... where is the teenager 
to get his sense of identity? From 
the family which ean no longer be 
the centre of his life? From him- 
self when he does not yet know 
himself?” Elvis Presley is a teen- 
age hero because he has succeeded 
with little formal schooling and 
“without first achieving any of the 
adult graces and polish,” 
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sult of the much publicized tv 
showing of “30 Seconds Over Tok- 
yo” in Chicago. 


Neighborhood filmeries have 
sought refuge from tv by featuring 
more offbeat product. Many are 
now showing art product. “Rififi” 
will be playing about 30 Chicago 
area locations this month, upping 
the previous foreign lingo record 
holder “Diabolique” which last 
year was osked into 25 such 
houses. Fear is expressed that 
subtitled pictures, earlier found 
unpalatable on small tv screens, 
may also eventually find their way 
to large screen tele sets. 

Another out for nabe houses has 
been shown by the increasing num- 
ber playing to Spanish speaking 
audiences the product that would 
not have mass video appeal. Chi- 
cago has seven houses which have 
started playing Mexican films in 
the last eight years. 

Tv is not a complete villian. It 
is seeing frequent use as an ad- 
vertising vehicle for theatre prod- 
uct. United Motion Picture Or- 
ganization’s midwest. representa- 
tive Tom Dowd is spending $3,500 
on local stations to publicize “Ri- 
fifi’ in its neighborhood release. 
Also Warner Bros. is using tv to 
plug neighborhood releases of 
“Baby Doll.” One midwest house 
ran “Charge of Light Brigade” re- 
issue for four of its most profitable 
weeks in ’56 after its local televi- 
sion presentation had been widely 
advertised. 

One fact was generally conceded 
by downtown showmen. Early 
hopes that their currently billed 
stars would be aided by their pre- 
1949 pictures appearing.on home 
screens were smashed by the ob- 
servation that many stars past 
their heyday don’t compare with 
their earlier film appeal. 








NEW ISSUE 


This advertisement is neither an offer to sell nor a solicitation 
of an offer to buy these securities. 
the Offering Circular, ; 


393,000 Shares 
National Musitime Corporation 


(A DELAWARE CORPORATION) 


Common Stock 
(Par Value $.01 per share) 


The offering is made only by 





Offering Price: 


$.75 per Share 
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commonly known as Multiplexing. 





CHURCHILL SECURITIES CORP. 
39 Broadway, New York 6, N. Y. 
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The Corporation is engaged in the business of providing background music 
service to factories, stores, restaurants, offices, banks, private and public 
gathering places through exclusive franchise holders for each broadcasting 
Music programs ore arranged for merning, afternoon, evening and 
night for “The Right Music at the Right Time,” te be transmitted over leased 
telephone lines or by a new method of transmission through FM stations 


Offering Circular will be sent upon request 


Churchill Securities Corp. 


Investment Securities 


WhHitehall 3-2662 


Piease send me Offering Circular relating to \Netional Musitime Corp. 


New York 6, N. Y. 
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signed to enter the indie field. 
planation at the time was that, be- 
ing in a very high tax bracket, he’d 
do better on his own, relieved also 
of the responsibility of running the 
whole studio. 

Taking the speculation a step 
further, some also refer to the stub- 
born reports that Howard Hughes 
is now really the largest 20th share- 
holder, with a reported total of 
some 300,000 shares. Zanuck owns 
}around 125,000. Zanuck has de- 
| nied any intention of joining forces 
with Hughes, but in a business that 
|has seen some remarkable changes 
land new alliances in recent times, 
jthe suspicion lingers that some- 
| thing may be in the wind. If this 
were true—and it is emphatically 
denied at 20th—it would be logical 





|| for Zanuck to establish himself on 


the 20th board, 





‘THRILLARAMA’ OPENINGS 
Due in San Diese, Milwaukee and 
Philadelphia Theatres 


San Diego, Feb. 5. 

“Thrillarama Adventure,” initial 
entry in the new Texas-financed 
Thrillarama process, Coast preems 
here Friday (1) at California The- 
atre. System involves two camers 
and two projectors, with a portable 
screen of 60-foot width. 

Film later opens in Milwaukee 
| Feb. 15 and in Philadetphia Feb. 
|21. It had an experimental show- 
| ing in Houston some months ago. 
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Melon is payable Feb. 21 to 
stockholders of record Feb. 8. 
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New York. Consequently, British 
producers want a differentiation 
made between their films and 
American films when it comes to 
tapping the Eady subsidy fund. 


Pound Okay 


One American company topper 
in Gotham last week said “he could 
see no reason why parts of the 
foreign earnings of American-Brit- 
ish productions couldn’t flow back 
to London. “To us the pound is 
as good as the dollar,” he said. “We 
spend it in Britain anyway, whether 
it’s on production or theatres or 
what have you.” 


One of the main reservations ap- 
pears to be rooted in the feeling 
that the MPEA gesture might be 
completely futile either way. “It’s 
Allport’s job to establish the Brit- 
ish Government’s attitude for us 
now,” was one comment, 


(Allport in London last week 
flatly denied that there had been 
a N. Y. meeting on the question, 
or that he was discussing the mat- 
ter with the British Film Pro- 
ducers Assn. He did not, however, 
mention the British Government.) 


A discriminatory amendment has 
been added to the Films Bill in 
Britain. It would allocate less 
Eady coin to American-made films 
in Britain. Discussion on the 
amendment is due at the end of 
this month, and an MPEA course 
of action will be decided upon by 
then. At the moment, only Colum- 
bia follows the policy of returning 
to Britain monies earned outside 
the UK by the pictures it produces 
in Britain. 

Companies that would be most 
affected by any change in Eady 
policy would be 2Z0th-Fox, Metro 
and Columbia. 
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turn out more films is seen in the 
light of their realization that the 
survival of the small house de- 
pends on the delivery of volume 
product that can be turned out at 
very low cost. 


There looms in addition the pros- 
pect of additional revenue from 
possible tv sales in the years to 
come. 20th-Fox, Metro, Warner 
Bros. and Paramount all are re- 
ported stepping up their produc- 
tion of lowbudgeters, with 20th 
going to over 50 pix for 1957. The 
only company that is actually re- 
ducing its release total is United 
Artists. 

The way the companies reason 
is that they can only gain, not lose, 
by keeping the smalltown theatres 
alive. And they can afford to do 
so if a formula is found under 
which the budget and overhead 
can be reduced to more normal 
levels that allow recoupment even 
on low rental terms. 


Argument has been advanced 
that the return to “mass” produc- 
tion is a mistake and that it ig- 
nores an expensive lesson learned 
in recent years. However, the re- 
cent experience has been that the 


| top-budget and the very lowbudget-. 
\films have done well. 


The product 
that’s been in trouble has been 
the in-between films. 


Stellings last week said he fig- 


jured that 1957 would see some 40 


more pictures delivered than in 
1956, which would bring the total 
to close to 400. He said there wére 
lots of situations where the small 
product was usable; and he pointed 
to the double-bill areas where it 
was particularly needed, 


Stellings also complimented dis- 
tribution for having released “a 
large number of good pictures dur- 
ing the past few months on an 
orderly release basis.” Because of 
this, he said, “exhibitors are now 
enjoying the best boxoffice condi- 
tion in ‘recent times. There is no 
problem in this industry that more 
good pictures can’t solve.” Stellings 
added he and the TOA directors 
were “extremely grateful and ap- 
preciative” of the cooperation now 
received from the various film com- 
panies to this end, and he ex- 
pressed the hope that “this enlight- 
ened policy” would be continued. 





Editor, VARIETY: 

It’s a small matter, but I would 
like to offer a correction on an 
Albany story published by Varrety 
Jan. 16 (p. 4). 


Archbishop Cushing, though he 
“gave enthusiastic support’ by .al- 
lowing several all-out references 
to the worth and suitability of 
“The Ten Commandments” in the 
official publication, “The Pilot,” 
did not, as your correspondent re- 
ports, attend a civic luncheon for 
Mr. DéMille. 


Several representatives (unoffi- 
cial) of the Archbishop did attend 
the luncheon, including seminary 
professors, the editors of this 
newspaper, etc., but His Excellency 
did not. 

As a .natter of fact the Arch- 
bishop was other /ise committed at 
the time of the luncheon and, in- 
stead, received Mr. DeMille and 
his party at the spiscopal residence 
that mornng, a meeting duly 
photographed and reported in the 
daily press and in “The Pilot.” 

George E. Ryan. 
ARCHDIOCESAN NEWS BUREAU, 
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== CONtinued from page 3 saa 
the final polishing job. Although 





-RKO has ad-pub staffs in N.Y. and 


L.A., however skeletonized, outside 
unit headed by Richard Weaver 
has been employed to tub-thump 
for “Stage Struck,” which is now 
shooting. Weaver is to hire his 
own aides and call the turns, work- 
ing in association withthe RKO- 
ites. This is to be the modus oper- 
andi. 


What it amounts to is that RKO 
will have perhaps 10 or more indi- 
viduals plugging away for each 
picture even before there’s a tieup 
with a releasing agency. 

Then, of course, comes the dis- 
tribution phase. RKO has at its 
election to channel new product, 
as well as the old, through Univer- 
sal but there’s no commitment. It’s 
all flexible; RKO will be free to 
turnin any direction with a com- 
pleted and publicized picture that’s 
ready for market. 


The distribution deal, clearly, 
will be made with the distributor 
offering the best terms. And it’s 
conceivable that a distributor who 
particularly needs a film at a par- 
ticular time to round out its own 
schedule will be sought out. 

RKO has it thought out further, 
of course. The distributor, not hav- 
ing participated in the production 
financing, will be taking no risk. 
And there’s to be no meaningful 
increase in overhead in taking on 
the RKO film; it’s releasing fees 
will amount to just so much added 
income. Therefore, the distrib’s 
cut on the rentals is to be, accord- 
ing to the RKO blueprint, excep- 
tionally low. 

The one possible rub, of course, 
lies in the fact that the RKO pic- 
ture, having been made, happens 
not to be a promising boxoffice 
contender. “That's the gamble 
we're taking,” said Dozier. 





Harry Meyer, manager of Loew’s 
Fairmont Theatre transferred to 
Loew’s Post Road, exchanging posts 
with Post Road’s Irving Gross. 


FOR SALE 


Practically new grip equip- 
ment. Hollywood specifica- 
tion. Now stored in Nairobi, 
Kenya, Africa. Interested 
party write Box 940, Daily 
Variety, Hollywood, Calif., 
for detailed inventory and 
prices. 


New York Theatre 


— RADIO ClTY MUSIC HALL 


Rockefeller Center 
JOHN WAYNE + DAN DAILEY 
MAUREEN O'HARA 


Wi in METROCOLOR 


“THE WINGS OF EAGLES” 


An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 
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So Cade raglase 


Elephants can never forget something they do not 
understand. Humans, too frequently, forget what they 
know...and that includes exhibitors. Don’t let your theatre 
become a white elephant because you forgot the impor- 
tance of trailers. Remember that trailers have stood the 
test of time with a jumbo patronage potential at small cost. 
Don't take them for granted. Play trailers regularly and 


continuously with every show. Remember, trailers are not 
-time fillers .. . they‘re seat fillers. | 





SINDLINGER 
) Surve y sh ed 4. er ce e e + vies be 
; NATIONAL C1CG? SERVICE . i cialis 34.2 per cent went to the mo ’ s because of TRAILERS! 


( PAIZE BABY OF THE /NOUSTHY 


NATIONAL THEATRES CAAIRCUIT IN atoTraAtG. 


survey showed 43 per cent went to the movies because of TRAILERS! 


Trailers =Showmen 5s Socko. Salesmen / 


ihe 3) became 
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OBS-TV Plans Series of 90-Min. 


‘News in Perspective Programs 


Newest direction in which tele-+ 


vision news coverage will move 
during the coming year is in the 
production periodic special hour 
and half-hour news reports wrap- 
ping up world problems and events, 
in the opinion of CBS director of 
news John F. Day. CBS itself plans 


a minimum of six such shows dur-. 
ing the coming year, and even hasa 


sponsor on the string who’s inter- 


ested in taking on all six. 

Idea stems from two CBS-TV 
special shows done last year, the 
“Cyprus Today” segment and the 
“World in Crisis” hour treating of 
the Hungarian and Middle East 
‘situations. Day says the reaction 
to these shows stirred new inter- 
est in what he believes to be one 
of the problem areas of television 
news coverage, the “wrapup” show. 
“We do spot coverage well enough,” 
he observes, “but what’s missing in 
the day-to-day spot coverage is the 
overall view. Spot coverage isn’t 
enough to put a story in perspec- 
tive.” 

Hence the extension of the news 

“specials.” Day wants to keep the 
topics themselves under wraps be- 
cause some projects are several 
months off. But obviously, he 
states, the Middle East situation is 
one. Also, some areas of the 
world which aren’t current trouble 
spots but which have been or may 
be. Shows will consist of specially 
shot footage plus the best of the 
day-to-day spot film footage. 

The “specials” project will come 
up for further consideration on 
Feb. 11 and 12, when the CBS do- 
mestic bureau chiefs will be called 
into N. Y. for one of their annual 
training sessions. Day has built this 
training program, little known to 
the trade, inte a regular CBS in- 
stitution. The foreign - corre- 
spondents held their session 
around the first of the year, when 
they all came home for the year- 
end wrapup show, and now it’s 
the domestic chiefs’ turn. 

Sessions are closely knit clinics 
on the latest techniques and ad- 
vances in news coverage, along 
with skull sessions on past failures 
and future plans. When the meet- 
ings, which take place at least 
once a year, were first inaugurated 
three years ago, Day recalls, the 
key problem was the conversion of 
the correspondents from radio re- 

orters to television newsmen. 

hey had to learn to cover news 
pictorially, and also had to be “a 
reporter, a good writer, a good 
lilm producer and director as well 
as editor—because they had to tell 

e cameramen what to shoot and 
ow—and a good narrator to 

Ng 

That problem has been pretty 

uch overcome by now, though 

ay admits it wasn’t easy, and the 
sessions are now looking to new 
ways of improving covérage. The 
technical end of news coverage is 
coming in for more attention, par- 
ticularly problems in getting good 
16m sound and the portability of 
16m soundfilm cameras. Both are 


(Continued on page 46) 


Winchell Exiting 





Sun. Mutual Slot 


Walter Winchell bows out of his | 


Mutual Sundey at 6 p.m. news 
berth on March 3,sending a two- 
year association with the net. 
Winchell’s resignation came a 
few months after Seaboard Drug 
pulled out as sponsor of his weekly 
15-minute news show. Since then, 
net has been pitching show to af- 
filiates on a co-op basis, with the 
show, like other co-op news shows, 
running inte tough sledding lining 
up local coin. Columnist was get- 
ting $2,900 weekly for broadcasts. 
The ending of Winchell’s tle 
with Mutual leaves columnist with- 
out a broadcast hookup. Earlier in 
the season Winchell’s variety show 
on NBC-TV was dropped. 
Winchell, who has been a news 
broadcast personality for the past 
@ years, came to Mutual from 


Seaboard dropped its Winchell 
sponsorship in a hassle over what 
it considered a controversial Win- | 
chellinism against Democratic 
Presidential candidate Stevenson. 





Greeks Sponsor AM Show 


American Mission to Greeks 
has inked a firm year-long pact as 
bankroller of “Voice to Greece” 
over seven ABC Radio stations. A 
5:30-5:55 Sabbath stanza, it begins 
Feb. 17. 

Iverson-Ford Associates nego- 
tiated the deal for American Mis- 
sion to Greeks. 


Viceroy Ankling 
Steve Allen Show 


Viceroy is pulling out of the 
Sunday evening Steve Allen show 
on NBC-TV at the end of the cur- 
rent 13-week cycle. Ciggie outfit 
had a stake in the show since Al- 
len took it over and was one of its 
mainstays. Cancellation, ironically 
enough, comes day-&-date with 
Allen pulling the Trendex rug 


from under the Ed Sullivan com- 
petition. 

However, Viceroy feels that even 
by topping Sullivan, the cost-per- 
thousand problem isn’t solved since 
the dividing up of the 8 to 9 audi- 
ences makes the costly purchase un- 
realistic, at least in Viceroy’s eye. 

In view of Allen’s new status, 
NBC expects little difficulty resell- 
ing the sponsor participation, 


NBC Exceptions On 
Station-Break Issue 
Stall AFTRA Pact 


Signing of the industry contract 
with American Federation of Tele- 
vision & Radio Artists is being 
stalled by NBC. Network is said 
to object to certain stipulations in 
the station-break clause. CBS and 
ABC accepted all conditions of the 
new two-year pact some days ago, 
but it’s expected it will not be sign- 
ed until agreement is reached with 
NBC. 

Station-break issue involves NBC 
network staff announcers. Details 
of the hassle were not disclosed. 
Under the old contract, which will 
continue tn use until the 1956-58 
pact (retroactive to Nov.) is signed, 
announcers are paid $56 for cut-ins, 
hitch hikes and cow-catchers, plus 
a $5.60 fee for rehearsal time. 


TIBBETT, ILL, BOWS 
~ OUT OF MBS SHOW 


Because of ill health, Lawrence 
Tibbett will give up his Mutual 
nightly music show which he 
hosted, The former Metropolitan 
Opera star has been ordered to 
take a rest. 


He began his deejay stint with 
MBS -last December. Sufficient 
tapes are on hand to continue show 
through Saturday night (9). Fol- 














lowing, net will pick up WOR’s, 
N.Y., “Music From Studio X,” 
|pending new programming. Tibbett 
|\show was fed to net nightly week- 
days from 10:05 p.m. to midnight, 
as well as Saturday afternoons. 


No. American Insurance 
Buys Fri. ‘Monitor’ Segs 


North American Insurance Co., 
which until now has restricted ‘its 
network radio expenditures to CBS 
(“Christmas Sing With Bing”), has 
bought into the new Friday night 
extension of “Monitor” on NBC 
Radio. North American will spon- 
sor four five-minute sports cap- 
sules every Friday night on “Mon- 
itor” for 26 weeks starting in 
March. It’s the first bankroller in 
the Friday night segment, and is 
laying out $100,000 in net billings 
for the briefies. 

Deal was set via N. W. Ayer. 
The sportseasters on the show will 
handle the commercials, together 
| with insurance salesmen spotted 
i throughout the country. 














SAMMY KAYE 


wasn’t horst around when he 


recorded “SA 
AND SWAYS BELLS ARE RING- 
ING” for Columbia, as anyone who 
has heard the album will agree, For 
thoroughbred music for hoofing, it 
doesn’t take much horse sense to 
turn to—and turntable a Sammy 
Kaye disc. 


Russell Parlays 
B’cast Hobby Into 
Local-Boy Phenom 


By BOB CHANDLER 


Don Russell, vet New York an- 
nouncer and newscaster who cur- 
rently holds down one of the key 
“communicator” posts on NBC Ra- 
dio’s “Monitor” series but who 
perhaps is better known for his 
eight years as chief announcer and 
newscaster on DuMont, leads a 
double life. Not like the ordinary 
doubling-in-brass stints that are 
common in Gotham either. 


Russell works two days and one 
night a week in Gotham and 
spends five days a week in his 
hometown of Stamford, Conn., as 
the town’s hottest radio personality 
and civic conscience. What began 
actually as therapy for Russell fol- 
lowing a period of extreme nervous 
tension last May has developed 
into a lucrative and exciting career 
for Russell at the very station at 
which he broke into broadcasting 
back in 1941. 

It all started last spring, when 
Russell, after eight years as head 
announcer at DuMont (including 
stints as announcer-host of the old 





Jackie Gleason show and “Caval- 


cade of Bands”), was doing a night- 
ly news show. Station’s then-new 
g.m., Ted Cott, differed.with Rus- 
sell on his news approach and Rus- 
sell quit in a state of extreme nerv- 
ous tension, even collapsing at one 
point. 

When his doctor told him to con- 
tinue with “Monitor” but to find ae 
hebby during the week, Russell 


| went down te WSTC, his old station 


in Stamford, and pitched the idea 
of-a local shew to the 250-watter 
just to keep him busy. He decided 
to build a studio in his carport, 
with the station paying line costs 
but Russell footing the equipment 
and building bill. Then startéd 
“Don Russell Time” as an 11 a.m. 
to noon strip, with records, live 
music, local news and probably 
most important, editorials. 

There's no particular format, but 
Russell now sings and plays the 
hammond organ from his home 
studio, with a guitarist and disk- 
spinner in the studio, plus all the 
local fireworks. Russell uses a 
midget tape recorder to cover local 
events like fires, interviews (he got 
a 15-minute exclusive with Adlai 
Stevenson during the election cam- 
paign when Stevensons’ train came 
through Stamford), and the like. 

More important, he editorialized, 
more often than not, with a view 
opposite to that of the local news- 
paper, the Stamford Advocate. This 

(Continued on page 48) 


Hildy Quits ‘Truth’ 
TV’er to Await Stork | cann 


Hildy Parks has checked off the 
“To Tell the Truth” CBS-TV quiz- 
zer—-to have a baby this month. 
She plans to retire permanently 
from the show. (She’s the wife of 
Alexander H. Cohen, the legit pro- 
ducer.) 

“Truth,” effective last night 
(Tues.) began rotating guest panel- 
ists in the vacant chair, 





MY KAYE SWINGS |. 





Tugboat’ in Theatre ‘Sneak’ 


Television Programs of America last week staged the first “pub- 
lic” sneak preyjéw of a telefilm series, playing its “Tugboat Annie” 
pilot together with a twin-bill Friday night (1) at the Lake Theatre 
in Oak Park, Ill., a Chicago suburb... 

Telefilm producers and networks have sneak-previewed shows 
before but never in a motion picture theatre. Previews have been 
held in the networks’ own theatres with an audience picked from 
people who know they're going to see a new show and will be asked 
questions, with door prizes as the inducement. There also have 
been on-the-air sneaks of pilot films. 

Deal was set up between TPA and Essaness Theatres, one of the 
largest Illinois chains. On the bill with the pilot, which was 
sneaked between the final showings of the two features, Were 


“Dakota Incident” and “You Can‘t Get Away From It.” 


Audience 


was asked only three questions—how they enjoy the film, their 


ages and their occupations, 


Sneak was arranged, 


accordir? to 


TPA, because a film house offers a larger test audience, that the 
aud was not pre-conditioned and that the audience sample was 


more random than normally. 





Pay-TV Can Help Break the Back 
Of Network Control, Sez Wheeler 





MAX FACTOR TO SHARE | 
‘PANIC’ SPONSORSHIP 


Hollywood, Feb. 5. 

Sponsorship of new NBC-TV 
“Panic” series, to bow on replacing 
“Noah’s Ark’’ March 5, has been 
completed, with inking of Max 
Factor cosmetics for alternate 
weeks. Chesterfield, which spon- 
sored “Ark,” is picking up other 
half. 

“Panic” already has five seg- 
ments in the can, filmed since 
McCadden started the project a 
year ago, according to creator-pro- 
ducer Al Simon. Westbrook Van 
Voorhis, of “March of Time” fame, 
will narrate the series and Maurice 
Geraghty has been set to direct up- 
coming stanzas. 

Project, a joint property of 
Simons, McCadden and NBC-TV, 
is budgeted at $1,250,000, with 
$250,000 already expended on the 
first five episodes. Present plans 
are to iens 13 more, mostly on loca- 
tion, then repeat nine stanzas dur- 
ing summer months before resum- 
ing production. 


$4,000,000 Radio 
Splash by Colgate 


Starting Feb. 11, Colgate-Palm- 
olive will be spending at the rate 
of $4,000,000 gross a year on CBS 
Radio, the iargest current network 
radio outlay of any radio advertis- 
er with the possible exceptions of 
Bristol-Myers and Brown & Wil- 
Mamson in théir buys of 85 news 
shows @ week on NEC. 

Colgate is. expanding its current 
$3,000,000 annual outlay by anoth- 
er $1,000,000 and is doing it by 
eonverting 15 of its seven-and-a- 
half-minute weekday segments to 
10 minutes each: Expanded seg 
ments, in “Our Gal Sunday,” 
“Strike It Rich” and “Second Mrs. 
Burton,” will be used for the new 
Brisk toothpaste. Billings on the 
52-week deal were set through 
three agencies, Lennen & Newell, 
Bryan Houston and Ted Bates. 

All of Colgate’s $4,000,000 in 
CBS expenditures have come with- 
in the past eight months. First was 
made in May, when the soap cam- 
pany dished out $1,500,000 for 10 
seven-and-a-half-minute segments 
per week. In August, Colgate dou- 
bled that order to make it 20 a 
week and $3,000,000 a year. It's 
15 out of its current 20 which are 
bese expanded under the new 
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ETTINGER SELLOUT TO 
Mc-E’s BALLY WING? 








Margaret Ettinger, currently in 
N. Y., is reported negotia for 
the sale of her long: 


publicity-public relations out- 
fit to Communications Counselors 
Inc., the pubrelations arm .of Mc- 

Cann-Erickson agency. Understood 
Miss Ettinger under the new affili- 
ation would run the Coast setup. 


(Her hqs, are ntly in 
+ presently in Holly- 


Miss Ettinger is no stranger to 
MeCann-Erickson and its accounts 
having long repped Mrs. Dorothy 
McCann’s “Death Valley Days” and 
the Chrysler Corp.’s “Climax,” out 
of the McC-E shop, 





Washington, Feb. 5. 

Former Senator and Chairman 
of the Interstate Commerce Com- 
mittee Burton K. Wheeler last 
week advocated subscription tv to 
enable independent tv stations to 
free themselves of “network con- 
trol.” With supplementary inconie 
from pay tv, plus revenue from 
local advertising, said Wheeler, 
“most independent stations could 
do just as well without a network.” 


In ‘a statement released by 
“Spotlight,” distributed by the 
Government, Wheeler charged that 


“two-man control of tv already ex.- 


ists to a dangerous degree.”- He 
asserted that NBC is attempting to 
dominate “not only five major 
markets through station ownership 
but all the major markets if the 
Commission permits them to own 
as many tv stations as they de- 
sire.” 

Employing language similar to 
the report of Sen. John Bricker 
(R.-O.) on network monopoly, 
Wheeler declared that “NBC and 
CBS domination of tv advertising 
and programming is such as to 
give them the power of economic 
life and death over most _ inde- 
pendent tv stations. NBC and 
CBS affiliates that get the good 
network programs and advertising 
prosper, Stations without network 
affiliation have a difficult time sur- 
viving. Local programs and public 
utterance by station owners are 
carefully tailored to the networks’ 
position because the owners are all 
too well aware of the economic 
whip that the neworks hold over 
them.” 

He said that “if there ean be 
any question of the danger to the 
public this involves, the present 
Dept. of Justice suit against RCA 
and NBC (charging conspiracy in 
the acquisition of the- Westing- 
house stations in Philadelphia) 
should provide the answer.” 

Wheeler charged that when NBC 
announced the Justice action on 
the network, commentator Chet 
Huntley “devoted more time to 
NBC defensive’ propaganda than 
he did to the gevernment suit.” 

Wheeler said the Justice sult, 
along with industry efforts to re- 
peal the “equal time” law, which 

he authored, and the ceilings on 
station ownership have “ominous 
implications for the future of free 
speech in the U. 8.” 


Flicka’s’ Sustainer 
Subs ‘Giant Step 


“My Friend Flicka,” which played 
its last sponsored show on Friday 
(1), will be pressed into service 
as a sustainer by CBS-TV Wednes- 
day nights at 7:30 as a replacement 
for “Giant Step,” which General 
Mills is axing at the end of the 
Web hopes the kid appeal 
the 20th-Fox series will be more 

ective against the ABC-TV “Dis- 
competition. 
“Flicka,” Fen was axed by Col- 
year run, was renewed 
eo? iteclt Fa & special deal 
ie en of the 





: 


He 


:80 spot this week (8) and vacates 
Saturdays at 7. But the web pulled 
a last-minute switch by expanding 
the Vincent Lopez musical show 
from a local to a network affair 
and installing it Saturdays at 7; 
ousting “Flicka” from that spot. 
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IT’S NOW ‘BC 


Ed Sullivan & The Critics 


No mote’ Presley for Sullivan. 


Boston, Feb. 5. 


That was the upshot of\Ed Sullivan’s confab with Hub tv critics 
at the University Club Wednesday (30), arranged by Phyl Donerty, 
WNAC-TYV ad and p.r. director, preceding his guest p. a, at the 
Broadcasting Executive’s Club and a night stand to kick off the 
Heart Fund cainpaign at Sheraton Plaza hotel. 

Sullivan also took exception to Hub tv critics whamming of his 
presentations of the Elvis. Boston tv writers made him out “to be 
the villian of the whole affair” la Presley, he said. 

“I am-an employee of CBS. Regardless of your position on the 
show, on big matters of policy, the sponsors always have the last 
word on everything. That is only fair because they are paying the 
freight, Sullivan pointed out. If everything is going along well, as 
is the case most of the time, the host gets full credit and the spon- 
sor is rarely mentioned in publicity. 


“In the case of Elvis Presley, 


I recognized that he was a con- 


troversial performer, and so informed the factory. They okayed 
the Presley signing immediately and hailed it as ‘an amusing coup. 


After Presley’s appearance, the 


factory wanted to cancel out. I 


advised against this because my word wouldn’t be worth the paper 
it was written on in future contracts.” 

Sullivan whammed critics for switching off when opera and cul- 
tural subjects are presented and not reviewing them. He said 


Presley would not be signed for future programs. 


He said the 


night Presley made his first appearance on Steve Allen’s show, the 
tv writers reviewed Allen switching out from his show. 

The great acts don’t get the big publicity in the newspapers, he 
said, pointing out, “Each time I’ve included opera segments on my 
program I've taken a trimming on the ratings.” 

He reported he had inked Abbe Lane and Xavier Cugat for two 


shows. 





Eastern Airlines All Hopped Up 
Over National’s Miami TV Bid 


4 





Washington, Feb. 5. 
Efforts to stop the FCC from 
granting Channel 10 in Miami to 
National Airlines took a new turn 


yesterday (Mon.) when Eastern Air- 
lines petitioned the FCC to reopen 
the proceedings to determine the 
impact of an airline-operated sta- 
tion on its. competitors for the 
New York-Miami run. 

Award of a tv license to Na- 
tional, said Eastern, would give it 
“an undue, unfair and unsurmount- 
able competitive adwantage” and 
would so affect Eastern’s Business 
that it would have to spend up to 
$1,000,000 for advertising on com- 
peting stations. 

National promptly replied to the 
petition with a charge that “fora 
long time there have been’ extra- 
judicial efforts’ to block a decision 
on Channel 10 and that “Eastern, 
by at last coming out of the sha- 
dows, reveals itself as the source 
of such extra-judicial activity.” 

Pointing out that the record of 
the Channel 10 hearings was closed 
two and one-half years ago~ and 
that the examiner’s decision (favor- 
ing WKAT) was argued before the 
Commission back in the summer of 


Polly Exiting Peps 
For CBS-TV Pact 


Polly Bergen is dropping her 





longtime identity as the Pepsi-Cola | 


commercial spokesman in tele- 
Vision to sign a-new longterm deal 
with CBS-TV which gives the nef- 


Work exclusive rights to her ap- | 


Pearances in dramatic shows and 
On variety programs. While terms 


of the new CBS-TV deal weren't 
Uisclosed, her Pepsi stint was a 
six-figure deal, so that the Colum® 


bia pact is obviously on the fat 
Bide. 

Singer-actress already appears 
On the web’s “To Tell the Truth,” 
and she'll also star in the web's 
Playhouse 90” biocast of Helen 
Morgan in April once the web 
Clears the legal air over the prop- 
erty. Deal was negotiated by her 
husband, MCA veep Freddie Fields. 


Allen Prens 2 Coasters 


Hollywood, Feb. 5. 

Steve Allen is in town on a 
Week’s stay, during which he’s sur- 
veying Burbank facilities with an 
e} e to emanating his NBC-TV Sun- 
; ay show from here a couple of 
veeks. Likely dates are March 30 
and April 7, 


He'll plane back to N. Y., Thurs- 





Palance’s ‘Last Tycoon’ 


Hollywood, Feb. 5. 

Jack Palance will make his sec- 
ond appearance on CBS+TV “Play- 
house 90” in March 14 presenta- 
tion of F. Scott Fitzgerald’s “The 
Last Tycoon.” Palance’s first ap- 
pearance was on “Requiem for a 
Heavyweight.” 

Don M. Mankeiwicz penned the 
adaptation of the Fitzgerald novel, 
which John Fran¥§enheimer will 
direct for producer Martin Manulis. 


MBS Wooing Affils 
With Round-Clock 
News Barter Setup 








Another attempt to effect some 
|major alterations in Mutual's con- 
'tract with affiliates is-being ex- 
plored—this time the wedge being 
}employed is proposed extensive 
| round-the-clock news programming. 
About six months ago, MBS, 
|plagued like other nets with the 
|time clearance problem, gave up 
\in its attempt to line up affiliates 
'under the then proposed contract, 
| which sought to ease the clearance 
| question with an affiliate time com- 
|mitment in exchange for progrant- 
|ming barter -formula: 
| Now, net is proposing scheduling 
| of news ‘programming :from -7:30 
a.m, to 11:30. p.m. on the half-hour, 


| with the net taking on ‘the hour | Uniformed Force. It’s a police ‘se- 


five-minute news shows for na- 
| tional sale and affiliates taking the 
|mnewscasts for local sale on the 
|half-hour. Affiliate sentiment on 
| this proposal, as well as others, was 
|initially sounded out Thursday (31) 
and Friday (1) at 
meeting of the Mutual Affiliates 
Advisory Committee, Further af- 
filiate sentiment in the net’s top 
100 markets is being canvassed by) 


(Continued on page 48) 


> ¢ ? pa 
SB’s ‘Queen’ Coin 
Standard Brands is adding to its 
already extensive NBC-TV daytime 
schedule by picking up an alter- 
nate-week quarter-hour of “Queen 
for a Day” being dropped on April 
2 by Chicken of the Sea Tuna. Slot 
is a Tuesday segment which Stand- 
ard Brands has been sharing alter- 
nately with the tuna outfit, so the 
effect of the new buy is to put 
Standard Brands into the period 
on an every-week basis. New spon- 
|sorship is effective April 16. 
{ Deal was set via Ted Bates. 








; |and Niss scripting (he did 
the Chicago | 
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KINTNER HEADS 
PROGRAM, SALES 


NBC this week .is announcing 
the appointment of Robert Kintner 
as executive vicepresident in charge 
of programs and sales, assuming 


vital bread-and-butter areas within 


{the network operation. Change in 


Kintner status thus approximates 
the “Bob & Bob” administrative 
setup, though obviously not spelled 
out that way since there are five 
exec veepees, that had been fore- 
ordained since Kintner initially 
tratisferred his allegiance from 
ABC to NBC. 


Kintner takes over the programs- 
sales berth from Tom McAvity, 
whose new title becomes “execu- 
tive vicepresident, NBC Staff,” re- 
porting directly to prexy Robert 
Sarnoff. The move frees McAvity 
from the day-to-day administrative 
functions to operate more on a 


chairman of the Talent and. Prop- 
erties Committee, in which be’ll 
be involved in key negotiations, 
and will also be on assignment 
from Sarnoff on all talent develop- 
ment. McAvity continues as a 
member of the Executive Council, 
which is responsible for formulat- 
ing network policy, and, of course, 
remains on the five-man Prograni 
Board, of which Sarnoff is chair- 
man, 


Reporting .to Kintner will be 
Manie Sacks, veepee in charge of 
programming, and Billy Goodheart, 
veepee in charge of sales. Kintner 
will continue to direct color co- 
ordination in the program-sales 
picture. (He was initially brought 
in with that status.) 


Actually, the new Kintner. status 
doesn’t come as too great a sur- 
prise. Although he’s only been in 
active operation for the last few 
weeks at the network, his move-in 
on important program-sales areas 
and on a policy level has been ap- 
parent from the start. 

Even-during his tenure as ABC 
prexy virtually all the flash plays 
on sales and setting properties 
were Kintner-incepted. 

Aside from the new Kintner- 
McAvity designation, the upper 
echelon representation remains un- 
changed. 





Linkroum Moves in On 
‘Tonight’; Frank on Leave 


To Prep ABC’s ‘UF 61’ 


Dick Linkroum, NBC’s exec pro- 
ducer over. “Today,” “Home” and 
“Tonight,” will step in for a six- 
week period to take over the pro- 
ducer’s job on “Tonight” 
Norman Frank, show’s regular pro- 
ducer, takes a six-week leave of 
absence to film a‘pilot for ABC-TV. 
Linkroum will transfer supervision 
of “Today”..and “Home” to some- 
one else fer the: six-week period, 
which may be shortened if Frank 
can manage it. 

New 
“UF 61,” with the: UF meaning 
ries which Frank is producing with 
Stanley Niss under the production 
name of Norss Productions Inc. 
ABC-TV will foot the bill for the 
pilot, which Fran’. is producing 
“21st 
Precinct” on CBS Radio for many 
years when Frank was a program- 
ming exec there), with the web 
getting options on the property in 
return. Filming on the series, un- 
dertaken with the cooperation of 
the Detectives Endowment Assn. 
of the N.Y. police, starts Feb. 21, 
either at Hi Brown’s Manhattan 
studios or at Gold Medal studios 
in the Brorx. Once the pilot is fin- 
ished, Frank returns to “Tonight” 
and Linkroum shifts back to his 
“T-H-T” exec producer spot. 

Linkroum said that Frank took 
over the “Tonight” stint with ihe 
understanding that should the 
property, which he’s been develop- 
ing for two years, be sold, he’d 
have to take a leave. Frank took 
off for his six-week stint this week. 
Meanwhile, Linkroum has put sev- 





(Continued on page 42) 





full responsibility in the: two most | 


creative level. As such, he becomes | - 


Henry & Saul Jaffe Get ‘Divorce’ 
~ In Decision to Go Separate Ways: 
Who Gets Showcase Productions? 


ond. 





Another Probe 


Washington, Feb. 5. 

Another Congressional in- 
vestigation of the FCC is in 
prospect. Chairman Oren Har- 
ris (D., Ark.) of the House 
Commerce Committee stated 
today (Tues.) that the com- 
mittee would begin an inves- 
tigation of Federal regulatory 
agencies, including the FCC, 
to check contentiomg that they 
are not properly administering 
the law. 

Rep. Harris announced the 
investigation shortly after 
Speaker of the House Sam 
Rayburn called for such 
probes. Curiously, Rayburn’s 
nephew is Robert Bartley, an 
FCC commissioner. 


Ann Sothern In 
Tirade at Emmy; 
Demands a Probe 


Hollywood, Feb. 5. 








while | 


ABC-TV -pilot is titled | 


An investigation of the Academy 
|of Television of Arts and Sciences 
|nominations setup has been de- 
manded by Ann Sothern, star of 
the “Private Secretary” series. 
Comedienne’s outburst in which 
she calls the Academy list of “re- 
minders” and pre-nomination bal- 
lots is the first blast of this season 
at the video academy. Last year 
the Academy was hit by a heavy 
barrage of criticism of its awards 
structure by such figures as Dick 
| Powell, Groucho Marx, Jack Webb, 
Jerry Lewis, Frank Ferrin and Ben 
Fox. Webb was so incensed he 
withdrew two nominations. 

Miss Sothern minced no words in 

denouncing the Academy for 
omitting “Secretary” from its “best 
series” list. “I’m on the warpath. 
Out of the list of 20 series, my 
show has beaten more than half 
of them in the ratings. It’s most 
;unfair. Who is authorized to name 
| those 20 shows on the. list; who 
i says it must be only these 20 shows. 
|I think this could bear an_ investi- 
| gation. My show has had a 39.8 
|rating this year, and isn’t even on 
the list. They have no right to-do 
| this,” she declared. 
Star sent a letter to Academy 
|prexy Johnny Mercer, in which she 
isaid . . “T have been under the 
impression that ‘Private Seé¢retary’ 
| Was a series. Curious, that it is not 
| considered such. by the Academy.” 
| Mercer, in his reply, informed her 
| Price-Waterhouse has charge of the 
| tabulation of.entry forms. 

An Academy spokesman... ex- 
plained: “Price-Waterhouse ‘makes 

(Continued on. page «48) 


DON SHERWOOD’S NBC 








San Francisco, Feb. 5. 
TV emcee Don _  Sherwood's 
signed an NBC contract to do five 
one-hour shows weekly in color 
out of Chicago. 


That, at least, is the report on 
doings of Frisco’s “Bad Boy of tv,” 
who's just departed ABC’s o-and-o 
KGO. On KGO Sherwood had done 
a nightly, hour-long variety show. 

Report is that Sherwood was 
signed by Jules Herbuvedux, of 
WNBQ, Chicago, this week and 
that new show will start in April 
on NBC’s 0-and-o stations in New 
York, Philadelphia, Washington 
and Los Angeles, in addition to 
Chicago. 

Report came out of Lés Angeles, 
| was supported here by fact that 
| NBC officials inquired in Novem- 
ber about Sherwood’s capabilities. 





* Henry and Saul Jaffe, perhaps 


the most successful “brother act” 
among show biz lawyers and as tv 
entrepreneurs on their own, have 
decided to go their separate ways. 
Dissolution of the firm of Jaffe & 
Jaffe was agreed upon over the 
weekend, leaving in doubt the fu- 
ture status of their ambitious and 
lucrative theatrical enterprise, 
Showcase Productions, which is re- 
sponsible, among other things, for 
the one-a-month series of “Pro- 
ducers’ Showcase” specs on NBC- 
TV, along with the Sunday night 
Alcoa-Goodyear hour dramatic 
shows. 


Henceforth each of the brothers 
will go his own way, dividing up 
their prominent roster of clients 
and continuing separately their tv 
packaging ventures. Of the key le- 
gal aides in the J & J office, Mort 
Becker and Jack London will go 
with Henry Jaffe, the senior part- 
ner in the longtime brother rela- 
tionship, with Peter Pryor shut- 
tling over to the Saul Jaffe camp. 


Decision to call it quits as a team 
and split up came on the very 
weekend which found Showcase 
Productions-at the peak of its ca- 
reer and engaged in its most fran- 
tic two-day round of tv contribu- 
tions—Sunday night’s (3) musical 
tint version of “Ruggles of Red 
Gap,” followed immediately by the 
Alcoa Hour’s presentation of “No 
License to Kill,” along with Mon- 
day night’s (4) production of “May- 
erling.” probably the most ambi- 
tious the costliest spec ever pre 
sented on tv. 


Breakup, too, came the sami 
week that the brothers emerged a: 
“personalities” on their own, with 


(Continued on page 48) 


Sullivan 349: 
Ruggles 19.6 


Ed Sullivan bounced back from 

his Trendex defeat by Steve Allen 
of the weekend before to adminis- 
ter a solid trouncing to NBC’s spee 
version of “Ruggles of Red Gap” 
this weekend. In fact, “Ruggles” 
had been leading. in the_7:30 to 8 
period against ‘Private Secretary” 
by a score of 22.4 to 21.1. But at 








DEAL; SHIFTS TO CHI 


8, Sullivan stepped in with a 34.9 
| average on the hour while “Rug- 
gles” dropped to a 19.6. ABC com- 
| petition was “Amateur Hour’ -with 
ia 10.2 at 7:30 and a 6.3 at 8 and 
“Open Hearing” with a 1.3 at 8:30. 

On Saturday night (2), Perry 
Como continued his domination 
over Jackie Gleason despite the 
latter’s new musig¢al format, witha 
30.3 averake‘against Gleason’s 21.8. 


ABC’s ““Famous Film Festival” 
averaged a 4.39. Friday~ night, 
CBS's new “Mr. Adams &- Eve.” 
which had been deluged’ by ‘Bob 
Hope the week béfore, bounced 
back to No.-1 position with a 23:5 
rating, against 15.7 for ABC's 
i“Treasure Hunt” and 12.8 for 


NBC's “On Trial.” 


Maverine’s’ 242 


squeak by the CBS-TV 90-minute 
competition and in the process 
topped all its Columbia competi- 
tors but “I Love Lucv.” The 90- 
minute “Mayerling” Trendex av- 
erage was 24.2 as against a 24.0 for 
“Burns & Allen.” “Talent Scouts” 
and “Lucy” on CBS. 

The half-hour breakdown read 
21.5 for “Maverling,” 19.1 for 
“B&A” and 10.4 for Danny Thomas 
on ARC at 8; 25.2 for “Mayerling,” 
22.2 for “Talent Scouts” and 4.1 
for “Voice of Firestone” at 8:30; 
and 25.8 for ‘‘Mayerling.” 308 for 
“Lucy” and 54 for Bishop Sheen 
at 9. The ABC 90-minute average 
was 6.6. 
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NBC-TV's lavish ‘“Mayerling” 
spec on “Producers’ Showease” 
Monday nieht ‘4) managed to’ 
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Politics Poured $9,818,000 Into 
TV & Radio for 56 Elections 





Washington, Feb. 5. + 


The broadcasters struck gold in 
the 1956 elections. 

In a little over two months— 
from Sept. 1 to the Nov. 6 Elec- 
tion Day—all political parties and 
eandidates spent $9,818,000 for 
television and radio. 

The complete picture was dis- 
closed for the first time, past 
weekend by a Senate Elections 
Subcommittee which sent question- 
naires to all broadcasters. The 
committee got answers from the 
four national networks, 97° of the 
tv stations, and 90° of the radio 
stations. 

Of the total amount, $5,381,000 
was spent in behalf of Republican 
candidates for national, state and 
local offices. Another $4,120,000 
was on behalf of Democrats. The 
remainder was for minor parties. 

The Democrats, according to the 
survey, put $2,747,000 into video 
and $1,373,000 into radio time. 
The Republicans spent $3,736,000 
for video and $1,645,000 for radio. 

Great innovation of the 1956 
campaign was the intensive use of 
spots. The two major parties spent 
virtually as much on spots as on 
full-length program time. In radio, 
they poured $2,185,000 into spots 
and only $777,000 for programs. 
In tv, the money was divided, $2,- 
205,000 for spots, and $3,641,000 
on programs. 

The Senate subcommittee took a 
look at contributions by officials 
of the 10 largest radio and televi- 
sion station licensees. They con- 
tributed a total of $37,800 to the 
Republicans and only $1,000 to the 
Democrats. Biggest chunk was 
given by CBS officials, all to the 
G.O.P. 

The national networks did well. 
The Democrats bought a total of 
$176,295 in web radio time vs. 
$144,645 for the Republicans. In 
television, the Demos purchased 
$1,197,000 in net time, while the 
G.O.P. bought $1,733,000 worth. 

ABC got a total of $327.335 from 
the Democrats and $289,752 from 
the Republicans. 

CBS received $589,273 from the 
Democrats and $982,258 from the 





Republicans. 

NBC was paid $440,172 by the | 
Democrats and $695,937. by the| 
Republicans. 

Mutual got $16,956 from the} 
Democrats and $9,771 from the Re- | 
publicans. 

The report includes a number | 
of show biz figures among those | 
who reported political contribu- | 


tions of $5,000 or more. They in- 


cluded, these Republican contri- | 
butions: 

Eric Johnston, $5,700; Mr. and 
Mrs. Harry Warner, $24,250; Mr. 
and Mrs. Jack Warner, $11,000; | 
Mr. and Mrs. Samuel Goldwyn, | 
$12,500; Bob Hope, $7,500; Louis | 
B. Mayer, $5,000; Mr. and Mrs 
Robert Montgomery. $9,000: and 
Mr. and Mrs. William S. Paley 
$15,600 


James C,. Petrillo gave $5,000 to 
the Democrats. 

Spyros Skouras gave $7,050 to 
the Republicans and $1,100 to the 
Democrats. 


Sherwood's ‘Night 
As Hallmark Spec 


“There Shall Be No Night.” one 
of the late Robert E. Sherwood’s 
three Pulitzer Prize winners. is set 
ior the March “Hallmark Hall of 
Fame,” with Charles Boyer and | 
Katharine Cornell set to star. Play, | 
which originally starred Alfred | 


Lunt and Lynn Fontanne when it | 
was done on Broadway in 1940. | 
will go into the regular 7:30 to 9 | 
oe night Hallmark spot March 

Morton Wishengrad has been 
signed to adapt the work. George 
Schaefer, the regular Hallmark 
producer-director who is currently 
doubling on Broadway as director 
of “The Apple Cart,’ will produce 
and direct. 





Don Mettert Upped 
Columbus, Feb. 5. 
Don Mettert, former floor boy | 
and parttime producer - director, | 
has been named fulltime producer- | 
director at WLW-C, local NBC tv | 
affiliate here. 





_ 


| both 


| promotional 


$32,281,000 BILLINGS 
FOR NEEDHAM, LOUIS 


Chicago, Feb. 5. 

Needham, Louis & Brorby, one 
of the few ad agencies to annually 
reveal its profit figures, netted 
$144,000 last year with total bill- 
ings setting a new high at $32,281,- 
000. NL&B’s °55 earnings were | 
$83,000. 


It’§ estimated the agency billed | 


better than $12,000,000 in televi- 
sion and radio last year. 


Emerson Foote 





Exits McCann-E 


McCann - Erickson’s 
ment over the weekend of the res- 
ignation of Emerson Foote as exec 
vicepresident of the agency came 
as a Madison Ave. “shocker” with 
widespread speculation as to the 
reasons, Announcement came with- 
in a week after McC-E, as the cli- 
mactie touch to its new sphere of 
affluence as.an agency now billing 
in extess of $200,000,000 a year, 
moved into its 16-floor hqs. in the 
new Uris Bldg. on Lexington Ave., 
Bt: 

Foote, former president of Foote, 
Cene & Belding agency, joined 
Mc-E as an exec veepee and a sta- 
tus of No. 2 man. In the recent re- 
organization of the agency, his 
sphere of operation was changed 
and he was no longer the agency’s 


| sole exec veepee. 


McC-E’s pubrelations arm, 


munications Counselors, merely 
sent out the terse two-line an- 
nouncement that Foote had re- 


signed. Some close to the picture 
are of the opinion that the move 
was precipitated by a stepped-up 
rivalry between high echelon fac- 
tions within the agency. Foote let 
it be known that he’ll be very much 
in the ad agency picture in the 
future. Likelihood was seen that 
he may set up shop in San Fran- 


| cisco. 


GOOD HOUSEKEEPING 





IN 2006 CBS DEAL 


new deal pointing up 
the compatability of radio 
with other advertising media and 
the flexibility of network radio-has | 


Unusual 


mag in a yearlong contract with 
CBS Radio, 
cation laying out $206,000 gross in 


the deal. 


Good Housekeeping is buying a | 
schedule calling for the use of 
seven seven-and-a-half-minute day- 
time segments per week, but only 
One week out of each month. The 
| periodic layout will be timed to 
the mag’s monthly publication 
dates and will be used in a strictly 


veln. 


announce- 


Com- | 


with the Hearst publi- | 


Herbert Hoover to Get 


Washington, Feb. 5. 

NARTB convention this year will 
honor former President Herbert 
Hoover with the Keynote Award 
for distinguished service to the 
Broadcasting industry. The award 
will be presented at the April 9 
session of- the convention in 
Chicago. 

Hoover is the first non-broad- 
caster to receive the award, previ- 
ous recipients being RCA board 
chairman David Sarnoff, CBS 
chairman William S. Paley, former 
ABC tepper Robert E. Kintner 
and Mark Ethridge, veepee of 
WHAS and WHAS-TY, Louisville, 





; As Secretary of Commerce be- 
'fore he became President, Hoover 
called the first conference of broad- 
casters and manufacturers and was 
instrumental in vecuring legisla- 
tion creating the Federal Radio 
Commission in 1927, which pre- 
ceded the FCC as the regulatory 
| body for the assignment of broad- 
cast frequencies, 


Brothers Gets 
A TV Reprieve 


“The Brothers,” the CBS-TV 
Gale Gordon-Bob Sweeney situa- 
tion comedy series, has been given 


a new lease on life and will con- 
tinue at least through June. Lever 
Bros, has decided to buy into the 
series as alternate-week sponsor, 
replacing Procter & Gamble 
(which switched to Phil Silvers), 
and Sheaffer Pen has decided to 
remain with the stanza as the other 
bankroller until CBS-TV finds 
someone to replace it. 

Lever and Ford Motors, 
| through J. Walter Thompson, had 
| put in options on the Tuesday 8:30 
time period when P&G pulled out 
and Sheaffer indicated it would do 








up with several new properties for 
the time, among them a half-hour 
musical starring Gordon MacRae. 
But none of the properties panned 
out, and Ford withdrew. So Lever 
decided to pick up the time and 
continue “Brothers,” and Sheaffer 
decided to come along until CBS- 





with Lever. Latter’s skip-week 
fe pera starts Feb. 19. 


DR. CROTHERS UPPED 
| __ IN CBS PUBAFFAIRS 


Dr. George Crothers, 
|director of educational 





longtime 
and re- 


| been set by Good Housekeeping | jigious broadeasts in the CBS Pub- 


| lie Affairs department, has been 
upped to CBS director of public 
service broadcasts. It’s a new post, 
|in which he'll take over all special 
programming involving outside 


'groups, as well as special shows 
for educational, welfare and chari- 
table purposes. 

Pamela Lott replaces Dr. Croth- 


ers as director of religious broad- 
;casts. She’s been supervisor of 
|CBS-TV’s “Lamp Unto My. Feet” 
religious series since 1954. 











Is Mike Wallace for The Stix? 


Discontent has cropped up in some ABC circles over the hiring 
of Mike Wallace. Fear expressed is that the half-hour “Profile 
stanza, which Wallace will begin in the next several weeks, may 
create some embarrassments outside of New York and a few other 
large urban centers. 

“Profile,” slated for a°Sabbath-at-10 slot and sponsored for 20- 
weeks by Philip Morris, is modeled after the show Wallace is 
currently doing locally on WABD., New York. WABD’s “Night 
Beat” features interviews, noted for their aggressiveness, with 
famous names in all walks of life. 

The detractors of the new ABC-TV showcase expect that ‘“Pro- 


file’ might just as easily offend 
in the sticks. 
John Daly, 


ported for one, as voicing opposi 


regional beliefs as create apathy 


ABC veep in charge of news and pubaffairs, was re- 


tion to hiring Wallace. However, 


the executive-news analyst would offer no comment on the matter 


late last week. 


It has been explained by various ABC exees, on the other hand, 
that signing Wallace to a $100,00G-a-year exclusive radio-tv con- 


NARTB Keynote Award, 








| 
| 





both | 


| versal as ingenue lead in “Too Young” 





TV-Radio Production Centres _ 


IN NEW YORK CITY 


Allen Funt back from a two-week trip to London and Paris with 
“Candid Camera” sequences for the Steve Allen show. Funt starts 
another sequence Feb. 5... Meade Brunet, v.p. of RCA and managing 
director of RCA International Division in N.Y., named vice-chairman 
of the board of trustees of Union College in Schenectady ... Lanny 
Ross planed out to Chicago to plug his latest record albym over the 
weekend .,. John Henry Faulk, is the dinner speaker at the National 
Convention of the Women’s Auxiliary of the Veterans of Foreign Wars 
in Washington tonight (Wed.) . .. Channing W. Hadlock upped to v.p, 
for radio and tv at Rose-Martin agency ... Two promotions at RCA: 
Carl W. Zemke upped from director of administrative services of RCA 
Labs to inanagér of finance and services of the special systems and 
development dept. of RCA Defense Electronic Products, and James A. 
McFadden Jr., controller of RCA Labs, succeeds Zemke as director of 
administrative services .. . Sunday’s (10) “Let’s Find Out” marks the 
WCBS show’s fourth anni and the third anni of Martin Weldon as mod- 
erator.. . , City Buick signed for sponsorship of the Marty Glickman- 
Les Kaiter basketball warmup segment on WINS... Martin Goodman, 
personal manager and packager, off to Nassau for a 10-day vacation 

. Irving Richin’s “Most Dangerous Man” original on NBC-TV’s “Mat- 
inee Theatre” today (Wed.) while the Feb; 13 entry is a rerun of “A 
Case of Pure Fiction” by Jerome Ross ... Comedian Joe Silver did a 
“Stanley” segment, and before that appeared on one of the’ Phil Silvers 
installments . . . Rod Serling’s “The Comedian” on next week’s (14) 





| “Playhouse 90” was adapted from a story by Ernest Lehman. 


Sandra Dee, 15-year- old commercial telefilm model, inked by Uni- 
Mike Wallace guesting on 
“The World of Fashion,” Al Davidson’s WHBI (Newark) on Monday 
(11). Julian Anthony of ABC was voted and installed as prexy of 
the Radio-Newsreel-Television Working Press Assn. last week, with 
Charles Collingwood doing installation honors; Anthony succeeds CBS’ 
Larry Racies , . . Mike Wallace’s “Night Beat” guests this week over 
WABD: last night (Tues.), Cyril Ritchard; today, Emile Zola Berman, 
trial lawyer, and Dick Maney, B’way flack; Thursday; Myer Levin, au- 
thor of “Compulsion”; Friday, Anna May Wong .. « Jose Ramon Diaz 
picking up Puerto Rican World Series this week and last from the wire 
and broadcasting to Latinos in New York via WWRL... Richard Dyer- 
Bennet guested on WQXR “Folk Music of the World” last Sabbath (3) 
. WABC-plus-tv expands by getting new local art department under 
Zaro Calabrese, presently art manager of the ABC network... Fred 
W. Yardley, formerly with Guild.Films, has joined the sales force of 
C & C Television . . . Mutual is going all-out to support the 1957 Na- 
tional Crime Prevention Week campaign, beginning Sunday (10). Each 
of nets evening block of mystery and adventure programs, 10 in all, 
has been specially prepared to outline purposes cf the week. In addi- 
tion, MBS newscasters and commentators have prepared special an- 
nouncements for web airing. 
Galen Drake will receive the annual brotherhood award of the 
Jamaica (L.I.) cHapter of B’nai B’rith on Feb. 20... Donald O’Brien 


| upped to manager of accounting and budgets at California National 


the same, and had tried to come | 


TV can find a sponsor to alternate | 


Productions .. . Boy Scouts of America to present their award to CBS 
Radio’s “The Woolworth Hour” and conductor Percy Faith this Sunday 
(10) . . . Industrial film producer Peter Elgar commissioned by Wine 
throp Rockefeller to do a color documentary on his Winrock Farm, 
depicting the latest methods of modern farm management. Elgar wiil 
produce and direct, Jerry Bronfield will script ... South Shore Com- 
mittee for Asthma & Allergy Research honored WCBS’ John Henry 
Faulk for his work in behalf of the new Children’s Asthma Research 
Centre & Hospital at Oceanside, L.I. ... Terri Calabrese back from 
the Coast where she worked with Oscar Levant and has rejoined NBC 
researching a new project for the public affairs dept. ... Kaye Ballard 
and Alice Ghostley signed to the stepsister roles in “Cinderella,” the 
upcoming Rodgers & Hammerstein telemusical on CBS... WCBS’ 


| Bob Hall and WRCA’s Harry Fleetwood among those participating in 
| the opening ceremonies of Yale’s new classical musie station, WYBC-A, 


next week ... Dah Sobol moves from WRCA-TYV sales staff for the 
NBC-TV network sales dept. ... WRCA-TV exec producer Ted Nathan- 
son upped to mobile unit director for N Y. on “Tonight”... Dr. Alan 
Willard Brown, provost and English prof at Union College, Schenec- 
tady, named president of the Metropolitan Educational Television Assn.; 


| Dr. Brown will divide his time between Union and N.Y. till June, then 


take over his META duties fulltime ... Florence Reif appointed super- 
visor of religious programs and educational features at NBC Radio, 
succeeding Mrs. Dorothy Culbertson, who’s been named a producer on 
the NBC educational television project ... John Dorsey of the “Tex 
& Jinx” staff named WRCA-TYV studio coordinator ... Jack Gage in 
from the Coast to direct the pilot on “21st Precinct” for CBS-TV, with 
Franchot Tone starring in the initialler and Bernard Prockter produc- 
ing ... Jack Reber, director of NBC Spot Sales, addresses the adver-« 
tising and selling ¢ourse alumni of the Advertising Club of N.Y. to- 
morrow (Thurs.)...MKLM Royal Dutch Airlines tossing reception and 
press preview of new color film “Caribbean Carousel” honoring Carel 
Christian Steensma tomororw (Thurs) at Netherlands Club ... Dale 
Remington, talent coordinator on NBC-TV’s “Tonight” in the erstwhile 


Steve Allen version, to Al Rylander’s exploitation dept. at the network 


tract was done in an effort to develop additional talent in the news 
and public affairs area. One network executive said that Elmer 
Davis, news analyst who retired a few years ago, has not been 
replaced. Moreover, Martin Agronsky, another highly respected 
newshawk, is quitting ABC for an NBC berth. As a result, Wallace 
is seen as a possible replacement in that area. 

Another thing provided by the contract, which, incidentally, is 
just about to be finalized, are Wallace’s services in entertainment. 
It allows himgfo be moved into both fields. 

In the past coupie of months, “Night Beat’ has resulted in large 
amounts of favorable publicity for Wallace . With him, the net- 
work also feels it can create “ about ABC, 


some noise 


| here Feb. 


i 


. The two Bobs at NBC (Sarnoff & Kintner) pale beside one show at 
CBS-TV where “Stand Up and Be Counted” lists these Bobs: producer 
Wald, star Russell, director Rowe, camerman Schwartz, studio mgr. 
Spence, technician Ruggerio; ard an usher at Studio 51 where show 
originates is Bob Wilcox. 


IN HOLLYWOOD ... 


Bill Bacher in town to line up tv firsts for Hollywood stars to appear 


on his “Washington Square”... Billy Pearson, the jockey-art expert, 
looms large for the title role of Erle Stanley Gardner’s “Donald Lam,” 
which the Cornwall Jacksons are prepping for CBS... Andrews Sis- 
ters had their choice of guesting with Ed Sullivan and Perry Como and 
took Como... Phil Rapp starts shooting “Merlin the Magician” in two 
weeks likely for NBC. It’s a hunk of Kjpg Arthur’s court that Rapp 
calls “an anachronistic comedy” ...Ed Ebel, General Foods tv veep, 


and Young & Rubicam’s Bob Mountain and Rod Erickson shopping 
around for next season... Tom Harmon gets another year as Texaco’s 
sportcaster on KNXT ... NBC’s new office building on the Burbank 
lot to be ready by March 15 will have only a small cafe for execs... 
Ben Barrett and John Groen. deposed prexy of Local 47, are contend- 
ing for the music contractor job at ABC. No decision, however, until 
the condition of Mickey Gillette after two brain operations is deter- 
mined ... Alberta Nichols, ASCAP-rated songwriter and wife of Mann 
Holiner, veteran agency exec, gravely ill from a malignancy... Reg 
Twiggs, who joined McCann-Erickson last April, named manager of 
the agency’s L.A. office replacing Burt Cochran, with the company 
since 1926. 


IN CHICAGO 


Earl Muntz has bowed out as president of Muntz TY, Walter Popran- 
sky was named new gencral manager of the tele set manufacturing 
firm... WGN-TV has set aside the Monday night 8-9:30 period for the 
NTA Film Network, starting April 1 ...NBC veep Jules Herbuveaux 
chairing the radio-tv activities of Brotherhood Week to be observed 
17-24... Olga Blohm appointed general manager of Stand- 
ard Radip Transcription Services ... Jerry Abbott back with Kling 


(Continued on page 46) 
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~ WB to Fight Helen Morgan TVer | 


Warner Bros. has raised a legal storm over CBS-TV’s plans to 
televise a Helen Morgan bioplay before the motion picture studio 


can release its own film version 


of the singer’s life. WB has not 


only. called CBS to protest the planned telecast, but reportedly has 
written a “legal letter,” which is to say a warning notice, to the 
effect that it has prior rights to the story. 

Both Warners and CBS-TV made their deals with Mrs. Lulu 


Morgah, mother of the late singer. 


Warners was first, but ap- 


parently in its contract neglected to include a clause forbidding 
Mrs. Morgan to deal with any other medium. She subsequently 
made a deal with CBS-TV for a live 90-minute treatment of her 
daughter’s life on the web’s “Playhouse 90” scheduled for an April 
production. Production on the Warner pic version just got under- 
way with Ann Blyth starring and won’t be ready for release before 


the summer at the earliest. 


CBS-TV has taken the Warner protests under advisement, but 


has made no plans to cancel the telecast. 


Network feels that War- 


ners hasn’t a legal leg to stand on, since Mrs. Morgan’s WB pact 
in no-way restrained her from other deals, but is still taking a long 


look at the situation before proceeding. with the telecast. 


Polly 


Bergen has been scheduled to play the television title role, but an 
announcement of her new longterm pact with the web (see sepa- 


rate story) made no reference to the “Playhouse 90” stint. 


Plans 


are for Miss Bergen to record the tunes in the show via the Colum- 


bia label in an LP version. 














Magnuson's TV Probe to Resume 
March 5; May Separate Toll Issue 


Washington, Feb, 5. 
Senate Interstate Commerce 
Committee will resume its tv in- 
quiry March § with testimony from 
the FCC on progress of its alloca- 
tion proceedings, Efforts to hold 
the probe earlier, it was learned, 


failed because of inability to ar- 
range consecutive hearings when 
all commissioners can be present. 

In addition to allocation mat- 
ters, the Committee may hold sep- 
arate hearings on subscription tv 
and alleged network monopoly. In 
a letter to the Senate Rules Com- 
mittee requesting funds for the in- 
quiry, Chairman Warren G,. Mag- 
nuson (D-Wash.) said that hearings 
on toll tv may be required “to 
bring out a decision” from the 
FCC, 

“One of the factors that has ag- 
gravated the entire tv problem,” 
Sen. Magnuson asserted, “is the 
slowness of the: FCC in reaching 
decisions.” 

Referring to the Commiittee’s al- 
locations hearings last year and its 
report of last July urging the FCC 
to move with deintermixture “on 
as broad a basis as possible,” Mag- 
nuson said his group “must con- 
tinue its efforts in this field to as- 
sure the public of a sound, com- 
petitive nationwide television sys- 
tem.” 

Sen. Magnuson also 
that the Committee is analyzing 
and evaluating material received in 
special reports and questionnaires 

(Continued on page 46) 


Closed-TV Booms 
On Three Fronts 


Closed-circuit television activity 
is booming on all fronts, with three 
different firms involved in staging 
events or helding demonstrations, 


_As its first event in the closed- 
circuit field, TelePrompter, which 
recently acquired Sheraton Closed 





Cireult Television, is handling the | 


“Tell-Sell” hookup to 34 U. S. and 
Canadian cities on Feb. 26 and 
March 5. 


Theatre Network Television 
staged a closed tv demonstration 
yesterday (Tues.) for the I. B. 
Kleinert Rubber Co., manufacturer 
of notions and infants wear items. 
The Kleinert show originated from 
suburban Detroit and was piped to 
department store personnel 
throughout the country. 

Closedcireuit Television System, 
Which has launched a program of 
cCoior telecasts only, is holding a 
week-long series of demonstrations 
Of its new equipment starting today 
(Wed.) at its studio at 237 W. 54th 
St, N.Y. It's the opinion of Fan- 
shawe Lindsley, CTS prexy, that 
the new color equipment available 
‘or closed-circuit has made black 
and white telecasts obsolete, 


7% 





revealed | 


~~ 


Favorite Son’ Pilot 


-Hollywood, Feb. 5. 
William Russell has been set by 
Harry Ackerman to direct the pilot 
for “Favorite Son” series, starring 
Peter Lind Hayes, slated. to roll 
Feb. 18 at Fox Western Ave. lot. 
James Fonda was set to produce 
| the pilot, under Ackerman’s Ticon- 
deroga banner. 


Hub’s Hot Hassle 


For Channel Five 








Boston, Feb.’ 5. 
| With the big fight for Hub’s 
Channel 5 going into its fifth year, 
the situation became more heated 


| this week with the petition filed by 
theh Boston Globe Newspaper Co. 
lasking the FCC to make no de- 
|cision before it can testify why it 
| believes the Boston Herald Trav- 
|eler Corp. should not get the third 
itv channel. 
| Dating back to 1953 when six 
| applicants filed statements asking 
| for Channel 5, the struggle has be- 
'come increasingly bitter and com- 
plicated. The Globe charges that 
giving Boston’s’ third VHF com- 
mercial tv channel to the Herald 
would raise questions of infringe- 
ment of antitrust laws, as it says 
the Herald-Traveler would use the 
station to injure the Globe and at- 
tempt to drive it out of business. 
The networks are closely watch- 
ing the situation. There are now 
only two commercial VHF channels 
in Hub for the three major nets. 


mean a shift of net commitments. 

Hub’s 1,500,000 viewers are often 
unable to get national network pro- 
grams they 
| sixth largest tv market in U. S., 
i still has only the two channels. 

During the fight, WMUR-TYV, 
Manchester, N. H., has invaded the 
Boston market and has opened 
sales offices in the Hub. 

Two of the original six applicants 
for Channel 5 withdrew during the 
fight, the Boston Post (now de- 
funct) and CBS. The four remain- 
ing contestants are: Herald-Trav- 
eler, in the name of WHDH, Inc., 
its radio station; Greater Boston 
Television Corp., Mass. Bay Tele- 
casters, Inc., and Allen B. DuMont 
Laboratories, Inc. 


W3Z-TV’s Red Sox Pact 
Boston, Feb. 5. 

WBZ-TYV signed to carry the en- 
tire 5l-game Red Sox baseball 
sked for '57 season, The sked in- 
cludes 33 home games and 17 away 
games. Of these 51 games, seven 
are night games to be played at 
Fenway Park, Boston. 











As Daily Squawks 


Allocation of Channel Five might | 


want because Hub, | 


TONGIL TALENT 


If present plans materialize, 
ABC-TV wil! wind up as the “net- 
work with the tonsils.” There’s no 
doubt that the new program com- 
mand at the network is on a per- 
sonality kick, particularly as sing- 
ers are concerned, and the pacting 


of Frank Sinatra and Pat Boone 
could well be only the beginning 
toward “warbling up” the video 
skein, 


On the “singing front,” nego- 
tiations have been in progress over 
the past ‘week to wrap up Guy 
Mitchell and Julius LaRosa as ex- 
clusive tv properties. In the non- 
singing area, the network is also 
wooing Art Carney, who is sched- 
uled to break loose from his Jackie 
Gleason commitments at the end of 
this season. . 


Thus the Sinatra-Bgone-Mitchell- 
LaRosa-Carney if-&-when parlay 
would vest Leonard Goldenson’s 
operation with a solid front of ma- 
jor personalities in its quest for 
’57-’58 laurels in the three-network 
competition. Also on the person- 
ality front is the signing of Mike 
Wallace, 

It’s interesting to note that 
Mitchell leaves next week for a tv- 
personal in England with a “Guy 
Mitchell Show” scheduled as a 
video entry the night of Feb. 16. 
This could be pre-testing of the 
showcase designed for U. S. audi- 
ences should he negotiate the ABC 
deal, which now looks fairly cer- 
tain. Also on March 6 he’s sched- 
uled to take over the Arthur God- 
frey Wednesday night hour show 
on CBS-TV, 

There’s one other revealing facet 
of ABC’s shooting for the person- 
alities. 
projected Sinatra series, which 
will be filmed on the Coast, all the 
others would probably emerge as 
“live” entxies—a sharp departure 
from the “celluloid-happy” status 
'of the 
years, 


13 Unlucky Number, So 
Flock of New Veepees 
On Tap for ABC-TV 


ABC-TV will replenish its di- 
minished supply of vice presidents 
with five new stripers by next 
week, after the board meeting or 
Wednesday (13). Currently the 
network has only 13 veeps operat- 
ing in the tv network, with a 14th 
| working exclusively in ABC radio. 

Gene Accas will join ABC-TV 
| probably day and date with his ap- 
pointment as veep as administra- 
tive assistant to Oliver Treyz, veep 
in charge of the tv network. Jason 
Rabinowitz Accas’ ‘“administra- 
tive twin” (with emphasis on 
financial matters) also is skedded 
to get a stripe. 

Third new striper_is said to be 
Robert Stone, who is general man- 
ager of WABC-TV, network’s Goth- 
am o&o. Al Beckman, in charge 
of ABC-TV station relations, and 
Don Coyle, head of research and 
promotion, will get similar promo- 
tions, 

Accas, Rabinowitz, Coyle, Beck- 
man ‘are part of the six-man ‘“‘cab- 
inet” surrounding Treyz. Other 
two members are James Aubrey, 
| programming-talent veep, and Slo- 
cum Chapin, sales veep. 

Don Durgin, veep in charge of 
ABC Radio, has no stripers under 
him as does Treyz, except for those 
three or four shared by both the 
radio and ty networks, 


+. @ ° b 

ABC-TV’s ‘Snowfire 
ABC-TV has bought a juve tele- 
film series from Snowfire Produc- 
tions Inc., in a deal brought about 
by the network’s sister organiza- 
tion, ABC Film Syndication. Half- 
hour stanza is called “Snowfire,” 
about a white stallion and the five- 

year-old girl who befriends it. 
Snowfire Production’s original 
contract is with ABC Film. 




















was shot at McGowan Studios and | Swayze is brought in, Brown will | Fisher-Cantor 


j Utah’s Bryce Canyon, 
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COLA ENON YENS NBC-TV's Major Daytime Advances: 


Forge Ahead on Sales, Ratings 





Stromberg Staying Put 


ABC-TV negotiations to hire 
Hunt Stromberg Jr. as the net- 
work’s No. 2 program executive 
have fallen through. Stromberg 
and James Aubrey, ABC talent- 
programming veep, huddled most 
of last week before Stromberg de- 


gram development on the Coast. 

Stromberg is believed unwilling 
at this time to leave Hollywood. 
Taking the ABC job would have 
meant spending a good deal of 
time in New York, he explained 
last week. 


Hint at Antitrust. 
Action in Celler's 
Network Report 


Washington, Feb. 5. 

Antitrust Subcommittee of t'ie 
House Judiciary Committee, under 
the chairmanship of Rep. Emanuel 
Celler (D.-N.Y.) is expected to re- 
port in about a month on its inves- 
tigation of tv monopoly, with rec- 
ommendaticns for legislation to 
tighten enforcement of the Sher- 





broadcasting industry. 

A hint of the Subcommittee’s 
| plans was contained in a staff re- 
| port issued yesterday (Mon.) rec- 
|ommending legislation reinforcing 
| Department of Justice jurisdiction 
in the enforcemgnt of the -anti- 
trust laws. The report points out 





that while telephone and telegraph | 


mergers approved by the FCC are 
exempted from antitrust applica- 
tion, “there is . . . no comparable 
provision empowering the Com- 
mission to provide an antitrust ex- 
emption in the case of merger or 
other activity of radio broadcast- 
ers.” 

The report, entitled “Judicial 
Doctrine of Primary Jurisdiction 
as Applied in Antitrust Suits,” sug- 
gests that the courts, in decisions 
on antitrust cases, have been mis- 
construing the role of the FCC in 


the broadcast field. The Comm:s- | 


sion, it asserts, “manifestly lacks 
the power to ‘sanction’ violations 
of the Sherman Act and has no 
statutory authority to regulate the 
networks as such. Not only doves 
the Commission lack power to con- 
done antitrust violations by radio 
networks but it apparently has no 
intention to sanction such acts.” 


The FCC’s Chain Broadcast Reg- 
ulations, the report declares, “op- 
erate only upon individual broad- 
casting stations by providing that 
the Commission will not grant li- 
censes to those who enter into con- 
tractual arrangements containing 
specific restrictive terms effective- 
ly hampering their ability to oper- 
ate in the public interest. Thy 
sanction nothing done by the net- 
works.” 


The report finds that “industry | 


(Continued on page 42) 


WABC-TV Dickers Swayze 
Cross-Board News Slot 


John Cameron Swayze, who lost 
out a few months ago to Chet 
Huntley and David Brinkley, as 
NBC-TY’s nightly newscaster, is 
now up for a cross-the-board slot 
locally on WABC-TY, network flag 





tempting to peddle Swayze in the 
11-11.10 p.m. anchorage currently 
filled by Cecil Brown. 

Station wants a full sponsorship 
for Swayze before a deal can be 
signed. Brown, who has been in 
the WABC nightly 11 p.m. slot 





tions. 
Pilot | some 


since last July, is sold by participa- 
It’s possible, according to 
station sources, that if 


be moved to another local hour, 


cided to stick with CBS-TV in pro- | 


man Act in its application to the | 


(N.Y) for ABC-TV. Station is at- | 


+ The competitive battle between 


CBS-TV and NBC-TV in the night- 
time television arena has all but 


overshadowed a major reversal of 
fortunes in the vital and lucrative 
daytime field. In the course of 
just a year, NBC has advanced 
from stepchild status to No. 1 net- 
work on the rating front in the 
afternoon and has cut CBS-TV’s 
morning advantage in half. 

, Both in sales and ratings, the 
daytime picture sees a dramatic 
change—an overall decline by Co- 
lumbia, which for the past three 
years has reigned supreme in the 
entire daytime scheme of things, 
and a cross-the-board increase by 
NBC from its seemingly hopeless 
situation of a year ago. 

The" major news is that NBC-TV 
is in the No. 1 rating position— 
| according to January figures of all 
three major rating services, Niel- 
sen, Trendex and American Re- 
search Bureau—in the 2:30 to 5:30 
period, Nielsen advance figures 
for the first January report show 
NBC-TV with a 1% lead over CBS, 
a in January of 1956 NBC 
was 35% behind in average ratings. 
The 2:30 to 5:30 average rating for 
NBC is a 10.2, for CBS a 10.1, A 
year ago, it was 10.9 for CBS and 
7.1 for NBC, so that the latter has 
increased its ratings by 44° 
| while CBS has declined by 7%. 
The Treridex and ARB figures are 
|more impressive — Trendex gives 
| NBC a 2% advantage and ARB a 
fat 21% lead over CBS in the 
afternoon. 

In the morning, the NBC climb 
is almost as impressive, with NBC 
}up 29% and CBS down 15% in 
| the 11 a.m. to 1 p.m. period. And 
that’s in the face of the fact that 
the ratings are the first to come in 
on one of NBC’s new shows in the 
time, “Truth or Consequences,” 
and only the third for another 
newcomer, “The Price Is Right.” 
The CBS 11 to 1 average rating is 
10.0, down from an 
ago, while NBC is up from 5.6 a 
year ago to 7.2 as of the new 
Nielsen. 

As a point-with-pride example 
of the new NBC daytime look, the 
web points to the 4 to 4:45 “Queen 
for a Day” slot, which has inh- 
creased its rating by about 110° 
;in the last year over the three 
| quarter-hour shows that held down 
,the time a year ago. Moreover, 


CBS Nixes Silvers 
Guesting for Dinah 


Turnabout is fair play, and with 
| NBC-TV having recently nixed ap- 
| pearances by its top stars on CBS 
| shows, Columbia last week did the 
{same thing. Case came up when 
| Dinah Shore asked Silvers to do a 
| guest shot on one of her Chevy 
| shows, in exchange for which she 
|would appear in one of his CBS 
vidpix. Additionally, a money con- 
sideration was involved. 

Silvers took the offer to the 
|CBS brass, who promptly turned 
| thumbs down with the flat obser- 
|}-vation that they didn’t want their 
| talent doing NBC shows. Silvers 
| has also received a bid to appear 
|on NBC’s baseball spectacular in 
| March, but by the same reasoning 
CBS has put the kibosh on that 
deal as well. Incidentally, the 
comic was bedded down last week 
| with a virus and missed filming his 
| Show; no serious schedule prob- 
_lems resulted, however, since the 
series is five or six shows ahead. 
| NBC placed a ban on guest shots 
by its talent on CBS just a couple 
of months ago, when it nixed an 
/appearance by Eddie Fisher & 
Debbie Reynolds on “What's My 
| Line” to plug their “Bundle of 
Joy” pic. The ban was subse- 














iquently lifted for a one-shot by 
| Fisher on the “At 65” salute to 
| Eddie Cantor, but that was a cour- 
in recognition of the close 
relationship 

‘didn’t affect the overall policy. 
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Kaiser Aluminum Hour 

“Kaiser Aluminum Hour” de- 
livered one of the most distin- 
guished television plays of the sea- 
son last Tuesday on NBC-TV. Not, 
in fact, since Kraft TV Theatre’s 
“Patterns” have tv viewers been 
treated to such a forthright, pene- 
trating sociological study of an 
acutely disturbing problem — the 
expendable middle-aged man in 
American enterprise. In fact, it 
was the selfsame Fielder Cook, 
having established a unique niche 
for himself in his directorial helm- 
ing of “Patterns,” who once more, 
as producer-director of the Kaiser 
entry, tackled an assignment with 
superb artistry. By one of those 
ironic circumstances, “Throw Me 
A Rope,” adapted from a play by 
Franklin Barton, came two weeks 
after the sponsor and its agency, 
Young & Rubicam, had served no- 
tice on Unit Four Productions, 
which was responsible for “Rope,” 
that its services were no longer 
wanted. . 

“Throw Me A _ Rope” starred 
Franchot Tone as a 46-year-old 


TELEVISION REVIEWS 








senior editor of a book pwhblishin 
house who was assailed by fear 
after losing his job in the process 
of a merger. Eighteen years have 
gone down the drain and total as- 
sets from his $18,500-a-year job 
are $9,000. Pride and respectabil- 
ity must be maintained, also a fine 
home in the suburbs and a child 
put through college. Fear snow- 
balls into panic as six months of 
desperate searching for work while 
perpetuating a pretense to friends 
and neighbors avail him nothing. 
The realization of a present-day 
economy that discards creative 
talent at the height of their pro- 
ductivity and the false standards 
engendered by living up to the 





Joneses in suburbia are shattering. 
The fact that it all ends happily | 
in no way detracts from the prob- 
lem posed, for in “Throw Me A 
Rope” all the aspects of a seeming- | 
iy successful professional man los- 
ing his financial security were thor- 
oughly probed. 

Franchot Tone as the protagonist | 


gave a sympathetic portrayal with | 
complete understanding of the 
man and the issue. For that mat- | 
ter, every member of the cast, in- | 


cluding the bit players, betrayed a troupes, was cut from the standard | Belgian, used to do publicity for 


sensitive awareness of the social | 
comment. In particular, Roland | 
Winters as the friend-in-need, | 
Louisa Horten as the wife and Wil- | 
liam Redfield as a personnel place- | 
ment executive gave restrained and | 
intuitive performances. Cook's di- 
rection heightened all the nuances | 
in what emerged as one of the most | 
mature and worthwhile drama en-| 
tires of the season. Rose, 


Studio One 





believable and sympathetic charac- 
ter and bringing a touch of reality 
back to the play. 

Comic, incidentally, is modelled 
on Red Buttons—or at least the 
circumstances outlined (three years 
on the network and then off, 19 
writers fired)—and if that’s the 
case, then the manager of the 
story is attorney Jonas Silver- 
stone. And here was a pleasant 
surprise in casting—Paul Tripp, 
tele’s “Mr. I-Magination,” turfted 
in a fine thesping stint as the 
manager. - (Ironically, Tripp was 
playing his own manager—he’s a 
Silverstone client.) He too should 
find a new outlet for his talents as 
a result of this stint. Gene Sacks, 
as a comedy writer, topped an ex- 
cellent supporting cast. 

As went the acting, so went the 
direction and production. Robert 
Mulligan kept the story moving 
quickly, and his staging of the 
flashbacks—bringing the story to 
life on the same set where March 
stood musing was deft and original. 
Gordon Duff’s production trappings 
were like a _ restoration of the 
“Studio One” of a couple of year's 


; ago, slick and thoroughly profes- 


sional on every level. It’s just 
that Aurthur was so intent on dis- 
secting his comic that he made 
him a little too dull and bleak. 
Chan. 


Jackie Gleason Show 

Since Perry Como in the com- 
peting NBC-TV slot has turned 
part-comic, it’s tit for tat that 
Jackie Gleason should become 
part-vocalist. For the first time last 
Saturday night (2), the Gleason 
show was formatted as a musical 
comedy with songs by Lyn Duddy 
and Jerry Bressler integrated into 
the script. It was an entertaining 
session, although basically, the 
Gleason stanza must stand or fall 


on the calibre the comedy, not.the | 


music. 
The score and the musical se- 
quences were okay as dressing, but 


ithe routines between Gleason and 


Art Carney were still decisive. The 
plot for this ‘‘musical’ revolved 


| around a global tour which Gleason 


and company, playing “The Honey- 
mooners,”’ copped in a jingle con- 
test. The... opening embarkation 
number, with chorus*and_ ballet 


cloth used for this type of produc- 
tion scene. Some _ good _ special 
material numbers, such as “You 
Can See It In Paree,” “I Never 


I Must Die,” 


POO eD 


Television Followup Comment 
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solid commercial style, Sands im- 
pressed as even a better thesper, 
even handling the most sentimen- 
tal situations with credibility.” . 
Fred Clark, as boy’s cynical man- 
ager, and Jamie Smith, as the press 
agent tool of Clark, also limned 
some sharp protraits of show biz 
characters who, even if they don’t 
exist, easily. could. Incidentally, 
Col. Tom’ Parker, the manager of 
Presley, reportedly approved this 
script, including the acidulous 
delineation of the manager. 


The big city sequences in the 
hotel room and in the theatre, with 
the suggestion of the frenziea teen- 
age fans, were handled with com- 
plete realism. The drama lost 
some of its punch when the locale 
shifted to the boy’s southern home- 
town. The provincial characters 
were cut from a familiar mold 
even though Vaughn Taylor, as 
the boy’s grandpa who urges him 
to return to religion, gave a touch- 
ing performance. 

The denouement was also some- 
what ambiguous. Monash attempt- 
ed to eat his moral cake and have 
it too. At the curtain, the boy sur- 
renders his ideals, but there’s also 
the suggestion that he will yet be 
redeemed. After, no doubt, he 
makes a couple of million and can 
afford to be idealistic. Herm. 


Person to Person 

When Ed Murrow feels at home 
with his “Person to Person” guests, 
the show comes off as a pleasant, 
fast-moving and informative half- 
hour. When he doesn’t, for what- 
ever the reason, it’s a halting, hesi- 
tant, what-do-we-do-now session. 
In Roberta Sherwood and her fam- 
ily and the Kirk Douglases, Mur- 
row was at home, and the Miami- 
Beverly Hills-N. Y. parlay came off 
as one of the best “P to P” sessions 
of the season. 





note, with an unusual pickup from 
ithe tennis court where Douglas 
|and his wife were slugging it out 
| so busily that Murrow asked if he 
|should go away and come back 
| later. Then followed a relaxed ses- 
i|sion with a couple of. down-to- 
earth, happy and talented people. 
| Apart from the personal inciden- 
| tals such as the fact that Anne, a 


Douglas before they were married, 
{Douglas got in a plug (‘and art- 
| work) for his-upcoming Bryna Pro- 
| ductions pic, “The Viking,” and 


(Felt Better In My Life” and “If | explained that Bryna is his moth- 
were neatly tailored| er’s name and when she saw his | Well, 


Douglas visit started on the right | 
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highway, and never so interesting- 
ly (if nef “entertainingly”). 

For these reasons, “No License 
to Kill,” written by Alvin Boretz 
and assembling a splendid cast 
emoted from Hollywood in color 
(since the network’s Brooklyn tint 
studios were otherwise taken up), 
represents a milestone; not as a 
drama—there have been better 
ones produced covering actual in- 
cidents — but 
forcefully expressed and compe- 
tently constructed. 

Whatever the degree of dramatic 
value, it was subordinated to the 
tragedy potential that confronts 
everyone who’s a driver—the in- 
nocent, the ‘guilty, the mentally 
and/or physically unfit, the ones 
a perfect reflexes as well as 
those with imperfections that 
somehow add up to legal “normal- 
cy” in the case of the lords at the 
wheel. Here was shown not only 
the main “little drama” of the per- 
sons and families involved in 
death on a great artery (the Mer- 
ritt Parkway in Connecticut) but 
the technique used by the highway 
police in pinning responsibility for 
murder on the road. For it is mur- 
der, as so strikingly shown—mur- 
der that requires the same kind of 
approach by the poliee as other 
major crimes which also involve 


‘| “negligence” and “innocence” be- 


fore the fact. 
der Governor Abe Ribicoff, is in 


troduce a psychologist - medico 
equipped to “simulate” the be- 
havior pattern and emotional state 
of those suspected of ‘“‘negligent 
homicide,” complemented by the 
punch-card Drovotrainer device 
| furnished by the Aetna Casualty & 
| Surety Co. 

Martin Ritt directed the play- 
|documentary with honesty and 
| with a very minimum of waste mo- 





in subject matter | 





{ 
| 
j 
t 


' 
' 


| tion, avoiding the melodramatics | 


that are customary for tracts of 
| this kind, The leads and bit play- 
| ers carried all of it off well, these 
| including principals Hume Cronyn, 
Eileen Heckart, Jack Klugman, 
Edward Binns; and Carl Betz, Bob- 


dleton, William Traylor, Ned 
Wever, Dennis Cross, Tyler McVey, 
William Roerick and Philip Pine. 





| installing Victor Riesel as the nar- 
|rator. Although he spoke his role 
on and off screen, there 


for the Gleason-Carney team who, ' name up in lights for the first time, | seemed no connectton between his 
while no threat to Como in the} he promised her that her’s would | particular personal tragedy, that of 


vocal department, carried off the 


|songs with their customary savvy.| wouldn’t talk 

The basic script used some of | chances on the grounds that in the 
ithe oldest bits in show biz, but | past 
| there are apparently still laughs in| says he sends them to his mother 


Anent awards — Douglas 


about his Osear 


| too. 


nothing has happened—he 


Robert Allan Aurthur got into the | garish shipboard garb, the short |so that he doesn’t have to look at 
new ly fashionable act of doing a | blanket routine, the old schoolroom past performance but must look to 


tradey piece on a television comic | 
via his “Tale of a Comet” on} 
“Studio One” Monday (4). But} 
Aurthur’s comic, with Hal March in | 
the role, departed from the usual 
pattern— instead of simply being a} 
loud, nasty egomaniac, the Tim} 
Tully of “Comet” was a loud but 
unhappy character with a giant | 
inferiority complex and a compul- | 
sive fear of failure. 

This characterization and the) 
construction of the teleplay per-| 
haps are the reason it didn’t quite | 
come off. ‘Story was done in flash- | 
back form from the middle of a 
production conference at which | 
March blows his top. As such, it 
constituted what amounted to a 
long self-analysis, and its general 
grimness was on the monotonous 
side. 

This lack of humor or 
variation in the “boy, am I miser- 
able” theme, added to the fact 
that the conflict which did exist 
was diffuse, left the show with at 
best a watery dramatic edge. 
Beyond this, Aurthur’s ending was 
far too pat—the girlfriend telling 
him she loves him wrought a mir- 
aculous change in his outlook, one 
that would have taken a top psy- 
chiatrist years to perform. One 
other point; Aurthur’s lines and 
business demonstrating his hero 
as a-funny man never came off, 
and one wondered how the big 
comic on the make for a comeback 
ever hit the top at all. 

In the face of an unsympathetic 
and at times unbelievable script, 
March did a superb job, building a 
solid characterization of a truly 
miserable loudmouth. March has 
always been a pro in the true sense 
of the word. but not until recent- 
ly has he had the chance to prove 
it. His “Comet” performance 
should open more doors for him. 
Kathleen Maguire. as the “nice” 


even 
| 





| script 





girlfriend who finally achieves the 
reformation, equalled March's 
stint, making the girl an entirely! 


husband-hates-wife bit, 


gags, the 


etc. The most ancient lines, in fact, | 


were the funniest and both Gleason 
and Carney apparently played the 
with relish. Incidentally, 
although Carney is due to exit the 
Gleason show, he’s still being given 
bie assignments and, on the Past 
show assumed, or was assigned, the 
role of the show’s top yock-getter. 

Gleason announced that the mu- 
sical format would be used again 
on his show. The kickoff was com- 
petent, but strictly conventional, 
and it may take a little more origi- 
nality in musical conceptions to 
beef up the ratings vis-a-vis Como. 

Herm, 





Kraft TV Theatre 
Any resemblance to the true 
story of the current disk phenom, 
Elvis Presley, in the Kraft play, 
“The Singing Idol,” on NBC-TV 


jlast Wednesday night (30) was in- 


tentionally concealed. In order to 


ilend dramatic cogeney to the story 
| Presley was apparently used as the 


pattern for the hero. As played 


{most effectively by Tommy Sands, | 


the hero was also a guitar-picking 
country boy with long sideburns 
and a sexy vocal style that stimu- 
lated his juve audience into squeal- 
ing insanity. 

At this point, the Paul Monash 
script departed from- the real-life 
script into a dramatic essay on 
the pitfalls of success in show busi- 
ness. Although the drama’s basic 
conflict of big city sin as against 
small town virtue was old hat. a 
savvy \s¢ript and some excellent 
performances in the lead roles sus- 
tained the show at a high interest 
level over the full 60 minutes. 

Sands was completely persuasive 


as the attractive kid out of the} 


hintcrlands who finally makes a 


. . . } 
corrupt choice of fame and for-'| 
tune as against old fashioned reli- | 


gion. A good singer who belted 


ja couple of rock ‘n’ roll tunes and 


one spiritual, “Rock of Ages,” in 


| the. future. 

In Miami, the first “P to P” 
‘remote from _ there, 
| Johnny Aaron and Jesse Zousmer 
| pulled off a real coup by getting 
| Miss Sherwood a night off from the 
|Eden Roc just the night after she 


|opened. Again, the folksiness per- | 


|vaded, with a picture of a happy 
and completely unaffected family 
|comprising Don Lanning, her hus- 
|band-manager and an_ ex-actor, 
and three boys, one of whom, 16- 
year-old Don, displayed some real 
guitar-playing-vocalizing rock ’n’ 
|roll talent. Others played the 
| drums and trumpet, and the entire 
| group got in some hot licks. Fam- 
| ily lives in an\unpretentious Miami 
| home, and Miss Sherwood spends 
imost of her time housekeeping 
when she’s not on the road. On the 
pro side, she said she’d do it all 
over again if she had the chance, 
in spite of the 20 years of struggle 
before she hit the top. 


|he’s also a poor actor. When he 
| dislikes or is bored with someone, 
| it shows up, and when he does like 
people, that shows in a smoothy- 
| playing and rewarding half-hour. 
Chan. 


Alcoa Hour 

“No License To Kill,” a docu- 
mentary style drama about careless 
driving, found “The Alcoa Hour,” 
Showcase Productions and NBC- 
TV courageous enough to give over 
the 9 to 10 prime time Sunday (3) 
to a grim and depressing slice 
from daily life. “Sudden death” 
dramatics have been aired before 
—notably in radio (CBS’ public af- 
fairs special of: a few years ago 
with Red Barber narrating comes 
to mind as the standout) and oceca- 
sionally in television. But rarely 
has the subject been developed so 
|vividly, never in a time period 
where millions could be exposed to 
the gruesome facts of death on the 





producers | 


Murrow is a good newsman, but | 


| being acid-blinded by criminals, 
|and death on the highways. 
Trau. 





Sunday Night at the London 
Palladium 
| For the second time within a 


Re. Te neh | 
by Eyer, Helen Wallace, Steve Pen- | ence at the Uptown Theatre here, 


‘casting Corp. for a 
| coast-to-coast 





spite his difficulty in explaining 
the role that the Buddha religion 
played in his life. An interesting 


interlude also was supplied by Dr.° 


Gordon Seagrave, famed “Burma 
Surgeon” of World War IU, still 
treating the sick as head of his 
hospital in that strange country. 
The issue of neutralism was ex- 


|plored by U Nu, a history profes- 


sor at the university; and a student, 
all in general agreement that Bur- 
ma’s proximity to Communist 
China made any but a neutral role 
in world politics difficult. 
the sentiment of the government 
and other leaders in favor of 
democracy, as opposed to totali- 
tarianism, was made vivid. 
Pictorially what was intriguing 
was the complexity of the civiliza- 
tion there, its incongruities, mod- 
ernity amid an ancient framework. 
Helping the show, too, was the 
fact that the Burmese leaders 
spoke English. In such shows as 
this, “See It Now” appears to be 
functioning as an ambassador of 
goodwill, making the “foreign” 
understandable. Horo, 


Canada .Chrysler Festival 
After two chaotic spectaculars 
which saw many bored viewers 
twisting the dials to an American 
station, Canada’s 60-minute “Chry- 
sler Festival” is more in the groove 
in its third try but still needs 


Playwright Boretz had his police | more comedy effects in that gen- 
in Connecticut (a state which, un- eral accusation of too much long- 


hair entertainment. Immediate 


the very forefront of progressive | Changes see a new director, Nor- 
approach to careless driving) in- | man Campbell, taking over, with 


Franz Kraemer still in as execu- 
tive producer; but Hume Cronyn 
ropped as emcee, this chore being 
taken over by the ad lib (?) intro- 
ductions of Elaine Grand wlio has 
to overcome acoustics snafu—or 
stay close to the mike—plus the 
viewer handicap of a femme emcee 
for that 60-minute stretch. 
Meanwhile, the “Chrysler Festi- 
val” is the topper ef variety shows 
put out by the Canadian Broad- 
38-station 
network, this for 
some $70,000 a performance, with 
Chrysler Corp. of Canada picking 
up 85% of the tab and the CBC 
the remaining 15%. (Series is be- 
ing staged, with invitation audi- 


|with Loew 2,745-seatér sealed off 


on a rental basis for that six-pro- 


The only incongruous note was | gram “Chrysler Festival” setup.) 


Some inspiration is evident in 
the booking of international artists 
but the pattern of opera and ballet 
has little general appeal for the 
Canadian buyers of Chrysler cars. 
Top audience applause went to 
Dorothy Collins of “Hit Parade” 
note for her friendly delivery; the 
novelty piano playing of Ferrante 


,.& Teicher; and the seven-people 


fortnight Eartha Kitt headlined in | 


| ““Sunday Night at the London Pal- 
ladium.” That was a rare achieve- 


ing a high rating. In her own high- 
ly personalized style, the colored 
| songstress (who was in Britain for 
a film chore) made a smash impact 
|with her slickly styled 20-minute 
|stint. She achieved an unusual 


an outstanding rendition of ‘Mo- 


ing item for a sturdy all-round bill. 


ed Britain’s local rock ’n’ roller, 
Tommy Steele (and his Steelmen) 
giving out with another exuberant 


Hayes sang and danced an excerpt 
from “The Boy Friend,” the long- 
running musical hit at Wyndhams. 





notonous,” which made a sock clos- | 


cast of “New Faces,” this pointing 
up the need of comedy values. 

On word-of-mouth comment, 
what “Chrysler Festival” needs for 
audience attention is a good come- 


| dian or comedienne, be this mono- 
ment and a gilt-edged way of insur- | 


logist or ventriloquist.: As the 
highest budgeted variety show on 
the CBC network—and with three 
programs to go—“Chrysler Festi- 
val” should get off the longhair 


|hook and realize that a listening 


degree of intimacy, particularly in | 


} 


Apart from “Beat the Clock,” | obtrusive. 
which remains a standard part of | 
the show, the talent lineup includ- | 


sesh. Anne Rogers and Anthony | 


and viewing audience wants the 
interpolated relaxation of laughs. 
Lucio Agostini’s 40-man orch lent 
able support to all acts and the 
commercials were sensible and un- 
McStay. 


OLD DUTCH REVIEW 

With Johnny Andrews, Jonathan 
Andrews, Allegrio Trio, Cathy 
Carr, Al Russ and his orch 

Producer: Gene Carroll 

Director: Jim Breslin 


| 30 Mins.; Sat. 7 p.m 


The Dangolis, a juggling family, | 


| were stout openers. Tommy Trin- | 


der, who’s been with the show from 
the outset, continues as @ lively 
}emeee, and was given full rein in 
| the panel game. Myro. 


See It Now 
The unfamiliar 
|Burma, its leaders, its people and 


country of | 


INTERNATIONAL BREWERIES 
WEWS, Cleveland 
(Marcus) 
This is an easy-to-take 30-min- 
utes for polka lovers who can 
watch studio visitors, in a cafe 


i'scene, dance; gaze on the band, 


| 


performers, etc. and that’s about 
all. Performers-wise,. Johnny An- 
drews handles the emcee chores 


‘culture, were given the once-over | With charm and adds to the pro- 


“See It Now.” Titled 
Buddhism and Neutralism.” the 


terviews. 


gan to ramble a bit, lacking co- 
hesiviness in structure. 


ing hour. 
ter Paul Niven and cameraman Bill 
McClure made a three-month tour 
of the country, 
miles. Their familiarity with the 
| secene appeared evident in the tele- 
|cast. Ex-premiere U Nu also pro- 
‘vided an interesting portrait, de- 





“Burma, | 
i drews introduced his four-year-old 
Sunday telecast contained many | son, Jonathan, and despite throw- 
arresting shots and provocative in- {ing the youngster some hot leads 
But after the first half- | just couldn’t come through with a 


hour, this tv journalistic essay be- | Foy-like showcase. 


j 
| 


} 


| 


by CBS’ Edward R Murrow and | sram with a bit of piano playing 
Fred W. Friendly, co-producers of | and singing. 


In one song, “Little 
Man You've Had a Busy Day,” An- 


Young Jona- 
than, though, despite his shyness, 
is handsome ‘enough to embark on 


Overall though, it was a reward- a video moppet career of his own. 
For the telecast, repor- | 


Cathy Carr’s offerings of “Ivory 
Tower” and “Uno Momento” were 
professional; the music of Al Russ 


traveling 2,000 good and Nelson Presley's vecaliz- 


ing a deeided asset, and the Al- 
legro Trios comic tactics were en- 
tertaining. Commercials were in 
good taste. Mark. 


Yet, 
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ERROL FLYNN THEATRE 
(Wife for the Tsar) 


KTLA, H (film) 

Pas Ecvel Fisan ts teperted to 
country, n is re 0 
cone a catied the lack produc- 


tion knowhow abroad. He's got a 
int, if this British-made series 
5 any example. 


It’s not that the first teleplay, 
penned by Paul Tabori, is a bad 
one. Nor can the production be 
faulted on such details as — 
and costuming, surprisingly lavish. 
However, the direction hapless 
and the acting ranges from ade- 
quate downward through embar- 
ressingly inept. 

Flynn portrays one of the more 
likeable Romonoffs, Alexei, second 
of the line. An old Muscovite cus- 
tom was the parading of the Nobili- 
ty’s maidens before the Tzar, for 
his choice of a Tzarina. Flynn 
becomes enamoured of Patrice 
Wymore, ward of one of his wiser 
stutesmen, Francis DeWolfe. She 
doesn’t.know he’s the Tzar, so there 
has to be considerable manuever- 
ing, but ali comes out all right in 
the end. 


Flynn manages some of his fa- 
miliar gusto in the part, and Miss 
Wymore, his, real-life wife, is prop- 
erly fiery as his intended. Among 
the large supporting cast, De Wolfe 
and-Margerie Chard, as the dow- 
ager empress, are the best. John 
LeMont's direction is disorganized 
and heavyhanded. Kove. 


EAST VERSUS WEST BOWLING 

CHAMPIONSHIP 
With Lou Marks, narrator; con- 

testants > 
60 Mins.; Sat., 10:30 p.m. 
SARA LEE, INC. 

WOR-TYV, N. Y, 
(Cunningham & Walsh) 

This three-week old Ram Pro- 
ductions entry is just what the title 
implies. An eastern bowler and a 
western bowler compete each Sat- 
urday night, with the winner tak- 
ing on a new opponent the follow- 
ing stanza. For fans of the game, 
the program has definite appeal, 
while for others there’s a giveaway 
gimmick that carries a measure of 
excitement, providing the players 
are skilled. 

There was no questioning the 
ability of last Saturday (2) night’s 
competitors. Lou Campi, repping 
the east, was on for the third suc- 


cessive time, with Bill Lillard, 
from Chicago,. challenging. The 
two made the game look easy, 


throwing an almost steady stream 
of strikes. 
money lies. Anybody 
perfect 300 game on the show wins 
$100,600. 


Considering that both players 
have bowled clean games in the 
past and that Campi started off 
the first of three games played on 
the program with six straight 
Strikes, the possibility, of one of 
them winning the top prize wasn’t 
too far-fetched. It didn’t happen, 
however. Campi’s score on each of 
three games was 246, 242 and 254, 
while Lillard’s tally was 235, 268 
and 221. 


The one with the highest total 
score wins, which means that Cam- 
pi returns next Saturday (9). The 
top-scorer gets $250, while the 
winner of each game gets a cash 
payoff, $25 for the first, $50 for the 


second and $75 for the third. The | 


loser also gets $100. 
Commercials for Sara Lee frozen 
cakes are routine. Jess. 


CAMERA TWO 

With John Coughlan, host; Carl 
Sandburg, Ralph Newman, guests 
Producer: Sis Atlass 

Director: Phil Rusking 

30 Mins.; Sat., 3:45 p.m. 
WBBM-TV, Chicago 

This new enterprise out of the 
WBBM-TV public affairs depart- 
ment got off to an auspicious start 
(2) with the first installment a vi- 
deo tribute to Abraham Lincoln. 
That “Camera Two” shapes as 
more than just another standard 
‘public service” throwaway for the 
FCC log, was demonstrated by the 
fact that producer Sis Atlass 
brought in Carl Sandburg for the 
opener. The poet-biographer prob- 
ably knows more about the Civil 
War president than anyone else, 
and he’s a fascinating tv personal- 
ity in his own right. 

Also on hand was Ralph New- 
man, likewise a Lincoln expert and 
owner of the Abraham Lincoln 
book Store. He and Sandburg, as 
old friends, worked smoothly to- 
Bether drawing on their vast 
knowledge of their subject so what 
emerged was the flesh and blood 
man rather than the historical 
legend. Staffer John Coughlan 
handled the opening and closirig. 

The binding thread for the half- 

(Continued on page 44) 


That’s where the big | 
scoring a| 


HOLD THAT NOTE’ 
Parks, emcee; Peter Van 


s 
NBC-TV, from N. , # (color) 
(Russel M. Seeds) 


Packager Ed Wolf and sponsor 
Lanolin Plus pulled what must go 
down a$ the surprise cancellation 
of the year when they mutually 
axed “Break the $250,000 Bank” in 
their Tuesday at 10:30 NBC-TV 
time slot and substituted another 
Wolf show, “Hold That Note,” a 
week ago Tuesday (22). So sudden 
was the switch that even the press 


wasn't notified, so that this review 
catches the second show of the new 
season, which means that they 
should have gotten the kinks out 
of the new stanza. 

No matter, though—‘“Note” is 
like a half-dozen quizzers that 
have made their weary way across 
the tv screens in the past few 
years. Obviously, there’s gotta be 
a~gimmick, and this lies in the 
scoring of the game. Each song 
consists of a given number of notes 
up to 30, and when the band starts 
playing each note is chalked off, so 
that when the title is guessed, the 
remaining number of notes is mul- 
tiplied by $50 and tossed into a 
jackpot. The contestant who 
guesses the title three times in a 
row gets the whole haul and takes 
on a new competitor. 

In spite of these and other trap- 
pings—like the jackpot being re- 
duced when nobody can guess the 
tune, or a_competitor being elimi- 
nated with three incorrect answers 
—the show still boils down to a 
succession of capsules of tunes in- 
terrupted by a buzzer. Some addi- 
tional entertainment facets were 
added last week with Ethel Waters 
doing a clog and Charleston and 
later singing with Bobby Sherwood 
accomping her on trumpet (he was 
her quiz competition). Emcee Bert 
Parks also does a song—he’s a 
competent and likable vocalist, but 
the step out of character from 
quizmaster to vocalist is abrupt 
and somewhat disconcerting. 

Parks is a genial emcee who also 
knows how to handle himself and 
the show, and this show puts him 
to the fullest test. Basically, it’s 
boring, and it’s Parks’ job to buoy 
it up, a demanding assignment 
which he fulfills in part. A more 
serious lapse is the music on the 
show—the Peter Van Steeden orch 
plays somewhat loosely, and when 
a contestant is trying to identify a 
song from just a few opening 
notes, the least Wolf could do is to 
furnish him with a clear and sharp 
opening chorus. Black-and-white 
signal off the “compatible” color 
cameras was on the eeeny ee 

wun, 


OPEN HEARING 

With Edward P. Morgan, Martin 
Agronsky; moderator, John Sec- 
ondari; guests, Sens. John J. 


Sparkman, William F. Knowland | 





Director: Richard Stratton 
130 Mins., Sun.; 8:30 p.m. 
ABC-TV, from Washington 

“Open Hearing,” a new ABC-TV 
|publie service airer designed to 
| “develop in depth the top story of 
ithe week,” is an illuminating and 
informative half-hour on the basis 
of its Sunday (3) debut. The num- 
ber one story as ABC’s Washington 
bureau saw it was the Senate’s in- 
Vestigation of the Eisenhower ad- 
ministration’s Mid East policy, - 

Background of the story, in line 
with the show’s format, is provided 
by-several film clips. One such ex- 
cerpt of a Nov. 14 Presidential 
press conference had Gen. Eisen- 
hower asserting “I don’t think we 
wil find any question of ‘drifting’ 
in the Mid East.” ABC Washington 
bureau chief John Secondari, who 
served as moderator, took it from 
there to intro Senate Republican 
leader William F. Knowland and 
Sen. John J. Sparkman (D -Ala,). 

“T think it’s the duty of every- 
one,” Sparkman told ABC’s Ed- 
ward P. Morgan. “to investigate 
this (Mid East policy) and find out 
the truth.”. On the other hand, 
Sen. Knowland told ABC’s Martin 
Agronsky that he hoped a resolu- 
tion implementing President-Eisen- 
hower’s Mid East program would 
have “overwhelming _ bi-partisan 
support.” 

The interviews, live and unre- 
hearsed, obviously had a spontane- 
ous quality. Discussion between 
Sen. Sparkman and Morgan as well 
as the Sen. Knowland-Agronsky 
huddle were presented separately. 
This afforded the viewer a more 
intimate effect than if all con- 
cerned were involved in a round- 
table session. Secondari, who 
closed on the note that here “may 
be a new trend in American for- 
eign policy,” nicely tied it all to- 





gether as moderator. rilb. 
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Foreign TY Reviews | 
TWO FOR THE MONEY 
With Bernard Braden, Daniel Far- 
gon, Arthur 
and his Band; 
Producer: Maurice Winnick 
Director: John Phillips 
30 mins., Monday 9:30 p.m. 
Associated-Rediffusion from 

London 

The British version of this Good- 
son-Todman telequiz suffers a 
great deal at the hands of contest- 
ants, who never seem to grasp the 
point of it all, but somehow manage 
to leave the studios richer than 
on arrival. A lot of patience ard 
tact are employed by emcee Ber- 
nard Braden, and adjudicator 
Daniel Farson, who between them 
keep the show moving at a fairly 
lively pace, and most of the con- 
testants in check. The show itself 
is solid tv. Competitors pair up to 
answer questions alternately in a 
set period of time. In the first 
round, each correct answer is 
worth $1.40 each. In the second 
round, answers are worth the totai 
amount won in the first round. And 
so on till the third and last round 

Top winners in the show caught 
walked off with $352. At the other 
end of the scale, another couple 
succeeded in answering only $17 
worth of questions correctly, but 
one of them, egged on by Braden 
worked for his money and sang a 
song with the Dave Shand Band, 
who otherwise do little except play 
entry and exit music. Gomedian 
Braden handled his assignment 
nicely, though sometimes he in- 
dulged in too much chit-chat with 
contestants. 

Production was good, and camera 
work got the most out of a limited 
visual field, concentrating mainly 
on effective closeups. Bary. 


SCHWARZER PETER 

(Black Peter) 

With Herbert Heidrich, Irmgard 
Huber, ‘Adolf Meyer - Bremen, 


Wilhelm Walter Dicks, Fritz Go- | 


elinitz, Otto Albrecht, Hans- 
Ludwig Schmidt, Anni Assion, 
Hildegard Jachnow, Peter Fink- 
beiner, Heidi Menkhoff; Choir of 
Norddeutscher Rundfunk (NDR) 
and latter’s children’s choir. 

Director - Writers: Dr. Herbert 
Junckers, Norbert Schultze 

105 Mins.; Sat. 8:15 p.m. 

NWRYV, from Hamburg, Germany 


German tele is still a far cry 
from being perfect. In particular, 
that applies to its programs which, 
if seen through more fastidious 


eyes, are mainly on the mediocre | 


side. But every now and then, the 
domestic video comes along with 
a show which is compensating for 
sO many a disappointment recently. 
A positive exception like this was 
the tv presentation of Norbert 
Schultze’s opera-type fairy-tale 
“Schwarzer Peter” (Black Peter). 


Apart from its technical plus 
(reception was very clear), success 
of this presentation was primarily 
due to Schultze’s exceptionally 
catchy and highly melodious score 
and the amusing lyrics by the (late) 


| Walter -Lieck which easily make | 
“Black Peter” one of the most 
charming pieces of its genre. En- 


tertainmentwise, this appeals to 
both adults. and juveniles, indeed 
an ideal family program. Piece, 
written by Schultze 20 years ago, 
has. not yet seen stateside release, 
but it appears to have the ingredi- 
ents to appeal to U. S. viewers as 
well. 

Schultze has transferred himself 
and his musical work into a tv 
presentation and has, by adding a 
short prelude, done a fine job. Dr. 
Herbert Junckers’ (who also helped 


Schultze on the script) direction is | 


firstclass and he has maintained 


with this presentation his reputa- | 
tion as one of the few tv directors | 


on whom one can truly depend. 
Musical fairy-tale, in brief, centers 


around a king who wants a son to/| 


succeed to his throne but gets a 
daughter instead. His daughter 
falls in love with a poor boy and 
the king naturally objects. After 
some _ complications, however, 
everything is straightened out and 
the two kids become a couple, with 
the boy taking over the crown of 
his father-in-law. The title of this 
piece is taken from an old German 
card game of the same name. This 
game, “Black Peter,” happens to 
be the hobby of the king and he 
plays it whenever occasion arises. 

The singing voices are of fine 
quality. It’s primarily an ensemble 
achievement with no particular out- 
standing individual performance. 
The kids have, of course, special 


appeal. Erich. Bender’s conducting 
of the children’s choir is a fine 
asset, Hans. 


Adair, Dave Shand 


RUGGLES OF RED GAP 
With Michael Redgrave, Imogene 
David Wayne, Peter Law- 
- a uouas, Wiee Bon _— 
way, " w 
Chris Snell others; Garry Moore, 


by Charles Friedman (for 
Productions) 


Robin 

David Shaw (irom 
Leon Wilson novel) 

Music Director: Buddy Bregman 

~ a Sun. (3) 7:30 p.m, 


s y 
NBC-TV, from New York (color) 


A (McCann-Erickson) 


It’s always astonishing when a 
medium as modern as television, 
with such creative and resourceful 
artisans at its command and with 
inventive capacities, can dissipate 
its enormous potentials by resort- 
ing to properties and even a style 
of presentation that have long’ 
since become outdated. Take, for 
example, the NBC-TV production 
last Sunday (3) of “Ruggles of Red 
Gap” (out of the Showcase Pro- 
ductions shop), presented as a 90- 
minute tinted spectacular as the 
first of a series of three entries on 
behalf of the Swift meat packers. 

“Rugegtes” is the Harry Leon 
Wilson story of the perfect Eng- 
lish gentleman's gentleman who 
suddenly finds himself catapulted 
into a small American town back 
in the early 1900s. When, some 
years back, -it was translated into 
a Paramount release with Charlies 
Laughton and Charles Ruggles, it 
had a genuine, comic ring about it, 
and was endowed with vitality 
spirit and even warmth that made 
it a classic of its time. 

But in converting it to tv, they 
lost the comedy and created a 
framework for half a dozen stylized 
musitomedy love songs. It rushed 
from scene to scene, never devel- 
| oping the comedy when the oppor- 


| tunities presented themselves. The 
major flaw in this adaptation by 
David Shaw was that it was neither 
clever, fresh nor ingenious. Too 
| often it was just maudlin and in 
| place of a good-natured laugh at a 
|frontier town’s nouveau riche 
| there was only a broad and hur- 





dances, songs and the lavish pro- 
duction trimmings. 


Swift, with a fistful of money 
(production alone ran close - to 
$350,000), ordered “nothing but 
the best” to preem its bigtime spec 
splurge. Such formidable talent as 
Michael Redgrave, David Wayne, 
Imogene Coca, Peter Lawford and 
Jane Powell, among others, were 
recruited for this all-star musicom- 
edy version; it boasted an original 
score by Jule Styne with lyrics by 
Leo Robin. They got one of tv’s 
topflight directors, Clark Jones, to 
put them through their paces and 
Charles Friedman to stage it. 


But with all these rich com- 
ponents assembled, “Ruggles” was 





position 


edy, or replace it with any other 
warmth or humor. Some individual 
scenes were rewdrding, but overall 
it lacked cohesive qualities. 


Redgrave was well cast as the 


valet and acquitted himself within | 


| the limitations of the script and 
delivered a fetching number or 
two, best of which was “Oh Those 
Americans” in duet with Peter 
Lawford. Latter played Lord 
George Brinstad, Ruggles’ master. 
Unfortunately, he didn’t in any 
way enhance an_ inadequately- 
evolved part. David Wayne. and 
Imogene Coca portrayed Egbert 
and Effie Floud, the high-stepping 
western social climbers. Miss Coca 





brash caricature of the social- 
climber. ‘Wayne. was pretty much 
lost behind his moustache. 


| Jane Powell 


milliner, fared better than the rest. | 


She was lovely to look at, and sang 
the Styne-Robin songs beautifully. 
Best of the lot is “Did You Ever 
Ride On a Rainbow?” “Kickapoo 
Kick” as sung by Joan Holloway 
in one of the show's production 
numbers, and “It’s Terrifly, Horri- 
bly, Frightfully Nice,” sung as 
duet by Miss Powell and*Redgrave, 
are also clef plusses: 


A Fourth of July fireman’s bal- 
ings and trappings were 
things were also thrown in to fill 
hand and a feel for comedy. 
his usual 


competent way, 





let detoured the cliche; the mount- | 
i lavish, | 
profuse and detailed. A lot of other | 


ried sideswipe as a lead-in to the | 


bogged down: with a literal trans- | 
which failed to capture | 
the feel of the original Wilson com- | 


was her brittle self in a broad and | 


MAYERLING 

(Producers’ Showcase) 

With Audrey Hepburn, Me! Ferrer, 
Raymond Massey, Basil Sydney, 
Diana Wynyard, Judith E 
Isobel Elsom, Nehemiah P. 
Lorne Greené, Ian Wolfe, D 
Opatoshu, Nancy Marchand, Joha 
MeGovern, Monique 


. Van Voor 
en, Pippa Scott, Michael Evans, 
others. 


Producer-Director: Anatol Litvak 
TV Director: Kirk Browning 
Executive Producer: Mort Abra- 


JOHN HAN- 

COCK INSURANCE CO. 
NBC-TV, from New York (color) 

(Kenyon & Eckhardt; McCann- 

Erickson) 

“Mayerling” was given a stun- 
ningly beautiful presentation Mon- 
day night on NBC-TV’s “Producers’ 
Showcase,” bringing into sharp fo- 
cus the full potentialities of a me- 
dium when highly skilled creative 
people take over. And even though 
this was a tv first for the three 
prinicpals involved, Audrey Hep- 
burn, Mel Ferrer and Anatole Lit- 
vak, who produced-directed and 
staged the presentation, they em- 
braced the medium with devo- 
‘tion and sureness that added to 
their stature. 

This simple, tragic story of Aus- 
tria’s Archduke Rudolph and his 
ill-fated love affair with Maria Vet- 
sera was brought alive in a mag- 
nificent fusion of acting, color, 
settings, direction, music and elo- 
quent sensitivity. ’ 

“Mayerling” has been variously 
estimated to cost between $500,000 
and $600,000. That’s a tough rap 
for any sponsor, in this instance 
shared jointly. by RCA-Whirlpool 
and John Hancock Insurance, but 
whatever the _ cost-per-thousand 
charts show, the artistic achieve- 
ment justified the outlay, the only 
unwarranted extravaganze being 
the onetime exposure. 

Litvak brought to “Mayerling” 
| a scope, a dimensfon and an artis- 
|try that reincarnated the era of 
| Franz Joseph’s Vienna in all its 
| opluence and splendor. It seemed, 
indeed, that the studio walls had 
been pushed aside and at times 
it was difficult to believe that this 
was live tv done within the confines 
of ifs Brooklyn origination. The in- 
tricate mechanics of cameras shift- 
ing to the multiple sets (one more 
magnificient and detailed than the 
next) and the occasional use of 
film to enhance the mood gave 
| “Mayerling” a movement and pace 


rarely experienced on live tv pro- 
gramming. And seldom has there 
been such a happy marriage of 
production and color, for the com- 
patible tints with their brilliant 
multiple hues beautifully back- 
| grounded the lyrical tragedy. 
“10 times better in color” 
commercial was justifiable brag- 
ging. 

It’s not often, too, that tv could 
boast such a star-studded marquee, 
for aside from the Hepburn-Ferrer 
teamup, each of the supporting 
plavyers—Raymond Massey, Basil 
Sydney, Diana Wynyard, Judith 
Evelyn, Isobel Elsom, rate star bill- 
ing in their own right. And: all 
— their allotted roles super- 

ly. 

Sharing top honors with Litvak 
was Miss Hepburn, for her vibrant 
and controlled love scenes and her 
unsophisticated youth captured the 
charm and compassion of this 
Vienesse idyll. What could have 
been sentimental and maudlin was 
brought to life as a warm and feel- 
ing story. She was exquisite in 








| RCA’s 





bas child-like beauty. 


} 
as Clementine, the | 


Ferrer was the embodiment of 
soulful tragedy and if hardly the 
| equal of Miss Hepburn in histrion- 
lies, this rates as one of his best 
performances to date. 

Litvak spared nothing to make 
the individual scenes gem-like vig- 
nettes. The Prater with its move- 
ment and color, the Opera House 
with the Royal Party in attendance, 
the puppet show with its beauti- 
fully costumed children; the ball- 
room scene with its ceremonial 





11s ( with | which 
Swift rounding up Art Linkletter, | direction integrated, backgrounded 


procession and dancing; the gay 
parties at Sacher’s; the crowded 
street scenes with marching sold- 
iers and even a horse-drawn car- 
riage—they all breathed the 


- | Vienna of the 1880's. : 
the gap. All it needed was a light | 


Similarly, the gowns and the cos- 


|tumes were lavish and imaginative- 
Garry Moore served as host in | ly 


The manner in 
George Bassman’s musical 


conceived. 


Tennessee Ernie and Bob Crosby | and heightened the dramatic con 


|& family for the commercials. 


Rose. 


tinuity was on a par with the pro 


;} duction’s other credits Rose. 


a Oe cnet 


rm ee 
a 


eee: 


oh Pk 








—_— 


ee 


es ite 


PPR SEG 2am... 











oe ST eee 








estes a 


Wednesday, February 6, 1957 


| 
: 


ee Eo of 





2307 ® »veaneds ea aaa te 
, 


Wednesday, February 6, 1957 





AUDIENCES ARE UP, UP, UP! 


In comedy, variety, mystery, quiz shows, spectaculars—virtually every type 
of program, nighttime and daytine~—WNBC is building bigger and 

bigger audiences. Here are some representative examples of the dramatic 
audience increases being registered at NBC: 


% gain over last year for same time period 


The Steve Allen Show...UP 53% 

Twenty-One...UP 38% 

Perry Como Show...UP 33% 

Bob Hope Show...UP 30% 

Dragnet...UP 83% 

People Are Funny...UP 51% 

Noon to 6 pm (Mon.-Fri.)...UP 41% 

Spectaculars and “‘out-of-schedule” shows...UP 25% 


DAYTIME OR EVENING, MORE PEOPLE VIEW THE 


NBC TELEVISION NETWORK 


THAN ANY OTHER NETWORK* "Nielsen Coverage Service, Study #2 (Spring 1980) 


Weekly Viewing Oate 





TV-FILMS 


VARIETY 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau ona month’y basis. Cities will be rotated each week, with the 10 top: 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represen's a gathering of all pertinent informa- 
tion about film in each market, which can be used by distribrtors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. A*tention should be paid to iime——day and 


VARIETY - ARB City-By-City Syndicated Film Char 


~~ 





- 


as 


ae ae RN em 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market, Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Wom), 


(Myst), mystery; 
women’s, 


(Q )s quiz; 


(Sp), sports; 
Numbered symbols next to station call letters represent the sta- 


(W), 


western; 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 WRCV (3), WFIL (6), WCAU (10), WPFH (12) 
1. Waterfront (Adv) ...:........ WCAD . ..#im. MCA Pee te EP 4 Sn DED cick oun 51.8; Do You Trust Your Wife ..WFIL ....... 16.1 
2. Superman (Adv) ............ WCAU ~ .. cee. Flamingo ........ Mon. 7:00-7:30 ......... GOIN 0 c.atie a> GEE 3 secre 34.9 | Newsreel WFIL poe 
News—John Daly ....... WFIL cée 7.2 
3. Soldiers of Fortune (Adv) ....WCAU ....... DR) 6.0 sae nuh ce ¢ Sat. 6:00-6:30 .°...4..... EG Fa sNersaks 25.0 | Weekend News Roundup ...WFIL ....... 4.2 
3 i. Color Recital. ........:. Wey so. dees 2.2 
4. Highway Patrol (Adv) ...... Wie: .vceeee i Ss Je dna e ig éae 5 2 Sat. 7:00-7:30. -..nccese, WE: wavec tae 8 ER a oe et 5 Rr err Pre WFIL . 10.2 
5. San Francisco Beat (Dr) .....WFIL pi Weel ceive Mon. 10:30-11:00 ...... > Ry SAR Ck 47.7 | Studio One ..........6. coos WCAU ws. 18.8 
6, Amos ’n Andy (Com) ....... WRCV ‘ Ge ie san hws M-F 6:25-6:55 ......... REE oid a0 es Ge sinve seas 36.4 | Starr Theatre ............. WFIL .......116 
7. Annie Oakley (W) ........ WCAU . ee Mien chee cakes Sat. S:30-6:00 oi cee ks FS ree 7 re 24.7 | Larry Ferrairi ....... sos WEEE beet ekao ee 
8. Headline (Dr) __............ ¢ WCAL 660 cin: | NE ae Pare © Sat. 6:30-7:00 .... 080s: IE i tastwers GRP: s b<diesa 3s 22.8 | International Police .......WFIL .... 6.5 
9. Wild Bill Hickok (W) ....... fk RR Flamingo ....... Tues. 7:00-7:30 ........ oo Sar BO sw tees 36.1 | Celebrity Playhouse -...... WROW 20 crs 12.5 
10. Man Called X (Myst). ..... | | eee Ss aa y-cireh Meanie Thurs. 7:00-7:30 ........ .,” Saar Ges. s carers 33.8 | Rosemary Clooney ........ WRC: é6c00% 12.9 
* DETROIT Approx. Set Count—1,610,000 — - Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv) ....... Wee, sess ee Ss. Sa eae Tues. 10:30-11:00 ....... > eer AS he ee 45.4 | Federal Men sa Fe vi CU POS ict eke 9.5 
2. Superman (Adv) _........... ee SEEN ee PRK ca dscns Tues. 6:00-6:30 ........ re oie 3) Sere 36.5 | 6 O’Clock News & Sports ...WWJ ....... 74 
: Weathercast; Box 4 ...... 2! ae rae 6.5 
3. Sheriff of Cochise (W) .... ee ee ae Se Sat. 7:00-7:30 .... 060... OF Fe ie GRD « o¥ o'e daa 38.2 | Sen Francisco Beat ........ eh bo ee 08 9.9 
4. Mr. District Attorney (Myst) .. WJBK ~-....... Ziv Sep orr . % - ~ « o eee 20.0 wi Ps ockaat > 51.8 | Person to Person Gs 18.0 
5. Frontier Doctor (W) Jf & ¢ ATR ee H-TV » SUN C790 Nis ec ces BOCES ois & bers ra. ae 38.9 |See It Now .............. i ree 13.6 
6. Buffalo Bill, Jr. (W) ......... WATE. et cees Ce. Ssaaveer2- Wed. 6:00-6:30 ......... Pen +4 are 004 GR. se cvaver 31.1 | 6 O’Clock News & Sport ....WWJ ....... 7.1 
| Weathercast: Box 4...... ie f Son ey & 4.8 
7. Public Defender (Dr) ...... . 6% > Ae ore Interstate ...... Fri. 6:30-7:00 SL seas 2 RAE. ss o06 a a4 34.9 | Lions Quarterback Club a: sscoer pe 
Western Marshall ae. scéicec Om 
8. Brave Eagle (W) ee the ara a Gs ob ch anelt ox Mon. 6:30-7:00 ....... | [Aer DEES Bhs'e o wan 33.4 | Break the $250,000 Bank DPE cc ccetes 18.1 
9. Secret Journal (Dr) . ¢ ed Te RAR RRS Pear ar Mon. 10:30-11:00 ..... Lf rere a re eee GES -1 Pere... ve clgas wee aes . » eae 11.9 
Cos" Be ee ee ne: ¢. ode< 11.9 
10. Wild Bill Hickok (W) ........ , pS) SEAS a Flamingo ......... Thurs. 6:00-6:30 - sep e' ae aE a 6 oe. 28.0' Family Theatre .......... I dag s 4 3,3 
SAN FRANCISCO Approx. Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 
1. Search for Adventure (Adv) .. KPIX a oe Thurs. 7:30-8:00 \..... 33.4 Oey ss os Seba 57.1 |Lene Ranger ..........05. jt? > i ee 17.2 
2. Highway Patrol (Adv) A) S). See ves Ser Gra So ater TUSS.cSO+t LO: . ek vs a eee 0 ra 43.6 | Western Marshall ........ gs ae 8.8 
3. Science Fiction Theatre (Adv) KRON ....... Me vs. kok.¢d4> oes al a: i See an. wk as < aes + ae | Co ee ey nn” “2 wee a 21.1 
4. Crunch & Des (Adv) ‘i ¢.408) oe ae eo: 80 ee 8h Thurs. 7:00-7:30 ....... oe Ak Bs Re 46.4 | Success eee ce aeaee eee aah oe ee 13.3 
5. Waterfront (Adv) _.......... od ba ae oe SE Sees BOR Tee eps edeaes A ere Oy ane 47.2 | Science Fiction Theatre tt Sr 23.4 
6. Sheriff of Cochise (W) ...... REI et ss nade e we Sat. 6:30-7:00 7 tears iene 640s wie aes 36.8 | Bucaneers ai sane ans atl ok oe 8 o 11.2 
7. Superman (Adv) _........... KGO ; Pigmingo .....<: Thurs. 6:00-6:30 ...... SE ie ca 37.8 . 45.4|Shell Newscast .....:.. oe Sere 16.6 
| CBS News—D. Edwards... KPIX ....... 14.8 
S. Will Bill Hickok (W)...:..%..+ BGO “i .ccces’ Flamingo ,.... Tues. 6:00-6:30 ..... R43 eeKers weed eens 43.2 | CBS News—D. Edwards yt ae eS 14.2 
| BRO ‘NOweecest oon occ ft ay SRY 17.5 
9. Buffalo Bill, Jr. (W) ae isaéna’s See. Fane eee er Wed. 6:00-6:30 ........ iY See eS 44.5 | Shell Newscast nk Coe, bt ve a 16.6 
| CBS News—D. Edwards ..KPIX ...... 17.8 
10. Mickey Rooney (Com) ..... KGO Screencraft Fri. 6:00-6:30 12.4 29.4 ......... 42.2| Shell Newscast Fig Eee, svvess 16.9 
CBS News—D. Edwards KPIX 16.3 
10. Susie (Com) KGO TPA Sun. 6:30-7:00 12.4 24.7 50.2 | Fabulous Features KPIX 20.7 
BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Superman (Adv) . WBAL Flamingo Wed. 7:00-7:30 24.5 64.4 ....... 38.0 |7 O’C_ock Final—Paul-Ford WMAR ...... 9.0 
| CBS News—D. Edwards ..WMAR 10.1 
2. Cisco Kid (W) WBAL Be! 2A eee oan Tues.-¢:00°7:36 Aci... 22.8 . Mars ate 38.8 |7 O’C!ock Final—Paul-Ford. WMAR ...... 9.9 
| CBS News—D. Edwards ..WMAR ..... 11.0 
3. Man Called X (Myst) WBAL ‘ne atine a ae oa Sat. 10:30-11:00 ...... 21.2 45.6 . 46.5 |-American Original WMAR ...... 16.0 
4. Studio 57 (Dr) WAAM MCA Tues. 10:30-11:00 19.4 50.0 38.8 | Duckpins & Dollars WBAL .10.7 
5. Death Valley Days (W) WMAR McC-E Sat. 7:00-7:30 19.3 46.9 41.2 | Beat The Clock WAAM 15.1 
6. Wild Bill Hickok (W) WBAL Fiamingo Fri. 7:00-7:30 19.0 59.6 31.9'|7 O’C’ock Final—Paul-Ford. WMAR ’ 8.3 
CBS News—D. Edwards WMAR ....... 9.6 
7. I Led 3 Lives (Adv) WBAL Ziv Mon. 7:00-7:30 i> ae 60.3 31.2 |7 O’C.ock Final—-Paul-Ford. WMAR 10.1 
os CBS News—D. Edwards WMAR 11.3 
8. Soldiers of Fortune (Adv) WBAL MCA Thurs. 7:00-7:30 18.0 59.0 30.5 |7 O’C ock Final—Paul-Ford WMAR 8.4 
CBS News—D. Edwards ..WMAR See. 
9. Science Fiction Theatre (Adv). WBAL ...... Ziv ~» Sun, 10:30-11:00 ...... iy Ae | ae 49.8 | What’s My Line .......... WMAR ...... 30.4 
10. Racket Squad (Myst) WMAR ics os a8 6 M-F 6:30-7:00 ...... ERs, sho SS eae 25.6 | Little Rascals rere ce ay RE 6.2 
Dateline; Weather, Sports WBAL ...... 4.0 

‘ T uJ 4 

CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Cisco Kid (W) « bailliees. ree MY 51a bea BAB Sun. 6:00-6:30 25.0 ON OBA 1RGS We Oe sts te 12.5 
2. Sheriff of Cochise (W)..... WLW-T See eee Mon. 10:30-11:00 ~.19.3.. IE icc ah.e whe we Bad SO. A, a io Sos oe a wv ,  - Baie e 11.5 
3. Secret Journal (Dr) ........ WKRC ch °.. Aree Ss 7. oe ee Tues. 10:30-11:00 MR sk oe Paso 40.3 | Science Fiction Theatre WERE. ica 16.1 
4. Great Gildersleeve (Com) .... WKRC i Eee... 3 eee: Tues. 7:00-7:30 See sedans AEP Tee 35.2 |Sohio Reporter; Weather ..WLW-T ...... 10.4 
Pantamime Hit Parade Pe. } 6 8.0 
5. Wild Bill Hickok (W) ........ WLW-T Flamingo ....... Wed. 6:00-6:30 16.3 «sos cee 05 32.4 | Soldiers of Fortune ‘> 2 | SAS Sie 9.2 
6. Science Fiction Theatre (Adv) WLW-T ...... rn Tues. 10:30-11:00 16.1 SAS Se 40.3|Secret Journal .......... Wee ++... 19.0 
7. Annie Oakley (W) _......... kf, ld Yi Ss a a) 4 o's « Tues. 6:00-6:30 16.0 a «<ahes SiAtPlesh Gorden ............ Wet? seinen 8.2 
8. Western Marshall (W) «a SA Seen Tues.6:30-7:00 15.9 54.9 29.0 | Pantomime Hit Parade Pt 6.6 
8. Highway Patrol (Adv) WCPO Ziv . Thurs. 10:00-10:30 15.9 en sy batx 3 94.8 | Playhouse 90 oS ste be 19.9 
10. Frontier Doctor (W) ........ Wr ~veren Are re ere Fri. 9:30-10:00 15.0 BI .0acee ee 93.9| Playhouse of Stars....... WKRC 15.8 
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FEATURE COIN VS. NETWORKS 


Kissin’ Ain't for Disney - 


Where Walt Disney is concerned, romance and his corporate” 
name should not be mixed—at least not so it’s noticeable. 
For the first time in the history of his company, a production 


will not capitalize on the Disney name. 


“Zorro,” the half-hour 


vidfilm he’s producing for the fall ABC-TV lineup, is going to have 
romantic angles, something none of Disney’s pix have emphasized 
before, and, to keep his monicker clean with the moppets, he’s 
going to settle for a fleeting production credit on the crawl in- 
stead of a big Disney blast at the beginning. 

Crawl might read, it’s said, “A production of Walt Disney,” and if 
that’s too strong Disney’s going to circumscribe the kissin’ problem 
by flickering a quick “Produced at Walt Disney Studios.” 


Breakdown of Europe's TY Sets 





England’s 6,200,000 Far Out in Front With Russia’s 
1,300,000 Second 


Nearly 8,000,000 television sets 
are now in operation in Europe, 
with England accounting for the 
lion’s share with 6,200,000 but Rus- 
sia second with 1,300,000. Com- 
pilation was completed last week 
by Manny Reiner, foreign sales 
manager of Television Programs of 
America, who’s been researching 
the European market’s sales po- 
tential for American vidpix. 


Reiner observes that three Iron 
Curtain countries have made prog- 
ress with television. They are the 
Soviet Union, East Germany and 
Czechoslovakia. Other Iron Cur- 
tain countries—Poland, Hungary, 
Rumania and Bulgaria—have vir- 
tually no television at all. Simi- 
larly, circulatic: in the Scandi- 
navian countries and in Spain and 
Portugal is quite small, though 
Sweden recently appropriated 
money for expansion of the cur- 
rent Stockholm facility to a na- 
tionwide service and Spain is 
planning seven stations. 


Country - by -country breakdown 
follows: 

England—6,200,000 sets of which 
about 2,500,000 can receive both 
ITA (commercial) and BBC chan- 
neis. Conversion rate is approxi- 
mately 200,000 sets a month, and 
total television coverage in the 
country is 97%. 

Russia—1,300,000 sets and 22 
stations. 

West Germany—682,000 sets and 
32 stations, with average monthly 
set sales at 60,000. 

France—400,000 sets, but, a far 
greater number of viewers because 
of public viewing facilities, via in- 
stallations in public buildings, tv 
clubs and some 700 school installa- 
tions. 

Italy—328,000 sets, but also 
much public viewing, with no first- 
class restaurant without its tv set. 

Belgium—150,000 sets. 

Holland—88,000 sets. 


East Germany—50,000 sets and | 


plans for a new station in Leipzig 
to supplement service from East 
Berlin. 
Czechslovakia—60,000 sets. 
Switzerland—19,000 sets. 
Austria—5,000 sets. 


Schubert's Safari 
On ‘White Hunter’ 


Bernard Schubert has left for 
Africa to start shooting on a new 
vidpix series after sewing up the 
tv rights on J, A. Hunter’s “White 
Hunter.” Hunter is the dean of the 
white hunters in Africa and is not 


exactly new to the cameras, having 
led the safaris for Metro in the 
filming of “King Solomon’s Mines.” 


Schubert is anxious to get 
enough exterior shooting for at 
least three half-hour skeins before 
the East African rains start in mid- 
dle of March, at which time he’ll 
return and do the remaining film- 
ing on the Coast. It was a quickie 
deal negotiated almost on the eve 
of Schubert’s departure. Star of 
series will be set upon his return, 
along with dickers for sponsorship 


auspices, etc. Series will be shot in 
color, 











Too Late the Lion 


San Antonio, Feb. 5. 

Because of the numerous com- 
plaints of viewers that the MGM- 
Theatre was running too late at 
night on WOAI-TV, the station has 
cancelled out its quarter hour 
sports and weather show at 10:15 
p.m. Monday through Saturday. 

Films are now moved up to 10:15 
p.m. Monday through Friday and 
at 10:45 on- Saturday nights. 


Metro-TV Mulls 
Deals With Indies, 
Outside Talent 


Hollywood, Feb. 5. 


Outside deals with actors, pro- 
ducers and packagers, with pro- 
gram ideas acceptable to the opera- 
tion heads of Metro’s video divi- 
sion, are a possibility, according 
to Adrian Samish, director of the 
MGM-TY programming setup. Such 
indie arrangements have been in- 
tegrated into the studio policy of 
the output of telepix series, he 
stated. 


The setup would parallel the pro- 
cedure utilized by the three nets 
for outside telefilming associations, 
according to Samish. Under the 
setup for outside financing, the 
studio would pay for the pilot and 
share down the middle on client 
sales. 

At present, Sam Marx, in charge 
of production, is scanning the stu- 
dio’s vast library of unproduced 
literary properties with Samish, 
with a view to selecting an initial 
Metro telepix production entry. 
While several of the studio’s old 
pix, suitable for adaptation to thé 
telepix series form, have been 
singled out for telefilming, it is 
still to be decided whether these 
or an unproduced property will 
bring forth the first roar from Leo 
next season. 


Of the properties now in the 
hopper, MGM is attaching most im- 
portance to an anthology series of 
hour-long dramas by top writers, 
whose stories were never produced. 
They will join the long from drama 

(Continued on page 44) 


SECRETARY’ RERUNS 
GROSS $1,500,000 


Hollywood, Feb. 5. 

Reruns of Ann Sothern’s “Pri- 
vate Secretary” series, shown un- 
der the tag “Susie,” have grossed 
over $1,500,000 since they were put 
on the market a year ago. Figures 
cover the period through last Nov. 
30. Miss Sothern has 25% of the 
net of the first 78 vidpix in the 
series and will get a hike in her 
percentage on the next group of 
“Secretary” tv pix to go into rerun. 


Television Programs of America 
is distributing the series which 
went into reruns last January. It’s 
estimated that the entire block of 
104 vidfilms will hit a gross of over 
$5,000,000 in the next two or three 
years. Miss Sothern is repped by 
the William Morris agency. 











NO WHOLESALE 
WED DEFECTIONS 


By MURRAY HOROWITZ 


Blue-chip advertisers will not 
desert network sh»ws to any major 
degree to ride the feature band- 
wagon on a national spot basis in 
1957. 

For a variety of factors, all indi- 
cations at this time (when budgets 
are being prepared for the new 
season) point to this fact. This is 
not to say that the major soaps, 
cigs, auto companies and other 
blue-chippers will not participate 
in theatrical programming on a 
spot basis, but rather they will buy 
theatricals as a media purchase for 
circulation, as opposed to national 
spot program buys. 

There may be some defections 
from this forecast, a prediction 
based on a poll of many top agency 
execs, but the danger of wholesale 
defection from networks by blue- 
chippers, raised about six months 
ago when the fresh backlogs of 
Metro, 20th-Fox, Warner Bros., et 
al, began hitting the market, draw- 
ing some phenomenal ratings even 
in fringe time periods, has passed. 
And it is argued that if it does not 
occur in 1957, on the crest of the 
feature excitement, it is very un- 
likely to happen in future years. 


The Warner-Lambert Pharma- 
ceutical buy for two-thirds spon- 
sorship of a weekly feature film on 
the NTA Film Network does not 
materially alter the picture. Warn- 
er-Lambert remains very much in 
the major network picture and its 
NTA purchase represents supple- 
mental coin, plus. Nor do the sep- 
arate market purchases earlier of 
Colgate on KTTV, L. A., and Bris- 
tol Myers on Triangle stations and 
other outlets change the forseeable 
pattern, for they, too, are basically 
market buys, not markedly chang- 
ing their network program commit- 
ments. The same is true of Revlon, 
which has plans for a $3,000,000 
expenditure on theatricals. Such 
separate market deals may result 
in fewer web program sponsorship 
in some few cases, but hardly por- 
tend any radical alteration in the 
network setup. 


The possibility still looms that 
one of the major nets may show- 
case top theatrical “specs” for web 
airing, but here again the previou- 
ly seen element of “defection” 
from the nets is not present. 

Despite the hullabaloo over local 
ratings of features, with 25’s, 30’s 
and even over 40’s hit in “fringe” 
time periods, these are the hard 
nuts which put the screws on the 
upsurge of features taking the 
blue-chippers away from the nets 
to ride top theatricals on a na- 
tional spot basis: 


Factors 


Costs: WCBS, N.Y., for Saturday 
night programming of Metro pro- 
duct sought about $42,000 weekly 
from a single sponsor, or about 
$2,000,000 yearly. Based on a na- 
tional spot projection of what it 
would cost in the New York mar- 
ket, the total cost for national spot 
for equal feature programming 
would be about. $14,000,000, a cost 
prohibitive to all.but a very few 
advertisers, even if WCBS would 
have settled for less. 

Limited Appeal: Agency execs 
feel that only sponsors with a mul- 
tiplicity of products in the house 
should take full sponsorship of 
theatricals. There are cases of one- 
product sponsors and cases of 
plans of one-product sponsors, but 
they are in the minority. 

Time Slots: With the theatricals 
sold locally, and with many of the 
buyers being network o&o’s and 
affiliates, cinematics still are being 
unreeled in non-prime time peri- 
ods. The indies are programming 
differently and in many instances 
reaping a rating harvest and bol- 
stering their overall station posi- 
tion with prime time theatricals. 
But the polygot nature of the time 
periods and the extensive use of 
late hours and early afternoon 


(Continued on page 44) 
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On Pages 39 and 40 














CBS-Filmaster Pix for ‘Playhouse’ 
May Be Shown in Theatres Abroad 





Russo-Styled Vidpix 


During a sales meeting at 
Television Programs of Amer- 
ica last week, question came 
up of increasing tv set cir- 


observed that Russia now has 
1,300,000 sets. This led Mickey 
Sillerman, TPA exec v.p. to 
observe facetiously that mebbe 
TPA should change the names 
“ some of its telefilm series, 
viz:— 

“Hawkeye and the Last of 
the Commissars.” 

“Ramar of the Steppes.” 

“Private Secretary” to “Pub- 
lic Secretary.” 

Also that “Lassie,” now 
owned by Jack Wrather, should 
be recast'— with a Russian 
wolfhound, natch. 


WPIX in Nutshell- 
‘You Can Be Sure 
If It's Telefilm 


Sponsors with half-hour skeins 
to be placed in the New York mar- 
ket appear to be favoring WPIX, 
N.Y., for their outlet, the most 
heavily telefilm programmed sta- 
tion among the seven stations. 

Latest to bring in their shows 
are National Biscuit Co. with “Sky 
King,” to be kicked off April 6, 
and Kleenex with “Star & Story,” 
to bow (13). Sponsors don’t own 
skeins but have licensing deal for 
New York and other markets with 
distributors, as distinguished from 
station-bought skeins which must 
be sold by statio1..to sponsors. 

Contributing to development is 
the accent on telefilm program- 
ming, with sponsor feeling that his 
telefilm show belongs in the spot 
where telefilms are given the big 
play. WPIX programs skeins from 
5 to 11 p.m. virtually eyery night 
of week. 

Another phase of the same tele- 
film sponsor attraction situation is 
the large number of double expo- 
sures on the Daily News indie, 
with Clairoil for instance spotted 
on a net New York flagship one 
night with “Rosemary Clooney” 
and on WPIX with the same show 
another night. 


Of course, 











New York with its 





| seven stations and large population 


represents a relatively unique situ- 


| ation, with its three network sta- 
tions and four indies. But WPIX'’s | 


experience seems to indicate that 
telefilm coin follows the syndica- 
tion station, the degree depending 
on the competition among stations 
available time slots and other fac- 
tors. 

Additional sponsors who have 
placed their skeins this season 





(Continued on page 44) 


|SCREEN GEMS OPENS 


| 4-DAY SALES MEET 





| The first in a series of Screen 
Gems syndicated sales meets got 
|underway yesterday (5), ‘held to 
| acquaint sales force with the 
amalgamated list of the Columbia 
subsid’s properties, swelled by the 
acquisition of Hygo and Unity 
Television. 

Also on agenda will be sales 
plans, publicity promotion and 
merchandising aides. The first 
meeting, a four-day session, is be- 
ing attended by sales reps in east- 
ern, north central and midwestern 
areas. The second in the series 
will be held from Tuesday (12) to 
Feb. 16 for sales reps in the south- 
ern and midwestern areas. Chair- 
ing the meets are Jerry Hyams, di- 
rector of syndicated sales, and Rob- 
ert Seidleman, sales manager ot 
the department, both of whom 
came over to Screen Gems from 
Hygo and Unity. 





culations overseas. Someone. “ 


+ Hollywood, Feb. 5. 


At a time when the major film 
studios are decrying the shortage 
of stars and the upward trend of 
production costs, CBS-TV is going 
to film a trio of “Playhouse 90” 
dramas, each with a star-studded 
cast, for approximately $150,000 
each. While the 90-minute films 
are being made primarily for the 
network’s Thursday night show, 
there is some possibility that they 
may also be released abroad as the- 
atrical features. 


In event this is done, the par- 
ticipating actors will receive addi- 
tional compensation, according to 
prearranged stipulations in their 
contracts. 


By applying the know-how of tv 
production to what amounts to fea- 
ture filming, CBS-TV is able to 
gather an array of top name talent 
at budgets that are less than 
“quickies” at the major studios. 
When the net decided on the move, 
it handed production reins to Film- 
aster Productions, which makes the 
web’s “Gunsmoke” teleseries. How- 
ever, CBS will make the impor- 
tant decisions on the films, with 
Filmaster actually the physical pro- 
ducer of the pix, no more. 


To be filmed back-to-back in four 
weeks are “Lone Woman,” starring 
Kathryn Grayson, Scott Brady, 
Vincent Price, Raymond Burr and 
Jack Lord, now being shot both at 
California studios and in Tucson; 
“Carbine Webb and the Four Sis- 
ters” (tentative tag), starring 
Helen Hayes, Ralph Meeker, Katy 
Jurado and Janice Rule, shooting 
in Tucson Feb. 16; and “Without 
Incident,” toplining Errol Flynn, 
Ann Sheridan, John Ireland and 
Julie London, also to be shot in 
Hollywood and Tucson, starting 
Feb. 28. 

Filmasters and CBS, in prepar- 
ing the films, are blocking each one 
out carefully, scene by scene, to 
keep production costs at a mini- 
mum. Application of cut-corner 
but not quality methods learned 
in half-hour vidpix production is 
being made on the trio of “Play- 
house 90” films. As an instance, 
instead of duplicating props for 
the Hollywood and Tucson filming, 
CBS is shipping them from point 
to point, a far less costly propo- 
sition than building two of each 
item needed. 


WATY to Tint Up 
Its 20th Features 


WATV intends to become the 
| fourth station in New York City 
to go tint. Plan to acquire neces- 
sary color facilities is targeted for 
autumn, and is closely allied with 
the station’s acquisition last week 
of 76 more 20th-Fox pix from Na- 
tional Telefilm Associates. 


Compared to establishing color 
facilities for live programming, 
it’s a relatively inexpensive propo- 
sition buying the necessary equip- 
ment to air multichromed celluloid. 
In addition to the new 76 pix, 
WATYV is already running 52 others 
\from 20th. From that total, it’s un- 
| derstood, there are at least 15 or 
16 color features. 

The station runs each picture it 
controls for 16 performances over a 
full week. By holding out the tint 
product from the rest, WATV is 
assured, on this basis, of 15 weeks 
of color programming. 


Station, which paid approximate- 
ly $10,000 for each of the first 52 
20th’s it bought from NTA, paid 
the distributor an estimated $13,- 
000 each for the next 76. The 76 
were part of an overall NTA pack- 
age called “Rocket 86.” Pix are 
running on the station at 7 p.m. 
and 10 p.m. nightly and twice extra 
on weekends under the title of 
“Famous All-Star Movie.” 

In addition to color planning, 
the station has started beefing up 
its sales staff. Eight out of the 10 
availabilities on “FAM” are sold, 


(Continued on page 44) 
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features as their stars, 
distributor, include 


TETY-ARB FEATURE FILM 


Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this VarteTy chart. Listed below is such pertinent information regarding 
release year, original production company and the 
J d wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


time period. In the cities 





feature period and share of. audience, since these factors the 

of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of avdience may reflect dominance 
stations sell their feature 


ae 


particularly show are as accurate as could be 
tained from a multiplicity of station and other data. 


EE a S 












LOS ANGELES 


TOP 1@ TITLES AND OTHER DATA 


1. 


2. 


16. 


rs 


a? 


10. 


10. 


HONKY TONK— 
Clark. Gable, Lana Turner; 
1941; MGM; MGM-TV 


BILLY THE KID— 
Robert Taylor; Brian Donlevy; 
1941; MGM; MGM-TV 


KISS OF DEATH— 
Victor Mature, Richard Widmark; 
1947; 20th Century Fox; NTA 


THE SEVENTH CROSS— 
Spencer Tracy, Signe Hasso; 
1944; MGM; MGM-TV 


PENNIES FROM HEAVEN— 
Bing Crosby, Madge Evans; 
1936; Columbia; Screen Gems 


LOVE FINDS ANDY HARDY— 
Mickey Rooney, Judy Garland; 
1938; MGM; MGM-TV 


MY WILD IRISH ROSE— 

Dennis Morgan, Arlene Dahl; . 
1947; Warner Brothers; Associated 
Artists Production 
CROSSROADS— 

Hedy Lemarr, William Powell; 
1942; MGM; MGM-TV 


THAT HAGAN GIRL— 

Shirley Temple, Ronald Reagon; 
1947; Warner Brothers; Associated 
Artists Production 

THE PEOPLE Vs. DR. KILDARE— 
Lew Ayres, Lionel Barrymore, 
Loraine Day; 

1941; MGM; MGM-TV 


ETROIT 


BEAUTY AND THE BANDIT— 
Gilbert Roland, Ramsey Ames; 
1946; Allied Artists; 

M & A Alexander 


Plus A Lad & A Lamp (Three Rascals) 


BARRICADE— 
Alice Faye, Warner Baxter; 
1939; 20th Century Fox; NTA 


AFRICA SCREAMS— 

Abbott & Costello, Frank Buck; 
1949; United Artists; 

M & A Alexander 

BLANCHE FURY— 

Stewart Granger, Valerie Hobson; 
1948; Eagle-Lion; NTA 


FLYING TIGERS— 

John Wayne, Anna Lee; 

1942; Republic; Hollywood 
Television Service 

BROTHERS IN THE SADDLE— 
Tim Holt, Richard Martin; 

1949: RKO; C & C 


. ESCAPE TO GLORY— 


Pat O’Brien, Constance Bennett; 
1940; Columbia; Screen Gems 
FINAL HOUR— 

Ralph Bellamy; 

1936; Columbia; Screen Gems 
WHAT A WOMAN— 

Rosalind Russell; 

1944; Columbia; Screen Gems 
ONE-WAY TICKET; 

Lloyd Nolan; 

1936; Columbia; Screen Gems 
MUSIC FOR MADAM— 

Joan Fontaine, Lee Patrick; 
1937; RKO; € & C 

GAY RANCHERO— 

Roy Rogers, Tito Guizar: 

1948; Republic; MCA-TV 
APACHE ROSE— 

Roy Rogers, Dale Evans; 
1947; Republic; MCA-TV 


TITLE AND OTHER DATA 
FLIGHT FOR FREEDOM—4Jan. 6-7 


Rosalind Russell, Fred McMurray; 
1943; RKO; General Teleradio 


KING KONG—Jan. 8-11 


Robert Armstrong, Bruce Cabot; 
1932; RKO; General Teleradio 


THE FARMER’S DAUGHTER—Jan. 6-8 


DRUMS ALONG THE MOHAWK—ZJan. 9-11 


Joseph Cotton, Loretta Young; 
Selznick Studio; NTA 


Claudette Colbert, Henry Fonda; 
1939; 20th Century Fox; NTA 


TIME SLOT 
Colgate Theatre; 
Fri. Jan, 11 
8:00-10:00 p.m. 

TTV 


K 
Million Viewer Theatre 
Mon. Jan. 7 
10:15-12:00 a.m. 
KTTV 
20th Century Fox 
Wed. Jan. 9 
7:00-8:55 p.m, 
KTTV - 
Million Viewer Theatre 
Fri. Jan. 11 
10:30-12:30 a.m. 
KTTV 
7:30 Theatre 
Tues. Jan. 8 
730-9:00 p.m. 
KTTV 


Miliion Viewer Theatre 


Thurs. Jan. 10 
10:15-12:00 a.m. 
KTTV 
Premiere Showing 
Sun. Jan. 6 
7:30-9:30 p.m. 
KTLA 
Million Viewer Theatre 
19:15-12:00 a.m. 
KTTV 


Big Hit Movies 
Fri. Jan. 11 
11:00-12:30 a.m. 
KNXT 


Million Viewer Theatre 
Tues. Jan. 8 
10:15-11:45 p.m. 
KTTV 


Milky’s Movie Party 
Sat. Jan. 5 
3:30-5:30 p.m. 
WXYZ 


NTA Film Feature 
Sun. Jan. 6 
2:30-4:00 p.m. 
CKLW 
First Run Theatre 
Sun. Jan. 6 
1:00-2:30 p.m. 

CKLW 


Hollywood Screening 


Sat. Jan. 5 
11:00-12:30 a.m. 
WXYZ 
Saturday Nite Movie 
Date, CKLW 
Sat. Jan. 5 
11:15-1:00 a.m. 
Early Show, WJBK 
Sat. Jan. 5 
5:00-6:15 p.m. 
Nightwatch Theatre 
Sat. Jan. 5 
11:30-2:00 a.m. 
WJBK 


Nightwatch Theatre 
Fri. Jan. 11 
11:30-2:00 a.m. 
WJBK 


Nightwatch Theatre 
Sun. Jan 6, WJBK 
11:30-12:45 
Family Theatre, CKLW 
Wed. Jan. 9 
6:00-7:00 p.m. 
Family Theatre, CKLW 
Tues. Jan. 8 
6:00-7:00 p.m., 


MULTI-STRIPPED SALES 


LOS ANGELES 


RATINGS OF 
ALL SHOWINGS 


34.7 


STATION 
KHJ 


CKLW 


- ARB 
RATING HIGB 
30.6 31.6 
11.7 13.0 
10.8 11.6 
10.1 11.6 
7.2 7.5 
6.4 6.8 
6.4 6.8 
5.9 7.2 
5.8 5.8 
5.4 6.3 
9.8 11.4 
9.1 9.6 
7.6 9.0 
6.6 7.6 
6.4 7.0 
6.3 8.7 
6.2 8.5 
5.7 7.9 
5.0 5.5 
4.6 5.0 
4.6 5.0 


SHOW 


Channel 9 Movie Theatre 


DETROIT 


Million Dollar Movie 


Low 
29.9 


8.9 


7.2 


65 


4.€ 


4.1 


3.9 


7.9 


8.2 


6.4 


5.8 


5.8 


5.0 


3.8 


2.6 


41 


4.1 


4.1 


SHARE OF 
AUDIENCE 


49.7 
41.4 
ee 
39.1 
10.9 
23.2 


28.2 


19.8 


52.6 


45.0 
35.5 
23.3 
28.4 


24.8 


45.3 


55.9 


12.6 


12.1 


TOTAL 


46.0 


JANUARY, 1957 ARB 

TOP COMPETING SHOWS RATING 
West Point .......... ok SE. . 4.0 waitsa's 11.0 
Zane Grey Theatre............ KNXT ........13.9 
Mr, Adam & Eve....... -KNXT ...... 10.6 
Playhouse-of Stars............ EE nh 0 wow’ 10.9 
Robt. Montgomery Presents....KRCA ........ 12.8 
) a TEC eS, rhe ret KNXT .... . 8.1 
News—Jack Latham “* ee @e @ wee eee KRCA eee 4.1 
0 NE en TERS aS 
Wednesday Night Fights.......KABC ........ 17.4 
Disneyland ............ Terre ee Prey 26.7 
2 Ret e0ceesdoc seen becedees 9.9 
Big Hit. Movies— 

That Hagan Girl........... MA... bane wks 5.8 
Do You Trust Your Wife...... yo 36.6 
i. oe, St re TTS le 29.8 
Wyatt Earp.....-+sseeeeee+-- KABC **eeeeeee 18.6 
Praga OO... cccccccdodeor Meee cece kedt 20.9 
Big News _* ee @@ee covccccccces- MNAT **e@eeaese 5.9 
Tom Duggan..... WVTTiTiT Tt.’ ' mere pee lt 
What My Line... cscosccce. + BME weit 39.3 
Ed Sullivan “*wreveee oneceebshou> wee ert ee 50.0 
G. E. Theatre d conde breesmacce kwées cel 34.9 
This Is Your Life.............KRCA ........ 24.2 
Twenty One.......:.. coodcos sO. citccove Oe 
News—Baxter Ward..... Voss twee sles 43 
Tet TRS . . | |. he abdcee HDR ici 3.4 
Million Viewer Theatre— 

The Seventh Cross.......... vy > Serre 2 10.0 
Channel 9 Movie Theatre— 

Bee PEN: . nk hve ee OEE ok Cea 14.7 
News—Jack Latham..... Viewers ) + aie 3.6 
Big Hit Movies........ meen wi ieehes 2.9 
oo, ere DT. “Success? 7.8 
CL one due os dee hewe Cod WUE ose bei ces 43 
Early Show— 

Brothers In The Saddle..... We ccs cveu: 5.1 
Johnny Stagle.........cecee-. Wee Seick. 62 
ZOO. PANOGE « vc dss dds | Bras ee 79 
World Adventure. ....ccceeee.WKYS ...ecee. 9.6 
Fremtior Justices. « wccoosccedds We. cccetek | 10.4 
Grand Ole Opry.....ecccesee»WYD ....ce-e. ‘5.0 
11 O’Clock News....... tenete Ol Os mecca baat 16.3 
Miss Fairweather...... oD ooes's WHEL cacenal 11.1 
Nightwatch Theatre— 

Escape to Glory..... eaaeedce EEE cbc ota 7.8 
Miss Fairweather ....... WOME “ices cnt ioe 
Nightwatch Theatre— 

Escape to Glory We. viene 7.1 
Milky’s Movie Party— 

Beauty and the Bandit ..... Ls}: eg 11.0 
Championship Bowling.... WXYZ 13.6 
Hollywood Screening— 

Blanche Fury WXYZ 6.2 
Saturday Nite Movie Date— 

Pan REOND. so 0s obbewed cos CHEW fics <ss 5.4 
ete OSA. 30) wemonhiieedl ). Saeerr ys 4.0 
Midnight Movie......cs.secers WXYZ 2.7 
Hollywood Screening.....++..- WXYZ 3.2 
ee 2. -2e, . .: -ocwedecosa’s WXYZ 16.2 
Realm of the Wild... ..ee. WXYZ 15.3 
Superman TTIET TTT TT TYE WXYZ 17.5 
ey eee wwd 28.3 

AVERAGE HIGHEST 
TOTAL RATING PER RATING PER 
SHOWINGS SHOWING SHOWING 
6 5.8 16.8 
Tues. Jan. 8 
9:00-10:55 p.m. 
6 7.7 11.3 
Sun. Jan. 6 
4:00-5:39 p.m. 
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TWENTIETH CENTURY+FOX has produced some of the most NATIONAL TELEFILM ASSOCIATES, INC., mok2s this fabulou: 
outstanding entertainment of our time. Entertainment that rep- entértainment ovaileble to all of America's 476 TY stations 
resents the positive peak in quality, as created by some of the Stations which can look forward to the largest viewing audi- 
“most notable stars, writerssand directors of this generation ences in their history from projecting this supérlotive enjoyment 
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a few of the guided missiles...to stratospheric |;z 


ul 





CRASH Di 
Tyrone Power, Dana Andrews 
Anne Baxter 
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TIME AND SPACE 


...with astronomical ratings! 


- 


You'll own the time ‘that these outstanding 20th - 
Century-Fox successes appear on TV, insofar as 
your competition is concerned. Feature films of this 
calibre have commonly caused station ratings to 
skyrocket from 600% to 700%. 


You'll own that precious 21-inch space on your 
viewers’ TV screens, leading stations and sponsors 


to the greatest sales opportunities they’ve ever 
known. 


So mount these assured blockbusters... while there's 
still,time and space to accommodate you. 


Climb aboard the TV Rocket of the 20th Century...now! 


Ry SAR et = Meigs ee hr . ety r. - pair REN Ae v > In ~ 
a ~ Sn ’ 
- . . : * a > 
x % ¢ ° Ne Py . * 
aa < « 
x , eat “ 
~< : Q 4 


Today, Phone, Wire, Write, or Radar: 


Harold Goldman, V.P. in charge of sales 


ae > SS © f MELEE Ree ee | RR coe . 
LVATIONAL /eLEFILM SSOCIATES, INC. 
60 W. 55th STREET * NEW YORK 19, N.Y. * PHONE; PLAZA 7-2100 

CHICAGO HOLLYWOOD © MONTREAL «© MEMPHIS @ BOSTON © MINNEAPOLIS 
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VARIETY _- 


“TV-FELMS 39 





| ‘FEWER, BETTER’: SYNDICATION 





Telefilms Getting Feet Wet 


Telepix is on a water-show spree. With Guild Films’ “Captain 
Grief” skein leading the pack, in the works are “Harbor Com- 
mand,” out of the Ziv stable and already sold in a 50-market deal 
to Hamm Beer; “Tugboat Annie,” which Television Programs of 
America has set for 39-film production; and a new Cambria Pro- 
ductions frogmen series starring Buster Crabbe due to start shoot- 


ing soon on the Coast. 


A half-way entry is Ziv’s “Annapolis,” 


which obviously will have some water-themed sequences, and Cali- 
fornia National is shooting “The Silent Service,” submarine series, 


on the Coast. 


Number of water-themed shows has been limited in recent sea- 
sons to four-Roland Reed produced “Waterfront” for MCA-TV 
distribution for a couple of seasons; NBC Film Division turned out 
39 “Crunch & Des” shows shot in Bermuda, and Official Films set 
“Buceaneers,” in the water-costume vein, as a network entry this 
year. There was also the CBS-syndicated “Long John Silver.” 


Esther Williams, anyone? 


Screen Gems Keys 











Canada Setup 


60% OROPOFF 
BUT BIZ GOOD 


Only a handful of new telepix 
series has been put on the syndi- 
cation market since September— 
and all of them are doing fine. Be- 
sides factors such as quality, time 
availabllities, etc., the key to their 
success is their rarity, as compared 
to the new skeins launched on the 
market a year and two ago. 

Since September, only six fresh- 
ly produced skeins have been 
launched and are curtently on the 
air. Upcoming are two new fresh 
series for syndication, already put 


A ° . on the market, but not as yet aired. 
To Major TV Expansion in 5 Years t::‘se =, weiss 2 





Canadian television has grown +— 


by leaps and bounds in four years 
and the probabilty is that the num- 
ber of tv stations will double in 
the course of the next five years, 
according to Lloyd Burns, general 
manager and v.p. of Screen Gems, 
Canada. ; : 

Keeping pace with that growt 
is the Canadian outlet of Screen 
Gems which, since its organization 
only a year and a half ago, has a 
wide representation there on the 
air, both in national and syndica- 
tion skeins, doing a gross business 
in the million dollar area. Screen 
Gems, Canada, also handles '400 
features for the English speaking 
tv markets, as well as serving as 
a distribution outlet for other than 
Screen Gems properties. It also 
services the six French speaking 
tv outlets there with dubbed skeins 
and dubbed or native French fea- 
tures. 

Indications seem to be, according 
to Burns, that the Canadian gov- 
ernment will look with favor on 
the request of private interests to 
open up competing tv stations in 
those markets controlled by the 
o&o’s of the Canadian Broadcasting 
Co. The present setup finds the 
CBC in six English-speaking mar- 
kets, including Toronto and Otta- 
wa, with the remainder of the 34 
or 35, tv stations privately owned. 
All markets in Canada, at this 
stage, are single station ones. 


Concommittant with the request 
of private interests, CBC has made 
known its bid to open outlets in 
markets held by private interests. 
Considering both the CBC and pri- 
vate interest. hopes and the cur- 
rent applications for tv licenses in 
so-called “fringe” markets, from 
60 to 70 tv stations in Canada is 
seen in another five years. 


tions, the single station factor and 
Continued on page 42) 


Grief’ Grabs Fifth 
Regional Sponsor 


Fifth regional sponsor has pacted 
for Guild’s “Captain David Grief,” 
Which kicks off Feb. 10. Utica 








+Spanish, are 


. 5 ] e* 

Esso Strips Em in P.R. 

Esso Standard Oil has bought 
three Ziv shows for “stripping” in 
Puerto Rico, over WAPA-TV, San 
Juan. 

The three shows, all dubbed in 
“Mr, District At- 
torney,” “Boston Blackie” an 
“The Unexpected.” 


$7,000,000 Gleam 
In GF’s ‘Popeye 
Spot Purchases 


General Foods becomes the lat- 
est national advergiser to buy into 
Associated Artists Productions’ 


“Popeye” cartoons, in a deal that 
foreseeably can hit $2,000,000 over 
a 60-market spread by year’s end. 
Last week, it was learned, Flav-R- 
Straws was ready to spend $3,000,- 
000 annually in 170 markets, nat- 
urally at a slower pace than Gen- 
eral Foods’ (for Post Cereals) five- 
spots-a-week per city. 

With the uncovery of the Gen- 
eral Foods deal, through Benton & 
Bowles, it was also learned that 
much of AAP’s cartoon profits will 
be directly dependent on national 
spot sales. Conceivably, if these 
national spot deals keep on, the 
distributor will make more money 
than by means of ordinary station 
sales. As with the sale of War- 





jners features by AAP, it was re- 
With the limited number of sta- | 


vealed, considerable cartoon sales 
are made on the AAP profit plan. 

The 
direct sale of cartoon or feature 
product to stations. Sometimes, 
AAP waives an immediate cash 
transaction for approximately a 


,50° share of all time and talent 


Beer, in the first major east coast | 
purchase of the adventure skein, | 


bought an eight-station lineup. 

Seven New York state tv stations 

and one Pennsylvania outlet are 
part of the purchase. Previously, 
Stroh Brewery of Detroit bought 
22 markets and Pearl Brewing of 
Texas another eight, possibly nine, 
giving Guild a big play from the 
Sudsmakers. Standard Oil of Calif. 
bought 14, and D-X Sunray 40 sta- 
tions. ‘The syndicator says another 
15 stations were sold on individual 
deals. 
_ “Grief,” based on Jack London 
yarns, preems Feb. 10 in L.A., 
Tr isC, Phoenix, Seattle, Portland, 
sue Dallas, Toledo and Hono- 
ulu. Other opening will follow in 
quick order, distrib said. There 
are 13 films completed. 

It’s believed ible that the 
Gon telefilm produced by 
—— will also be based on one of 
_€ London stories. Negotiations 

€ said to be going on at present. 


revenue the station gets on the 


strength of the celluloid. The sec- | 


ond type of AAP profit sharing 
deal provides that the station first 
pay off a guarantee on the film ac- 
quisition, then, after it recoups its 
own costs, shares 50-50 with the 
distrib on true profits. 

Hostess Bakery has bought four 
“Popeye” markets, Frisco, L. A., 
San Diego and Tulsa, where it will 
play four to six spots a week each. 


'Ted Bates handled the pact. 





General Foods, this being its first 
spot campaign concentrated in a 
specific cartoon show, already has 
Detroit, Columbus, San Antonio, 
Tulsa and Lubbock and Wichita 
Falls, Texas. A Benton & Bowles 
spokesman explained that the cli- 
ent would pick up “Popeye” mar- 
kets as they opened up. 


Greggory Shifts East 


Jack Greggory, western division 
manager of Ziv, has been shifted 
to the east, succeeding Albert 
Goustin, as eastern division sales 
manager. Goustin resigned. re- 
cently. 

Moving up in Greggory’s place 
as Western division manager ifs 
Allen Martini, former assistant to 
Greggory. 





plan varies from ordinary | 


new series put en the syndication 
market during “the same time 
period, and the year before an es- 
timated 16. Compared to last year, 
the drop of new syndication prod- 
uct is about 50%. 


Not considered in this analysis 
are second year productions fer 
such series as “Dr. Hudson’s Se- 
cret Journal.” While such series do 
represent freshly-made product for 
the syndication market, they do not 
reflect new properties. Nor are 
first-run syndication series ef net- 
work taken in, for the same rea- 
son, in addition to the fact that 
they are not freshly produced 
properties for syndication. 

_The new properties launched and 
aired since September include: 
“Hawkeye and The Last of the Mo- 
hicans,” Television Programs of 
America, sold in England, Canada 
and a large West Coast regional; 
“Men of Annapolis,” Ziv, about 125 
markets inked with a multiplicity 
of regionals; “Sheriff ef Cochise,” 
| National Telefilm Associates, in 
|about 110 markets; “Whirlybirds,” 
CBS Pilm Sales, about 104 mar- 
kets; “State Trooper,” MCA, Fal- 
staff Beer has it in 71 markets 
alone with other markets inked; 
“O. Henry Playhouse,” Gress- 
Krasne, 82 markets. 

Kicked off saleswise, but not yet 
on the air, are “Captain David 
Grief,” Guild Films, due to debut 
shortly, sold in about 85 markets; 
and “Harbor Command,” Ziv, 
bought by Hamm Brewing in a 55- 
market regional. The only one of 
the lot that seemed to have run 
into trouble was Guild’s “Grief,” 
which hit a production snag, a sit- 
uation now said to be corrected. 

The drop in new syndication 
| properties this season can be 
|ascribed to a variety of reasons. 

distribs won't launch a 





| Major 

series or a group of regionals until 
| a large regional, or a group of 
| regionals is hooked first, a pattern 
| wrought by the hard economics of 
|the market; local prime “A” sta- 
}tion time is tighter now than it 
| has even been, limiting the possi- 
| bility of proper showcasing; the 
| disappearance of many smaller op- 
|erators in the field. 





1é eyye b J . e 
‘Million’ Easy Pickings 
a ‘ 

| For ‘Line’ & ‘Bombay’ 
| Formula with which WRCA-TV, 
/N.Y., gained a brief Sunday night 
|feature pix ascendancy in N.Y.— 
| starting a feature at 10:30, break- 
|ing for 10 minuies of news at 11 
and resuming at 11:10, five min- 
utes ahead of the WCBS-TV “Late 
Show”’—didn’t work so well last 
weekend. Not only did the CBS-TV 
10:30 “What’s My Line” bounce 
back to double the WRCA-TV fea- 
ture rating, but the WCBS-TV 
news and “Late Show” both topped 
the WRCA-TV offering. 

With WRCA-TV (the NBC flag- 
ship) playing “Man With a Mil- 
lion,” with Gregory Peck starred, 
“Line” pulled down a-28.2 Tren- 
dex to WRCA-TY’s 14.9. At 11, the 
CBS news topped WRCA-TV’s 
newscast, 21.6 to 16.3. And from 
11:15 to midnight, “A Night in 


Bombay” on the “Late Show” 
topped “Million,” 14.3 to 12.8. 








‘Luther’ Ban Protestants Ask FCC 
For Hearing on WGN-TV License Bid 





+. e bs 
Liv Tries Its “Wings 

Ziv, contemplating a series on 
the Air Force Academy, as a sequel 
to “West Point” and “Men of An- 
napolis,” got its “wings” in the 
air force project with the upcom- 
ing “WP” episode to be aired Fri- 
day (8). ‘ 

The episcle, concerning West 
Pointers manning jet fighters, 
filmed at the George Air Force 
Base, Calif., allowed Ziv production 
crews to familiarize themselves 
with technical problems, prior to 
pilot shooting. 


Cinader Sets Up 
Brit. Coproduction 
Deal for Cal Nat 


California National Productions 
has set its first British coproduc- 
tion deal, with the vidpix series 
marking a first in England as well. 
Deal is with Associated British 
Pictures, which while having done 
physical production on some tele- 
vision series, has never packaged a 
series and handled above-the-line 
production until now. 


Deal was set in London by Beb 
Cinader, California National’s pro- 
gram development chief. Cinader 
is keeping the name and descrip- 
tion of the property under wraps 
because it will be a while before 
production gets underway “and I 
don’t want to tip our hand this 
early.” But other details are avail- 
able, including the fact that Asso- 
ciated British is putting up some 
of the money as well as handling 
the production and will get East- 
ern Hemisphere rights while Cali- 
fornia National takes the Western 
Hemisphere . 


Deal is a first in another sense, 
according to Cinader, and that’s in 
the appgoach to the production of 
the show. It’s basically a “hands 
off” situation, under which Cali- 
fornia National will let the British 
turn out the series on their own 
without help and with no other 
supervision than script approval 
and casting approval, the former 
to assure that the series is right 
for the American market, the lat- 
ter just to cover accenis. 

With few exceptions, says Cina- 
der, the British failed in the past 





American market, and the films 
produced there for the Yank mar- 
ket which have been successful 
have been done by transplanted 
Americans like Hannah Weinstein 
and Sheldon Reynolds. Yet, when 
American firms seek a compromise 
by assigning an American producer 
or director to British crews, the 
result is invariably failure, he 
says. 





the failure lies in the approach. 


|Too often, the American company | 


|in attempting to explain the needs 
|of the market talk down to the 
| British with an 
(Continued on page 42) 


20TH ‘SEVEN STEPS’ 





Hollywood, Feb. 5. 
For the second time, 20th has 
funneled a property to its tv sub- 
sid, TCF-TV Productions, for entry 
as a “20th-Fox Hour” vidfilm. Yarn 
is Williams Fay’s 1952 Satevepost 
story “Seven Steps to Murder” 
which had been handed to Henry 
and Phoebe Ephron to produce. 
Telefilm version, tagged “Threat 
to a Happy Ending,” will star Wil- 
lian Bendix, Gene Barry and Lori 
Nelson. A few months ago, 20th 
handed an original, “Cheese Stands 
Alone,” to TCF-TYV after being un- 
able to lick casting problems _in- 
volved in making it as a theatrical 
feature. 





to sense the requirements of the | 


Cinader believes the reason for | 


“Americans are |} 


Washington, Feb. 5. 

The FCC was asked today 
(Tues.) to hold hearings on a pend- 
ing license application of WGN-TV 
in Chieago to determine whether 
the station ehanged its policy re- 
garding broadcasting of controever- 
sial issues-when it cancelled a 
scheduled telecast of the “Martin 
Luther” film. 


Request was made by the Action 
Committee for Freedom of Relig- 
ious Expression, organized under 
Protestant atspices, in connection 
with an application for a license 
to cover a constructidn permit 
whieh authorized WGN-TV to go 
full power. 

ACFRE charged this application 
“did not disclose that WGN Inc. 
had changed its policy to let the 
public see and hear all sides of 
each important public issue which 
confronts the Chicago public.” 

Committee pointed to represen- 
tations by WGN-TV in its last 
three license renewal applications 
that it believes its audience is “en- 
titled to all sides of each important 
public issue ... debated by com- 
petent authorities holding diver- 
gent views.” Commission, ACFRE 
asserted, granted the applications” 
- the basis of this representa- 

on.” 

Cancellation of “Luther” iilm 
last Dee. 18, ACFRE contended. 
suggests that current policy of 
WGN-TV i. “just the reve’se of its 
representations to the Commis- 
sien” and that station now feels 
public “is not entitled” to all sides 
of public issues. 

Regarding a reported statement 
by WGN-TV that it cancelled the 
film because ef an “emotional re- 
action” which its scheduled show- 
ing had aroused, ACFRE declared: 
“In other words, just as soon as 
the matter became one of public 
controversy, the station swept the 
entire thing off the air and did not 
follow its amnouncec policy of let- 
ting the publie hear both sides of 
the controversy. 

“This is a matter of importance 
to the public and it should be a 
matter of importance to the Com- 
mission, We do not believe it prop- 
er for a station to shift its policy 
a full 180 degrees .. . without ac- 
counting to anyone.” 

If it is policy of WGN-TV to 
“protect the Chicago public from 
important controversial subjects” 
ACFRE told Commission, the sta- 
tion “should no longer be entrust- 
ed with this broadcast facility 
| which it is supposed to operate in 
| the public interest.” 

Committee suggested that hear- 
ings be held to determine “what 
|is” WGN-TV policy on controver- 





| Sial issues and whether its stated 
}policy is a “true and accurate” 
| representation. 





Lutheran Council 


| Rebukes WGN-TV 


Atlantie City, Feb. 5. 

The National Lutheran Council 
would deal drastically with inci- 
dents like the cancellation of an 
agreement te show the film, “Mar- 
tin Luther,” over a Chicago tv sta- 
| tion, it said in a strongly worded 
resolution adopted Thursday (31) 
as it held week long sessions here. 

“Measures must be taken to pre- 
vent such de facto censorship from 


FUNNELLED TO TV | pecomning a precedent to justify 


similar freedom-throttling activi- 
ties in the future,” the resolution 
declared. The council represent- 
ing eight Lutheran branches with 
5,000,000 members, said the can- 
cellation followed “pressure re- 
putedly emanating from Roman 
Catholie sources.” 

The resolution further charged 
that the Chicago television station 
WGN-TV violated American “free- 
dom of expression” when it can- 
celed “under pressure” an agree- 
ment to show the film, which de- 
picts the life of the 16th century 
priest who sparked the Protestant 
revolt from Roman Catholicism. 


(Continued on page 42) 
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National, Regional Spot Syndication 


Buys for ’57 Put at $125,000,000 


The dimension. of national cnd 
regional syndication spot buys by 
advertisers for 1957 is forecast at 
$125,000,000, the figure encompass- 
ing program and time charges, ac- 
cording to a Ziv study of the U'S. 


market. 

The study, bullish ‘on syndication 
prospects despite features, diffi- 
culty in getting prime time periods 
and other factors, further predicts 
that the total spending for syndica- 
tion shows by national and region- 
al sponsors this current year will 
be about 20% higher than in 1956. 
The researchers confined their 
area of study to advertisers riding 
on syndicated shows in two or 
more markets. _ 

The upsurge in telepix spot buy- 
ing by national advertisers, the 
- of large-scale regional 
eals and alternate sponsors team- 


day and night 


a 


\ 








ing up in many markets, are fac- 
tors in the bullish prediction. 

The way the Ziv execs figure it 
out, about six out of every 10 syn- 
dicated program purchases in '57 
by national and regional advertis- 
ers are ‘likely to be full sponsor- 
ship, usually in a long list of mar- 
kets. The remainder is predicted 
to be co-sponsorship, divided eith- 
er between two companies, or be- 
tween divisions or subsidiaries of 
top firms. 


ZIV’S ‘ANNAPOLIS’ SALE 

Ziv has sold “Men of Annapolis” 
in New York to WABC-TV and 
American Safety Razor for a March 
= start. That’s a Tuesday at 10:30 
slot. 

“Damon Runyon” reruns, cur- 
rently holding down that time, will 
be switched elsewhere by WABC- 
TV. McCann- Erickson handled 
the deal for American. 
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A Columbus Discovery 

Feature films in N.Y. have 
found another sponsor adher- 
ent — out-of-town stations. 

' WBNS-TV, Columbus, on the | 

premise that the large colony 
of Gotham timebuyers also 
watch television at home, has 
purchased. spots on WCBS- 
TV's “Late Show” on Feb. 8 
and 11, at 11:30 at night, to 
‘plug the merits of its own cov- 
erage and programs in Co- 
lumbus. 

The use of spots in N.Y. as 
a pitch to timebuyers isn’t a 
new gimmick, but this is said 
to be the first time a station is 
using features (Metro, by the 
way) as the vehicle for its 
timebuyer-directed spots. 





Edelman’s ‘Californian’ 


Hollywood, Feb. 5. 

A new teleseries, “The Califor- 
nian,” will be filmed by Lou Edel- 
man for ABC-TV, with Robert F. 
Sisk to direct and Adam Kennedy 
and Sean McClory to topline. 

Lensing starts this month, with 
a background of San Francisco 
during the Gold Rush. 
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OF Stripes for Junkin 


Raymond Junkin has been given 
his veepee stripes at Official Films. 

Junkin, formerly head of Of- 
ficial’s Dallas office, was brought to 
New York nine months ago to be- 
come an aide to prez Harold L. 
Hackett. His present areas of re- 
sponsibility encompass relations 
and liaison with nets, agencies, ad- 
vertisers, producers, talent, both in 
pag and Official’s overseas inter- 
ests. 

The vacancy on Official’s board 
of directors caused by the resig- 
nation of Herbert Jaffe has been 
filled by the election of Leonard 
O. Fischer to the board. Fischer is 
a general partner in the brokerage 
and underwriting firm of John H. 
Kaplan & Co. 





Lesser’s Features for TV 

Irving Lesser’s Major Television, 
Inc., has acquired four features for 
tv, “Roll Along Cowboy,” “Raw- 
hide,” “Hawaiian Buckaroo,” and 
“Panamints Bad Boy.” 

Deal was consummated with a 
group identified with producer 
Sol Lesser. 
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WOR-TV Explores 
New Areas to Get 
Off All-Pix Kick 


WOR-TV, N. Y., which recently 
scotched some of its theatricals to 
add telefilms to its schedule, is now 
looking around for new areas to 
explore. Hence, the pioneer tele- 
cast of the bridge tournament in 
New York recently, the introduc- 
tion of a “live” bowling program 
Saturday nights, the addition of a 
“live” travel show. 

Thinking is to make WOR-TV, 
a film station—plus. When the 
other six stations in the New York 
market didn’t telecast first-run 
features to the degree they do now, 
WOR-TV, with its emphasis on 
cinematics stood out in the field. 
But now, for example, with WATV 
aping WOR’s “Million Dollar 
Movie” format with 20th-Fox prod- 
uct and with the Metro featurés on 
the late show, WCBS, the RKO 
Teleradio New York flagship is 
turning to other directions. 

First, it was the introing of a 
number of skeins, with more indi- 
cated to be in the offing. Then, 
experiments such as the bridge 
show. Hope is to latch on to areas 
of “live” programming with spe- 
cial interest appeal, but of wide 
enough interest to get an audience. 
It’s also felt that special interest 
shows in the New York market of- 
fers an audience equal to that of 
mass appeal shows in smaller mar- 
kets, a belief that will be used in 
WOR-TV’s selling pitch. Of course 
shows done and contemplated in 
the “plus” area must not be too 
expensive for station to handle. 


Incidentally, despite the influx 
of theatricals in market, WOR-TV’s 
“MDM” remains SRO sponsorwise 
and according to Pulse figures is 
doing better than last year. 


In the “Ted Steele Show,” beau- 
ty and glamour advisor Claire 
Mann made her bow Monday (4), 
chatting on tips to women and in- 
terviewing guests from 3:30 to 3:45 
p.m., bringing with her a flock of 
participating sponsors including 
Tipetee, Glamour Bra, Grace 
Homes Club Plan, Albert Carter 
Hair Stylist and Pomatex. She will 
be heard Mondays, Wednesdays - 
and‘ Fridays. Previously, the 
women’s features on the two-hour 
program was handled by Ted 
Steel’s wife, Ceil Loman, who has 
retired awaiting her baby’s arrival. 


ABC-TV Dropping 
Telefilm Discounts 


A new ABC-TV rate card is due 
March 1. Two ofthe more signifi- 
cant inclusions, it’s reported, will 
be elimination of a discount for 
telefilm stanzas and an increase 
by $6,000 for a “minimum buy.” 


Network is dropping the 212% 
discount it is currently offering on 
filmed shows. After March i, time 
on all shows, except those which 
benefit from the new card’s six- 
month protection clause, will be 
sold at parity. However, ABC-TV 
will, somewhat as compensation, 
double the discount on a firm 52- 
week network contract from 212% 
to 5%. 

Unlike CBS and NBC tv net- 
works, which have “must buy” sta- 
tion lists, ABC maintains a “min- 
mum buy” list. Simplifying, “‘must 
buy” concerns the minimum num- 
ber of preferred stations an adver- 
tiser has to buy in order to qualify 
at NBC or CBS. “Minimum buy” 
is ABC’s way of maintaining 4 
minimum time expenditure by ad- 
vertisers, with bankrollers having 
the option of which stations it 
wishes so long as the total time 
charges equal the minimum, which 
at present is $30,000 per half-hour 
weekly. After the hike it will be 
$36,000. ’ 

Increment is based on the time 
cost for 130 affiliated stations 
which is $44,652 per half-hour. As 





usual, “Disneyland” will be ex- 
empted from the regular rate card, 
with a half-hour w in thé juve 


show going for $56,000. It was re- 
ported that figure will not increase 
substantially, if at all, after 
March 1. 
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Linkroum—‘Tonight’ 





eral changes into the works for 
the “Tonight” show, which 
preemed to disastrous notices a 
week ago Monday (28) but has 
since shaken down some of the 
kinks. 

On the production end, the staff 
will be spli in kalf, with an asso- 
ciate producer heading each pro- 
duction team. Each crew will have 
a week on and a week off, working 


Continued from page 25 
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movements and more on-camera 
doings. 
Two other changes are planned: 


show to a mors “comfortable” gait 


| show to slow down the pace of the 


'—“J’ll admit we were switching at 


} 
| 


an almost hysterical pace, and 
that’s no good for_11:30 at night.” 
Longer features will be used and 
| switching will be held to a mini- 
/mum. Other element would be to 
install a small combo in the anchor 


on the air the first week and doing 
preparatory work the second. Rog- | studio both for entertainment pur- 
er Gimbel has been named one of | poses and as a stanc by emergency 
the associate producers and Link- | filler unit in case of remote break- 


roum is deciding on a choice for 
the second. 


| downs, etc. 


} 














ments for the six columnists on the 
show, with Linukroum feeling that 
“we've made a mistake in using | 
them as special events reporters | ; : " 
instead of columnists.” He feels | regulation, with its limited. anti- 
show could make better use than | trust exemptions, industry-minded- 
it has of their talents as “experts; mess on the part of regulatory 
on America after’ dark,” and will | agencies, and narrowiy restricted 
keep them in their own field, | judicial review of agency determi- 
though hoping to avoid the bad | nations already have a formidable 
taste evident on opening night. |effect on competition.” If the 
Search is still on for a femcee to | courts carry their “judicial pre- 
play opposite Jack Lescoulie in the | dilection” too far in antitrust cases 
anchor spot. Reason a gal is need- |.in the direction of the regulatory 
ed is first of all fo’ commercials | agencies, it war..s, the result “can 
(that’s a sales dept. must) and be-| have grave implications for the 
‘ cause interplay between her and | survival of the nativnal policy fa- 
Lescoulie can liven things up. Also | voring competition in the indus- 
in the works is more activity in tries subject to Federal regula- 
the RCA ‘Exhibition Hall anchor | tion.” 8 
studio in N.Y., with freer camera In a letter transmitting the re- 


Another change is the Sesign | 


Geller 


Continued from page 27 











port to the Subcommittee, Chair- 
man Celler said that testimony 
taken at hearings by his group “re- 
veals the existerce of a trend on 
the part of the Federal courts of 
declining to decide antitrust suits 
against members of regulated in- 
dustries and of referring such 
cases to the regulatory agencies 
for preliminary. decision.” 

Such action is being taken, he 
explained, “pursuant to a judicial 
doctrine called primary jurisdic- 
tion, a doctrine which is being ap- 


plied not only to private suits but 


also to injunction suits and crim- 
inal prosecutions instituted by the 
Department of Justice.” 





Norman Pader’s Post 


Norman Pader, former exploita- 
tion director of NBC, has hooked 
up with Continental Public Rela- 
tions Inc, as veepee. The firm has 
been established several years but 
recently underwent reincorpora- 
tion. 

Pader’s most recent berth was as 
radio-tv chief of the American 
Heritage Foundation with which 
he was connected for three years 
and followed his NBC post. Be- 
fore the latter, he was asst. exploi- 
tation manager of Republic Pic- 
tures, a p.r. exec with H. A. Bruno 
Associates, and during World War 
II he was an Army correspondent. 





Dallas—Bob E. Tripp has been 
named manager of KIXL and 
KIXL-FM, board chairman Lee 
Segall of Variety Broadcasting Co., 
announced. New assistant manager 
is Clifton G. Hahne. 
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PROGRAM CLINIC DATES 





NEW YORK CITY 
(Biltmore Hotel) 
MARCH 4 and 5 

* 

FORT WORTH 
(Texas Hotel) 
MARCH 4 and 5 
* 

CHICAGO 
(Sheraton-Blackstone Hotel} 
MARCH 7 and 8 
« 

ATLANTA 
(Dinkler-Plaza Hotel) 
MARCH 7 and 8 
« 

SAN FRANCISCO 
(St. Francis Hotel) 
MARCH 11 and 12 
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NT PHASE OF TV 
WILL BE COVERED 


Come to the BMI TV CLINIC nearest 
your city for a profitable exchange of 
ideas and experiences on program and 
operational problems. 

Each two-day clinic will feature 
talks by qualified TV men on vital TV 
subjects. And you'll participate in 
Question and Answer periods as well 
as in full-scale bull sessions. 

Watch for further announcements 
in the press and in the mail. 


The BMI Clinics are presented as a 
Station Service. There is no registration fee. 


BROADCAST MUSIC, INC. 


New York 17, N.Y; 
MONTREAI 





Lutheran Council 
=m Continued from pace 39 =e 
The Chicago station said it dropped 
the telecast because it did not want 
to be a party to any inter-faith 
ill will. 

Adoption of the _ resolution 
started debate as to whether copies 
should be sent to executives of the 
Chicago Tribune, and whether they 
had any part in the cancellation. 
The Tribune owns the station. 

President of the 
Lutheran Church, the Rev. Dr. 


Augustana | 


600 Flock to Sports 
B’casters Dinner to Pay 
Homage to Ted Husing 


By ART WOODSTONE 


Ted Husing was on hand to re. 
ceive” double honors from the 
Sports Broadcasters Assn. of New 
York. Many of the 600 broadcast 
and sports people attending SBA’; 
10th annual award dinner Thurs. 
day (31) believed that it might 
have been his valediction. 


The gaunt, ailing Husing was 





| 


yt Pibsches 6, 1987" | Wedn 


Oscar Benson, of Minneapolis, said | given The Graham McNamee Me. 
it was “quite clear” Tribune execu- | morisl! Award by the organization 
tives ordered the canccilation, and} he started 16 years ago. And the 
wanted the resolution sent to them. new Ted Husing Award was named 


After debate he modified his state- 
ment saying “it appears’ and is 
“almost certain” the Tribune ‘had 


‘and presented in his honor. 
He appeared on the well-popu- 





| won freedom of expression.” 





| 





a part in the matter. It was left up 
to the Council’s staff officials to) 
decide whether or not to send the | 
Tribunt the statement. 

‘The resolution commended a re- 
centiy organized “Chicago Action 
Committee for Freedom of Expres- 
sion” for fighting the show can- 
cellation, and seeking an inquiry 
by government agencies. The Coun- 
cil urged “other freedom-loving 
Americans to be vigilant in de- 
fending and extending man’s hard- | 








J 
Cinader 
=a Continued from page 39 


superior” approach. This is es- 
pecially the case because the Eng- 
lish producers filming for the com- 
mercial networks there don’t have 
the fiercely competitive- situation 
that exists among the U.S. net- 
works and their quality needn’t be 
as high. But it’s this fact that 
should be stressed in the discus- 
sions, says Cinader, namely that | 
the U.S. market is so competitive | 
as to require the highest produc- 
tion standards. 

Consequently, the new show— 
and Cinader stresses that the prop- 
erty was picked.and the deal made 
because the show “‘demands to be 
made in England; the costs are 
nearly the same’’—will be done en- 
tirely by Associated British. Cali- 
fornia National’s script supervision 
will cover pacing, along with pos- 
sible passages or words which | 
might slight American minority 
groups or overplay sex, two points | 
which Cinader observes the British 
aren’t overly self-conscious about. 

As for the rest of the Califor- 
nia National production timetable, 
Cinader hopes to have three shows 
ready for syndication by next Jan. 
1. They are the new British show, | 
the currently-shooting “‘The Silent 
Service,” a submarine series, and 
“Union Pacific,” a combination 
western-railroad series on which a 
pilot will be filmed soon . Also in 
the hopper is a cavalry show which 
will be put into work right after 
the “Union: Pacific” series . Once | 
Cai Nat has its syndication sates 
staff busy, it will start to develop 
properties for national sale. 


























Screen Gems 


Continued from page 9 = 





the lone CBC network, and with 

filmed programs from both Amer- 
ica and Britain hitting the market, 
Canada is a tough competitive area | 
for film. And it is in this situation 
that Screen Gems, Canada, has 
grown, getting network exposure 
for two dramatic anthologies de- | 
rived from “Ford Theatre,” and the | 
following skeins “Father Knows 
Best,” “Circus Boy,” and “Adven 

tures of Rin Tin Tin.” In national 


Syndication is the “Patti Page” 
show, placed in 20 English-speak- 
ing markets, “Jungle Jim,” and | 
“Damon Runyon,” among others. 

Screen Gems, Canada, and Tele 
pix Movies, Ltd., both Canadian 


companies, have 
management. Telepix Movies re- 
cently made a deal for network 
exposure on “Sir Lancelot,” distrib- 
uted in the U.S. by Official Films. 
CBC, incidentally, has 11 or 12 
interconnected stations in its net 
and has plans to expand to web. 
Burns hopes to get Screen Gems, 
Canada, into telepix production, 
feeling that it is now economically 
feasible and that Canada now of- 
fers the production facilities. As to 
Canadian tastes, they’re very much 
as they are in the States, he adds. 


an interlocking 








Schenectady—A dinner honoring. 
Howard Tupper, WGY announcer | 
and WRGB-TV weatherman, on his 
20th anniversary with the 50,000- | 
watt radio station, was given Sun- | 
day night (3) by co-workers, | 


| at 


| year’s affair. 
| noisy bunch at the last annual ses- 


| lated dais at the Hotel Roosevelt, 


to the surprise of a number of 
attendees who heard he was too ill 
to appear, and sat quietly as the 


-accolades poured forth. 


Len Dillon, current SBA prexy, 
deferred to NBC prexy Robert 
Sarnoff in making the McNamee 
Award. Sarnoff said that Husing 
and the man in whose name he 
received the award were the two 
most famous sportcasters in broad. 


| cast, history. 


“NBC came into existence a lite. 


| tle more than 30 years ago,” Sar. 


noff recalled. (The time approxi- 


|mates Husing’s career which. began 
| with 
|network). “In that time,” Sarnoff 


WJZ, flag of-the old Blue 


continued, “sports have become 
one of the .prime bulwarks of 
broadcasting. They were responsi- 
ble for making the networks rise 
so fast.” 

When the microphone was turned 
over to Husing, he said, “Not very 
long ago they operated on me for. 
a brain tumor, so I can no longer 
see: But I can hear and sometimes 
I can feel. 

“IT have the greatest feeling [ 
have ever had,” he said. Visibly 


, moved throughout the evening, he 
| offered his next line as lightly as 


he could. “The things which have 
been said about me, which are con- 
summate lies—to the nth degree 
do not have to be seen but are 
felt inside. To receive this award 
from my collegues overcomes me.” 

ThouvBh he couldn’t see, Husing 
was wearing glasses. He extended 
his left hand in the general direc- 





| tion of the audience, and thanked 


all present, then singled out Maj. 
Gen. Gar Davidson, superintendent 
West Point, who, as an old 
friend, spoke a short while before 


| the McNamee award was tendered, 


and another veteran sportcaster on 

the dais, Clem McCarthy. . 
Second most affecting scene of 

the evening was the receipt of the 


| initial Ted Husing-Award by Jim 
| Graham, the 


kid who vacated 

Olympic berth last fall to make 
room for somebody else. It seemed 
he was nearly as greatly moved 


| as Husing. 


In the background, the denizens 
of Jacob’s Beach and Coogan’s 
Bluff, who appeared in the biggest 


;number of last year’s award din- 


ner, achieved new heights at this 
An overwhelmingly 


sion, they became quiet and 
tentive in the move from the b 
ment of the Park Sheraton to the 
mezz of the Roosevelt. 

It was the largest dinner, by far, 
held by SBA. Last year, an execu- 
tive of the group reported, atten- 


| dance at the $20-dollar-a-plate feed, 
|was 250. 
| Roosevelt, SBA was able to accom- 


By moving over to the 


modate an additional 350. ‘Last 
year, sports people seemed to rep- 
resent the largest group of diners, 
but at the Roosevelt, they were 
believed to have been outnumb« 
by the advertising and broad 
executives. First SBA award < 
ner was held a decade back at 
Ruppert Brewery for 100 o1 


? 


| people 


Edward R. Murrow acted 
toast master, clicking big with the 
assemblage. 
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THE BIG 3 ON TV 


WAR AND PEACE — MAYERLING © 
BALLAD OF BABY DOE 


All Costumed by 


+ BROOKS _* 














GIRL FRIDAY 


Capable, efficient and experienced in 
all phases of detailed secretario! 
work part time evenings 
Vicinity North Shore, L. !. 


Call POrt Washington 7-4368 
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Going places ! 


Meet “‘Acazz,’’ the fastest, freshest new half-hour film series of the season. 
Pretty Joan Shawlee plays Aggie, the fashion buyer, whose nes-aitiaelies 
breezy excursions in and out of worldwide markets catapult her into merry and 
mysterious foreign entanglements! Here’s comedy-adventure for 
all audiences, all ages... with matchless merchandising 
and promotion advantages built right into the script. 


*‘AGciE’s’’ going places... and so is any advertiser who travels with her! 


See “‘Acciz”’, For details, prices, and audition print, phone, write, wire, or walk right over to 


RKO TELEVISION 


a division of 


RKO TELERADIO PICTURES, INC. 


1440 Broadway 
New York 18 
LO 4-8000 
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FDR—A PORTRAIT IN SOUND 

With Eleanor Roosevelt, Arthur 
Schlesinger Jr.; Earle Hyman, 
narrator 

Producer-Writer: 

thau Ill 
Director: Richard Nelson 
Editorial Consultants: Joseph Lash, 

Gertrude Rosenstein 
55 Mins., Wed. (30), 8 p.m. 
WNYC, New York (transcribed) 

WNYC organized a 55-minute 
radio’ program last Wednesday 
(Jan, 30) about the life of the late 
Franklin Delano Roosevelt, who 
would have been 75 this year had 
he lived. The municipally-owned 
New York City station only proved, 
through the job it did, that radio 
has a great interest in and capac- 
ity for these documentary profiles. 

If taken alone, “FDR—A Por- 
trait In Sound” was an excellent 
program. But to consider WNYC 
(which when compared to the radio 
networks has neither the person- 
nel nor the dollars) in light of the 
growing number of other documen- 
tary studies on all measure of peo- 
ple and things, the stanza last week 
had its shortcomings. . 

As a study in depth, it lacked 
sufficient comment by the late 
President’s enemies and critics. It 
summed matters up through an in- 
cisive statement by historian Ar- 
thur Schlesinger Jr. but the pro- 
fessor’s words, while they had au- 
thority and perspective lacked the 
—————_—_—_—_—_—_—LL 
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WAY OUT 


-cerpted and inserted in the special 





Oldtime steamboat races along 
our Ohio River Valley were often | 
close, and hazardous to put your | 
money on. Quite different from 
today’s audience race among | 
TV stations. When you put your 
money on WSAZ-TV, you’ve 
picked THE winner. Survey after 
survey gives the title to this 69- 
county giant — and the latest 
Nielsen is no exception. Consider 
these WSAZ-TV margins over 
the next-best station: 


95,670 more homes. per month 
99,430 more homes per week: | 


101,130 more daytime homes, 
weekdays 

100,580 more nighttime | 
homes, weekdays 
WSAZ.-TV steams with compar- 
able popularity across a four- 
state domain wherein almost 
$4,000,000,000 buying power 
awaits advertisers who like to 
ride with the winner. The gang- 
way is down at any Katz office. 


| 


| 


| 


| 
| 
| 


-CHARLESTON, W. VA. | 

W.3.c. NETWORE 
Affiliated with Radio Stations 

WSAZ, Huntington & WGKV, Charleston | 

LAWRENCE H. ROGERS, PRESIDENT | 

Represented by The Katz Agency | 





| hour 
|corded reading of a Lincoln auto- 


|'ments and anecdotes. 


| cal Columbia station attempts. 


| Feb. 3, 1943. 


| message hit home. Will Rogers Jr. 


| added up to a touching half-hour 


roundness that NBC, for instance, 
gives its portraits in sound—by ap- 
proaching people who intimately 
knew the subject at hand yet 
didn’t like it or him. Granted, that 
on a commemorative show such as 
this, it may not have been produ- 
cer-writer Henry Morgenthau’s in- 
tent te feature downbeat elements. 

Morgenthau, who had help in ar- 
ranging his content from Joseph 
Lash and Gertrude Rosenstein, 
turned to. FDR’s wife, Eleanor, a 
woman noted for her brightness 
and fairness, for a number of re- 
vealing studies regarding the “‘su- 
preme social experimentalist,” as 
Schlesinger called him. Much of 
FDR's farious speeches were ex- 


stanza, In retrospect, particularly 
for the younger people, they, also, 
were revealing. Earle Hyman’s 
narrative, which was nicely paced 
with the help of director Richard 
Nelson, was rendered well if a 
shade too pontifically. Art. 





REPORT FROM WASHINGTON 
With Robert G. Spivak, Sen. Wil- 
liam Fulbright, guest 
Producer: Leon Goldstein 
Writer: Spivak - 
15 Mins., Sun., 9:30 p.m. 
WMCA, New York (transcribed) 
There’s nothing very exciting to 
report about “Report from Wash- 
ington,” a transcribed radio pro- 
gram bowing on WMCA, New 
York, last Sunday (3). The quar- 
ter-hour stanza the station, 
which unquestionably is more con- 
scientious about its public affairs 
and public service programming 
than any other indie in town, was 
a listless piece arranged and run 
by Robert Spivak from the capital, 
who will interview a different solon 
each week on Federal issues. 
Spivak began by giving a color- 
less, though intelligent, introduc- 
tion to an examination of Eisen- 
hower’s Middle East Doctrine, and 
he swerved directly into question- 
ing Sen. William Fulbright of Ar- 
kansas. In the course of the ap- 
proximately 11-minute-long inter- 
view, Fulbright put his finger on 
one of the show’s greatest prob- 
lems. To a question asked by Spi- 
vack, Fulbright submitted that the 
answer might perhaps be too com- 
plicated to give in such a short 
amount of time. 
As these things happen, the sen- 
ator’s apprehension proved ground- 





less, since he managed to squeeze 
out a complete answer in far less 
time than he obviously expected 
himself. Nonetheless, his doubts | 
apply in a broad sense, since its | 
highly unlikely Spivak will ever 
be able to get much information in 
depth in 15 minutes, Art. 
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was Raymond Massey’s. re- 


biographical sketch with Sandburg 
and Newman breaking in with com- 
If anything 
there was too much Massey and too | 
little Sandburg. His reading of | 
Lincoln’s paean to the Declaration 
of Independence was a high spot. 
Whole thing was tastefully rig-| 
ged and unfolded with the pro-| 
fessional polish that generally can 
be anticipated for anything the lo- 


Dave. 


FOR GOD AND COUNTRY 
With Will Rogers Jr., others 
Preducer: Jack Kuney 
Director: A. Weston 


| Alex Keese, 





Writer: Martin Plissner 
30 Mins., Sun. (3), 2:30 p.m. 
CBS-TV, from New York 

CBS Public Affairs division tied | 
up with the American Legion’s 
“Back To God” movement with a | 
half-hour salute to the four chap- 
lains who died together on the 
troopship U.S.S. Dorchester when 
it went down in North Atlantic on 


The story of the chaplains’ sac- 
rifice was handled effectively and 
without dramatics in narrative by 
people who knew them and their 
next of kin. It was done with sim- 
plicity and good taste and the 


emceed with the proper warmth 
and the 160-voice West Point 
Chapel Choir supplied a good musi- 
cal setting with workovers of sev- 
eral hymns. 

Secretary of State John Foster 
Dulles was. beamed in from Wash- 
ington for a message from Presi- 
dent Eisenhower and Dan Daniels, 
the American Legion’s national 
commander, spoke of the org’s 
“Back To God” program. It all 


Gros. 





for a Sunday afternoon. 
7 


B&W Buys Big Chunk 
Of Doug Edwards Show; 
Newscaster Near SRO 


Douglas Edwards, who for the 
past couple of months has been 
sustaining three days a week on 
his CBS-TV “Douglas Edwards & 
the News,” jumps onto the near 
SRO bandwagon around the first 
of April when Brown & William- 
son Tobacco takes the show for two 
and one-half quarter-hours a week. 
The B&W buy involves every-week 
sponsorship of two segments plus 
alternate-week bankrolling of a 
third. 

B&W purchase, via Ted Bates, 
now puts the show in the position 
where it’s sold out nine out of 
every 10 broadcasts, with only one 
alternate-week quarter-7hour open. 
American Home Products, a long- 
time Douglas sponsor. has the 
other two days. Buy, ii.cidentally, 
es a Brown & Williamson up- 
beat on news sponsorship—only a 
few weeks ago, the ciggie outfit 
laid out $2,100,000 net for pur- 
chase of NBC Radio’s five-minute 
news pattern involving cosponsor- 
ship of 85 capsules a week. 

As to the competitive situation 
among the three television net- 
work newscasts, Edwards leads the 
pack in the second December Niel- 
sen listings with a four-day aver- 
age of 15.6, compared with 11.9 
for NBC’s Chet Huntley-Dave 
Brinkley combine and 7.5 for 
ABC’s John Daly, the latter two 
averaged on a five-day basis. 


BMI SETS SPEAKERS 
FOR PROGRAM CLINICS 


Twenty-one station. executives 
have agreed so far to address one 
of the five Broadcast Music Inc. 
television clinics to be given in 
March, Previously, BMI only held 
three of the two-day elinics. 

Fifty names will be listed as 
speakers by the time the roster is 
completed, 10 appearing at each 
of the five two-day meets. New 
York and Fort Worth are set for 
March 4 and 5; Atlanta and Chi- 
cago for March 7 and 8. and Frisco 
for March 11 and 12. 

Clinics will take up at least 11 
video subjects, including “Local 
Low Cost Programming,” “Day- 
time Programming,’ “What's Left 
for Live Programming?”, ‘Film 
Shows,” “Program and station pro- 
motion,” “Public Affairs” and Pro- 





| gramming for Children.” 


Among the speakers are Ward 
Quall, WGN-TV, Chicago; Don 
Schiffman, WBKV-TV, Chicago; 
Don De Groot, WWJ-TV, Detroit; 
WFAA-TV, Dallas; 
Gordon Gray, WOR-TYV, New York; 
Norman Knight, WNAC-TV, Bos- 
ton; Otto Brandt, KING-TV, Seat- 
tle; Sam Cook Diggés, WCBS-TV, 
New York; Frank Fogarty, WOW- 


TV, Omaha; Charles Vanda, 
WCAU-TV, Philadelphia, and | 
James Kilian, WAAM-TV, Balti- 
more. 





ABC-TV Takes Option On 


Mrs. America Pageant 
ABC-TV has taken an optiyn 
through the end of February on a 
show on the Mrs. America Inc, 
beauty pageant Saturday, May 11. 
Network, which did another of 
these shows a few years ago, indi- 
cated that the show from Fort Lau- 
derdale, Fla., would, only be done 
on a sponsored basis. 





WPIX 


=——=_—=m=n Continued from page 33 cae 


with WPIX include: Wander Co. 
with “Captain Midnight;” Seven- 
Up with “Soldiers of Fortune;” 
Chunky with “Foreign Legion;” 
the latter twice a week; H. J. 
Heinz, “Studio 57;” “Ballantine 
with “Highway Patrol;” American 
Home Foods, “Stage 7;” Morris 


Candy, “Buffalo Bill Jr.;” and 
Emerson Drug, “Science Fiction 
Theatre.” 


Under the heading of new biz, 
Duffy Mott has joined Winston 
Cigarets in buying half sponsorship 
of “Whirlybirds,” the new series 
which kicks off tomorrow *(7) at 
7:30 p.m. Dale ence Studios have 
bought a half-hour period on Sat- 
urdays at 5 p.m. for a variety show 
to be emceed by deejay Murray 
Kaufman, tentatively titled “Spot- 
light.” Latter show debuts Satur- 
day (9), 


Kellogg has bought half-spon- 
sorship of “Popeye” on Saturdays 
and with Bactine buying half-spon- 
sorship on Sundays, it puts the 
SRO sign up on the “Popeye” Sun- 
day through Monday strip. Nation- 
al Biscuit Co.’s special products 
division has purchased the 10 to 
11 p.m. segment-of the Westmin- 
ister Kennel Club Dog Show at 
Madison Square Garden Monday 
and Tuesday (11, 12). 

Recent renewals include United 
Vintners for half-sponsorship of 
seven skeins and Piels Beer and 
Robert Burns for “Mr. District 
Attorney.”’. 


Metro-TV 


Continued from page 33 














category as “Metro Theatre.” Be- 
ing readied for scripting are “Min 
and Bill” and “The Thin Man,” 
with “Scaramouche” also an early 
starter for summer sale. 


Sales policy for old Metro fea- 
tures in unsold markets is now 
being formulated at meetings in 
the east. Charles C. “Bud” Barry, 
head of Metro’s tv activities, and 
Maurice Gresham, western sales 
head, are now in N.Y. for sessions 
with Metro distrib toppers. With 
most of the key markets locked up, 





|it is considered likely that the full 
| package of over 700 features will 
|be broken up into smaller groups 
for easier sale in secondary mar- 
kets. How this will be arrived at 
'and the composition of the “bun- 
| dle” is now being resolved. 


While east, Barry and Gresham 


|will confer with agencies and 
clients on their fall requirements 
and upon their return to the 


studio, the first vidpic series will 
be geared for early production. 


WATV - 
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haus, 
repeat showing of. the films in the 
early afternoon: 

To help implement. additional 
sales, particularly for feature films, 
| Larry Wynn has been hired. Wynn 


and before that at WABD. He'll 
report to Ed Cosman, WATYV sales 
manager, 

Other New York stations with 
color ‘facilities are two network 
keys, -WCBS-TV and WRCA-TY, 
and WABD. 











and with the station approaching | 
SRO, it’s said that Irving Rosen- } 
statiqn chief, is mulling a| 


is former sales chief at WABC-TY | 





RCAUpsPriceOn | ~ 


3 Tint Set Units 
Hopes for continfiing reduction 
in the price of color sets leading 
to greater tint circulation received 
a setback this week RCA 
over the weekend ; en 
theee of its 10 color units, More. 
over, Charles P. Baxter,-v.p. and 


general manager of RCA_ Victor 


Television Division, warned that 
“present indications are that it 
may become nece to make 
further’ increases on all- models by 
next summer.” 

Baxter said, “We know there is 
no possibility of reducing our 
prices on current RCA Victor color 
television receivers.” _ Price in. 
creases, ranging from $45 to $50, 
affected only three console models, 
with RCA’s lowest-priced tint ret, 
the $495 model, unaffected by the 
hikes. But the warning about in- 
creases next summer would involve 
the $495 set as well, thus erasing 
what has become an - industry 
standard of a $500 set. Models cur- 
rently affected are the Wescott, 
rising from $595 to $645, the Part- 
mouth, increased from $650 to-$695 
~ Aia Whitley, up from $695 to 
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~ Features vs. Webs 


——= Continued from page 33 == 
hours for theatricals has militated 
against blue-chippers buying the- 
atrical programming on a national 
spot scale. 


Ratings: What happens during a 
non-rating week when other than 
the triple A type pix are exposed. 
Agency research departments have 
been watching the ratings and will 
continue to do so, but they have a 
lot of reservations about their con- 
sistency in other than a few mar- 
kets ana thedr comparative 
strength against network shows in 
particular markets in prime time 
periods on a day-to-day, hour-to- 
hour basis. 

There is general agreement that 
top theatricals have strengthened 
the attract.veness of many spot 
buys. But the cost faetor, coupled 
with the aforementioned problems, 
time blocks and reservations, all 
make the barometer read no whole- 
sale blue-chip advertisers defec- 
tions from the nets for features. 














Pittsburgh—Joseph C. Laconi, 
former Larry Clinton musician and 
arranger, has been moving up since 
he quit the road several years ago 
to go into radio in his home town, 
nearby Butler, Pa. Laconi just’ 
been named program director for 
tv station WICU and radio station 
WIKK in Erie, Pa. 
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Mot.: Willism Morris Agency 
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ZIV TELEVISION PROGRAMS, Inc. Cincinnati, Chicago, Holywood, New "York 


am, | § 


#8 AMONG ALL NETWORK 
SHOWS ALL WEEK! 


BEATING: #9 Disneyland 
#10 Godfrey's Talent Scouts 


... and many others : 
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This is the ad 
that sparked 


THE BIGGEST 
UPSET IN TELEVISION 


HISTORY... 
| VARIETY 


EW YORK JAN. 30, 1997 


Marx Bros. an Also-Ran As | 
WRCA-TV ‘Roaring 20's’ 
Scores Smashing 25.2 


| WRCA-TV, NBC’s N, Y. flagship, 
| upset the Gotham feature film pic- 
ture completely over the weekend 
© with its Sunday night (27) showing 
* of ‘The Roaring Twenties.” Sta- 
tion easily knocked off the. long- 
dominant “Late Show” on WCBS- 
TV with an_  11:10-to-conclusion 
Trendex score of 25.2 to 9.4 for “A 


Night at the eg on i he Late 
shaw." es he th 





‘2 : ie In oo 
10: 30- 1 tice: the : ast portion of 
“Roaring 20’s” climbed to within 
four points of the long-supreme 
| “What’s My Line,” scoring a 21.5 
WORLD TELEVISION PREMIERE fi to 25.0 for “Line.” 


“THE ...and this is what’s happening everywhere... 
RQ ARING every tume...with AAP Warner Bros. feature films! 


TWENTIES” 


The original uncut production of Mark Hellinger’s story of a herd-boiled era. @ Inc. 


TONIGHT 10:30 PM | 345 Madison Ave., N.Y. C. MUrray Hill 6-2323 


CHICAGO 
ome 75 £. Wacker Drive « OEarborn 2-4040 














DALLAS 
1511 Bryan Street + Riverside 7-8553 


LOS ANGELES 
9110 Sunset Boulevard - CRestview 6-5886 
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From the Production Centres 
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Film Productions as an account exec... Keystone Broadcasting notched 
its 17th anniversary last week. Transcribed web now has 920 affiliates 
... John Bell new WBBM sports writer in place of Tom Flaherty now 
with Life mag ... Morgan Ryan added to NTA’s sales Chi office and 
will specialize in pushing the firm’s new syndication properties ... Na- 
tional Tea has bought in as alternate sponsors of Ziv’s “Men of Annap- 
olis* and CBS-TV Films’ “Whirlybirds” on WGN-TV . . . Howard 
Christensen’s office now representing Jack Chertok and Apex Produc- 
tions .. . WIND’s “Nite Watchman” currently helmed by deejay Bob 
Porter, is in its 21st year as a midnight to 6 a.m. disk marathen ... 
Mary and Maurice Merryfield, hosts of WMAQ’s daily “Radio Journal,” 
moderated ‘a “Report on Chicago” panel at the Women’s Advertising 
Club seminar Monday (4) .. . Oliver J. Dragon, member of ABC-TV’s 
“Kukla. Fran & Ollie” troupe, to make a recording for Illinois Bell 
Telephone’S answering service. 


IN LONDON... 


Orchestra leader Mantovani, recently back from a US. tour, will 
take over the Associated Television Sunday spot-from Liberace for six 
weeks . . . Program titled “Christian Cabaret” is to be produced for 
commercial tv on March 3. The show, which will be in the Associated 
Television series “About Religion,” will feature rock 'n’ rol! and ball- 
room dancing, and will close with dancers kneeling in prayer . . . Scoop 
for Associated-Rediffusion’s news feature program “This Week" on 
Friday (1), was an on-the-spot interview with the leader of the Irish 
Republican Army, much wanted by the authorities, His face was not 
shown ... Barry Cohon is working in London on a new tv series for 
release in America... The Polish State Dance Co., currently appearing 
in London will be featured in BBC-TV's show “Music At Ten” on Sun- 
day (19). 


IN WASHINGTON ... 


“Omnibus” emcee Alistair Cooke here this week to highlight kickoff 
of National Symphony fund raising drive . . . Hugh O’Brian, the Wyatt 


Eastern Airlines 
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1955, National asked “‘how dilatory 
caneyou get?” 

Eastern told the Commission that 
“it simply would not make sense to 
allow National to have at its dis- 
posal the tremendous competitive 
weapon on a tv station on its com- 
petition with its newly-authorized 
competitor, Northeast, and its older 

Lgompetitor, Eastern.” 

If National gets the station, said 

Eastern, it would use it to bring its 


a 


a 





 Ressengeists 















every phase of its tv operations.” 
The effect, it said, would be to 
“siphon off” a substantial part of 
Eastern’s business and Northeast, 
also, would be adversely affected 

Eastern said it is now at a “cri- 
tical period” in its history, that it 
is committed to a $425,000,000 re- 
equipment program, that it is oper- 
ating 3,000 more capacity than last 
winter but experiencing only an 
800 traffic increase, Company Said 
it is advertising heavily and that 
the only way it could offset owner- 
ship of a tv station by National 
would be to increase fares. 


LANCASTER, 
PENNA., 








4 NBC and CBS 


\ 316,000 WATTS Magnuson 
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with respect to network practices 
and pay tv. 

Subscription tv, the Senator ob- 
served, “seems to be creating con- 
siderable interest.” But the Com- 


mission, he pointed out, initiated 
rulemaking proceedings nearly two 


“e, 


917,320 TV sets 
989, 605 families 


\ % 


though it received final comments 
in September of 1955. 

The Committee requested and re- 
ceived $225,000 for its various in- 
vestigations, including tv, for the 
period from Feb. 1 to Jan. 31, 1958. 
The bulk of this budget goes to pay 
salaries of its staff of legal, re- 
search and clerical personnel. 


NBC-TY Daytime 
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32 million people 


$5% billion 


annual income 


$3% billion 


retail sales 























: “Queen” is now the highest-rated 
Channel 8 Multi-City Market |daytime show on the air, with a 
?, | homes-delivered count of 4,222,000 
\, — \ Harrisburg Reading on an average audience basis. This 
il dist Lebanon homes delivered figure is higher 
* Hanover Pottsville than that of 20 out of 37 nighttime 
( Gettysburg Hazleton shows on ABC-TV, the web con- 

e Chambersburg Shamokin tends. 
yyy “ene i een On the sales front, NBC is up in 
* Westminster Lewisburg weekly daytime commercial quar- 
Carlisle Lewistown ter-hour units while CBS is down. 
Sunbury Lock Haven NBC’s commercial quarter-hours 
Martinsburg Hagerstown rose 44%, from 11.45 per week 














last year to 16.53 a week this 
January. CBS dropped 
6%, from 29.08 a week last year to 
27.48 this January. 


316,000 WATTS 


STEINMAN STATION 
CLAIR McCOLLOUGH, Pres. 


Representative 


the MEEKER company, inc. 


New York 
Chicago 








Hollywood—Manager of new 
| Casper, Wyo., tv station, KTWO- 
|TV, is C. Van Haaften, formerly 
| program director of KOA-TV, Den- 
| ver, named by Harriscope Inc., of 
Bev Hills, station owner. Station 
; went on air Feb, 1. 


Los Angeles 
San Francisco 


name before the public “in almost | 


Earp of tv, here next month at annual powwow of National Rifle Assn. 
. . . Following participated in a Visual Workshop sponsored by US. 
Dept. of Agriculture: CBS director of D.C. news Ted Koop; NBC-TV 
exec Barry Wood and Redi Davis, Ed Bennett, and Stan Parlan, all 
NBC ... Under Secretary of Navy Thomas Gates Jr., headed list of 
Navy brass attending luncheon preview of “Men of Annapolis,” which 
makes its debut locally over WTOP Tuesday, Feb. 12, 7 p.m. Spon- 
sors for the Ziv series are Sunbeam Bread and EssKay Meat Products 
... Deems Taylor tees off a new Monday-through-Tiursday music com- 
mentary series over WGMS this week . . . Sportscaster Jim Gibbons, 
who ankled WMAL past week, has signed with radio station WOL and 
with WBC-TV, NBC station, for a nightly show. 


IN PHILADELPHIA .. . 


Lloyd E, Yoder, NBC veepee and general manager of WRCV-TV, 
presented check for $8,744 to Women’s Medical College climaxing sta- 
tion’s sponsorship of game between Phila. Ramblers and the U.S. World 
Hockey Team . .. Gunnar Back, WFIL-TV special events and news di- 
rector, lectures to Penn State Journalism students early next month... 
WFIL-FM adds weekend programming to its Mon.-Fri. sessions .-.. 
George Gobel here (6) to accept distinguished achievement award 
from the Golden Slipper Square Club . .. As followup to Johnny Lup- 
ton’s visit on Chief Halftown’s WFIL-TV program station received over 
3,000 letters .. . Jim Bonner joins WRCV staff replacing former sports 
director Herb Carneal who ankled to Baltimore . &. Phil Sheridan, 
WFIL-TV star, pens a Mon.-Fri. platter review column for the In- 
quirer . . . Matt Goukas, WPEN sportscaster, slipped on ice breaking 
several ribs. Spot filled by newsman Bill Smith. , 


IN BOSTON ... 


Slenderella, distaff figure proportioning salons, devoting all of its 
radio and tv time in Hub Feb. 12 to plug the Heart Fund . . . Louise 
Morgan, WNAC-TV “Dear Homemaker” scouted up two ty sets for 
Ed Sullivan to present to House of Good Samaritan during his stay 
here, donored by Joe Feinstein, sponsor “Magee’s Movietime” .. . 
WNAC-TV in special telecast for Internal Revenue Service Wednesday 
(6) with Frank J. Cavanagh, Mass. director. 7:15-7:20 p.m. ... Inter- 
national Cellucotton Products Co. and Max Factor sharing alternate 
weeks sponsorship of “The Star And The Story” telecast Sundays from 
4:30... Johnson & Johnson promoting “Stars And Strips” over WNAC- 
TV via “Children’s Theatre” Saturdays from 8:30 to 9 a.m. ... WBZ- 
TV signed to carry entire 51-game Red Sox baseball tv sked of 23 home 
games and 17 away games this frame. Opener comes April 18, Red 
Sox vs New York Yankees . . . Walter E. Lannan appointed asst. super- 
visor engineering dep’t at WEEI ... Thomas Martin has joined WEEI’s 
accounting dep’t . . . Regina Caggiano is new recep on exec floor at 
WEEIL .. . WBZ-TV new antenna under construction in Needham 
Heights has reached height of 597 feet and station expects the 1,349 
foot structure to be finished between Feb. 15 and March 1... Buckley 
& Scott, Inc., oil heating equip, picked up tab for complete sponsorship 
WNAC “Headline News” Sundays, 11:00-11:05, 


IN DETROIT ... 


Mickey Shorr, WXYZ disk jockey, makes his tv debut this week on a 
new WXYZ-TV daily half-hour teen show “Mickey’s Record Room” 
featuring appearances of visiting recording artists. Another feature 
will be the “Make It or Break It” bit in which a teenage panel will dis- 
cuss a record’s potentialities. If the studio audience end panel reject 
a record it will be broken forthwith ... WWJ is cooperating with the 
Detroit Police Department by broadcasting expressway driving reports 
every 10 minutes during the morning and evening rush hours... 
WJBK-TV begins a 19-week series of the filmed “The Christophers” 
show in the 8:30 to 9 a.m. Sunday time slot ... Jehn Bromfield, “Sheriff 
of Cochise;’ appeared on two WWJ-TV shows while here this week in 
his crusade for traffie safety in behalf of the National Safety Council. 


IN CLEVELAND... 

Maggi Wulff, WJW-TV, and Sanford Markey, KYW, KYW-TV, were 
beth cited by the Air Force for “Outstanding Service” in aiding re- 
cruiting ... Jimmy Dudley and Tom Manning both renewed for an- 


other year doing ball games on WERE ... Pat Oliver leaves WJW-TV 
“Romper Room” which is folding for Milwaukee Romper Room ... 
Steve Lawrence and Ken Carson sub tor Johnny Andrews on WEWS 
“Old Dutch Snow” while Andrews vacations in Florida ... Lt. John 
Berichon rounded out 20 years of WHK public service programming on 
fire department activities ... Pete Lee’s Nanigans ended WJW stay but 
Lee remains as station producer and packager... Disker Bill Gordon, 
WHK, defeated Joe Finan, KYW, in six-day bike race prelim .. . Flor- 
ence Roth Semon, ex-WJW, named assistant Coronet Editor ... Len 
Adams, ex-WERE, now on WEWS sales. 





years ago and has not acted al-| 


| nical 


nearly. 








Carl Byoir Dies at 68; 
Influence Was Felt By 


’ . Be iti ® 
B’casting, Corporations 
Carl Byoir who died Sunday (3) 
at 68 was more than the founder- 
proprietor of one of the nation’s 
largest public relations organiza- 
tions. He was a longtime back-stage 
influence because of his intimacy 
with policy level decisions within 
corporations with important fran- 

chises in the broadcast media. 


Probably best identified to most 
broadcasters as PR counsel to the 
Radio Corp. of America, Byoir had 
quietly functioned in the back- 
ground of a wide variety of con- 
sumer activities, among them the 
Hallmark Cards Hall of Fame pro- 
gram. Byoir shop also represented 
Scheaffer Pen, Atlantic & Pacific, 
Johnson Wax, and Byoir personally 
was partner with Martin Strauss 
in Bymart, a pioneer in do-it-your- 
self hairdo merchandising. 

The full story has never been 
dug but Byoir is thought to have 
played a major role in the suc- 
cessful campaign to sidetrack the 
part electronic-part mechanical 
system for color television devel- 
oped by the Columbia Broadcast- 
ing System and granted the go- 
ahead by the FCC. One way and 
another, delay following delay, 
CBS was never able to make its 
“victory” stand up and pay off and 
in due course RCA engineers were 
able to push ahead and hold the 
dominant position which CBS the 
outsider (to engineering and pat- 
ents) seemingly threatened for a 


time. 
» pre 
KNEW’s 4006 Sale 
Seattle, Feb. 5. 

Mount Rainier Radio and Tele- 
vision Broadcasting Corp. here has 
bought radio station KNEW. in 
Spokane for “an amount in excess 
of $400,000.” 

Corporation owns KJR, Seattle, 
and KXL, Portland. " 
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MICHAEL CHIMES 
and His HARMONICA 


Recently On 
“Ruggles of Red Gap” 3 “Alcoa Hour” 
“Goodyear Hour” “Ray Bolger Show” 
Ph.: MO 7-5873, Mount Vernon, N. Y. 























CBS-TV News | 
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being licked, says Day, the sound 
through the application of mag- 
netic striped sound, and the por- 
tability of soundfilm cameras 
through the development of a new 
lightweight soundfilm camera and 
pack which also uses the magnetic 
striped sound. 

In addition to the editorial-tech- 
sessions for correspondents 
and bureau chiefs, CBS News has 
instituted a dual training program 
for its cameramen, all of whom 
were taken on the basis that they 
were good photographers and 
trained as newsmen, rather thai 
CBS making use of experienced 
newsreel men. For one_ thing, 
every cameraman in the field has 
been brought into N. Y. for a cou- 
ple of weeks of intensive work with 
local crews and technicians. For 
another, head cameraman Bob Hess 
has gone out on periodic swings to 
visit and work with the CBS cam- 
eramen in the field, bringing along 
footage of theirs and other work 
to show up the good and bad 
points, 





Columbus—Bruce Johns, promo- 
tion director of WTVN-TV, has re- 
signed, effective Feb, 15, to become 
promotion director of WCHS-TV 
and Radio in Charleston, W. Va. 
Johns will be replaced here by 
Don Hardin, who is quitting his-job 
as commercial sales representative 
with WLW-C, 





congratulations, 
Otto 


chpes was jirst in 


with a 17.3" rating! 
Sponsor: Signal Oil 








OTTO BRANOT 
KING-TV, 
SEATTLE 






its time period 


*Telepulse, Oct. 


for your market availabilities, 
call, write or wire 


"ABC Film Syndication, 


1501 Broadway, New York @ LA 4.5050 
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| THE BIG THREE... 
| IN NEWYORK! 


STATE TROOPER... Tuesday 9-9:30 PM 
O’HENRY...... Wednesday 9-9:30 PM 
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: CRUSADER eee eee Friday 9-9:30 PM 
q In their initial week on Channel 9 (Jan. 20-26, 1957). these three 
programs pulled an average rating that is... 
| 
... than the average for all syndicated half-hour programs aired by 
other New York independent television stations. * 
For full details on availabilities and costs, contact WOR-TV today. 
Call Bill Dix, LOngacre 4-8000. 





ET eR tee 


WOR-TV CHANNEL $ 


* ” > ® "= . , x - = ry ° 
Excludes children’s shows. Source: Special Telepulse surveys for WOR-TV programs compared with regular Jan. 1957 Telepulse ratings. 
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Ann Sothern Vs. Emmy 





up the list. Entry forms are sent , 
to all unions and guilds, and they 
send their replies to Price-Water- 


Continued P11 SS, ———— 


first being expressed by some tv 
| film actors who as members of 
Screen Actors Guild don’t receive 


house which tabulates them and{ ballots, since they are mailed out 


lists the top 20 in each category. 
But a member can nominate any- 
one or any show; he doesn’t have 
to go along with the majority vote.” 

This didn't satisfy Miss Sothern, 
who exclaimed “who remembers 
you if you’re not on the list? I’m a 
member of every guild in show 
business, and I never received an 
entry form. I question the valid- 
ity of putting just 20 series on a 
list. I don’t think it’s fair. For the 
sake of justice and fairness every- 
one has a right to be on that list. 

“I think the Academy should be 
itivestigated. They left off such 
well-ranked series as the Zane 
‘Grey Theatre, ‘Lineup,” ‘Dragnet,’ 
Jane Wyman’s show, ‘Crusader’ and 
‘Millionaire.’ They have no right 
to do this. I have been nominated 
three times, and am a nominee this 
year for best comedienne, but I 
feel everyone should have a 
chance,” she said. 

While Miss. Sothern contended 
she has received no entry form, 
Claude McCue, exec secretary of 
AFTRA which mailed out per- 
former ballots, said she is on the 
union’s mailing list. 

Beef was the second made over 
this year’s upcoming awards, the 
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The NBC Film 
Library, with its mammoth store 
of more than 30,000,000 feet of 
stock film, has moved to a con- 
venient new location at 7th Av- 
enue and 49th Street, New York 
City. You’ll find us able to pro- 
‘vide you with one of the most 
comprehensive collections of 
stock footage in the world. 


Write for free catalog 
On your business letterhead. 


‘NBC FILM LIBRARY 


729 Seventh Avenue 

Corner 7th Avenue and 49th Street 
Tel.: Cl 7-8300 Ext. 3438 or 3976 
A Service of California National 
Productions, Inc. 


by AFTRA, which has jurisdiction 
over live tv. Academy has ad- 
mitted it has no method of sending 
ballots to those actors who work 
only in film, but said it felt 
AFTRA’s 5,800 ballots covered 
most actors in film, since many are 
dual union card-holders. 

Academy nominations will be 
disclosed Feb. 16 on an NBC-TV 
telecast. 

Executives of the Academy of 
Television Arts and Sciences ‘may 
not even watch television,” Alex 
Gottlieb speculated over the week- 
end in a new blast at the Acad- 
emy’s system of preparing nomi- 
nees for the annual Emmy awards. 
Gottlieb’s “Oh Susanna” series, he 
charged, was not even included in 
the remainder list sent out to mem- 
bers for the purpose of preparing 
nominations. 

Gottlieb roundly seconded Ann 
Sothern’s blast at the system, con- 
tending that many shows which 
have a right to be listed are ig- 
nored. “Susanna,” he added, was 
the second highest rated of the 
season’s new shows. Similarly, 
“Code 3” wasn’t included in the re- 
minder list. 

“If they need a system,” Gottlieb 
suggested, “they might check their 
listings against those in the Nielsen 
list. Nielsen lists all shows and 
the Academy could then have a 
basis against which to check its re- 
minder list. Because if you're not 
on the original reminder list, you 
don’t have a chance.” 


Jaffes 
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both Newsweek and Sunday N. Y. 
Times giving recognition te their 
bigtime operation and versatility 
as a team. 

Differences of opinion between 
the brothers concerning their tv 
production venture, Showcase 
Productions, along with conflicting 
temperaments, are said to have 
precipitated the “divorce,” al- 
though in all likelihood they'll fin- 
ish out the season’s already-com- 
mitted roster as a team. 

With NBC perhaps more bullish 
than ever as to the future of the 
specs in tv, and with “Producers’ 
Showcase” a certainty for next sea- 
son’s schedule, the big question to 
be resolved is: ‘Which of the Jaffes 
retains Showcase Productions?” 
unless its’ amicably settled be- 
tween the brothers, it could. well 
be that NBC will step in and decide 
for them. The network owns 50° 
of the packaging-production opera- 








tion. Of the remaining half the 
brothers each control 42% with 
Pryor the other 16%. NBC's 
business dealings -were mostly 


the 
Produc- 


with Henry at the time of 
formation of Showcase 
tions, (Originally the 
brought in as the lawyers for Le- 


Hayward took seriously ill it was | 
agreed that the Jaffes would take | 


turn translated into one of the ma- 
jor success stories in tv.) 

But. despite Henry’s 
status, 


most to the exclusion of any par- 
ticipation in the.legal end of the 
J & J business, while Henry has 
basically remained the lawyer. 
Among the firm’s clients are the 
| American Federation of Television- 
| Radio Artists (the national organi- 
zation. as distinct from New 
AFTRA), 
counsel; American Guild of. Musi- 
eal Artists, Agnes De Mille, Eva 
Marie Saint, Dinah Shore, John 
Forsythe, Lindsay & Crouse, Bud 
Collyer, Bill Hayes, and a long list 
of others. Expectations are that 
Henry Jaffe will fall heir to the 
majority of the clients, particularly 
AFTRA and AGMA. 

As to the possibility of NBC 
splitting up the Showcase Produc- 
tion assignments on specs and spe- 
cial shows to permit both to par- 
ticipate, a high NBC spokesman 
said such chances were slim. Re- 
gardless, however, both Jaffes will 
henceforth divide their time be- 
tween being lawyers and showmen, 
with separate outfits and with like- 
lihood of future NBC-TV exposure 
for both camps, 











} 
| is the unusual but satisfying feel- 


, seniority | 
it’s Saul who for the past | 3 
three years has.been the most ac- | 21S Way. 
tive. in Showcase Productions, al- | 


aS & 
ito come in. 


| originate from his home so he can | 
York | show. | 
with Henry as national | 
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Publisher in $2,000,000 
Fort Wayne, Feb. 5. 

Stations WKJG and WKJG-TV, 
owned by Northeastern Indiana 
Broadcasting Co., Inc., operator of 
NBC affiliated outlets, are being 
sold, subject to FCC approval, to 
John F. Dille Jr., president of 
Truth Publishing Co., Elkhart; 
Walter Beardsley, president of 
Miles Laboratories of Elkhart and 
Geoffrey Wade, president of Wade 
Advertising Agency, Chicago. Sale 
is reported to be $2,000,000. 

Clarence L. Schust, industrialist, 
is president of Northeastern group. 
Schust said that “Edward _G. 
Thoms will continue as operating.) 
head of WKJG radio and televi- 
sion, and no changes in personnel 
are contemplated.” 

The Truth Publishing Co. of Elk- 
hart publishes an afternoon news- 
paper and also operates WSJV-TV 
and WTRC radio. 

The current owners of WKJG 
bought the 5,000-watt station in 
1950 and started operation of the 
television station three years later. 
The radio station was established 
in 1947 by a group headed by the 
late William A. Kunkel, Jr. 
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is unusual because the station hap- 
pens to be owned by the news- 
paper. But he’s fought several 
editorial battles and come out on 
top, like one to. get flood victims 
out of miserable trailer camps and 
into half-empty low-cost housing 
developments in spite of legal tech- 
nicalities; like a sucessful fight to 
prevent an apartment building 
from going up in front of the new 
Presbyterian church, a model of 
modern architecture which would 
have been hidden by the building, 
with the ground instead going for 
the construction of a war memorial 
park, something that Stamford’s 
never had. Another feature is the 
appearance of Stamford’s mayor on 
the show every Tuesday, during 
which Russell throws the book at 











him for 25 minutes in the form of 
letters from listeners with ques- 
tions, embarrassing or otherwise, 
for the mayor. 

On the commercial side, Rus- | 
sell’s stanza is SRO, literally sO, 
since the station is making spon- 
sors who want to get into the series 
take afternoon spots until there’s 
an opening. He’s got something 
like 54 spots a week sold, with half 
of the program having been solid 
from the beginning via a block buy | 
by one of the larger shopping cen- 
tres and the remainder sold on a 
spot basis locally and nationally 
but non-competitive to the shop- 
ping centre. He does his commer- 
cials ad lib, 
blurbs not even timed. 

Result of all that, Russell says, 


ing of “being a hero in my own} 
home town.” He says he’s now kept 


Jaffes were | busy at night attending all sorts of | 


| 
land Hayward, who was to produce | guest speaker, 


a series of specs for NBC, but when | 


as toastmaster or 
but “of course for 
{every guy who thinks I’m a hero 
| there’s one who hates my guts.” 


local functions 


Another result is that Russell’s | 
over the assignment, which they in | }puying a new home and building a | 


studio, with the station sup- 
| pis g additional equipment. What 
has him worried-now, however, is | 
what to do if a network offer comes 


muter’s centre, particularly for the | 


broadcasting business, he’s becom- 
ing better known than he. was in 


resist temptation to the point of 
having any network showecaser 
the Stamford 


keep doing 


He’s never had so much fun in his | 


life, he says. 


Short-Lived ‘Chi Story’ 


Chicago, Feb. 5. 

WBBM-TV’s revamped “Chicago 
Story,” featuring the Chicago 
American’s television editor Janet 
Kern, Daily News columnist Jack 
Mabley and its sports editor John 
Carmichael, came to an abrupt 
finale Friday night (1) at the end 
of, its first week. 

Gallantly, no ore at the Colum- 
bia station is willing to amplify on 
the terse statement that the nightly 
“Story” was dropped in favor of 
a musical s_rip built around singer 
Don Cherry, except to say it was 
done “in the interests of good pro- 





gramming.” 


. Inside Stuff—Radio-TV 


When a N.Y. television editor overheard an “Omnibus” ivi 
buying copies of Bernard Sobel’s book en  burlesaue and a&sking 
Fifth Avenue shop to drop the tax on the grounds that the Ford 
Foundation was an educational operation the seed was planted for a 
near-quarrel author. Sobel found he was to get no credit and no fee 
though there was much evidence his present book on burl and his 
earlier tome of 31 years ago were being extensively “rese In 
the end Sobel was mollified with a promise of credit but no cash. “Then 
the producers forgct the credit during the actual broadcast (script by 
S. J. Perelman) but staged a special gesture to Sobel the following 
week. Never coming to adjudication was the claim and/or rights of 
an author whose works are openly “consulted.” “Omnibus” argued it 
owed Sobel nothing since the historic facts about burlesque were in 
the public domain and his material was not used. What price scholar- 
ship among the educators! 





NBC’s new international operations setup, which is involved among 
other things in the acquisition of television stations outside the U.S., 
is beginning to expand, Until now a skeleton unit under Alfred R. 
Stern (with exec v.p. Charles Denny riding herd), the unit this week 
added two new execs. 

Alvin Ferlenger, an NBC attorney since early in 1955, joins the staff 
as manager of administration and sales development, while Richard 
L. Berman, business manager for the NBC Opera Co., moves in as man- 
ager of facilities. 





University of Houston's “biggest television-radio school in the na- 
tion” is going through reorganization wringer. When reshuffling is 
through by mid-February, school will be flying new title of Radio- 
Television Center, 

Changeabout sees Dr. John Meaney, former film production manager 
and long associated with educational tv at university, named center 
topper. Center will have four major divisions: tv programming, radio, 
tv technical operations, film production and construction. 

Division heads will include: Roy E. Barthold, also prometed from 
program coordinator to program director of KUHT-TV, university's 
educational channel; James J. Byrd, station chief engineer; James L. 
Bauer te film operations director, and Patrick E. Welch, chairman of 
university radio-ty dept. 





U. S. Information Agency is looking for radio broadcast technicians, 
at $5,915 per annum to work in Washington, U. S. Civil Service Com-, 
mission is taking applications for the job, 





Veteran radio-tv researcher Stanford Mirkin, senior editorial re- 
searcher for CBS News and Public Affairs, has spent 17 years jotting 
down notes on the anniversaries of events, people, inventions and just 
about everything. He's finally compiled them into a book, “When Did 
It Happen,” published last week by Ives Washburn Inc. It’s a “dice 
tionary of dates” and is arranged by days of the year, with subtitles: 
comprising the years for each event listed thereunder. 





Lou Simon, sales manager oi: KPIX, San Francisco, and William J. 
Williamson, sales manager of WBZ-WBZA, Boston and Springfield, won 
first prizes this week in the Westinghouse Broadcasting Co.’s annual 
sales contest. Prizes of a new car and $750 worth of Westinghouse 
appliances were awarded the sales managers of the WBC radio and 
television stations that showed the highest percentage increase in sales 
for the last six months of 1956 as compared with the same period in 


1955. 
MBS 
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trouble net has in garnering what 
it considers sufficient coin from 
its co-op news shows, featuring per- 
sonalities as Fulton Lewis Jr., Bint 
Cunningham and Robert F. Hur- 








| Charles King, director of station 


incidentally, with the | 


Sirice Stamford is a com- | 


and the offers have. started | 
Russell hopes he can | 


relations, who is leaving on a : 
ito eight-week tour of the country. 
| Other areas being given the once- 
|over are the entertainment shows, 
with the possibility that the en- 
|tertainment block of adventure 
| and mystery programs running 
| midweek from 8:30 to.9 p.m., all of 
|which are sustaining, may be cur- 
a Standing firm is the 8 to 
8:25 midweek mystery-adventure 
block, all of which is sponsored. 
With the proposed emphasis on 
inews, the barter-arrangement for 
such shows; the reexamination of 
| net’s entertainment ‘* programs, 
| there would be alterations in web’s 
current contract. Clauses affected 
would relate to option time, pay- 
ment to affiliates for sponsored net- 
| work time over 20 hours per 28-day 
period, as well as other provisions. 
Net is mulling a variety of plans 
to give proposed news shows added 
|plus values, as well’as tying in al- 
| tered news format with public af- 
| fairs programming. Spurring net's 
jaccent on news is its success with 
| Miles Laboratories which inked 
'for 23 five-minute newscasis and 
features weekly, in addition to 
sponsoring half of Millie Considine 
ichatter and interview show. 
Also acting as stimulant is the 





leigh. Lewis is sold currently on 
a co-op basis in about 100 markets 
compared to the over 200 four or 
some years ago. Winchell, too, was 
hard to sell co-op, net found. 
In Chicago, Williami Deason, 
president and general manager of 
KVET, Austin, Tex., was elected 
chairman of MAAC. Other officers 
elected were Ralph McElroy,—prez 
and general manager, KWWL, Ia., 
vice-chairman; and Donald J, Hor- 
ton, prez WVLK, Lexington, Ky., 
secretary. 
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Col Rolling With Pkge. Biz Wave; 
"Sets 100 Pop Albums for ’57 Release 


” Columbia Records is keeping 





pace with the mushrooming pop 
album afield by scheduling 100 
packages for release this year. It’s 
a 20% increase over Col’s 1956 re- 
lease schedule. 


According to Stan Kavan, who 
heads Col’s album sales division, 
pop packages today make up the 
recording business’ “biggest area of 
excitement” and “biggest area of 
growth.” He also pointed out that 
the majority of albums blueprinted 
for release will be new produc- 
tions, since the label has virtually 
completed its conversions of the 
10-inch LP sets and vintage 78 
rpm packages. ' 

Col, however, is holding the line 
on its elassical release schedule. 
Diskery: expects to keep its classi- 
eal catalog within the boundaries 
of between 60 and 70 new items as 
it did in °56. 


Label also is continuing its “Buy 
of the Month” program to stimu- 
late interest in its packaged prod- 
uct. Campaign, which offers a pop 
and a classical album at $2.98, was 
started as a summer promotion last 
year but turned out so successfully 
that it was decided to keep it as a 
regular monthly feature. “BOM’s” 
for March are a pop album by the 
Hi-Lo’s and a classical set by Andre 
Kostelanetz conducting “Rigolet- 
to.” It’s the Hi-Lo’s preem album 
for the label and marks the first 
time that a “BOM” has been 
used. on new Col artists. 

In the label's February release 
lineup in the pop field are albums 
by Duke Ellington, Frank Sinatra, 
Morton Gould, the Chordettes, 
Boyd Raeburn, the Carl Smith Trio, 
Sammy Kaye, and Johnnie Ray. 
In its Masterworks schedule are 
the Columbia Symphony Orchestra 
conducted by Bruno Walter, the 
Philadelphia Symphony conducted 
by Eugene Ormandy, the New York 
Pro Musica Antiqua, the’ St. Louis 
Symphony, Andre  Kostelanetz, 
Stanley Holloway and Noel Cow- 
ard. 


Rebuffed Again, Tooters 
Taking $13,000,000. Suit 
Vs. AFM to Appellate Ct. 


Los. Angeles, Feb. 5. 

Musieian plaintiffs seeking more 
than $13,000,000 in damages in two 
suits attacking the Music Perforni- 
ance Trust Funds will take their 
battle te the Appellate Court this 
week following a second rejection 
of their plea for injunctions and @ 
receiver. Superior Judge John J. 
Ford, after lengthy re-arguments 
last week (1), declined to reverse 
himself in his ruling that the court 
does not have jurisdiction. 

Plaintiffs will ask the Appellate 
Court to issue a writ ordering the 
court to take jurisdiction in the is- 
sue. Judge Ford has contended 
that jurisdiction does ‘not exist 
Samuel R. Rosenbaum, Trustee of 
the Funds, is an “indispensable 
party” to the sults and is not domi- 
ciled In California. 

Atterneya Harold Fendler ard 
Daniel Weber, representing the 
plaintiffs, announced that former 
California Supreme Court Justice 
John Preston will be associated 
With them in the appeal. 


BINGLE’S DIXIE DOODLE 
FOR 1ST VICTOR ALBUM 


Hallyweod, Feb. 5. _ 
Bing Crosby reports to RCA 
Victor next week for a new album, 
his second special package away 
from Decca in 20 years. First was 
the Verve album recorded with 
= Bregman several months 
On the Victor album, Crosby will 
team with Bob Scobey for a dixie- 
land treatment. of. a dozen stand- 
ard tunes. sa 
It’s Crosby's first etching for Vic- 
tor in more than two decades and 
the first album he’s ever made for 
the label. He did some singles for 
the firm before he joined Decca, 
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Victor’s Hi-Fi Magoo 

RCA Victor is selling hi-fi with 
a laugh in a new album due shortly 
for release. Package is titled 
“Magoo in Hi-Fi’ and features a 
commentary by Jim Backus in the 
same voice that he uses for the 
eartoon character featured in the 
UPA shorts. 

Musical background for the story 
was written by Dennis Farnham, 
Victor musical director on the 
Coast. 


Deejay A 
Drops Driv 
For Disk Coi 

The National Assn. of Disk Jock- 
eys for Public Service will go out- 
side the music business for its or- 
galitzational money. Association’s 
pitch for $55,000 from record com- 
panies and music publishers sev- 
eral weeks ago sparked consider- 
able squawks within the trade. The 
10 diskeries involved decided to 
hold’ back any cash outlay until 
further study. 

The deejay organization has now | 
decided to go ahead with its plans 
“with or without” the help.of the 
record industry.” Feeling among 
the key deejays in the group is 
that they’re “terribly hurt and dis- 
appointed” in some of the record- 
ing companies’ suspicion that the 
deejays might use pressure on 
them to force donations. 

According to Murray Kaufman, 
council’s prexy, the deejays will 
now attempt to raise the money 
through community funds and 
charitable organizations. Council, 
which plans to involve itself in 
various public service programs, 
plans to announce its first project 
in the near future. Kayfman also 


stated that there are now 900 dee- 
jay members in the council. 


R&B (Rhythm & Burns) 
Glasgow, Feb. 5. 

Rock ‘n’ roll had nothing over 

Robert Burns, 18th Century na- 

tional poet of Scotland. Twe lines 

from his poem, “Bessie at the 











Spinning Wheel,” prove there's 


‘KING’ 15 DEAD: 
LONG LIVE 45 


RCA Victor has begun the final 
interment of the 78 rpm platter, a 
disk speed that was standard in 
the industry from the end of the 
cylinder days to the start of the 


slowspeed era ushered in by the 33 
and 45 rpm development of eight 
and nine years ago. 


W. W. Bullock, chief of Victor’s 
single division, has moved to cut 
certain of the company’s single re- 
leases only on 45 rpm platters. 
Victor’s first exclusive 45 rpm re- 
lease will be 11 Harry Belafonte 
singles which are being issued as a 
special promotion. 

Bullock pointed out that sales of 
the 78 platters have slumped 
sharply in the past couple of years 
because of the entry into the mar- 
ket of new 45 turntables. At the 
present time, the 78s total less 
than 10% of the single record mar- 
ket. That 10% is concentrated 
mostly in the country & western 
and rhythm & blues markets. 

Bullock stated that if there is a 
sufficient demand for the 78s, Vic- 
tor would produce enough to sat- 
isfy its customers. Bullock added, 
however, that he believed that 
virtually all of the 78 rpm ma- 
chines will be replaced by modern 
three-speed phonos within the next 
year. By the end of this year, he 
envisages that “practically all” ‘the 
single record production will be 
at the 45 speed. 

Victor introduced the 45 disks 


|in 1949, a year after the 33 rpm 


longplay platters. While the latter 
dominate the album market, the 
(Continued on page 56) 


Hammerstein 0.0. 


Of ‘Loaded’ Logs 


A powerful new ASCAP commit- 
tee, headed by Oscar Hammerstein 
2d, has been set up by the Society’s 
board to follow up on its recent 
move to crack down on all attempts 
by members to falsify or otherwise 
“gimmick up” performance logs of 
radio and television stations. 
Strong accent that ASCAP is put- 
ting on the new regulation is spot- 
lighted by, the fact that Hammer- 
stein was persuaded by ASCAP 
prexy Paul Cunningham to. take 
over the chairmanship of this log- 
ging complaint committee. 

Other members of the committee 
are Max Dreyfuss, Chappell Music 





eally nothing new under the shew | chief; Bernard: Goodwin, head. of 


biz sun: 
“O leeze me on my spinning wheel, | 


And leeze me on my rock andreel!” | 


ithe Paramount music combine; 


Irving Caesar, writer and publish- 
er, and cleffer Jack Yellen. 


CTOR’S 78 RPM 
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A&R Seen in Flux Again: Shad NY. 
Merc Chief; RCA Mulls Coast Revamp 
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» Shake in the Grass 


Honolulu, Feb. 5. 

Pierson Thal, bandleader at 
Royal Hawaiian Hotel, comes 
up with a capsule comment 
about one of his former girl 
vocalists: , 

“She was very careless about 
her appearance — sometimes 
she didn’t show up for days.” 


Brit.'s Melachrino. 
In Victor Stable; 
Here for Hoopla 


British pop maestro George 
Melachrino, conductor of the Mela- 








chrino Strings, has been signed by | 
RCA Victor, effective next Novem-. 


ber, when his pact with the HMV 
label in England expires. 

RCA Victor has been releasing 
Melachrino in the U.S. under its 
reciprocal distrib deal with HMV’s 
parent company, EMI (Electric & 
Musical Industries), but the latter 
pact is due te be concluded this 
April. 
bum chief George R. Marek was 
eager to tie up Melachrino directly 
to the Victor roster. 


Melachrino has been among the 


most consistent album sellers in 
the business, having accounted for 


over 2,000,000 Victor sets overall. | 


He has been elicking in the “mood 
music” market and Victor is’ cur- 
rently making a push on the con- 
ductor’s packages. 

Melachrino flew into the U.S. 
from London Saturday (2) to tour 
the country in connection with the 
Saies campaign. He’s being ac- 
comped by Carl Bosler, pop album 
promotion head, and Herb Hell- 
man, album publicity manager. 
The itinerary a dozen cities and 
will wind up in Kansa« City, 
Feb, 21. 


Decca’s 6 New Phonos 


Decca Records is expanding its 
phonograph and accessory line 
with the marketing of six new pho- 
no machines this year. Top-priced 
model, a hi-fi unit with a four-speed 
ehanger and a three-speaker sys- 
tem, lists for $150. Decca is also 
making available three separate 
speaker enclosures for,use as ex- 
terior speakers with other phonos. 

With the- new -additions; ‘Decca 
now has 16 different phonograph 
models on the market currently. 











Soviet’s ‘Let ’Em Eat Biscuits’ 


By IRVING R. LEVINE 
(NBC’s Moscow Correspondent) 


Moscow, Feb. 5. 
It’s no easy matter to find e disk 
of your choice in a Mescow phono- 
graph record store, and the reason 
why may be explained in some sta- 
tistics just published. 


In a country’ of 200,200,000 per- 
sons larger than the U.S.—only 
80,000,000 disks were manufac- 
tured in the Soviet Union last year, 
considerably fewer than in the 
U.S.A, 


Statistics of any sort are hard to 
come by in the Soviet Union with 
its obsession with secrecy, so that 
an article entitled “Dreams and 
Sounds,” recently published in the 
newspaper of the Ministry of Cul- 
ture, “Soviet Culture,” is of con- 
siderable interest. 


It says that only 13,000 sides (or 
titles) were included in the 80,- 
000,000 disks and that only four 
million of. these were longplay 
platters. Since many Russian-man- 
ufactured gramaphones are still of 
the spring-wound type and operate 
only at the old 78-speed, LPs are 
in less demand than in many west- 
ern lands. 





These figures may explain why 
I've found it impossible to pur- 


chase a disk- of Tschaikowsky’s 
“Nutcracker Suite” and even of 
the Soviet national anthem in two 
months of shopping for them in 
Moscow's crowded record stores. 
The titles which are recorded are 
determined by what the govern- 
ment-operated record shops order 
from the government recording 
company. 

There's been a decline in the 
number of classics sought by Rus- 
sian customers which is reflected 
in the fact that classics comprised 
less than 2% of the disks ordered 
by Soviet shops. (In Moscow, a 
capital of more than 6,000,000, 
there are only 47 stores selling 
records), 

The author of the “Soviet Cul- 
ture” piece, Valentine Lednev, re- 
ported that there was great de- 
mand for jazz disks. “Johnny” as 
rendered by a Russian ofchestra 
sold 74,000 copies last year and a 
mambo sold 102,000. 

The shortage of disks (the pro- 
duction target for 1960 is only 100 
million) has resulted in several 
unique practices in Russia. Rus- 
sians with tape recording machines 
make a practice of recording num- 
bers off the air from the “Voice of 
America” and the British Broad- 
casting Corp. 





Russian acquaintances frequently 
ask me and other Americans in 
Moscow to berrow American disks 
which they carefully wrap in cop- 
fes of Pravda so as not to arouse 
curiosity of neighbors. 
disks they copy on their tape re- 
corders. 


Not long ago several Soviet in- 
stitute students were brought to 
court for an illegal bit of private 
enterprise in phonograph disks. 
By some ingenious method the 
youngsters managed to transcribe 
numbers monitored on the “Voice 
of America” onto old, exposed 
X-ray film eut inte eircular phono- 
graph-record shape. 


These found a ready market 
among -Russian phonograph fans 
until. the. authorities caught. up 
with the culprits whose offense was 
to engage in private manufacture 
and sale—which are _ functions 
largerly reserved for the govern- 
ment in this Communist society. 

Think of the. collectors’ items 
available to Soviet record fans 
while the X-ray transcribers were 
still in business.. “I Want to Dance 
All Night” imprinted on a set of 
cracked ribs, or Frank Sinatra ren- 
dering “I Get a Kick Out of You” 


Henee, Victor v.p. and al- | 


These | 


After a comparatively long siesta, 
the artists & repertoire picture 
erupted last week with the exiting 
of Hugo Peretti and Luigi Creatore 
as Mercury Records’ eastern a&r 
toppers. They'll be replaced by 
Bobby Shad. 

Peretti & Creatore, who’ve been 
with Mere for the past three years, 
are taking over the new Roulette 
line, which was launched only 10 
days ago with the purchase of the 
master of Buddy Knox’s “Party 
Doll” from the indie Triple-D 
label. 

Although they’re associated in 
the operation of Roulette with 
Morris Levy and Phil Kahl, who 
also have publishing firm interests, 
Peretti and Creatore state that 
they're open to material from all 
publishers. Starting from the 
| ground up, they plan to build Rou- 
jlette in the pop, jazz and kiddie 
ficlds with a stress on packaged 





| goods. 

| RCA Victor is mulling a reshuffle 
|of its Coast staff with likelihood 
that Henri Rene, head of the Coast 
office, will be upped to a post in 
| the company’s expanding interna- 
‘tional operation. Rene, vet musi- 
|eal director for Victor, has been 
| heading the Coast artists & reper- 
|toire setup for the last few years 
| and will probably return east to 
‘take over his new spot. 

|  WVietor execs say the move is still 
in the exploratory stage and no re- 
| placement fer Rene in Hollywood 
_has as yet been considered. 

| Shad moves over as head of 
Merc’s eastern a&r spot after a 
| three-year stint as head of the la- 
(Continued on page 56) 





‘Beret & Goatee to Play 
| 2d Fiddle to Cap & Gown 
As Jazz Coes te School 


Jazzsters apparently are going to 
| sheive the beret and geatee for the 
| cap and gown. In the works for 

a kickoff this summer is the School 

|of Jazz, staffed by top hipsters, at 
ithe Berkshire Music Barn in 
Lenox, Mass. 

Enrollment in the school’s three- 
wee session, which is slated to 
start Aug. 12, will be limited to 
40 musicians and 20 auditors (non- 
playing students). Musicians will 
be required te pass auditions or 
to submit tapes er recordings to 
qualify for entranee. 

The -faculty has not yet been set. 
Chairman ofthe school’s board of 
trustees will be Philip Barber, 
Other trustees are Whitney Bal- 
| Het, William Coss Jr., Neswhi Erte- 
[gun, George Avakian, John B. 
(Dizzy) Gillespie, Stephanie Bar- 


Andre Hodeir, Leonard Feather, 
J. J. Johnson, Willis James, John 
Lewis, Horst Lippman, Wilbur De 
Paris, Oscar Peterson, Max Roach, 
William Russo Jr., Gunther Schul- 
ler, Jeck Traey, Barry Ulanov and 
Marshall W. Stearns. 


GISELE, LANSON IN 
‘HIT PARADE’ EXODUS 


A reshuffle of the singing roster 








}on the “Your Hit Parade,” the 
| NBC-TV longtimer, is in the works. 
| Gisele MacKenzie, who shares the 


distaff vocalist assignments with 
Dorothy Collins, is due to bow out 
of the series as of pre-summer. 
Snooky Lanson, who has been with 
the show since its radio days, may 
also exit the lineup. 

Singer Russell Arms, Miss Col- 
ling and her husband-bandleader 
Raymond Scott are due to stay 


on alternate weeks by Lucky Strike 
cigs and the Warner-Lambert. 


Copeland Singling 

Allan Copeland, member of the 
Modernaires sinee 1948, is “enn 
the combo to work as a single. He'll 
still cut for Coral Records which 
also has the Modernaires under 
pact. 

His first sole release is “Feeling 








en a broken shin bone. 


Happy” and “You Don’t Know,” 


ber, Jimmy Guiffre, Nat Hentoffy» 


with the show. Series is bankrolled 
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Jocks, Jukes and Disks 


By MIKE GROSS 





Como: “Mi Casa, Su Casa”- 
and Round” (RCA Victor). 
Plenty of spins are on tap for both 
sides of this new Como platter, but 
“Mi Casa, Su Casa” looks like the 
longrange winner. It’s a warm and. 
lilting ballad tailor-made for the 
easygoing Como crooning style. 
“Round and Round” has a snappy 
beat and a light-hearted flavor that 
Como uses to advantage. 

Andy Williams: ‘“Butterfly’’-‘It 
Doesn’t Take Very Long” (Ca- 
dence). Andy Williams is racing 
Charlie Gracie (Cameo) in the 
“Butterfly” sweeps. Although the 











clicko “Garden of Eden” with a 
substantial two-sider that should 
sustain his new platter prominence. 
He comes off strongly with a big 
ballad styling of “In the Arms of 
My Love” and puts a good western 
flavor into “The Wind in the 
Riggin.” 

David Whitfield: “If I Last 
You”-“The Adoration Waltz” (Lon- 
don). In “If I Lost You,” David 
Whitfield once again has a big 
ballad showcast for his belting at- 
tack. As his previous efforts, this 
one will attract plenty of atten- 
tion. “The Adoration Waltz” is in 





Best Bets 


PERRY COMO ........ 


eon esis MI CASA, SU CASA 





Se Pe? Wo Vien ptleleherese &*-1:0 486 Round and Round 
SE CHD oc de oG oc 00 bd wvs ec cvdegns + anne s BUTTERFLY 
(Cadence) ....... svececcccsceudl Doesn't Take Very Long 
DELL-VIKINGS ......-.0.+20. eek bbb COME GO WITH ME 
rg ee ee tS iets hah How Can I Find True Love 

. ae 





Gracie platter is the original, Wil- 
liams stands to pick up most of the 
marbles, since he’s already got an 
established platter aud via his 
“Baby Doll” etching. Williams 
handles the tune’s bouncing beat 
and meng ric in tiptop style. “It 
Doesn’t Take Very Long” is an 
okay rhythm effort. 

The Dell-Vikings: “Come Go 
With Me”-“How Can I Find True 
Love” (Dot). Master picked up by 
Dot from the indie Fee-Bee label 
after it started making noise in the 
Pittsburgh area shapes as a winner 
on a national level. “Come Go 
With Me” is the side that'll carry 
it to the top. It’s packed with a 
likeable r&b punch and the combo 
belts it across effectively with a 
slick harmony style and some 
femme wails interspersed. Sunny 
Gale, too, has a solid spinning bet 
with her Decca workers of the 
song. “How Can I Find True Love” 
has a good but there's nothing out- 
standing enough to bring it to the 
forefront. 

Roy Hamilton: “A Mother's 
Love”’-“A Simple Prayer’ (Epic). 
Coupling of reverent and dramatic 
items gives Roy Hamilton plenty 
of room to build the big notes. 
Both sides are vocal blockbusters 
and will probably get split spins. 
“A  Mother’s - Love,” however, 
seems like a more impressive job 
and should take over in the long 
run. 

Sammy Davis Jr.: “The Golden 
Key”-“Long Before I Knew You” 
(Decca). “The Golden Key” is a 
neatly fashioned ballad job that 
gets a noise-making potential from 
Sammy Davis’ effective handling. 
Due for a good spinning ride. 
Davis is also in good form on the 
ballad from “Bells Are Ringing’’- 
“Long Before I Knew You.” 

Joe Valino: “In the Arms of My 
Love”-“The Wind In the Riggin” 
(Vik). Joe Valino-is coming off the 





a schmaltzy vein but isn’t too hard 
to take. , 

Ann Hathaway: “The Very 
Thought of You’-“Walk in the 
Country” (Motif). The Ray Noble 
oldie, “The Very Thought of You,” 
is in good hands when Ann Hatha- 
way takes over. She’s got. a potent 
selling style and works the side 
into a takeoff potential. She’s in a 
more intimate mood on “Walk in 
the Country,” but it isn’t as com- 
mercial as the other side. 

Sylvia Syms: “I Cry for More’”- 
“Nearer My Love to You” (Decca). 
Sylvia Syms is headed for a solid 
spinning spree with “I Cry for 
More.” It’s a well-tailored ballad 
effort with a good beat and an in- 
telligent lyric. Miss )}Syms’ ap- 
proach is topnotch. She rates bet- 
ter material than “Nearer My Love 
to You.” 

Bernie Nee: “I Have You to 
Thank’’-“Make Me Yours” (Colum- 
bia). The bright melodic pattern of 
“I Have You to Thank,” from 
Sunday’s (3) tv spec, “Ruggles of 
Red Gap,” is excellently suited to 
Bernie Nee’s carefree delivery. 
It’s a gay platter that makes for 
happy programming. He’s also in 
good shape on “Make Me Yours,” 
which has a good jukebox flavor. 

Ron Hargrave: “Only a Day- 
dream”-“Latch On” (MGM). “Only 
a Daydream” looks like a left-field 
item that could turn up with a good 
spinning score. Tune, a mixture of 
rhythm & blues and country & 
western moods, gets an effective 
reading by Ron Hargrave. “Latch 
On” is a driving item which builds 
via Hargrave’s power-packed pip- 


ing. 

Milt Buckner: “Second Section’’- 
“Dinner Date” (Capitol). Milt 
Buckner’s instrumental coupling of 
“Second Section” and “Dinner 
Date” makes for a lively two-sider. 
Buckner rides in high gear on each 
but “Second Section” looks like 
the step-out side for jock spins. 











“? 
LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
Thesaurus Transcriptions 
85th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P. M, E.S.T. 
Sponsored by 
Dodge Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 

America 

















Longhair Reviews 


Mozart: Abduction from the 
Seraglio (Angel). This latest ver- 


sion of an early Mozart opera, 
which has come to the fore only 
in recent years, is a brilliant per- 
formance conducted by Thomas 
Beecham with Lois Marshall, Ilse 
Hollweg, Leopold Simoneau, Ger- 
hard Unger and Gottlob Frick in 
the lead roles. 


Puccini: Il Tabarro (RCA Victor). 
A Puccini one-act opera, “Il Tabar- 
ro” (The Cloak) is a relatively short 
work, but one of striking dramatic 
power. Recorded at the Rome 
Opera House, this excellent album 
features the voices of Titi Gobbi, 
Margaret Mas and Giacinto Pran- 
— under Vincenzo Belleza’s 

aton. 


Saint-Saens: Danse Macabre (Co- 
lumbia). A program of popular 
Saint-Saens tone poems, played in 
sparkling style by the N.Y. Philhar- 
monic under Dimitri Mitropoulos. 

Milhaud: Suite Provencale; Sau- 
dades do Brasil (Capitol). Darius 
Milhaud conducts the Concert Arts 
Orchestra in two of own works. 
one evocative of old France and 
the other compounded out of South 
American rhythms, in strong, color- 
ful renditions, 


Music by Carlos Surinach (MGM). 
A modernist with a Spanish back- 








| ground, Surinach produces vigor- 


ous, theatrically styled music full 
of surprising instrumentation and 
rhythms. Of the six works contain- 
ed on this disk, the composer con- 
ducts three. 





FaraeT? 1) Best 


YOUNG LOVE (4) .. 





2. THE BANANA BOAT SONG (4) ...... 


3. SINGING THE BLUES (13) 
4. DON’T FORBID ME (3) .. 
5. ROCK-A-BYE YOUR BABY 
6. TOO MUCH (1) 

7 


MOONLIGHT GAMBLER (3 


8. CINCO ROBLES (2) 
9. LOVE ME TENDER (15) 
10. HEY, JEALOUS LOVER (8) 


SINCE I MET YOU, BABY.... 


BLUEBERRY HILL es 
Fo Bay ee eas 
ON MY WORD OF HONOR .... 


MARIANNE . bree Nedeoveces 


THE GREEN DOOR .... 
CINDY, OH CINDY 


GONNA GET ALONG WITHOUT YOU NOW ... 


I DREAMED 
JUST WALKING IN THE RAIN 


os eeese- ee sesesevee 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
FEES EPP FEES EF EP EF EE FF 4 4446 446446464446646-546664666664646646664666666666666646666664 


Sellers on Coin 


{Sonny James ....ee0-0:: Capitol 

feo anes Ee eee: lll EG 
| Crew-Cuts ......ee00-.-Mercury 

f Fontane Sisters ...ccoess:: .Dot 

hh cbeakedocsess .. 1 Harry Belafonte ......... Victor 

Be a "Sy oe Glory 

*ereeeeoeeeeeeeeeeeeeceoeepeeeve Guy Mitchell .........Columbia 

*e ©-@ 8 eeeeseeeeeeeeeeeeeeeeee eae Pat Boone *eeeeaeeeaeeoeeeeeenee Dot 
(8) eeeeaee*®eoeeeeeeeeeereeeeteeoee Jerry Lewis *eeeeeee eevee Decca 
Civbwaes pebaleadeeces os Bivts PYGGe \. ik oc odie 0 oss Victor 
Ce oedema ape pure wend eesaad Frankie Laine ....... Columbia 
{ Russell Arms PE cc's Era 

— ae a ) Les Paul-Mary Ford . Capitol 
10a tthe ve 0desnéndiewecens Elvis Presley .. Victor 
Frank Sinatra .....ce0:: Capitol 


{ Ivory Joe Hunter ......Atlantic 
ea SS el eee ee ee ' ) Mindy Carson ........Columbia 
TTT TCV TT Te eT TT TT TTT TT TTT Fats Domino ..........Imperial 
TRETTTTTITTLISTT TET Teer Elvis Presley ..... oF PTE ee Victor 
Oboe ec cbececavobeoeececesiceeces Platters yh re Sly oS Mercury 


Sry rier TTT ETT Ey Tia re | Hilltoppers... 3. .-.. 0k Dot 
Coe oerercerescccceereseesetes FU EMO. ces vcebe (0 sn Dot 
{ BGGle Fight... snsescent' Victor 

ee ee ee ee ee i ) Vince Martin ae a Glory 
coeeceeseresss.. Patience & Priudence....Liberty 

a ee ere eocetecocsecee.. Betty Johnson ............Bally 


. se ees @n@eP@eeres @eeeerueeecuene 


Machines 


{ Terry Gilkyson ... 


Johnnie Ray 





...-Columbia 


Columbia 
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‘For the ever-growing folk music 


library, the newly formed Tradi- 
fion Records is making an impor- 
tant contribution with a flock of 
albums of offbeat items that'll have 
wide appeal for the folktune buffs. 
The packages are well recorded 
and excellently presented. - Stand- 
outs are ameron’s singing 
songs of the British Isles in 
“Through Bushes and Briar”; John 
Langstaff’s balladeering of Ameri- 
ican and English folktunes and the 
Jean Ritchie, Paul Clayton, Rich- 
ard Chase teamup for a workover 
of American folk tales and songs. 


Tony Bennett: “Tony” (Colum- 
bia). Tony Bennett has been stead- 
ily maturing as a singer. In this 
new set there’s plenty of evidence 
that he’s turned from a pop blaster 
into a performer who knows how 
to put his musical feeling and emo- 
tion to work on a song. Best ex- 
ample in this package is “Lost In 
The Stars,” a standout job on all 
counts, The other standards in the 
package won’t be dismissed, either. 
+They all. have that repeat play 
quality. Ray Coniff supplies an ap- 
propriate orch Dacking, turning 
the podium over to Percy Faith for 
the “Lost In The Stars” job. Faith 
delivers masterfully. . 

Al Hibbler: “Here’s Hibbler” 
(Decca). More of Al Hibbler’s song 
styling is showcased in this pack- 
age for okay results. Hibbler fans 
will go for it even though the 12- 
tune wrap-up offers nothing new 
in material or delivery. Jack Pleis 
is in charge of the impressive orch 
and chorus backing. 

Glen Gray Orch: ‘‘Casa Loma in 
Hi-Fi” (Capitol). Shades the 
early 1930s are recalled w the 
regrouping of Glen Gray’s Casa 
Loma orch for a hi-fi exposure. 
The beat is still there and although 





Gray has a tendency to build up 
on the brass, the package for the 


most part is smooth, listenable and 
enjoyable. ; 

Morgana King: “Sings The 
Blues” (Mercury). Blues songs of 
the ’20s and are worth hearing 
again when they fall into the hands 
of Morgana King. Thrush has the 
feel of the blues in her voice and 
knows how to get it across the 
grooves. Her delivery of the sel- 
dom-heard verses to the familiar 
choruses on several of the tuneg 
gives the album added interest. 

Sammy. Kaye Orch: “Bells Are 
Ringing” (Columbia). Show scores 
in dance-tempo make for likeable 
Shellac product, especially as set 
down by Sammy Kaye. Following 
the pattern of his previous “My 
Fair Lady” package, Kaye takes 
the Jule Styne melodies from the 
current Broadway click for an ap- 
pealing ride. Package is bouncy 
and vibrant. 

Good bets for «the jazz shelf: 
Wilbur de Paris “At Symphony 
Hall” (Atlantic) . . . The Bob Core 
win Quartet (Riverside) which fea- 
tures Don Elliott on trumpet ... 
Don Shirley Duo “Improvisations” 
(Cadence), Gros. 


Cap’s Feb. Album Sked 


Hollywood, Feb. 5. 

Six more foreign imports spice 
Capitol Records’ February release 
schedule of 21 new hi-fi albums, 
Slate includes 11 pop packages and 
four classical sets. 

Firm has scheduled full page ad- 
vertisements in such magazines as 
the New Yorker, Harper’s and 
Saturday Review to hypo its came 
paign on the February releases. 














Marianne 


Singing The Blues .... 
Stashu Pandowski 


True Love—i“High Society” 


Two Different Worlds +r Pet Mec ote abs Princess 
| Una Momento—7“Three Violent People” ........+. Famous 
Who Needs You .... eee. ee ere Se Korwin 
Wringle, Wrangle—7“Westward Ho, The Wagons” .. Disney 
' ..lU Oar e » » sph tobe Nebks + kept Lowery 
|| Your Love Is My Love. ... CE Teun s TRA Peer 
| Top 30 Songs on TV 

(More In Case of Ties) 

All This Is Home ..... iv code adele bE Vestas es aed Sequence 

ns Se CE. oh + cocci tne cakheehebacwherana = Marks-B 

Brass Ring seas kee? 00 cb ones bs omete me «+ee- Dayton 

Ca, C2 My .. «p05 s 0bbe cade tkees bend banceen Marks-B 

St Se SEE. gs > ce adinc cans acaba eeeeaen steed Presley-S 

Don’t Forbid Me 03 oweces ee ce 0beee mens 

Get Rhythm 5 PRA PRT PEP ee Ee EE eoeee Hi-L0 

Gonna Get Along Without Ya Now ....cccccccseces Kellem 

Hep Dee Hootie—j?“Singing Idol” ...cccccvceees: Roosevelt 

SE Es ooo s Rae thes thane. o8-ab0ees Gabenseees Presley-L 

I Dreamed Avior ov pw ane* eee tis Trinity 

I Walk The Line .... Hi-Lo 


Jamaica Farewell . 


Kid Stuff 


Money Tree .. ... 


Singing The Blues . 


Walking After Midnight .. . 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. tFilm. ttTV. 
Survey Week of Jan. 25-31, 1957 
Almas FAPREIOS® on. o.0 ccc cd 00 665s sb Rs FOUSRU ES ot Peer 
Anastasia—T“Anastasia” ....... joi ddbdud cputds ..+.» Feist 
Ballerina ..... boo te concocd éebeunbddu b06 ep eRe ene: 
Banana Boat Song .......... ccccccccsdvcceec cess MAIKeB 
Cinee ROMOR tins cidivdceccccd cccseccccccsococe Warman 
Rs eee Se eee cocecees*eeees Marks-B 
Gonna Get Along Without Ya Now .......++se0+++Kellem 
Ge BLA ce, ULL Nas os. ceed hv cekebaboeeden Trinity 
et, a EO 35, oo 3. 14 0 ep 0Od caphensceaee Barton 


I Could Have Danced All Night—*"“My Fair Lady” . Chappell 


I Thought It Was Over ..-..... ..... Fiver... 

It Looks Like Love—i“Holl¥wood or Bust” ..... .» Paramount 
{’'ve Grown Accustomed—*"My Fair Lady” ........ Chappell 
Just In Time—*“Bells Are Ringing” ......... ...- stratford 


Long Before I Knew You—*‘Bells Are Ringing” ... Stratford 
Love Me Tender—i“‘Love Me Tender” ......... .. Presley 


ET RE a a o's Minne 0% > ob bhe'ed Sue se VKe .». Frank 

Mutual Admiration Society—*Happy Hunting” ... Chappell 
Party’s Over—*“Bells Are Ringing” .... 
Rock-A-Bye Your Baby With A Dixie Melody ... 


This Much I Know—*‘‘Happy Hunting” 


Just Walking In The Rain ...... 


A Pid fr tt ys A 


Love Me Tender—j“Love Me Tender’”.... 


Mutual Admiration Society—*‘‘Happy Hunting” .. 
Namely You—*“Li’l Abner” ... 
On The Street Where You Live—*‘My Fair Lady’... Chappell 
Pioneer’s Prayer—*“Westward Ho, The Wagons” .. Disney 


re ee . Commander 


Teenage Crush—ti“Singing Idol” ............. +. Cen. Songs 


True Love—i“High Society” .......... weeeeeeeee- Buxton Hill 


Westward Ho, The Wagons—i“W 


VY SII at, a. bn kp de whites © eee BVC 
With A Little Bit Of Luck—***My Fair Lady” ..... , Chappell 
Wringle-Wrangle—t“Westward Ho, The Wagons” . . Disney 
EE. «ba 0 Sete e chs ce MONE) Oeee eee Lowery 


Oy eae Se ee -» Montclare 


¢ ey ..- Stratford 
eee Mills-W 


cocepese ds EnOm 
eoeeeeees» Chappell 
» ep e:ee o 0 eeu Hill 


vada cat tanas a 
ce tah sbea bs cba. aeeeeen West 
veveeee. Presley’ 

Sh <iatash (eaeaes .. Frank 

. Chappell 


re eee Acuff-R 


‘Naess .... Sage & Sand 
.». Wonderland 


eee? 


estward Ho” .. 
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- “Get Mes’s Lower Postage Stang 





Congress Gets Bill to Put 


Field in Book-Rate Class 


As Per MPA Drive 








A bill to reduce postage on sheet 
music by reclassification under 
pook-rate_is up before Congress 
again. The bill, which has been 
kicking around Washington since 
1953, was reintroduced at the cur/ 
rent sessions of the House and 
Senate. 

The bill was passed unanimously 
by the Senate during the last 
session of Congress and the House 
also passed it as an amendment 
to the administration postal rate 
increase bill. Congress: adjourned 
before the House bill could be con- 
sidered by the Senate. 

Bill’s passage would mean that 
sheet music woul’ -” a be 
shi at parcel post rates where 
a aah costs from 18c to 32c, 
depending on distance, All music, 
whether books or sheet copies, 
would be shipged at the rate of 8c 
for the‘first pound and 4c for each 
additional pound, regardless of dis- 
tance. It’s been estimated that 
the saving to dealers, jobbers and 
consumers would amount to $400,- 
000 or $500,000 each year. 


The drive for lower rates on 
sheet music was launched by the 
Musie Publishers Assn. and is con- 
tinuing through the Music Postage 
Committee under the direction of 
Leonard Feist, exee director. The 
MPC consists of presidents of the 
various leading educational and 
church music organizations. 


Kappy Jordan As 








‘My Flair Lady’ 


In a reshuffling of the top eche- | 
lon at the indie Flair Records, | 
Kappy Jordan has moved in as 
prexy, replacing Lee Tully and Sid 
Demay. The label was activatei , 
several months ago. 


‘Miss Jordan took over the prexy | 
post Feb. 1 and is currently blue- | 
printing a complete revamp of the 
label’s setup. On the agenda are 
appointment of an artists & rep- 
ertoire chief and realignment: of 
the distribution network. She plans 
to head out on a five-week tour of 
35 key cities to line up the distribs. 


Before taking over the Flair 
spot, Miss Jordan had operated her 
own disk promotion biz handling | 
such waxers as Patti Page, Vic | 
Damone,: Danny Kaye and Julius | 
LaRosa, The Marvin Drager office | 
will handle publicity for the com- | 
pany, 


Ray Martin Resigns A&R — 
Post With Brit. Col; Plans 
US. Visit for Own Disks 


London, Feb. 5. 
Ray Martin, a leading orch con- | 
ductor, tv, recording and compos- | 
ing personality here, has resigned | 
his position as joint artists and | 
repertoire manager of Columbia | 
Records. 
Martin, who shares the a&r-job | 
with Norrie Paramor, has been | 
néarly five years with Columbia, | 
and among those ‘whom he has de- | 
veloped are Ruby Murray, Barbara | 
Lyon, Jimmy Parkinson and Diana 
Decker. His own compositions in- 
clude “Waltzing Bugle Boy,” “Once | 
Upon A Wintertime,” “You Are | 
My First Love.” With his own | 
orch, he has made many hit rec- | 
ords, including his version of “Blue | 
Tango” which sold over 500,000. 
_It is likely that Martin will con- 
tinue recording for Columbia, and 
may retain a business association 
with EMI (Electric & Musical In- 
dustries) in a new capacity. He is 
expected to visit America in the 
near future to arrange exploitation 
of his own disks on the Capitol la- 
bel. In addition, he will negotiate 
rT U.S. tieup for a tv series which 
he devised and emceed on BBC un- 
der the title “Isn’t It Romantic?” 














Lieberson Homing Feb. 11. 
Goddard Lieberson, .Columbia | 
Records prexy, is due back at his 
New York desk Monday (11) after 
a junket to South America. 
The S.A. trek was for huddles | 
With Col affiliates there. | 
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Liggy Lane’s Diskery 
Ziggy Lane has set up his own 
diskery, Carousel Records. Kick- 
off platter is “The Story of the 
Metador,” which was cut, written 
and published by Lane. 


Associated with Lane in the 
Carousel operation are Al Kevel- 
son, formerly with Bill Miller’s old 
Riviera, and Martin Kane and Al 
Schwartz,” major stockholders of 
Korvette Stores. 


Lord Donegall Headed 
Here Re Jazz Label 


London, Feb. 5. 

Lord Donegall, British blue- 
blooded jazz connoisseur, who has 
entered the recording business and 
has launched his own Donegall la- 
bel, flies to the States next Monday 
(11) to link up his new records with 
U. S. distributing and exploitation 
outlets. 

His artists & repertoire man is 
Alex Herbage, formerly with Poly- 
dor. Plans for the label are con- 
fined to LPs at present, but 78s 
will be made later for export. 








Proxy (Maybe) at CBS 
Stockholder Meetings 


Barney Young, stormy petrel of 
the music biz who has been among 
the busiest litigants in the indus- 
try, is now carrying his running 
fight against Broadcast Music Inc. 





into stockholder meetings. For the 
past few weeks, Young has been! 
laying the ground work for a flank | 


Tommy Sands’ Songs In Kraft TV Show 
Hit For Whammo Capitol Disk Gains 


’’ 





- Cadence’s Pactings 


Archie Bleyer’s Cadence label is 
continuing on its pacting kick. 
Inked for rock 'n’ roll release were 
Willie Treaf and an as yet un- 
named voéal combo. For the pop 


+ Tommy Sands, the young singer 


bees starred on the NBC-TV “Kraft 
Theatre” drama, “The Singin’ 
| Idol,” last week (30), is breaking 
[through with a hit his first time 
out on disks for Capitol Records. 
'Sales on the two coupled numbers 
featured on the video show, “Teen- 


attack against BMI at the next) field, Bleyer pacted the Fraternity age Crush” and “Hep Dee Hoodie,” 


stockholder meeting of the Colum- | 


bia Broadcasting System, one of | 
the founding companies of BMI. 
Young already has. notified CBS 
execs and the Securities & Ex- 
change Commission of his 
strategy. 


Major target of Young will be 
the law firm of Rosenman, Gold- 
mark, Colin & Kaye, which is gen- 
eral counsel for both CBS and 
BMI. Young contends that there 
is a conflict of interest in having 
the same law firm represent the 
seller of music (BMI) and the buy- 
er of music. (CBS). He has pointed 
out to the SEC that Ralph Colin, 
of the law firm, is on CBS board, 
while Sidney Kaye, also of the 
same firm, is chairman of the BMI 
board. The Rosenman, Goldmark, 
Colin & Kaye firm, incidentally, 
still continues as CBS general 
counsel, but another group of 
legalites, Cravath, Swain & Moore, 
is representing CBS in the suit of 


(Continued on page 56) 





Bros. 
Bleyer has set an expansion pro- 


gram during 1957 which will en- | 


compass the r&b and country & 
western fields as well as pops. 
Planned buildup in all areas stems 
from Cadence’s desire to strength- 
en in its distributor position in 
areas where r&b and c&w are big 
sellers. 


Shirley Jones & Cassidy 
For Col Mr. & Mrs. Set 


With an eye to building up pro- 
duction angles for its. packaged 
goods product, Columbia Records 
has signed the husband-wife duo 
Shirley Jones and Jack Cassidy. 
Team will be linked in albums. 

Miss Jones, signed to a 20th-Fox 
film contract, scored on wax last 
year with the soundtrack albums 
of “Oklahoma” and “Carousel” via 
the Capitol label. 
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Compiled from Statistical Reports of Distribution 
Ericompassing the Three Major Outlets 


Retail Sheet Music | 


as Published in the Current Issue 


Retail Disks 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
Too Much 
l 2 ELVIS PRESLEY (Victor) ................ 4Love Me Tender 
Love Me 
{Singing the Blues 
2 1 GUY MITCHELL (Columbia) ............. )Knee Deep in the Blues 
3 3 HARRY BELAFONTE (Victor) .....:..... }The Banana Boat Song 
) Jamaica Farewell 
4 4 SONNY JAMES (Capitol) ........... »ees,ye Young Love 
{Don’t Forbid Me 
5 5 eee ES CEDURE Ccoceccceccadscsaceeah .. {Anastasia 
|Friendly Persuasion 
6 6 TAB HUNTER (Dot) ...........eeeeeeeses. Young Love 
: oe {Blue Monday 
7 7 FATS DOMINO (Imperial) .......:.... **** )Blueberry Hill 
8 8 FRANKIE LAINE (Columbia) ...........%. Moonlight Gambler 
9 9 JERRY LEWIS (Decca) cin eeek beak Rock-A-Bye Your Baby 
10 ‘ TABRIERS (Glory) ......cesccsess eeeeeeee Lhe Banana Boat Song 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last : 
Week Week TUNE PUBLISHER 
1 1 ell Esl) aaa ane aeae ee pr ery ep reer a eet A Lowery 


Se A EMORENER, HUUR  WRBENGH 21.0060 tie go ew seevecckiee’s Marks-Bryden 
+SINGING THE BLUES r 
+DON’T FORBID ME ........ oaieeece ce ee sees oe 
*MOONLIGHT GAMBLER .. ............00065 


Acuff -Rose 
Roosevelt 


eee eeveeeev ee ene 


Morris 
.. Southern Belle-Presley 








6 ro) BF 2 EP OPP Per tS eT aTPRET Ee tt tc Presley 

8 “TRUE LOVE ........ OC ce TTT ere r eC ere | 

a Pe EE s,s os 0 cb Pala sete Sa ONES Ee Sb vat ce Sede ews 3 Warman 

10 9 *BLUEBERRY HILL ...... eet sc SRE Pe irceSt AT Tek: S Chappell 
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;are already around the 500,000 
'mark, with Capitol distribs getting 
| 100,000 in orders over last week- 
'end. Stores have even been get- 
ting orders for the religioso stand- 
ard, “Rock of Ages,” which Sands 
sang on the show but did not cut as 
a record. ‘ S$ 

Sands got his chance on the tv 
stanza through one of those lucky 
breaks. Elvis Presley, whom the 
main character in the video play 
broadly resembled, was originally 
approached for the role, but turned 
it down because of previous com- 
mitments. Col. Tom Parker, Pres- 
|} ley’s manager, then recommended 
| Sands, a folk singer from the Coast, 
' for the role. 


The payoff for Sands has also ex- 
| tended to a film contract, 20th Fox 
_has picked up the rights to “The 
' Singin’ Idol,” and Sands has been 
| inked to play the lead role in the 
| film. Paul Monash wrote the 
| script for the tv drama. 








Victor Sprees On 
Belafonte Singles 


| Harry Belafonte is getting the 
| platinum treatment from RCA Vic- 
| tor as a result of the booming in- 
terest in the singer since the outset 
/of this year. Diskery is releasing 
en masse 20 Belafonte singles, in- 
icluding nine previously released 
singles and 11 coupled from album 
selections. 


Five copies of each of the 20 
disks are being included in a dealer 
kit, with all platters enclosed in a 
special four-color sleevé. This mer- 
chandise plan is similar to the one 
used as a promotion for Elvis Pres- 
ley last September when ‘seven 
disks were issued simultaneously. 
Those seven Presley singles have 
accounted for about 2,000,000 in 
sales. 








Elmer Bernstein’s Stock 
Rises; ‘Men in War’ Score 
Gets Imperial Sendoff 


Hollywood, Feb. 5. 

The vaunted “power of the press” 
is responsible for Imperial Rec- 
ords’ debut in the soundtrack al- 
bum field next week with the music 
from “Men In War,” United Artists 
release starring Robert Ryan and 
Aldo Ray. Music was composed by 
Elmer Bernstein. 

No plans had been made for a 
soundtrack package from the film, 
but initial reviews singled out the 
score for special mention. Imperial 
owner Lew Chudd promptly made 
the deal with Bernstein and the 
master was cut yesterday (Mon.) 
and put on a rush basis. 

Package, incidentally, is the third 
Bernstein score slated for early 
disk release. Others are ““Ten Com- 
mandments,” which Dot is releas- 
ing as the first venture in its tie- 
up with Paramount Pictures, and 
“Drango,” which Liberty has 
packaged 


Bernstein also is at work on an 
album of jazz originals for Decca 
which he is both composing and 
conducting. 


‘HALEY ‘ROCK’ DISK HITS 
~ 1,000,000 IN U.K. SALES 





London, Feb. 5. 

Bill Haley and his Comets have 
| topped the 1,000,000 mark for sales 
| of their “Rock Around The Clock” 
| disk. It’s claimed to be the first 
time that a disk has reached this 
figure on British sales alone. 
| Haley, who arrived here today 
| (Tues.) on a 24-day tour, will be 
| presented with a gold disk by the 
British Decca group. The number 
is released in Britain on the Bruns- 
wick label 
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Inside Stuff—Musi 

Dell Publishing has tied in with 20th Century-Fox on a joint promo- 
tion on the Bullseye waxing of “Jesse James” by Pat The Cat & His 
Kittens. Pitch is tied in with the 20th’s “The True Story of Jesse 
James” and the Dell comic book based on the film. Dell has set up a 
contest for deejay listeners to add a four-line verse to the recorded 
lyric. Winner gets a two-day cuffo trip to Hollywood with parent or 
guardian. The deejay who reached the winning dialer gets a $100 
savings bond. 





The intra-trade music biz squabbles-have been getting unusually 
wide attention in the general press recently, sparked in large measure 
by the House Antitrust Committee hearings in Foley Square, N.Y., last 
fall. Latest mag piece on the ASCAP cleffers vs. BMI battle is in 
Harper’s February issue, which says that “both (ASCAP and BMD), as 
a means of retaliatory warfare, are simply washing each other’s dirty 
linen in the public prints.” - , 





Decca execs are puzzled by a Coast report that Peggy Lee has been 
signed by Frank Sinatra to cut an album -for the latfer’s company, 
Essex Productions. The songstress is under contract to Decca for the 
balance of this year and there’s no indication that the diskery is willing 
to okay a deal for Miss Lee to cut for another company while she’s 
still on its roster. 





Samuel R. Rosenbaum, Philadelphia attorney and a member of the 
Philadelphia Orchestra’s board of trustees since 1928, spoke at a “tune- 
up luncheon” Friday (1) at the home of Mr. and Mrs. Don Casto of 
Columbus, O. Rosenbaum spoke to 200 workers for a $25,000 mainte- 
nance fund for the Columbus Symphony Orchestra. Rosenbaum’s wife, 
Edna Phillips, is first harpist with the Philadelphia Orchestra. 





Columbia Records’ publicity chief Debbie Ishlon has pulled out all 
stops in grabbing space for the label’s new musical property, Leonard 
Bernstein. After a Life mag pic story Jan. 7, Time mag camé up with 
a cover piece last week and now the New Yorker is getting into the act 
with a “Profile’’ upcoming. 





British Disk. Best 
London, Feb. 5. 
1. Garden of Eden. . Vaughan 


(Philips) 
2. Singing Blues... . Mitchell 
. (Philips) ‘ 
3. Singing Blues... .T. Steele 
(Decca) ? 
4. Friendly Persuasion Boone 
(London) 
5. True Love. ..Crosby-Kelly 
(Capitol) 
6. St. Therese...... Vaughan 
*° (HMV) 
7. Green Doof...... Vaughan 
(Philips) 
8. Cindy, Oh Cindy...Fisher 
(HMV) 
9. Hound Dog ....... Presley 
(HMYV) ® 
10. Walking in Rain...... Ray 
(Philips) 





| 








SPA to Hear CLGA 
Report at H’wood Meet 


Songwriters Protective Assn., at 


its Coast membership meeting set 
for Feb. 19 in Hollywood, will hear 
a full report on the recent bid of 
the Composers & Lyricists Guild 
of America to represent cleffers in 
the broadcast field. The CLGA 
petition to the National Labor Re- 
lations Board was turned down. 
SPA prexy Abel Baer and gen- 
eral counsel John Schulman aré 
making the trip westward 





Labels Taking the ‘Local 





Diskeries Latching On to Tunes Making a Noise 


In Various Cities 





Ddh Geits Dertieeten, 
May Return to England 


Irwin Dash, general manager of 
Burlington Music, London Records’ 
subsid, has exited the firm and may 
go back to England to reenter the 
publishing business there. Bur- 
lington Music, which was set up by 
Dash in 1954, currently has a hit 
going in “Green Sleeves,” a ver- 
sion of the p.d. number cut by the 
Beverly Sisters on the London 
label. 

Dash formerly had an English 
firm under his own name but sold 
his interest to Reg Connelly, the 
British publisher. 





Myrna Lorrie to Victor 

Myrna Lorrie, 16-year-old coun- 
try singer from Ontario, has been 
added to RCA Victor’s artists’ ros- 
ter. 5 j 
A radio singer since she was 12, 
Miss Lorrie has recently been tour- 
ing with a folksinging troupe head- 
ed by Hank Snow, another Victor 
pactee. 
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RETAIL DISK AND ALBUM BEST SELLERS 


¥ 
. 


The record business is on ar 
out-of-town tryout kick. Important 
diskeries are going after indie plat- 
ters breaking in hinterland areas 
for a national push under their 
;own banner. 

In recent weeks ABC-Paramoun' 
and Dot have jumped in with buy: 


ups of localized noisemakers. ABC 
Paramount bought Norman Petty 
Trio’s “Almost Paradise” and the 
Melody Macs’ “Rain In Apple Blos- 
'som Lane,” while Dot picked uf 
| the Dell-Vikings’ “Come Go With 





| The Petty platter was purchased 
from the Nor-Va-Jak label after it 
began to step out in Detroit. The 
Melody Macs’ disk was snapped up 
for $1,250 from the combo, which 
made it independently after it 
stirred up some sales action in 
Boston. The Deli-Vikings’ disk, in- 
itially released under the Fee-Bee 
banner, already had been a big 
item in Pittsburgh when Dot 
moved in. 


The quick buy-ups of the local 
breaking platters have been work- 
ing out well for both ABC-Para- 
mount and Dot. Latter has scored 
with such disk purchases as “Fool” 






























































































































































































































































and “Auctioneer,” while ABC- 
Paramount is still running strong 
with its buy of Colonial Records’ 
“= : “A Rose and A Baby Ruth.” 
. 2 Le & = oe Ts = oIin7 § ; 
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wk. wk.  Abstist, Label, Title SISA BISIEIZIZISISISOISISISILELZ #1515] 81618! SI]! sited suit in the N.Y Federal 
t last k i , 
GUY MITCHELL (Columbia) o— Soy a Pra wer 
; “ 8 4 7 3 . ae a 9 1 8 3 1 5104 ecords, a U. S. label, and two re 
1 1 Singing the Blues”............... 1 a tail stores, Sam Goody and the 
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Fda —- based on Czech recordings without 
ELVIS PRESLEY (Victor) Pe ‘ 7 <a a meat 1 gg || 2 license. 
56 ear awe ee 5 oc ee | Artia claims that the disks in 
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New York 


Norma Douglas, ._RKO - Unique 
thrush, pacted to William Morris. 
Her first single platter is out this 
week ... Ann Hathaway, who's 
recording under the Motif banner, 
opens at Mr. Kelly's, Chicago, Feb. 
26 for two weeks. Glory Allen set 
for Boston’s Bradford Room Feb. 
6... Steve Clayton, currently rid- 
ing with Coral’s “I Want To Put 
My Arms Around You” and “The 
Boy With The Golden Kazoo, opens 
at the Vogue Terrace, Pittsburgh, 
Feb. 9... Disk jockey Lou Barile 
switching to WIBX, Utica, from 


WKAL, Rome... The Rover Boys 
et for two weeks at El Cortez, Las 

Voc, beginning Feb. 21. 
Eileen Barton, now recording for 
Epic, signed with General Artists 
Dolores Hawkins set to 


Corp. ... 





oom 





DAVID ROSE 


AND HIS ORCH. 


appear on CBS Radio’s “Woolworth 


our” March 31 ... Don Rondo, |: 


Jubilee crooner, goes into the New 
Orleans Safari Club Feb. 7 for one 
week, _ 

Julie London prepping two new 
Liberty albums. First will be called 
“London By Night”... Negro 
thrush Abbey Lincoln’s first Liber- 
ty album, “Affair,” due for release 
this month. Songstress has been 
held over an additional four weeks 
at the Village Vanguard. 


It'll be father-&-son week on 
NBC’s “Bandstand” show begin- 
ning Feb. 25 when Guy Pastor ap- 
pears with his father Tony Pastor’s 
orch. The young Pastor debuted 
on “Bandstand” last month with 
the Richard Himber orch .. . Ber- 
nie Wayne on the road with “Zieg- 
feld Follies” in which he has sev- 


rand hold over indefin . 





eral so .. . Tunesmith Dorian 
Burton bows as a vocalist on the 
Neil label with his own tunes, “I 
Want You” and “One Little Kiss,” 
which are being published by 
Acorn Music. 


Hollywood 
George Stoll has begun scoring 
Metro’s “This Could Be The Night,” 
starring Jean Simmons, Paul 
Douglas and Anthony Franciosa... 
Alan Lerner and Richard Adler 
join the music biz list of luminar- 
ies: as guest lecturers for Hal 
Levy’s Lyric Writing Class at 
UCLA ., . Manny Harmon named 
musical director for Photoplay 
Awards Dinner. . . Bands of Jack 
Nye and Eddie Gomez now in 12th 
week of alterr&ting ‘chores at the 
Hollywood Roosevelt's Cacg® 
Knight, Key Records topper, ad- 
dresses the Southern Calif. Broad- 
caster’s Assn. Feb. 21 . , . The Jor- 
danaires, male quartet from NBC’s 
“Grand Old Opry” program, back 
Elvis Presley on pre-recordings of 
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the 10 tunes in Hal Wallis’ “Lov- 
ing. You” but will not appear in the 


London . 


Songstress Eve Boswell to U.S. 
April 10 on a record exploitation 
tour. She hopes to do a season at 
Las Vegas while there .. . c 
Delaney band are probables for a 
U.S. tour this year .. . Bandleader 
Oscar Rabin appointed a director 
of Mecca’s Lyceum Ballroom in 
London .. . Peter Crawford instru- 
mental-vocal trio headed for the 
Middle East for a four-week tour 
of Army bases . .. Pianist Dill 
Jones back at work after having 
his right kneecap removed as a re- 
sult of car smash three weeks ago 
. . . Marion Ryan lined up for her 
own tv series with Granda-TV, the 
weekday commercial programmers 
for the North. 


Chicago | 

Buddy Greco Quartet lined up 
for Mr. Kelly’s for two-week stay 
June 4... Tune Tattlers will play 
the Brown Hotel, Louisville, for 10 
days April 18 . . . Tony Bennett 
inked for the Chase Hotel, St. 
Louis, for two sets April 26... 
Jan Raye foursome with Lilyan 
Ann Carol goes into Chi’s Prevue 
next Wednesday (13) for two 
frames .. . Bob Douglas into 
Northcrest Hotel’s Embers, Fort 
Wayne, for two weeks March 4... 
Russ Carlyle orch into Oh Henry, 
Chicago, Feb. 20 for four, followed 
by Hotel Peabody’s Skyway, Mem- 
phis, March 25 for three frames. 


Philadelphia 

Joe Glaser in to catch client 
Lionel Hampton at Pep’s playing 
first local date in three years... 
Erie Social Club, private N. Philly 
spot featuring names on weekends, 
has bookings for Dick Lee (9-10), 
Four Aces (16-17), Gogi Grant 
(23-24) ... Dave Appell & Apple- 
jacks into the 19th Hole Tavern 
(6) . . . Eddie fFisher’s brother, 
billed as Sid, emcees talent night 
at Andy’s Bamboo Room .. . Re- 
cent RCA Victor pactees, Michael 
Raye and Judy Shaye, playing 
Cadillac Sho-Bar ... Buddy Wil- 
liams in one-nighter at Sunny- 
brook Pottstown ... Dave Blum, 
head of Odette Music, in town to 
visit folks . .. Max Roch Quintet 
holding forth at Showboat... 
Horace Silvers has opened at Blue 
Note ... J®e Scopes, accordionist 
with the Victors, back after run at 
Las Vegas’ Fremont Hotel. Trio 
i next into Baltimore’s Carou- 
sel. 


Pittsburgh 

Otis Clements, regular emcee 
and pianist at Blue Angel in N. Y., 
loaned by Herbert Jacoby to T. C. 
Jones as his accompanist during 
femme impersonator’s current two- 
week stand at Copa here .. , Elmer 
Sarra, formerly on‘sax with Chuck 
Foster, has joined Tommy Carlyn 
orch . . . Horace Silver 5 into 
Midway Lounge ... Miles Davis 
Quintet added to Ted Heath-Al 
Hibbler-Eddie Heywood Trio-June 
Christy package coming to Mosque 
for two shows Feb. 13 ... Fred 
Versen, ex-trombonist with Gene 
Krupa and Hal McIntyre, added 
to Harry Baker band .. , Busty 
Brown, formerly with EZC Ranch 
Gals.strip, no longer on local ty, 
has organized a new trio which 
also features her husband, Angelo 
Molinaro, and Joey Thomas, They 
open at Bon Ange Monday (11)... 
Larry Faith orch had its option 
picked up again at Greater Pitts- 
burgh Airport’s Horizon Room. 
Art Harbert, who owns a drum 
shep on the Northside, in the pit 
on percussion for Pittsburgh Play- 
house’s new musical, “Love From 
Judy” ... Sil Austin checked in at 
Rock ’n’ Roll Room for a week... 


San Francisco 


Rock ’n’ roll show with Johnny 
Otis is booked into a 1,550-seat 
Geary Treatre Feb. 9 for one night 
. . Gateway Singers’ new Decca 
album is rating big displays in 
downtown music store windows... 
George Lewis leaves the Tin Angel 
at. end of February to take a 15- 
day tour of England as guest solo- 
ist with Ken Colyer band . . . Bob 
Scobey cut some Victor sides in 
Hollywood, went into Zardi’s and 
will return to Frisco for six to 
eight weeks before his mid-April 
opening at Blue Note, Chicago... 
Wild Bill Davis scheduled for the 
Blackhawk Feb. 12, Modern Jaz 
Quartet Feb. 28... Dave Brubeck 
and Paul Desmond plan a “duet” 
album for Columbia. 


Omaha 


Richard Maltby orch in for one 
night at Peony Park Sunday (10) 
... Lyle Knight, pianist, opened 
at Dave Hayden’s Airport cafe... 
Joyce Flissler, violinist, heading 
Feb. 8 Morning Musicale presenta- 





tion, 


Tooters, Waiters, } 
Chefs Vs. Stori 


The three unions involved jp 
scrap withthe Stork Club in ny 
are planning to conduct a joj, 
action to force a change in 4, 
spot’s labor policies. Situat;, 
boiled over last week when Shp 
man Billingsley, the Stork’s owne 
pgave notice to 15 musicians ey, 
though Local 802 of the Ameri. 
Federation of Musicians was y, 
directly involved in the origiy 
hassle between the club and 4, 
chefs and waiters. 

Billingsley’s charge that Lo 
802, in attempting to conciliate 
dispute in the early days, offer 
to “doublecross” the chef’s uni, 
Local 89, has been flatly denied } 
802 prexy Al Manuti. Manuti , 
Local 89 prexy Louis Fernanda 
are holding a meeting today (Weg 
jointly with Dave Siegal, head , 
the waiters’ Local 1 to set futy 
strategy. Billingsley has refused 
sign contracts with either the chef 
or waiters unions. 


Al Calder to RKO Music 
Milt Stein Rep on Coas 


In line with the buildup prograr 
blueprinted by the new RKO yw 
sic firm, Al Calder has moved oy 
from rnstein to assis 
Irving Deutch, RKO-Music’s gey 
real professional manager. Cali 
had been promoting Columbia Pig 
tures Music for S-B for over a yar 
Before that he was with Por 
Music. 

Deutch also has put on y 
Stein to handle the firm’s Coast 
tivities. Pubbery is kicking offi 
activities with the score fm 
RKO’s “The Girl Most Likely” } 
Ralph Blaine and Hugh Marty 
Firm will also handle the scor 
from the six independently pn 
duced pix by the new Hersche 
Gilbert setup for United Arti 
The — will be put, into th 
John Paul Music catalog, a recent 
ly acquired subsid of RKO Music, 


Chamber of Commerce Ni 


To Longhair Symphonic 
New Haven, Feb. 5. 

After a long association with tig 
New Haven Symphony, which spon 
sors the annual Yale Bowl pop co 
cert series, the local Junior Chan 
ber of Commerce has shed manag 
ment of the séries. Step is the ota 
come of a situation in which t 
two groups failed to see eye-to-tj 
on programming. 

Symphony execs wish to e 
phasize longhair and Junior Chat 
berites hold to the opinion that pp 
style programs are better crow 
pullers. Individual concerts in ti 
past have drawn as high as 16, 
attendees, but last two seasong 
have doused the ledger in a sw 
stantial red bath. . 

Reportedly, the Symphony wil 
carry on with a total of three 1%] 
concerts on its own hook. 

















































The Merry Macs, vocal comb 
have been inked to a term pact }} 
Capitol Records. 


“| THOUGHT 
-IT WAS 
OVER” 


Jaye P. Morgan. 
R.C.A.. Victor 20 A7=6 
REMICK MUSIC CORP. 
























Teresa Brewer's 
New Hit 


I'M DROWNING | 
MY SORROWS 


Mills Music, Inc. 
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(SHE'S NOT VERY MUCH GOOD FOR PRETTY) 20 47-6802 


















OV ARG’ ~~ A GOOD LOOKIN’ BLONDE .... 
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Nf | Your customers hear these New Orthophonic High Fidelity recordings best on an RCA Victor New Orthophonic High Fidelity “Victrola” ® ) 4 
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Los: Angeles, Feb. 5. 816 o/s 6 BISISis 
Series of 12 college dates have Survey of retail sheet music ='|Ble 3 ais e ClBisi. 
been set by promoter Van Tonkins best sellers based on reports 68/46/5 s\2|8/38 a\é zie 
to launch his new program of cam- obtained from leading stores in eo | &: = - ; | 2 = E 5 § 
pus jazz concefts which he hopes 13 cities and showing com- q 2io|l2is g sis =i8§io/3{T 
to spread into a nationwide circuit. parative sales rating for this -~|sis]&| 3 Zimigisigs/é& g 5 |0 
Music from the ag the a are worked on a and last week. b 6 < = $ 3 § =|) Ee} 2 AW = t 
strict percentage arrangement, * ASCAP + BMI ~iSiai@/sisn| al] 2 Ss 
Sound Track of the Film thus enabling many colleges to vie 3 i] J 5 I s 7 3 9 ey 3 L 
or talent that-their budgets could S >| 2 | Oo J B 
ANASTASIA not otherwise afford. National r q A = 3 g ra 3 is 3} P : 
ALFRED NEWMAN ‘ Tonkins jhas jhired Lennie Nie- Rating K 4 = Z el gi&isiJ . . ba: 
aus, Bill Perkins and the Hi-Lo’s This Last = 3 7 
Conducting the 20 Century- | on a salary deal for two weeks and wk. wk. Title and Publisher 4 | g = a|¢ <|« 3 |N of-the-) 
Fox Orchestra will use them on all dates. He also : | Zz a | om Elgiglié¢ls 8 r| 3 T lowing 
DL 8460 has inked Dave Brubeck to head- y = Ss ordinar 
yn the package on some of the 1 1 +Singing the Blues (Acuff-R.). 5 1 5 1 3 2 1 2 1 2 3 5 5 107 ao gP ] 
ates, 2 5  +Banana Boat Song (Mai . — — ing, Ot 
Trek tees off tomorrow (Wed.) at "2 + Lo : ae ‘nw MRE BE RE, OE RS AS EE PN ie Be ts Hudson 
Idaho State College and goes from : oung Love (Lowery).......1 10 4 6 ...1 7 3 4 I 5 1 1 88 fold Si 
there to Brigham Young, Ricks Col- 4 2 True Love (Buxton Hill).... 2 3 3 2 410 4 .. § 9 4 6 9 1 Theatre 
lege, Montana State (a two-day 5 3  ~+Love Me Tender (Presley).. 7 .. ee . kk ss. 2 3 we 
date for the Winter Carnival), Uni- 6 6 +The Green Door (Trinity) 4 ie. 60 Mins 
versity of Utah, Fresno State, East 7137 4Cin i ——— a a RS ae 37 ployees 
Los Angeles Jr. College, Washing- tCineo Robles (Warman)..... Se See. 7 9 2 36 formers 
ton U-Oregon State Oregon U,|} _8___9__*Moonlight Gambler (Morris)... 6 Ri ety 8 2 10 . 30 mp 
Portland, U. and Willamette U. 98 {Oindy, Oh Cindy (Marks-B)... 4 8 6 8 10 10 7 98 ..~29 oni S- 
10 10 {Walking in Rain (Golden W.). + Bite 10 104 4 26 ey 
11 7 *Blueberry Hill (Chappell) 9 § 9 9 8 r 
one 6h he 5 “ $200 e 
Talk Up Extra Week For 12 12 “Anastasia (Feist)........... Mm. 8 5 9 4 6 = Nichola 
: i311 {Don’t Forbid M as y ay Nee 
Haley Before Brit. Bow|| 3 {emt Fertle Me (oneeren) Ons. 7 94 20 tried n 
Spectacular Sound Tracks and London, Feb. 5. is = re ; Bo. OP ee eee a Ti! Se ES are see 
Decca go together like coffee P wd great is ny ag ha in the hi onna Get Along (Kellem).. 9 .. ee Cee Ge || to wh 
and cream! With the current | forthcoming visit by Bill Haley .& ‘New 
His Comets that plans are under-| ‘ oa? : ? . News 
aan ae pte pn way for them to remain an extra Jeannie Fi ilmusical Ist ABC-P ar § Box Seat F or Lutz PM’ing for Olman forma 
— ona us week. The Comets, who open at ° Herb Lutz is joining Abe Ol- pubes > 
itself—it doesn’t take a proph- | the Dominion, Tottenham Court On Big 3-FD&H Xchange; Johnny Dee’s ‘Balcony’ man’s publishing setup as profes- raf od 
et to predict Best Seller status Road, tomorrow (Wed.), are sched- ° ional , pes 
eled tenia tale ABC-Paramount Records. which | 5!0ma! manager. He'll assist Ol- of strip 
for this album. , play their last concert here er iunes cquir : : ‘ ivi 
, on the 26th, but the new project is came up with a hit in Johnny Dee's |" in the operation of the music J 0" ivi 
for them to do additional concerts | , Initial step in the material ex-|~A Rose and a Baby Ruth,” from a firms as well as in the exploitation ance © 
in England throughout the week | Change program recently set up be-| master bought £ “a of the G. Schirmer catalog. He  fvoo,w 
A POOR M AN’S ROSES commencing March 4. tween The Big Three (Robbins, . rom Colonial Reo- takes over the new post next week poahei 
Okay of the extra week depends Feist & Miller) here and Fran-| rds, has now made a deal with| [Lutz had been running his own appeas 
i ahather Conds enanin & oe cls, Day & Hautes in England is | the latter diskery to handle distri-| publishing outfit for the last few Suprem 
WALKIN’ AFTER Skiffle Group (who are undertak- o- Hell: ot All prime Mar-| bution on a couple of platters, fea- | years. The « 
ing the reciprocal exchange in the| inal “Jeannie.” Score he hi so turing Dee as both singer and song- pinched 
MIDNIGHT ea ghee aes a also get aN|j,5 Brodszky (music) and Paul| Writer. Platters are “Sittin’ In The @ wonderful rection 
(Decea 9-30221; 30221) ‘ Francis Webster (lyrics), will be| Balcony” and “Hospitality Blues.” seasonal song Leahy, 
Sache nes eoneatied in the British “Baby Ruth,” although written by STYNE AND CAHN’S } tan 
Bury 18s territory by F. D. & H. Bean ena ee at oe ee billed : 
ai F nh. e Dee disks will be dis- Swanso 
In addition, the Big Three has | tribut j 
—_ ee from page 49 Somme | acquired rights to a couple of for- pm Aone re re oe 
45s quickly took over the singles — rae mg 3 stepping | 4BC-Paramount has also made a Colleen 
phase of the business. Tie Buatren alte a peer deal with KRC, an indie in Wash- Maria ] 
The 78s came into existence | Italy’s “Musetto.” 2 Tne, ©, see Lloyd Price Jane Li 
around the turn of,the century| wicke __ | master, “Just Because” arid “Why,” Massett 
; y Scopp, head of the B aw 
with the founding of the Victor! Three, and Ed Slattery, areola. Pg Epa gn yp Fag hacer sd ae ": 3% oileve 
Talking Machine Co. A couple of |Sional department coordinator, | blues markets —" ma CAHN be arr 
other speeds, such as 80 and 76 head for the Coast this week for ‘ * q MUSIC charges 
vom, were used at One tisie or an huddles at the Metro and 20th-Fox cent” sl 
other, but never made a serious mee, 8 ce et ee a Y ’ ret 
inroad into the 78 dominance until to lide si mares age arney oung .* A Solid | +e oa 
PATSY CLINE pre Ret slow speeds came into | tivity, , : Continued from page 51 sa Phe a pr: 
tell Bigger! gy ws Spec- In conjunction with Victor’s new | a on wer cn against THE STAR rte 
acular reaction from every- |45 rpm push, sparked by deep ° | an e major networks. itv’e a 
where to this debut disc by a | Price cuts on extended-play pack- | N. Y. Palladium Goes Young already has been turned ” The f 
-young lady whose future looks 5 ary ag RC . ne gp nue Terping a La Trinidad || down by CBS on his request that You WISH ED world o 
§ as é = | H : 
golden. A Godfrey Talent | sive + onli mtn, er his complaint be included in the| ™@ . ee 
Scouts winner who's going der the theme of “Fabulous 45," a The Palladium, midtown New proxy statement to stockholders. he oe ly ae 
places—fast! campaign slated spin out for 45 | York ballroom, is going slene Young’s bid to get the CBS list) af UPON i Be 
| days. Victor’s phono division is of-|Terpery has set aside Wednesday of stockholders was also nixed on| i ae x 
fering a Belafonte EP, originally |}evening for a special ‘“Calypso- the grounds that he has not been a 
priced at $14.90, for $5 with every | Mambo Spectacular” featuring stockholder of record for the wha AY NIGHT ; 
LAST TRAIN 45 rpm machine sold. | names in the Trinidad tempo field ee ee 7 eo souns ( | 
~ Ree ee | s that he has been a long- 
fie : BE lh ic lege ge ian time CBS stockholder, but that the ROBBINS MUSIC CORPORATION fim 
KEETCH A&R metto Boys, Count Bernadino, ag were held in his broker's 
(D 9-30210) Helen Ferguson and Marie Fran-| ~young, who had previously been a 
ecca 9- ileal: iets ides U0 me outs. Pig ost rane from 11] engaged’ in a bitter fight with Collaborator Wanted , 
mM, Oo mi , ier ji ° 
| bel’s Jazz and rhythm & hlues ac- Sloss the vo te nang ang. ASCAP over various phases of the |] music composer to word with lyric- Dann 
tivity and its subsid EmArcy line. | ter, “Killer” Joe Piro, presents Society’s operation, recently was ist. Fee or percentage basis. Must day an 
He'll be ausisted by arrahwer-com | cult instractions en how to dane accepted as an ASCAP member || be located in Chicago area as per- been re 
| ductor Sad Mooney, whe's shifiies \te the calvess heat € | and has since soft-pedalled his at-|| sonal contact is desirable. Kaye y 
| from the Chicago base to New York | Irving Schacht, managing direc- mp ae trig Tomes alge yo E.B.B.—505 Kilburn Ave., gee 
to work with Shad. Should addition-'| tor of the ballroom, will book the 7 Ml can = pees en Rockford, i. j for _ 
| oo seer, 0 ea pone | calypso —_ while Palladium own- tre W 
| m ste a&r_ staffers avid | er Maxwell Hyman plans to traipse . se 
| Carroll and Chuck Stevens will|to the Caribbean prowling eas we “p88 sn a ee a ee “p cantdl ] 
| piteh in to assist. Shad will report | talent, A . S hard “tic 
| directly to Art Talmadge, Merc’s | - t is 
veepee and a&r chief. A d F Id O’S Lady Sings the Blues ' K ons 
Shad plans to build up a staff of Bas | ee cas making 
. arrangers as well as expand the la- Andor Foldes, concert artist senna 
Sy bel’s activity in the a&r and jazz who’s currently touring Europe, not to 
RAY LANG fields, He’s currently on the has been named as the only pianist often 
Coast recording Patti Page for a Mg js egg ne S. at the Currently been af 
Look lik h . . new single release. eetnoven. estiva of “the U. of 
here to prs ae ays ro of Bonn. He will play there June 1-2, INTERLUDE, Hollywood svoided 
ths Sust-colzies vet, ‘Yeeude Garry F k Swi Before returning to the U. S. at Feb. 11 thru Feb. 24 should 
t. T - y Kran wings the end of October, Foldes will also FACK'S +2, San Francisco s cient pi 
dous disc that will ride the Over to Sammy Kaye perform in South Africa and has ap last Pa 
net af alesenh eciitadiieinn . Reg’ Y€| been booked for the Bergen Festi- VERVE RECORDS | house s 
right to the top! " ammy Kaye has tapped crooner | val in Norway. His European itin- The 
arry Frank as band vocalist for | erary includes 85 recitals between .s eee ee 8 tre ma 
his Columbia waxings and in-per-| Jan. 14 and June 2. Se aid ee eo et ee ee i show ls 
son dates. Singer’s first recording lining, 
with Kaye will be “Mountain of Tempesta to H. Richmond any pe 
DE C middie p auc for neeane Curing the Tommy Tempesta has joined the ASSOCIA TE D BOOK N G HOTS P N a t 
, CA middie of February. Howie Richmond publishing firm ORATIO g Promeg 
Records |_*tank had been crooning inde- | as contactman. JOE GLASER; Pres 5 headia 
aa ee ging for ee labels as Tico He was formerly with the Big New York Chica Holl d = | ok 
and Bell as well as under the Co-| Three (Miller Musi y 145-5 | q® Orly Wee peed 
a New Worid of Sound... lumbia banner. Marks. r usic) and E, B. 745° 5th Ave. PL. 9-4600 203 No. Wabash 8619 Sunset Blvd ‘alent, 

















Wednesday, February 6, 1957 


VARIETY 


VAUDEVILLE 57 





HUB ALTERING 





Burlesque in N.J. on Its Last Legs; 


Theatres Shed Tea 


By GEORGE GILBERT 


houses long fiourishing as Bagdads- 
of-the-Bump face extinction fol- 
lowing adoption of anti-stripping 
ordinances in Newark and Union 
City. Minsky’s in Newark is clos- 
ing tomorrow (Thurs.) and the 
Hudson Theatre, Union City, may 
fold Saturday (9). The Empire 
Theatre, Newark, is operating on a 
week-to-week basis. 

Minsky’s notice alerting its em- 
ployees came soon after 12 per- 
formers at its own house and the 
Empire were arrested last Monday 
(28) on a total of 38 charges for al- 
legedly violating Newark’s anti- 
purley law. Released in bail of 
$200 each by Chief Magistrate 
Nicholas. S. Castellano in Munici- 
pal Court, they’re scheduled to be 
tried next Wed. (13). The arrests 
are seen as a “test case” by at- 
torney Henry Rubenson, who reps 
the two theatres. 

Newark’s ordinance, which bans 
removal of clothing by female per- 
formers “so as to make nude or 
give the illusion of nudeness,” was 
drafted in 1955 following acquittal 
of stripper Lynn York on charges 
of giving an “indecent” perform- 
ance at the Empire. Regulation 
was upheld by the N. J. State Su- 
preme Court, but the theatres are 
appealing the ruling to the U. S. 
Supreme Court. 

Police Arrest 23 

The dozen defendants, who were 
pinched by eight cops under di- 
rection of Police Capt. James 
Leahy, include Mrs. Rose D’Al- 
lesandro, known professionally as 
Jan Tiffany; Marilyn Chapman, 
billed as Kari La Mont; Jeanine 
Swanson, Camille; Doris Ann 


Bauer, Misty Monaco; Mrs. June | 


Frazer, Roxanne; Ann Marie Walsh, 
Colleen; 
Maria Bertran, Chile Pepper; Mrs. 
Jane Lawson, Jane Rich, and Jane 
Massett, plus comedians Everett 
Lawson and Virgil “Slats” Taylor. 

Eleven more girls are slated to 
be arraigned today (Wed.) on 
charges of participating in “inde- 
cent” shows Friday (1) at Minsky’s 
and the Empire. Arrested were 
four Minsky strippers and seven at 
the Empire. Such arrests, police 


say, will he made every Friday at | 


openings of new shows if per- 
formers fail to conform with the 
citv’s amended ordinance. 

The Hudson Theatre, “known the 
world over” as a palace-of-peel for 
some 30 years, fell victim to two 
ordinances which were unanimous- 
ly passed Dec. 20 by the Union 


(Continued on page 60) 





Schnozzola’s D. C., 


Kaye's Hub Vaude 


Danny Kaye will resume two-a- 
day and Jimmy Durante also has 
been recruited for the prime time. 
Kaye will do a four weeks at the 


Colonial Theatre, Boston, March 
11, while Durante has been signed 
5 for the Carter Darron Amphithea- 
§ =e . vashington, July 11, for 
a i; ek 


= Often, 


- 


by 





s Capital spot. 


| hard-ticket vaude, while Durante 
§ : 


s Cient 
] 


‘alent 


Last year, Kaye worked the 
Kaye is a regular on 


newcomer on this circuit. 

Kaye in recent years has been 
Making at least one two-a-day stand 
annually, and has made it a policy 
not to repeat in any given city too 
While the Palace, N.Y., has 
been after Kaye to give the house 
another whirl, Kaye has thus far 
svolded a N.Y. date. However, 
should Kaye decide that a suffi- 
period has elapsed since his 
ast Palace stand, he’ll give the 
‘ouse some time ,between pix. 
ree Carter Barron Amphithea- 
rt made its bow with a variety 
Tete last season with Kaye head- 
pth He broke the record for 
wn Personality at that outdoor 
steal Spot. Feld Bros. will again 
, be this time with Durante as 

eadliner, . 

Ree both two-a-dayers, the head- 
"er will supply the surrounding 


rs on No Shed Law 





Tr 
Three New Jersey burlesque 


Sophie Levinson, Sonia; | 


Americana, Miami Beach, 
Sets Fortnightly Names 


T new Americana Hotel, 
Miami Beach, has_ lined up the 
headliners for virtually the entire 
season. Starting tonight (Wed.), 
Gloria DeHaven, Jackie Miles and 
Los Chavales de Espana go in for 
a fortnight; Lisa Kirk and Carmen 
Cavallaro start Feb. 20; Patti Page 
is signed for March 6; March 20 
has the Charlivels coming in with 
another act still to be booked, and 
Lilo hits 6n April 3. 


Following that run of headliners, 
it’s likely that the Americana will 
go in for one-week bookings in the 
manner of other top Miami Beach 
hostels. 


Toronto Delays 
1 A.M. Curfew on 
AFM's Protest 


oronto, Feb. 5. 








| After protests from nitery cus- 


,tomers and formal complaint of 
| Local 149 of the American Federa- 


| tiort of Nusicians, the 1 a.m. cur- 
| few of the Ontario Liquor License 
| Board was pestponed for six weeks, 
| presumably to allow time for 
| study. Reprieve to March 16 fol- 
lowed ruling, originally effective 
| Feb. 1, that Toronto niteries close 
at 1 instead of 2 a.m., affecting 54 
bistros in this city. 


| Frost, with copies to all members 
| of the Legislature, Norman Harris, 
secretary-treasurer for AFM in 


| Canada, said that many musicians | 


| already have been given notice of 
termination of employment by 
nitery operators who also refuse 
to hire acts because of necessary 
cancellation of the night’s final 
floorshow and subsequent dining 
and dancing. 

| Harris said: “Tens of thousands 
, of dollars’ worth of musicians’ em- 
| ployment is evaporating. There is 
| actually more than one hour’s work 
involved. Many establishments can- 
not assure themselves of sufficient 
business in this one hour after 
midnight to continue employing 
| musielans at all. Many other per- 
sons (such as acts and service per- 
sonnel) will also be affected by 
| this ruling; and loss in revenue to 
\the government will surely be 
|noticeable. It is difficult enough 


|for our membership to meet tech- | 


inological displacement (radio and 
|television) without further dis- 


/placement caused by changes in | 


the law.” 


RUSS HALL ACT CHIEF 





-| — FOR HARRAHS IN NEV. 


Reno, Feb. -5. 
Former Gene Austin bass accom- 
panist and Spike Jones trouper, 


| Russ “Candy” Hall has been named 
entertainment director of the com- 
|bined Harrahs Club enterprises, 
Reno and Lake Tahoe. 


Hall, who for the last few years, 
has operated his own restaurant in 
Reno, the Tradewinds, takes over 
what will be the biggest booking 
job in northern Nevada. Obly re- 
cently Harrahs acquired the State- 
line Country Club, right across the 
highway from the main club at 
Lake Tahoe, which will also play 
lounge acts. . 


Big names will hit the Tahoe 
‘marquee during the summer in 
addition to the continuous enter- 
tainment of the lounge at both Ta- 
hoe clubs, 


Hall worked with Gene Austin 
from 1932 to 1940 and with Spike 





Jones in 1941 and again from 1945 
to 1948. 


In his protest to Prime Minister | 


TOWN'S FIVE-YEAR 
‘ANOIO CITY’ PLAN 


Boston, Feb. 5. 

A multi-million dollar develop- 
ment for Boston, a “Radio City,” 
with 12 separate structures includ- 
ing a skyscraper of approximately 
50 stores, with theatres, shops and 
restaurants, was outlined at a 
Chamber of Commerce luncheon 
Thursday (31) by Carroll M. 
Shanks, prexy of Prudential In- 
surance Co. of America. 


The city’s part in the develop- 
ment, hailed as the biggest thing 
that has ever happened in Boston 
in a physical sense, will be con- 
struction of a 6,000-seat municipal 
convention hall. The entire project 
will take nearly five years to com- 
plete. 


“The Prudential decision to build 
in Boston marks the rebirth of 
the city,” Mayor John B. Hynes 
said. 

“There has never been anything 
here faintly resembling it. With 
the exception of New York, no 
other city in the country has any- 
thing like it. It will make Boston 
the envy of many of the larger 
cities.” 

The Centre will be built in the 
Back Bay on land now occupied 
by the Boston & Albany railroad. 
The buildings will occupy _ only 
30% of the land already purchased 
by Prudential. Other space will be 
used to develop plazas and malls, 
,refiecting pools, fountains, sculp- 
ture, enclosed glass-wall walks and 
other esthetic features. 

A spokesman for the Chamber of 


Sheraton Corp. would operate the 
hotel in the centre. Shanks said: 
i“The freedom of space between 
| buildings will dispel the otherwise 
| cloistered atmosphere of a down- 
|town development. The railroad 
property is a low elevation site 
(Continued on page 60) 





Commerce said it was likely the | 





Glasgow Pantomime As 


Is in Death of Gordon 











Glasgow, Jan. 29. 





principal star dies? 
; ence? 

| Situation arose at the Theatre 
| Royal here when Harry Gordon, 
| 63-year-old-Scot comedian, died of 
| thrombosis last week (21). Major- 
ity of stubholders at his “Robinson 
| Crusoe” pantomime heard the news 


Tell the audi- 


|on radio, and didn’t need to be | 


| told. 

Howard & Wyndham manage- 
|ment decided their best tribute to 
trouper Gordon was to carry on 
as he would have wished it to be. 
| Pantomime went on with fun and 
|games, outfronters being given no 
| hint that a-.great Scot show biz fig- 
ure had gone. 

Aly Wilson stepped in for Gor- 
don, taking over as Dame from 
femme _ artiste Helen Norman. 
{Dame role in British pantomime 
is normally taken by a male. 


What should a show do when its | 
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Power Lineups As Convention Lure 
In Vegas; Royal Nev. Springs With 
Fresh $: Miller's Post-Dunes Plans 





R ’n’ R’s Record Route— 


Around US. in 80 Dates 


Feld Bros., Washington promot- 
ers, are sending out another major 
rock ’n’ roll show which will start 
Feb. 15 in Pittsburgh and play a 
total of 80 dates in the U. S. and 
Canada. It’s the longest route of 
one-nighters ever plotted for a 
show of this kind. Gale Agency 
routed the layout. 

In the package are Fats Domino, 
Bill Doggett, LaVern Baker, Clyde 
McPhatter, Five Keys, Five Satins, 
Chuck Berry, Schoolboys, Eddie 
Cooley & Dimples, Chris Brown, 
Ann Cole, Moonglows and the Paul 
Williams Band. 


Ringling Daughter 
Seeks Legal Peek 
Into R-B Ledgers 


A look into the operations of 
Ringling Bros. and Barnum 











| Bailey Circus is being sought by | 


| minority stockholders in the Sara- 
|sota courts. Mrs. Hester Ringling 
Sanford, a director of the circus 
| and daughter of the late Mrs. Edith 
| Ringling, widow of Charles Ring- 
\ling, one of the original Ringling 
brothers, is seeking an accounting 
of the Big Top’s books. She’s a 
|cousin of circus prexy John Ring- 
'ling North who represents the ma- 
| jority stockholders, latter consist- 
ling of North, his brother Henry 
and Detroit attorney Frederick 
Buhl. (Her brother, the late Rob- 
'ert Ringling, was president of the 
|cireus for several years in the 
| ’40s.) 

Mrs. Sanford’s attorney is asking 
for an early hearing on a writ of 
|mandamus, which would enable 
|the minority to probe the outfit’s 
|operations. She alleges that a 
|meeting for that purpose was origi- 


nally slated for New York in De- | 


cember, but was called off. It was 
also stated that Mrs. Sanford re- 


(Continued on page 60) 





| 
| Thomas to Chi for Shaw 


Walter Thomas, -who’s been 
handling eastern bookings for the 
| Shaw Artists Corp., has been trans- 
| ferred to the firm’s Chicago office, 
| where he'll handle the firm’s mid- 
| west bookings in conjunction with 
' Jim Fleming. 
Thomas’ spot in the N. Y. office 
| goes to former music publisher 
| Jerry Johnson. 








Montreal, Feb. 5. 


Cops Prowling Mont! Cafe Beaten 


| provincial liquor police who control 


~ By Young Hoods; Town's BO. Dis 


Gangs of young hoodlums who 
| having been terrorizing Montreal’s 
east end in the last few weeks cli- 
maxed their reign of violence last 
week when they savagely attacked 
two police officers leaving the New 
Orleans Cafe. Both officers were 
on duty and had just been check- 
ing the club’s questionable “girl” 
show. One hour later a fellow of- 
ficer, off duty, was also beaten and 
kicked repeatedly in the face in 
the same club when someone 
tipped a club employee that he was 
from the morality squad. (Less 


was fined for allegedly indecent 
shows following a report from this 
police department.) 

This open defiance of the law 
brought swift action from the 





— 


than a month ago, the New Orleans’ 


|} all liquor establishments in Que- 
bec, and two days later they moved 
in and shuttered the club. One ar- 
rest has been made and four other 
suspects sought. One of the big- 
gest raiding forces ever assembled 
searched a dozen east end joints 
early Saturday (2), but an efficient 
grapevine system beat them to the 
draw. The clubs Were ready and 
waiting, the undesirables had been 
tossed out and the cops found little 
action anywhere. 

Although some -of the stubes in 
this area, which have openly defied 
the closing hours and laws concern- 
ing their operation, deserve the re- 
sulting publicity, it is not helping 
biz*in other spots in this part. of 
| town and certainly not doing Mon- 
treal’s tourist rep any good. 





a 


By ALAN JARLSON 


Las Vegas, Feb. 5. 

This glitter gulch of the desert 
should be all aglow during the 
month at hand as each major re- 
sort on the Las Vegas Strip pencils 
in a series of conventions aimed at 
offsetting this otherwise dull off- 
season stanza. In line with the 
pending conclaves that will ex- 
tend into March is the competition 
between Vegas ops to snare the 
visiting delegates to their respec- 
tive spas tween sessions via power- 
house marquee lures. 

Slated along the Vegas rialto 
during February are Dinah Shore 
at Flamingo, Harry Belafonte at 
Riviera, Milton Berle at El Rancho, 
Marlene Dietrich at Sands, Patti 
Page at Desert Inn, Victor Borge 
at New Frontier, Merry Macs at 
Thunderbird and the Ames Bros. 
at Sahara. This is.a lineup that 
in past years has been reserved 
for summertime marquee lighting 
effects. 

Combined with surrounding ex- 
ploitation (for example, Borge’s 
shot from the New Frontier pool 
on Ed Sullivan’s teleshow on the 
eve of the Dane’s opening at the 


'resort), it will spell out excitement 
| that should cue extraordinary traf- 
|fic to town, additional to the con- 
'ventioneers, who are not usually 


(Continued on page 58) 


3N. Y. Niteries 
Need New Sites 


Several New York niteries are 
| facing the problem of relocation. 
| Forced out to make way for new 
| building, bonifaces of three spots 
|are on the prowl for new sites. 
Already closed because of the 
| start of demolition is Basin Street, 
|a Broadway jazz spot which was 
|forced to powder because the struc- 
iture will be torn down to make 
| way for an office building. An- 
|other midtown casualty will be Le 
| Ruban Bleu. Building has been 
|acquired by Webb & Knapp, which 
is planning an office edifice there. 
Just when tke demolition will 
‘start hasn’t been decided. How- 
|ever, the bonifaces feel that the 
i'time allotted them is growing 
| short. 

The Old Roumanian, one of the 
oldest cabarets in the city, is also 
on the wreckers’ schedule for re- 
placement by a housing project. 
|It’s possible that owner Jack Sil- 
|verman will again relocate on the 
lower east side. There was some 
| possibility that he would go on 
| Broadway and had inquired into 
ithe site last occupied by Neapolitan 
|City. However, a disagreement 
'on the rental price has reportedly 
| nixed that site. 

Basin Street had been looking 
inte the property last occupied by 
the Harem, and prior to that Van- 
ity Fair, Zanzibar, Hurricane, Mid- 
night Sun, etc. It’s also reported 
that the rental was higher than was 
| thought feasible. 


“ALAN FREED’S NY. PAR 
DATE WITH ‘KNOCK’ PIC 


Alan Freed will work his first 
date at the N.Y. Paramount for one 
week starting Washington’s Birth- 
day (22) in conjunction with his 
pic, “Don’t Knock the Rock” (Col). 
Freed had previously played New 
'York, but at the Academy of Music. 
| Hitherto, bulk of his theatre stands 
have been at the Brooklyn Para- 
mount. 

Freed, booked through Harry 
Levine, talent setter for the Para- 
mount circuit, will again own the 
| package coming into the house on 
a percentage basis. Lineup hasn't 
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} been set as yet. 
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Could Calypso Go Into Co 
By Too Rapid Rise in Salaries? 








Agents are hoisting the danger + 


signals on the current calypso 
emergence that’s hit New York as 
well as other ‘metropolitan cen- 
tres, The percenters are now quick 
to point out that the same diffi- 
culties that have destroyed other 
fads that crop up periodically are 
now starting to seep into the Trini- 
dad time—only faster. | 

It’s pointed out that salaries are 
rising so rapidly in the calypso 
field that talent will be outpricing 
A year 
ago or so, some of the top names in 
the field who were going begging 
at small sums are now asking for 
sizable salaries. The current pop- 
ularily, plus the natural scarcily of 
the calypso names, are now help- 
ing to zoom the talent takes. 


It’s recalled that one of the origi- | 
nal bases on which the calypso time 
was founded was its low cost com- 
bined with “differences.” The 
Jamaican Room was one of the 
first to make a tremendous go out 
of the novelty of the policy in New 
York. Since then, there have been 
quite a few additions to the cafe 
scene, and nearly all of them have, 
to date, been able to get acts at 
what are termed reasonable prices. 
But, as one agent puts it, the acts 
have become educated to the gim- 
mick too fast, before the “craze” 
was substantial and before real 
solidity set into the field. 


It’s claimed that the prices now 
being asked are likely to scare off 
some of those contemplating a 
fling into the calypso policy. The 
spot owners are now actively bid- 
ding against each other for the 
comparatively few acts in the field. 
One agency, in a try to alleviate 
the shortage, has sent a field man 
for a jaunt to the Caribbean area 
to bring back a batch of talent. 
being found that 
many of the acts available aren't 
the calibre to be exhibited in the 
U. S., and with the high price of 
bringing an act in, new imports 
aren't too frequent. 

One of the results of the current 
calypso fad is the rapidity 
which a lot of Harlemese have hid- 
den their origins, accenteu wie} 
wrong syllables and are now pass- 
ing themselves off as being from 
the islands. Another effect of the 
calypso trend is the sudden inclu- 
sion of island tunes into the rep- 
ertoire of many otherwise orthodox 
singers 


bh 





with | 


However, the quick additions to 
the chaft aren’t sufficient to make 
up the deficiency in the number of 


acts. There is still the problem | 
of getting enough talent at the 
right price With little likeli- | 


hood in meeting the shortage, the 
percenteries fear that the sudden 
zoom will price these nouveau riche 
out of the market. It’s also point- 


ed out that calypso thrives best 
in the smallseaters, which never 
have been able to pay too much 
anvnow 


Push Plan for Purchase 
of Cedar Pt. as State Park 


Columbus, O., Feb, 5. 


An effort to revive the possible 
purchase of Cedar Point, resort on 


Lake Erie, near Sandusky, for a 

state park een in the request- 

ed budget for \ W Flickinger, 

chief of the state division of parks, 

This included an item of $2,232,000 

for acquiring the Cedar Point prop- 
erty and improvement 

B Kel aow! the purchase 

d cost $1.475.000 for land and 

the recentiy-built causeway link- 


ing it with Sandusky; $132,000 for 
buildings; $50,000 for equipment; 
and $575,000 for various other im- 
provements, including utility serv- | 
ice lines. 

A special -legislative committee 
made a hurried inspection tour of 
the resort property last year and 
submitted a report strongly oppos- 
ing the state’s acquisition of the 
preperty. 

Cedar Point will celebrate its 
75th (diamond) anniversary~ this | 
coming season. The present’ man- 
agement, company headed by M. S. 
Schneider, has a three-year lease | 
on the _ resort, regardless of 
whether the site is sold. Cedar | 
Point was first used as a resort in 
1883. 


jing for about 


Calypsoed ‘Coca Cola’ 
Hollywood, Feb. 5. 

In keeping with the current. 
calypso kick, the Andrews Sis- 
ters have etched a new ver- 
sion of their old Decca smash, 
“Rum and Coca Cola,” for 
Capitol Records. The label 
will release it within the next 
fortnight. Original plattering 
was introduced a dozen years 
ago. 

Aladdin Records also has 
cut a new “Rum” platter with 
Amos Milburn vocalizing 
backed by the Johnny Man- 
dell orch. , 

Both, of course, will run in- 
to the continuing radio re- 
striction on the tune, pub- 
lished by Leo Feist Inc., be- 
cause of the lyric content. 


‘Trinidad Time’ Up 
In NY.; Hub's Ist 


Calypso rooms in New York 
continue to open. Latest in the 
parade is the Ekim Calypso Dock 
which opens Friday (8) with Rylon 
Merced headlining. 

Other recent converts to the 
beat include the venerable Cafe 
Society Downtown which currently 
has a Jamaican romp headed by 
Montez de Oca, the reopened Le 
Cupidon, plus a load of small rooms 
which have been decorated with a 
batch of fishnet cork floats and now 
have a menu with shrimps, rice and 
rum drinks. 














Boston’s Calypso Room 
Boston, Feb. 5. 
Hub’s newest nitery, Calypso | 
Room, first of its kind here, opened | 
in the former Ada Bullock restau- | 
rant on Tremont St. Friday (1) | 
with two calypso bands and Ge-O, | 
Trinidado fire dance act. 
The 275-seater, with Tony Pal- | 
lini bonifacing, has Lenny Stewart 
band and Michael Ventry. Ventry 
moved over from the Sidney Hill | 
Country Club. Latin-American and | 
calypso music is featured in the} 
room which has been redone in 
caribe motif. Included in the lay- 
out is the Jamaica Room, lounge 
bar, with Trinidad decor, 
Plans call for booking of three | 
to five acts every two frames, with | 
Charles and Hazel Brett, dance in- 
structors, in aud_ participation 
numbers. 


Brian MacDonald, Injured | 
In Act at Hotel in Mont’l, 
Awarded 106 by Court, 


Feb. 5. 








Montreal, 


Dancer Brian MacDonald was 
warded damages amounting to 
$10,192 in Montreal’s Superior 
Court last week (1) for injuries 


received during a nitery 
ment in April, 1953. 
MacDonald, now a ballet teacher 
and artistic director of the Mon- 
treal Theatre Ballet, suffered per- 
manent partial disability and dis- | 
figurement when he crashed into | 
a ringside customer in the Hotel | 
Plaza while executing a fancy. exit 
the stage Tiat as he } 


engage- | 


lean off 
started the leap} the customer un- 
arose and met Mac- 
midair. He sued the 
$20,000, but Justice 

awarded half the 
amount claiming MacDonald was 
to blame for half tl accident. He 
ruled the hotel had not taken the 
proper precautions to protect the 
dance team and said MacDonald | 
should have assured himself | 
everything was in order eae | 
making the exit leap. 

At the time, MacDonald was | 
partnered with his wife, Olivia | 
Wyatt, and they had been playing | 
the local circuit under the name | 
of the Danecourts. 

| 


expectedly 
Donald in 
hotel fo 
Claudé Prevost 





Tropicana Sets Bow 


The Tropicana, Las Vegas, now 
has set April 3 as target date for 
teeoff, with Eddie Fisher to head 
the first show. Elaine Dunn has 
also been set for the Opener. 

Hotel has been delayed on open- 
a year, pending a | 


. . | 
casino license, : 





inns, 


ia suit in 
|charged the 


Sindelar, Owner of Lush - 
Cafes in Cleve., Jailed 
For 9 Months on Tax Rap 


Cleveland, Feb. 5. 

Edward J. Sindelar, - former 
nitery owner of several plush spots 
here, was sentenced last week to 
rfiine’ months in prison for income 
tax evasion after. a long legal 
battle. - 

Government claimed he owed a 
total of around $200,000 in taxes 
and penalties for 1949 and 1950, 
when he ran the swank Sky-Way 
Club. Although he reputely paid 
half that amount, Sindelar finally 
pleaded guilty to evading $40,000 
income taxes for 1949, 

Investigators spent several years 
uncovering evidence against the 66- 
year-old Clevelander, who amassed 
a fortune operating huge bingo 
parlors near local defense plants 
during World War Il. His head- 
aches. started with his Sky-Way, 
one of the flossiest clubs in this 
area, in which he lost a heavy 
chunk of dough. 


Although he was a shrewd pro- 
moter in some respects, it is no se- 
cret that nearly every big booking 
agency in the country sold him 
over-priced talent. He desperately 
changed his show policy virtually 
every other month. In what was 
considered a climactic boner which 
made the club skid into oblivion 
about a year ago, was appointing 
a head waiter as entertainment di- 
rector. 


The judge sentenced Sindelar to 
nine months in Federal peniten- 
tiary at Milan, Mich. 


ATPAM Pressing 2 Men 
On Holdout RB-B&B Circus 


Ringling Bros. and Barnum & 
Bailey Circus is still not out of the 
woods as far as union contracts 
are concerned. The show is now 
tiffing with the Association of 
Theatrical Press Agents & Man- 
agers which is pressing to get two 
union pressagents on RB-B&B for 
the season. 

Thus far, the circus has con- 
sented to hire one such pressagent 
and would utilize non-union bally- 
men in the various arena buildings 
for the bulk of the publicizing 
chores. ATPAM seeks to have one 
p.a. for advance work and the 
other to be stationed back with the 





| show. Hal Olver, ATPAM exec sec- 


retary, said that demands this year 
are far below former years when 
the circus employed four or five 
union pressagents. In fact, Olver 
said that when the circus folded 


| last season, it owed $1,500 to press- 


agents which still hasn’t been col- 
lected. 

Picketing would be the natural 
consequence of failure to reach an 
agreement, Olver said. 


Savoy-Plaza Gives 


if Hilton 4th N. Y. Inn 


Acquisition of the Savoy-Plaza 
Hotel by Hilton chain last week 
brings the Hilton holdings in New 
York to four spots. The 
Plaza, long -one of the class indie 
now joins the Waldorf-As- 
toria, Plaza and Statler Hotels as 


|a key item on the Hilton circuit. 


Until recently, the chain had 
two other hotels in N. Y., the New 
Yorker and the Roosevelt. 


under terms of a consent decree in 
which the Government 
Hilton outfit with a 
monopoly of the banquet biz. 

Deal by which the Hilton outfit 
acquired 80% of the S-P stock calls 
for the exchange of three shares 
of Hilton common plus three shares 
ot a 
514% preferred for one share of 
S-P common. Until deal is rati- 
fied, the Savoy-Plaza will be op- 
erated by the chain as a separate 
corporation. 





Levenson’s Nitery Date 


Sam Levenson, already set to re- 
turn as quizmaster on previeusiy 
dropped “Two for the Money” CBS 
tv’er, will play his first major nit- 
ery date in over a year. Comedian 
is booked for the Elmwood Casino, 
Windsor, Ont. (Detroit area), Feb. 
7-16. 

Levenson has played numerous 
one-nighters and a sprinkling of 
cafe dates in the past, 


Savoy- | 


! How- | 
ever, it was divested ‘of these spots | 


forthcoming Hilton issue of | 


expected this time of year. Get- 
ting in on this post-summer gravy 
train will be the downtown spots 
and secondary lures along the 
‘Strip. 

The Royal Nevada casino, closed 
since New Year’s Eve 1955, opened 
last Thursday (31) and in a sense 
indicates that most ops expect a 
rosy spring season. This, because 
Royal Nevada principal W. T. 
Richardson, a vet of this scene, 
pressed his bid to get the operation 
wheeling during February, and in 
doing so had to shel! out approxi- 
mately $50,000 in license fees cov- 
ering the first quarter of 1955, al- 
though one month governed by 
that licensing period had already 
elapsed. 

Simultaneous with the Royal 
Guild of Variety Artists scratched 
the hotel from its “unfair” list, a 
standing with the union which 
Richardson and his partners fell 
heir to since four AGVA members 
had not been paid by the original 
operating company which declared 
itself bankrupt 
hotel at the end of 1955. Arrange- 
ments have been made, however, 
wherein the Federal Bankruptcy 
Court here will pay off salaries 
due Anna Maria Alberghetti, Jack- 
ie Kannon, the Ink Spots and 
Georgie Tapps. Additionally, Rich- 
ardson has posted a bond securing 
future AGVA acts, and has placed 
a sum in escrow to insure the 
court’s payment of outstanding 
stipends. 


528G Into the Royal 


Richardson and his partners, 
meantime, are shelling $528,000 
into the Royal Nevada coffers. 
County Licensing Board chairman 
Butch Leypoldt says he is investi- 
gating reports that this initial 
Nevada opening, the Ameriean 
bankroll may be added to by the 
entrance of Harold Smith Jr. into 
the Royal Nevada makeup. Smith, 
whose father owns the w.k. Har- 
old’s. Club in Reno, reportedly is 
negotiating to purchase an interest 
held in the hotel by major stock- 
| holder and landlord Harry Oeder- 
| kirk, 
| Having successfully 
| gaming license hurdles, a group 








headed by Louis Manchon and 
|Mrs. Vera Krupp have started 
| plans into motion to strengthen 


| the financial foundation of the New 
| Frontier. Manchon announced 
| last week that a program has been 
j initiated to satisfy all creditors, 
past and present. Creditors will 
be contacted, Manchon said, dur- 
ing the coming fortnight and the 
program explained. 

Manchon, who emerged as prexy 
of the New Frontier Corp. in a re- 
cent switch of management that 
| saw the advent of the wealthy Mrs. 
| Krupp’s coin, adds that blueprints 
are being penned calling for 252 
new rooms to be added to the 
| resort. 
probably startin August. 

Another vast remodeling pro- 
gram—this one already in effect— 
is being carried . out at the 
Thunderbird, where the spa’s spa- 
|cious dining room has been refur- 
bished and a 400-seat banquet 
room completed. The importance 
of convention service is noted in 
|the banquet room which, a hotel 
| spokesman says, has been SRO at 
times when the dining room, 
which features entertainment, has 
hosted only satisfactory business. 
“And, adds the Thunderbird 
spokesman, “while the price in the 
banquet room is right, we still 
don’t have to give anything away,” 
indicating that there’s gold in 
them thar’ big feeds 


| 


Tootlers and Benefits 

While. everything pointed to a 
hunky-dory season, a rather startl- 
ing note was sounded last week 
when the Musicians Local 369 an- 
nounced that members will never 
again tootle for free at Vegas bene- 
fits. In putting a nix on future 
cuffo performances, newly ap- 
pointed business agent Roy Ham- 
erslag said the situation “has got- 
ten out of hand. In the past, the 
jmusiciams have played at about 100 
or more benefits each year. But 
worse than that, they have, in in- 
stances, been pressured into per- 
forming.” 


Hamerslag told Variety that a 
recent major benefit resulted in an 
incident that signalled the union’s 
ban, “The benefit's entertainment 
committee, “Hamerslag said, “con- 





Power Lineups in 
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and closed the! 


passed its | 


Construction, he said, will | 





fe eeicke |: 
Vegas - 


tracted us for permission to use a 
house orch for the show. We con. 
sented, as always. But when the 
| show actually went on, the Okayed 
‘orch» was joined by house bands 
from four other Strip hotels. Each 


| Teader of the four additional banqs 
| Said he had been pressured into 
| appearing by the so-called Powers. 
-that-be. That did it.” 


| .Hamerslag said, however, that 
| because of a previous commitment 
|a band will be supplied for thé 
'March of Dimes charity opus which 
{comes off in the Venus Room at 
- New Frontier this. Thursday 
(4), 





Thisa & Thata Matter 


Elsewhere on the Vegas scene. 
_ these developments: : 


Col. Tom Parker checked into 
the Riviera Saturday (2) for talks 
with producer Sammy Lewis anent 
a future booking for Elvis Presley, 

Bill Miller says he is “retired.” 
but his pals tip that he is now jn 
Miami putting together a deal to 
build a posh nitery (a la his former 
| Riviera) in Gotham. It would be 
| located on First Ave. (in the 40s) 





| near the United Nations Bldg. One 
|of Miiler’s partners reportedly 


| would be Howie Engel (of Chicago) . 


|who silently withdrew his coin 
| from the Dunes upon Miller’s re. 
, cent exit. 

| Recent remarks by State Senator 
| Ken Johnson who says he will push 


for legislation barring Nevada 


| gamblers from spreading their ca.’ 


|sino interests to foreign countries 


| 


(e.g., the Desert Inn-Havana, Cuba,’ 
tieup), has evoked much eye-wink-' | 


ing among the town’s greenfelt 
‘barons. They recall that about 
four years ago Senator Johnson 
|approached several Vegas gamblers 
and businessmen in an effort to get 
support for the promotion of a 
gambling joynt—in Mexico. 

Anna Maria and Carla Alberg- 
hetti returned Sunday (3) to their 
perch at the Flamingo, which they 
vacated during funeral services for 
their father, Daniele. The poise 
of the Alberghetti sisters onstage 
in view of the family tragedy 
earned that a standing ovation on 
the first night of their return. Dur- 
ing their absence, Tony Martin 
subbed. 
| Betty & Jane Kean exit George 
| White’s “Scandals of °57” tonight 
(Tues.), but “Scandals” stays or 
until next Tuesday (12), surrender 
the Rivieramarque to Harry Bela- 
fonte, who opens the following 
night. 

Director Robert Webb's location 
schedule at Boulder Dam for “The 
Way To Geld” is so tight that film’s 
stars, Sheree North,, Barry Sulli- 
van and Jeff Hunter have as yet 


been unable to take time out to 
search for gold in Vegas, 30 miles 
away. 

toyal Nevada's’ entertainment 


policy will be confined for the 
| present to the spa’s cocktail lounge 
| Where the Treniers and Meg Myles 
;are the big clicks. 

| Nevada politics are like this, too 
E. I. Cord is best known around 
the country as the patentholder of 
the once popular Cord Automobile, 
but in Nevada he is best known as 
the Democrats’ most powerful! state 
lawmaker. Yet, in figures released 
Saturady (2) by a Washington sen- 
ate committee probing last Novem- 
ber’s elections, Democrat Senator 
Cord is listed as having contrib- 
uted $55,000—to the Nevada Re- 
publican Party. 


‘ICE CAPADES’ HOT IN 
NEW HAVEN AT 1006 


New Haven, Feb 
“Ice Capades” paid a_ typical 
near sellout visit to town for its 
annual stand at the Arena last 
week (24-30). Polling an attend: 


ance in excess of 30,000 for its 10 
‘performance stopover, silverbladé 
‘outfit hit an approximate gross of 
| $100,000, terrific. This was slight 
‘ly less than the 1956 take, in line 
|with the general 3% dip on the 
‘road to date. Scale was $2-$4.80. 


| Outfit instituted a new wrinkle 
‘this year via a business office trail 
‘er on the grounds instead of the 
i customary hotel suite for such pul 
| poses. ‘ 

| Nate Welley doubling on com 
| pany manager-publicity assigr 

ment, with an assist from Bil 

| Hagen, 
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Spoiling’ New 


mt Walters Raps Benefits As’ 


Yorkers for Cafes 





The makeup of New York. nitery ¢ 
diences has undergone a tre- 
endous metamorphosis during 
ye past year or so, according to 
nu Walters, operator of the Latin 
uarters, in N.Y. and Miami 
each. 

Walters, who has been an articu- 
Ye foe of “free” shows, no mat- 
r under whose auspices staged. 

clares that this is the fault: of 

nefits. Walters reasons that the 
ative New Yorker who has been 
regular nitery patron has been 
uck with expensive benefit tickets 
1) often that he cannot afford regu- 
r trips to cafes. As a result, 
alters points out, the burden of 
»fe attendance has fallen upon 
n-New Yorkers, and hence the 
ercentage of visiting firemen in 

N.Y. spots is"now well over 
1%. : 

Walters says that the average 
mily man is being pressured by a 
ultitude of organizations to buy 

pensive tickets for dinners, ban- 

ets and theatre shows, in which 
he bulk of nitery entertainers are 
essured into going. Therefore, 

said, he no longer can afford 
afes and hasn’t the desire to go 

t to night clubs anyway on the 
remise that he has seen the bulk 

what the cafe has to offer via 

e free shows. Result is that many 
ew Yorkers have been taken off 
he nitery. rolls through no fault 
f the boniface. 

Walters declares that the in- 
reasing number of benefits has si- 
bhoned off a profitable segment of 
ade away from night clubs. At 
he same time, the entertainment 


ontribute their talent to the giant 
hows. 

Walters stated that currently 
business is good, with a lot of 
put-of-towners in New York to off- 
et the loss of the native New 
Yorker. However, the need for the 
rade from the local residents will 
hever be eliminated, no matter 





ow many out of town visitors 
here are, he observes. 





Sub-bourbon Story 


Minneapolis, Feb. 8. 

Show business. observers 
quipped they had found one 
answer to what’s wrong with 
the entertainment industry in 
these part:, in a report that a 
municipal liquor store in 
Northrop, Minn., with a pop- 
ulation of exactly 157, did 
$318,507 in gross sales in 1956. 


Salisbury to Stay 
Dry in Vote Nix 


Boston, Feb. 5. 


Salisbury Beach and its once 
lush nightlife is gone—for two 
years, anyway. The nitery and fun 
spot ops last week lost their fight 
for a special election to vote again 
on the liquor question when the 
Massachusetts House rejected a 
bill to allow such a vote. 

The two voted dry in the Novem- 
ber election and on Jan. 1, liquor 
was out in Salisbury and its beach 
strip. A hearing was held at the 
State House and a petition pre- 
sented to hold a special election. 
The House killed all hope when 
they accepted the adverse report 
from the legislative committee.on 
towns which held last week’s hear- 
ing. 

It means the end of the floor- 
shows at the Frolics and the Bow- 
ery, where name policy was used 
for a decade. 

Dennis Mulcahy, operator of the 
Frolics, is planning to use the 
1,200-seater as the nucleus of a 
summer theatre bringing in pack- 
age musicals. 

Other ops have stated no plans. 
As setups have been barred also, 
there is little likelihood that any 
of the spots will be operating this 
summer. 








Vegas Playing Cards For 
Charity; Aim at 1006 In 
Gin Rummy ‘Kibitzathon’ 


ing in a National Gin Rummy 


Tournament designed to raise 
$100,000 for local charities. Tour- 
nament to be held for four days 
starting March 7 will be staged at 
various times in the 14 major 
hotels. 

Beneficiaries will be the St. 
Anne’s Catholic School; the new 
Jewish Temple currently under 
construction; City of Hope, a 
tuberculosis and cancer hospital; 
Variety Heart Fund, which main- 
tains a school for handicapped chil- 
dren, and the March of Dimes. 


It will be a 96-hour “kibitza- 
thon,” with country clubs and so- 
cial organization invited to send 
their best players to compete for 
the $25,000 in prizes with the win- 
ner getting $10,000. Oswald Jacoby 
will direct the tournament, with 
advisors listed as Albert S. Moor- 
head, bridge editor of the N.Y. 
Times; Charles Goren, bridge ex- 
pert of Miami Beach, and Jack 
Callie of the Beverly Club, Los 
Angeles. Inns hope to make it an 
annual event. 


Salisbury’s Red Cottage 
Destroyed in 75G Fire 


Salisbury, Mass., Feb. 5. 

A $75,000 fire early Sunday (3) 
destroyed the Red Cottage Club, 
one of the spots forced to stop 
serving liquor Dec. 31 after the 
town voted dry in November, The 
fire was discovered at 1:20 a.m. not 
long after about 150 patrons and 
employees had left the premises. 
The rambling, one-story structure 
was left only a scarred shell. 


It was popularly known as the 
Red Feather Club, but the man- 
agement had to change the name 
to Red Cottage several years ago 
as result of objections raised by the 
Greater Boston Community Fund 
which had legally incorporated the 





\See Webb & Knapp’s Manhattan 


(Ex-Lincoln) as Hypo to West Side 








Nat Abramson’s 19th 
Term As EMA Prexy 


Nat Abramson, head of the WOR 
Artists Bureau, was elected presi- 
dent of the Entertainment Mana- 
gers Assn, of New York last week 
for his 19th consecutive term. 
Charlie Rapp was named vice- 
president; Howard Oliver, second 
v.p.; Tom Kelly, treasurer, and 
Gordon Skea, treasurer. 

Elected to the board of govern- 
ors for three-year terms were Ben 
Paust and Jack Segal. Others will 
be elected at a meeting to be held 
next month. 


Cotton Club May 
Move Up North 


The Cotton Club show at the 
Cotton Club (ex-Copa City), Miami 
Beach, may move to New York fol- 
lowing its winter run. Indications 
point to a Broadway run, with 
Benny Davis and others connected 
with the managément of the show 
seeking to install the revue at the 
former Hurricane Restaurant, cur- 
rently being used on weekends as 
an over-28 dancery. 

Should the deal jell, this would. 
be the second Broadway reincarna- 
tion of the Cotton Club, which in 
the late ’30s came in from Harlem 
for a run at the site now occupied 
by the Latin Quarter. 

The late Murray Weinger, who 
originally produced the Cotton 
Clab show for the Beachcomber 
and later had it moved to its pres- 





» 
vr 





ent site, originally wanted to bring 
the show into a Broadway legit 


| house, but this plan was later modi- | 


New York’s west side has a 


chance of making a comeback as 
a hotel entertainment centre upon 
completion of the new Manhattan 
Hotel, presently set for August 
following alterations. Hotel, for- 
merly the Lincoln and now owned 
by Webb & Knapp, is considering 
an entertainment policy of names, 
name bands or both. 


Webb & Knapp are no strangers 
to the entertainment scene. Dick 
Flanagan, an exec in that realty 
firm, at one time ran the old 
Monte Carlo club for the firm. It’s 
probable that he would supervise 
all entertainment at the Man- 
hattan. » 


At one time the New York west 
side was a major entertainment 
mecca. The Lincoln Hotel berthed 
numerous name bands (Harry 
James, etc.) and was regarded as 
an important danceband outlet. 
The Edison Hotel, which, like the 
Lincoln, was operated by the 
Kramer interests, simflarly had a 
name band policy. In addition, 
other hotels in the area housed 
major niteries which included the 
Diamond Horseshoe, the Carnival 
and Folies Bergere, all defunct. 


Except for the Statler, there are 
no name dancebands on the west 
side of town, and the Statler, op- 
posite Penn Station, is below what 
is regarded as the main drag—the 
sector above 42d St. 


The Manhattan is located in the 
midst of the legit theatre district 
and with the right policy can cap- 
ture an important slice of the sup- 
per business. Problem is now be- 
ing studied by Flanagan and oth- 
ers at Webb & Knapp. 


The bigtime realtors have long 
sought a hold on New York’s 
hotel scene, at one time bid on the 
Astor, before the Sheraton chain 
took over, and almost got the Stat- 
ler holdings. 





Roberta MacDonald is at the 
Balinese Room, Galveston, Tex., 


Red Feather name for its charity | fied to retain the nitery dimensions | for a two-week stand, along with 





programs, 


! 


of that layout. ' 


comedian Jay Lawrence. 
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AMERICA’S 7 HARMONICA PERSONALITY! 


-—— | 


DANNY WELTON | 


OPENING FEBRUARY 7th AT THE VILLAGE, SAN FRANCISCO, ON THE 
SAME BILL WITH THE GREAT SOPHIE TUCKER! 





OPENING MARCH 18th AT THE HOLIDAY HOUSE, PITTSBURGH, PA. 





COMPOSED AND RECORDED ORIGINAL HARMONICA THEME FOR 
THE SOON TO BE RELEASED UA’s “STREET OF SINNERS”! 





RECORDING ALBUM -“ARE YOU LONESOME TONIGHT?” 





“Orchids to DANNY WELTON’S album...a must get!” 


—WALTER WINCHELL 


“If DANNY WELTON’S album doesn’t become a best 
seller —| don’t know talent!” 


“Album of the week!” 


—NICK KENNY 


—EARL.WILSON 


“DANNY WELTON’S album is the best in year!” 


Direction: 


—LOWELL E. REDELINGS 


Hollywood Citizen-News 


ASSOCIATED BOOKING CORP. 


Hotel 
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Hamid’s ‘Bible’ for Fairs: Learn 


To Live With and Even ‘Join’ TV 


By JAMES CONNERS 


Albany, Feb. 5: 

“Fairs have been with us since 
Biblical times. Other forms of e- 
tertainment have come and gone, 
but fairs will continue to exist 
and to be _ successful, although 
their managements nrust learn to 
live with television to capitalize on 


the medium’s personalities avail- 
able for outdoor appearances, and 
to book them with an intelligent 
realism.” So leading outdoor book- 
er George A. Hamid told VARIETy 
at conclusion of emceeing the 30th 
annual presentation of Hamid acts, 
as a highlight of the dinner of the 
New York State Fairs Assn., in the 
ballroom of the Sheraton-Ten Eyck 
Hotel. 


Hamid, who pointed out that he 
won a tumbling championship in 
Madison Square Garden, New 
York, in 1907, decried the ten- 
dency of some fair managements 
to take a defeatist attitude toward 
television and to argue that ex- 
positions cannot successfully com- 
pete with it.” because -people can 











Destined To Be No. 1 
Record in the Country 


. The Original > 


“BUTTERFLY” 


on Cameo Records 


CHARLIE GRACIE 


For Availability 
Contact 


BERNIE ROTHBARD 
< 
Sic Rinan Ove 


250 S. Broad St. 
Philadelphia 2, Pa. 
Phone: Ki 5-1665-6-7 

















PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“sows FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 


@ 3 Parody Books, per Bk ... $10 @ 

@ 3 Blackout Books, per Bk.:..$25 @ 

@ Minstrel Budget if ee ee $25 @ 

How to Master the Ceremonies 

$3 per Copy 

@ “The Comedian” Monthly Service e 

$15 per Year (12 issues) 

We Also Teach M.C.‘ing and Comedy 

Let a Real Professional Train You 
NO C.0O.D.’S 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
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turn on the switch of a set at home 
and-see big acts for free.” 


“Fairs must live with television,” 
declared Hamid. “Any time they 
book a television act, they should 
exploit it to the hilt—through in- 
terviews on disk jockey and other 
shows, by effective advertising and 
other means. At the same time, 
fair managements must be realis- 
tic. Because a Pat Boone is booked 
for the State Fair at Syracuse, it 
does not follow that he should be 
booked at the Trumansburg Fair. 
There is the matter of a fair’s size, 
its location and its grossing poten- 
tialities, to be considered.” 


Hamid stressed that upkeep of 
the physical plants is most im- 
portant. “I told the boys, at a 
closed session, that they should try 
paint instead of whitewash,” he re- 
vealed. 


In view of the fact that fair as- 
sociations are non-profit operations 
and their managing boards are 
drawn from various walks of life, 
it is not reasonable to expect they 
will be as flexible and as alert to 
trends and changes as regular 
businesses and businessmen are, 
Hamid emphasized. 

Some of the men on fair boards 
are too much tied to the past and 
“have the wrong attitude,” he con- 
tinued. Hamid saw sound grounds 
for the future of,fairs in “the 
younger men, the fellows who are 
moving ahead.” 

Because fairs are a combination 
of “agriculture, business, entertain- 
|ment and Old Home Week, pre- 
,sented at a moderate price,” they 
will continue to flourish, Hamid de- 
| clared. 


Hub Show Biz 


jn Continued from page 57 ——_ 

















| surrounded by filled-in ground. It | 
will be covered over with multi-|- 


| level plazas which in effect will | 


provide a roof for the whole area. | 
The main line tracks of the Boston | 
& Albany will run underground | 


diagonally across the whole site.” | 


| 


Negotiations are underway with | 
private interests for construction 
of the hotel which is to be situated | 
close to the municipal auditorium. 


The auditorium is to cost be-| 
tween $5 and $6.5 mllion. The Pru- | 
dential skyscraper will be a square- | 
shaped tower building with 750,- | 
000 square feet of usable space. | 
Cost of this building alone will be 
close to the $50 million mark. 
Parking space will allow for 5,000 


| 


cars. 


Shanks said the centre will pro- | 


‘vide 1,300 new jobs and estimated | 


300 other persons would be brought 
in by the company. 


Some 1,000 business leaders were 


'on hand to be briefed on the de- 


| tails. 


Ernest Henderson, prexy of 
the Chamber of Commerce, said: 
“This is the kind of a dream that 
builds new cities and gives a re- 
birth to mature economies. This 
is the opening gun in a resurgence 
of business and industrial growth 
which will bring greater prosperity | 
to every one of our two-and-a-half- | 


| million citizens.” 


‘formerly occupied by Ciro’s. 





O&J’s Miami Kickoff 


Olsen & Johnson open their Mi- 
ami Beach nitery tonight (Wed.) 
following a press preview held last 
night. Roster of entertainers will 
include son-in-law Marty May, plus 
their usual assortment of players. 

Operation is located on the site 

















ROTO WHIP W/8 CARS & MOTORS 





114 State Sr., 


MORTGAGEE’S SALE at PUBLIC AUCTION 


on the Premises 
Sammy's Amusement Center 


133 NANTASKET AVE., HULL, MASSACHUSETTS 
(Near Boston) 


FRIDAY, FEB. 8, 1957 at 11 A.M. 


AMUSEMENT EQUIPMENT 
KIDDIE RIDES 
ALLEN HERSCHELL MGR MERRY-GO-ROUND 
ALLEN HERSCHELL SKY FIGHTER W/8 SKY ROCKETS 


JEEP RIDE W/8 CARS & MOTORS 
TWIN HEAD MILLS FREEZER W/112 H.P. MOTOR, SCHAEFFER DEEP 
FREEZE CABINET, Ticket Booths, Benches, 
OTHER AMUSEMENT DEVICES, ETC. 
Terms: Cash or Certified Check — Sale by Order Aftt’y for Mortgagee 
For Additional tnfermation—Contact Auctioneer 


J. STONE & CO., Auctioneers 


LAfayette 3-2477, 


BOAT RIDE W/5 BOATS & MOTORS 





Boston, Mass. 





Se 


" Vande, Cafe Dates 


New York 


Helene De Lys a newcomer to 
the International Showcase tomor- 
row (Thurs.)... Trudi Richards 
works the Zephyr Room, Cleve- 
land, May 7... Billy Vine dated 
for El Morocco, Montreal, March 6 
... Betty Hutton goes into the 
Fontainebleau, Miami Beach, 
March 26 ... Dick Shawn set for 
the Palmer House, Chicago, April 
20 . . . Connie Moore tapped for 
the Elegante, Brooklyn, starting 
Friday (8) .. . Lili St. Cyr starting 
at the Mapes, Reno, June 27... 
Peggy King goes to the Village, 
San Francisco, March 7 .. . Betty 
Madigan makes a March 11 stand 
at the Mocambo, Montreal. 


Kitty Kallen, back after an ill- 
ness, has signed with the William 
Morris Agency .. . Somethin’ 
Smith & Redheads pacted for the 
Cliche Club, Detroit, Feb. 18... 
Singer Isobel Robins signed for a 
series of Sunday nights at the Red 
Carpet ... Bob O’Donnell of the 
Interstate Circuit to be Texas 
Chairman for the Jimmy Durante 
tribute by the Jewish Theatrical 
Guild for the dinner at the Wal- 
dorf-Astoria March 7 ... Maya 
Angelou heading the new show 
which preemed at Le Cupidon last 
night (Tues.) . . . Division of spoils 
has caused the split of the impend- 
ing combo of the Harvey Boys & 
Arlene Fontana, who had been re- 
hearsing an act in the Pittsburgh 
area. They had been working 
club dates in preparation for a bow 
at the Holiday House, Pittsburgh. 














Hollywood 
Lee Scott signed to choreograph 


a, 
* 
Inside Stuff—Vandeville 
A testimonial dinner for Mary E. Driscoll, colorful ex-Chairman 
the Boston Licensing Board who made headlines for many years j 


policing. of Hub- nightlife, is set for March 26 at Sheraton Plaza 
recognition of her 34 years of public service. The “Friends of Ma 


Zz 


E. Driscoll,” including nitery ops, theatre reps, liquor asso-iation reps 
hotel interests, plan the setting up of a $25,000 endowment funq de. 
signed to take care of Miss Driscoll’s needs for life. The residue would 
go to charities designated by Miss Driscoll. 


ss as 








Jersey Burlesque In Trouble 








City Commission. Modeled after 
Newark’s aprti-stripping law, the 
regulations list as violations “the 
commission of actions that shall be 
lewd, obscene or indecent .. .” 
Also outlawed is use of “profane, 
lascivious, indecent or disgusting 
language .. .” 

The twin ordinances, which be- 
came effective Jan. 1, reportedly 
were inspired by a flood of tele- 
grams and letters from clergymen, 
veterans groups and “public spir- 
ited” citizers who long have cam- 
paigned to “clean up the situation.” 
Their attitude is best summed tp 
by an editorial captioned “For 
Common Decency” which-~ ap- 
peared in the Dec. 21 issue of The 
Hudson Dispatch, Union: City. 

The late Msgr. Robert J. Byer, 
says the editorial, “who for many 
years sought to rid Union City of 
burlesque, would have been happy 
yesterday, if he had lived, for his 
long fight had, apparently, finally 
triumphed . . . These ordinances 
haye sufficient teeth to make them 
effective in outlawing all obscene 
performances, whether they are 





nitery sequences in Edward 
Small’s “The Barney Ross Story.” | 
... Gordon MacRae will guest solo 
with Birmingham Symph Feb. 16 | 
benefit performance .. . Lucille 
Norman opens three-week stand, | 
Feb. 21, L.A. Statler Hotel. . . Pup- 
peteer Jimmy Shaw current at Bar | 
of Music .. . Lisa Kirk follows her 
two-week stint at the Ambassador | 





| termine whether North has dele- 


‘chant navy and his sudden jump 


Hotel with a three-weeker at Hotel | 
Americana, Miami Beach, Feb. 20 


choreography on first show at new 
Tropicana Hotel, Las Vegas, March 


1... . Paul Gilbert, current at | 
Frank Sennes’ Moulin Rouge, 
opens four-week date at Hotel 


Roosevelt, New Orleans, Feb. 28. 








2 . 
Ringling | 
=a Continued from page 57 “uu | 


tained Clifford S. Hogan, a Miami | 
accountant, for a look into the | 
books, was shown some cash vouch- | 
ers and a trial balance, but was | 
denied access to more pertinent | 
facets of operation. 

Mrs. Sanford’s petition declares 
that according to the company | 
charter and Florida law, it is pro- 
vided that a director shall have 
full knowledge of the company’s 








amine the books in order to be 
able to discharge her legal duty. 


| Charter also provides that two di- 


rectors can call a confab. On this 
basis, a meeting was called by Mrs. 
Sanford and Mrs. Irene Ringling 
Bonsigneur (widow of Robert Ring- 
ling), another minority stockholder 
and director, for Dec. 10. That 
meeting was called off. Third 
minority stockholder is W. C. Dunn 
of Sarasota. 


Defendants named in the peti- 


tion are North, general manager | im Philly where his wife is cashier 
|Art Concello, John Reddy, secre- | at the,Stanley-Warner Lane The- 
| tary, and N. J. Schiavone, control. | 
ler. Concello and Harry S. Dube, | 


program concessionaire for the cir- | 
cus, are negotiating all the busi- | 
ness for the show and for all prac- 
tical purposes are in control of the 
situation, it’s alleged. Both Con- 
cello and Dube are signing con- | 
tracts and have made major com- 
mitments for this season’s opera- 
tions. Mrs. Sanford and the other 
minority stockholders seek to de- 


gated control of the show. 





Steele’s Brit. Buildup 


Edinburgh, Feb. 5. 

Tommy Steele, a young English 
rock ’n’ roller, will open a British 
vaude tour at the Empire Theatre | 
here April 1. 

He starts his first film for Insig- 
nia, offshoot of Anglo-Amagamat- 
ed, Feb. 18.at Beaconsfield Studios, 
London, Tentative title is “The 
Tommy Steele Story.” Plot con- 
cerns his adventures in the mer- 





to national spotlight as a ty and | 


; disk r&r singer, 


| Storm and Ann “Bang Bang” Ar- 


. Earl Barton will handle the | 


| movements were confined to “art” 
| poses on a dressing table bench 


| tagline, “Write to those who are 


(ers Hospital Feb. 11 and are 
|skedded to broadcast for a full 
| week from the stage of the loeal 
| operations, and therefore must ex- | 


lin full 
|Laughlin and Bob (Mello-Larks) | 


presented at the Hudson Theatre 
or elsewhere...” 
Torsos Tamed 

There’s little doubt that the laws 
have tamed a tornado of torso. For 
on the Hudson’s stage last week, 
which once resounded with the 
pelvic pyrotechnics of Tempest 


bor, the strip contingent offered 
routines practically devoid of the 
bumps & grinds of yore. 

Headliner Gaby DeLys, a petite 
brunet who bills herself as “The 
Body of France,” shed her outer 
raiment down to panties and a| 
filmy bra.” But her anatomical 


plus a couple of “acro-ballet” rou- 
tines. Ann Curtis, a tall redhead 


£ Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Feb. 5. 
_Don MeNeill during his network 
“Breakfast Club” broadcast saluted 
Happy Benway and his Varrery 
column, accenting the column’s 





ill.” The McNeill gang of radio 
artists will appear at the Will Rog- 


Schine Pontiac Theatre here dur- 
ing the Winter Carnival Week, 
when McNeill will be crowned King 
of the Winter Carnival, that will 


Centinued from page 57 


with prodigious equipment, belied 
her nickname of “Miss Perpeytgj 
Motion,” 

Even the comics were ton 
down. Manny King and Lifty 
Lewis, veterans of the double ep. 
tendre, were generally limited ty 
such innocuous quips as “Every 
man has his woman, but the jg. 
man has his pick.” Sparse audiences 
attest to the enforced change of po}. 
icy. They heckle the comedians 
and boo the strippers. 

Same situation prevails at the 
Empire where Marilyn, “The Ca). 
endar Girl,” and Donna Christine, j 
“The Original Rock ’n’ Roll Gir)” 
failed to titillate the customers Fri. 
day (1) at the opening of “Pin-Ups 
of '57.” In the glorious pre-ordj. 


nance days, when a stripper yp. 
zipped the last zipper, the tempo of 
the music increased, the blue spot. 
light became bluer, the trumpets 
and trombones growled whilst the 
drummer frantically vied to stay in 
time with the bumps & grinds. 


















RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different’ 


Now 
Appearing at 


The 
Casino 


Campione, 
Italy 
Thanks to 


A. TAVEL 
Paris 








WHEN IN BOSTON 


It’s the 














be in connection with “Varieties 
of 1957,” given by the Rotary Club | 
and produced by Eddie Vogt. | 

Emily Anne Bowyer, freelance | 
tv-radio writer, in from Albany for 
the general 0.0. and rest period. 
Patricia Matthews, wife of Thor 
Matthews of Motiograph Inc., also 
a new arrival. 

John Gurba back at the rest 
routine after a two-week furlough 





e. 
Ruth Burke, cashier of the Loop | 
Theatre, Toledo,” who graduated | 


| here in class of '51, reports she’s | 


at work daily and enjoying good 
health. Joseph Chestnut Hays 
(I[ATSE) of Culver City is flashing | 
a top progress report. 

The winter card tournament is | 
swing with Marion Mc-| 


Smith in charge at the Will Rogers. | 

Appropriate prizes are given the| 

winners, and among first to cop 

them were George (Elephant) Pow- 

ers, Arthur J. Slattery and Marion | 

MacLaughlin. | 
Write to those who are ill. 










HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. q 
Air conditioned rooms availiable. 4 


The Home of Show Folk 




















MOSS M0000 PHOTOS 


FOR ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 





850 W. 50th St., N.Y. 19, N.Y 
PLAZA 7-3520 : 
Since 385, Serving America’s. 2ar8 
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YVONNE MORAY | 


HACIENDA HOTEL 


FRESNO, CALIP. 
MILTON DEUTSCH AGENCY 
9157 Sunset Bivd. 
Hollywood 46, Calif. 























CAB 




















VARIETY said — “it's quite a feat—the zesty | 
pace and give-them-all performance but Cab 
in his familiar role as leader of the frenzied 
flock—it's the breeziest package around.” 


CURRENTLY SIXTH WEEK 
COTTON CLUS, Miami Beach 


Mgt. BILL MITTLER, 1619 Broadway, New York . 


CALLOWAY 
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: .| her, 
Joe E. Lewis (with Austin Mack); ' thecping into 


berta Sherwood (with Ernie De 
ag ta Mario & Floria, Henry 
Tobias, Mal Malkin Orch; $4.50- 
$7.50 minimum. 





Arrival of Joe E. Lewis annually 
inow at new home base, Cafe Pom- 
peii) signals influx of the bigger 
spenders who come down for Hia- 
leah and begin their nightly rounds 
when their “season” is “officially 
launched by their pet cafe enter- 
tainer. Opening night of the two- 
week stand (through the 14th) saw 
sellout houses, with repeat of the 
heavy grosses racked up last year 
in the 700-seater. 
insured with 
Roberta Sherwood. 


Lewis, unlike too many of the | 


topsters, comes back with a com- 
pletely new act. This might in 
itself be one reason for. his con- 
tinuing draw values and personal 
impact on audiences. Not even an 


“ad lib” sounded familiar as he un- | 


wound” his sometimes ribald, 
sometimes loose-gaited word-poems 
on the characters who make up his 
material. The lines are out of the 
topical drawer with highlight a 
howler based on “Person To Per- 
son” anent visit with a honeymoon- 
ing couple; rowdy parody to collec- 
tion of Cole Porter tunes, followed 
by another wayward “for adults 
only” musing on “I Get Ideas” and 
then “the $64,000 Question.” 
line of gab is long and lusty. 

On for a solid 45 minutes, Lewis 
departed the stage with tablers 
pounding for more. He’s rocks in 
the bank for the Roc—a relaxed, 
always sure comedian who sets his 
auditors at friendly ease, the de- 
ceivingly deliberate, sometimes 
fumbling manner slipping : 
into a contented, ready-to-yock-it- 
up mood. It’s a trick that looks 
easy, but one tough to achieve, es- 
pecially with the over-hep cafe 
crowds who make this area one of 
the toughest for performers to 
plav in winter season. 

Miss Sherwood. following big in- 
tro by Walter Winchell, who came 
on from aud to make with the lim- 
ning of her struggle to achieve cur- 
rent topliner status. matron with 
sweater carelessly thfown around 
shoulders, the horn-rimmed specs, 
using the beat-up cymbal. the for- 
tvish belter stands up and whams 
across her collection of artfully 
phrased and tricky. temvo-chang- 
ing chants, torchers, high-riders 
and out-and-out go-to-meetin’ 
stomps. 

With a top guitarist now along 
to fill.the rhythmic breaks and Er- 
nie DeLorenzo playing a dedicated 
piano, Miss Sherwood repeats her 
smash in this room where she first 
started, via Murray Franklin’s lo- 
cal intinerary, on the big-cafe trail 
last spring. Her appeal hits all 
ages in the room; the old-vaude 
style is something new for the 
vounger element: nostalgic and 
refreshing for the older set, build- 
in? returns into a callback windup. 

Mario & Floria are a vet pair 
of terpsters who work out the 
classic patterns in the dwindling 
art of straight ballroomology to 
warm returns. They set up a min- 
iature book of ballroom-craze his- 
tory up to the Charleston, to make 
for a classy teeoff act. 

Austin Mack, per- always, rates 
a big bow, not only for musical 
guidance and accomps for Joe E. 
but for his Jongtime status as foil 
for the comic. Extra-added on 
ovening night was 
who had closed the night before. 
He came on in a surprise appear- 
ance, to intro Lewis a la Winchell, 
the ad-libbed piece raising a 


Steady stream of howls, led by a/! 


briefly startled Winchell, Nat King 
Cole and Jack E. Leonard are next, 
beginning Feb. 15. Lary. 


Sands. Las Vegas 
Las Vegas, Jan. 29. 


Peggy Lee. Joey Bishop, The 
Beachcombers with Natalie (4). 
Copa Girls (9), Antonio Morelli 


Orch (16); choreography, Bob Gil- 
bert & Renee Stewart; special mu- 
see & lyrics. Jerry Graff; orches- 
trations, Al Sendry; created & 
staged by Jack Entratter;: $2 mini- 


TUM, 


, Peggy Lee returns to the Copa | 
toom in a program which proves | 


her distinctive style is getting 
more versatile with each Vegas 
Stint. Miss Lee, whose forte is not 


song-belting, comes close to it in! 
such numbers as “I Can't Resist | 


You” and “Don’t Get Around 
‘iuch Anymore.” Her lack of ani- 
mation perfectly fits the cozy num- 
bers presented with a velvety hus- 
kiness which is good. 

_ When she purrs “That Old Feel- 
Ing and “Smoke Gets In Your 


Eves,” she gets across the point to | 


each male in the audience that it 
's he alone to whom she is sing- 
ing. Latter humber is reminiscent 
of her w.k. “Where Or When” re- 
cording done with the Benny Good- 
nan sextet, and is the best of the 


eh evening. 


This is doubly | 
co-featuring of. 


His | 


them | 


Milton Berle, | 


She eff6rtlessly does 
“Basy Street,” a tune excellent for 

and injects effective tune- 
“Friendly Persua- 
' sion.” which is enhanced by dra- 
/matic lighting and vivid accom- 
/paniment at the harp by Stella 


Thomas), Vie Messer, Danny Var- | |“ 
| rajanos, Freddy Martin Orch (16): 


| Castellueci, Other members of her ! 


five-piece group, supplementing 
the regular house orch, are Lou 
| Levy, piano; Max Bennett, bass; 
| Mel Lewis, drums; and Carlos Me- 
| jia, congo drums. Bill Homan and 
| Marty Paich deserve credit for 
‘the specially tailored arrange- 
ments. ' 

Joey Bishop monologs his hep- 
school type of comedy through 
most of his act without smiling, a 
'device which makes very funny 
lines even funnier. 


} 


for his particular brand of under- 
playing. His seemingly accurate 
observations of the foibles of Las 
Vegans & tourists, and the fum- 
bling takeoff on Ted Lewis are 
sure yock-getters. 

Two of the best production num- 
bers the Sands ever had, a snow- 
ball sequence and one featuring 
the Copa Girls (9) in hoop skirts, 
are held over, as are the Beach- 
combers With Natalie, a quartet 
iwith top song savvy. Antonio 
| Morelli’s orch expertly backs the 
| package, which bows out sae 12. 

uke. 





—— 


—— 


Beverly Hills. Newport 
| Newport, Ky., Feb. 1. 
| Ethel Smith, Hamilton Trio, Bob- 


! 
| 


| 


| 


1 
| 


' 


| 
| 


' 
\ 


| 


by Jule, Donn Arden Dancers (10), | 


| Bruce ~ Yarnell, Gardner Benedict 
/Orch (10), Jimmy Wilber Trio, Bar- 
| bary Coast Boys (2); $3 minimum, 
'$4 Sat. 


Greater Cincy ace nitery’s floor- 
‘show for this fortnight is slanted 
|for the smart set. Ethel Smith, 
back after two years, enriches the 
top spot with a change of delight- 
iful rhythms and crispy songs. 
‘Supporting her are the Hamilton 
Trio, smooth, impressionistic step- 


'pers; Bobby Jule, dapper, expert 
|juggler, and the location crew 
‘which has several changes. 

Miss Smith, trim in a deep 


‘champagne gown with gold sequins 
|and an Italian boy hairdo, makes 
| 32 minutes of caperings and art- 
istic treatment of a Hammond or- 
|gan, exclusive and clever songs, and 
handling of a guitar and maracas, 
a fleeting entertainment passage. 
|As of yore, a mirror reflects her 
|work at the organ keyboard. On 
the classic side is her special 
|*Dresses For Springtime Have I,” 
a dress manufacturer’s lament. 

| Ever-youthful Bobby Jule gives a 
fast start with seven minutes of 


' 
| 


| 
| 


‘cert format, but it’s a little too| 
| slow-starting for nitery consump- 


J 
; 
' 
| 
| 
} 


Ambassador. I. A. 
'- Los Angeles, Jan. 30. 
Harry Belafonte (with Millard 


$2-$2.50 cover. 


Cafe entertainment whammo 1S midway session which is a good | 


being offered at the Cocoanut 
Grove for a fortnight ‘to Feb. 2) 
which could well topple records 


at the Ambassador. Hotel’s rendez- | 


vous. It's Harry Belafonte’s first 
trip back to the Grove in two vears 
and both his draw and his talent 
have increased in that time to’make 
him one of the kingpins of the cafe 
circuit. 

In today’s talent-consuming mar- 


Sophisticated | ket, Belafonte is that rarity among 
night clubbers are prime targets | performers—the entertainer - who 


can hold an audience spellbound 
through a dozen numbers and 


finally take a screaming begoff af- | 
ter 70 minutes on the fioor. He | 


does it simply and without produc- 
tion tricks, but with a keen sense 
of showmanship and a flair for 
tune dramatics that adds tremend- 
ous impact to his offerings. This 
time around, in addition to such 
familiars as “John Henry” or 
“Shenandoah,” or the anticipated 
“Matilda,” Belafonte has a pair of 
new tunes in the calypso vein. One, 
self-written, is the title tune from 


his fortcoming “Island in the Sun” | 


film. The other is the more rau- 
probably will become a disk hit. 
“Sun” also should become a strong 
entry in his regular repertoire. 
It’s with the calypso material 
that Belafonte registers strongest, 
the early part of the turn being 
devoted to work songs and folk 
tunes. It’s patterned after his con- 


ition and some change of pace in 
the initial 5 minutes is indicated. | 


Threugh much of the program he 
gets backing from his own trio, 
guitarists Millard Thomas and Vic 
Messer and drummer Danny Var- 
rajanos. 
the skilled stringwork of Thomas. 


who has been with him for many | 
to shrink the vast confines | 


years, 


of the Grove to that of an intimate | 


nitery. Judicious lighting helps 


| too, and the turn, save for the slow 


|original manipulations of Indian 
clubs, balls and other balancing 
props. 


Here for the first time, Bob Ham- 
ilton and his talented and curvace- 
ous partners, Claire Gunderman, 
;a Cincinnatian, and Lila Pepper, 
assure repeat welcomes with a 17- 
minute cycle of interpretive dances. 

Bruce Yarnell, robust young 
tenor, is the new 
iealist with the Donn 


Arden 


start, bespeaks taste and care in 
preparation. embracing the choice 


material plucked largely from the! 


smash Belafonte albums. including 
item like “Delliah.” “Shenandoah” 
and “Jamaica Farewell.” 

Freddy Martin orch has 
for the turn but opens the layout 
with an excellent seven-minute 
salute to Tommy Dorsey, reprising 
a dozen of the late 


disclassics. And, as always, the 
| Martin crew does a standout pob 
ond dance chores. Kap. 
ca 
Riverside. Reno 


emcee and vo-| 
line, | 


which has Jerry Ruffner as its first | 


male member. The Barbary Coast 
Boys are a replacement in the 
lounge for Larry Vincent, who un- 
derwent eve surgery. Mills 
head the lineup opening Feb. ha 

Koll, 


Drake Hotel, Chi 
Chicago, Feb. 1. 
Caprice Chantel with Paul Par- 
neiri, Jimmy Blade Orch (6); $1.50 
‘cover weekdays, $2 Sat. 


The galloping .pace of _ the 
Drake’s current latino thrush, Cap- 


Bros. | 


| production, 


| choreography, the group just does | 
| not 


| so-called 


rice Chantel, has the sheer phy-| 
| sical vigor that should keep the 
‘Camelia House sizzling for her! 


four-week stay. 

Trotting onto the floor in pony 
tail, tight tapered slacks and sporty 
blouse, the hefty voiced 
threatens to run away with the au- 
dience in her athletic calypso ren- 
ditions and African, Bahaman and 
American tolksongs. 

Top response of the evening for 
the pleasantly accented and sleek 
muscled lady from Martinique is 
'the half-panting and nostril-dialat- 
(‘ing presentation of her specially 
arranged version of 


|more than one foot to beating the 
| carpets. 

| The simple melodic and rhythmic 
folk material lends itself aptly to 
her uninhibited but not 
strained presentation. The 


this 
and 


ed in 
energy 


act. The 
charming outdoorsy 


singer | 


Reno, Jan. 31. 
Hi-Lo’s, Trio Bassi, Tommy Won- 





der & Margaret Banks, Don Del- 
lair, Starlets, Bill Clifford Orch 
with Louise Vienna; $2 minimum. 

This lineup looks more like 
something the Riverside would 
plan for the summer season. May- 


be not-in name value, but just the 
pure size of the cast. And it makes 
a fast exciting package, with good 
plenty of action and 
capped by the Hi-Lo’s.. This quar- 
tet, outstanding as it is, is wasting 
its time on this audience, though 

Tops in their field of 


harmonizing, with accent on good! 
musical sound rather than demon- 


strations of wig-wigging arm and 


seem to break through the 
barrier. “Dug” by the trade itself 
and modern music enthusiasts, it’s 
all a little out of the realm of a 
theatre-restaurant. 
there always seems to be enough 
devotees in the room to keep the 
the Hi-Los working for an enjoy- 
able session. 
Their entire 


repertoire is com- 


| prised of standards to which they 


| “Birth of 
| Lies,” 
“Everybody | 
Loves Saturday Night,” which sets | 


overly |! 

more | 
formal vocal qualities are not miss- | 
sustained | 


glamour make for mounting appeal | 


‘through Miss Chantel’s 
| “Banana Boat Song.” 


Paul Parneiri’s vibrant guitar 


begoff | 


gives fine support to Miss Chantel | 


and Jimmy Blade's house bana de- 


monstrates a new talent with its 
venture into the calypso. beat. 
Miss Chantel slavs on to 
March 5. Leva: 


are given delightful modern ac- 
cents. “Swing low Sweet Chariot.” 
“Nice Work if You Can Get It,” 
“Fools Rush In,” are the sort of 
evergreens which. don’t get around 
much anymore, and “Tenderly,” 
the Blues,” and 
are the closest 
commercial pitch. 

The “Hi-Lo story” explains their 
position ‘it turns out more for in- 
formation for this audience than 
for entertainment) in the quartet 
race today: how they just sing and 
how other maneuver. It’s pretty 
unmerciful as satire, even though 
entirely true. 

Trio Bassi has added a few 
things to balance and whirl on their 
feet. The upside-down juggling 
always gets exciting when the ta- 
bles and “beds” go up on the feet 
for a blurring whirl. 

The dance team of Tommy Won- 
der & Margaret Banks’ thread 
themselves through the Starlet pro- 


duction numbers to advantage. and 
have adapted a small-segment of 
their own for what can be called 


Freguently, he uses only | 


little | 
to do in the way of showbacking | 


trombonisis’s | 


modern | 


But | 


“White | 
thing to a/' 


la separate act inthe show.. 
‘routines with the Starlets 
' great, 

| .Singer Don Dellair lends still 
more dash to the productions with 


his fine pipes and joins the free- 


Their 
are 


} 


for-all dance sessions with vigor. | 


The rock ‘'n’ roll number is a 
/ build for the Hi-Lo’s. Bill Clifford 
‘lends the recording quality to 
‘their numbers. 

The two-week production is a 
real ambitious project and word- 
of-mouth may build some beiter- 
than-average business. Mark. 





Fontainebleau, M. Rech 
Miami Beach, F.b. 1. 
| The Jerry Lewis Revue, with 
Aristocrats (7), Judy Scott, Geor- 
i gine Darcy; Sacasas Orch; $5-S10 
minimum. 
Boxoffice-wise, 


Jerry Lewis is 


| 


Chez Paree, Chi 
Chicago, Jan. 30. 
Liberace, George Liberace, Jean 
Fenn, Ted Fio Rito Orch with 
George Liberace Symphony ‘Orch 
(19); $1.75 cover, $4 minimum. 


This program built around the 
glass iop piano and candlestick is 
apt to keep grandma out past her 
bedtime. The Liberace keyboard, 
terps and vocals, supplemented by 
George Liberace’s fiddle 2m sym- 
phonic sidekicks and romantic 
warblings of thrush Jean Fenn, spin 
out almost two hours of sentimen- 
tality set to music in the trade- 
marked wardrobes of spanzles and 
suffles and hairdos. 

The peddle pumping antics of 
Liberace run through “Lover,” 
“Beer Barrel Polka” and “Warsaw 
Concerto” and some special mate- 


rial, with the uniformity of style 


ithe hit of the season’ in his one-_ 
‘week outing at the La Ronde of | 
|this swankery. All shows were SRO. 


| for the seven-night stand and cus- 
; tomer reaction ranged trom luke- 
| Werm to approving. The cosmopoli- 
tan cafegoers make this one of the 
| towghest stops on the circuit for 
|the topsters, for they're more 
| critical of the bigtimes than of the 
| middle-bracketeers or upcomers. 

The first two shows were the 


new role as the many-faceied per- 
|former facing tliese hypercritical 
| opening-nighters. Subsequent per- 
formances—of which this reviewer 


| mos ‘ ‘ating for ris j is | 
! cous “Boo Boo Dey,” a calvpsocker | ost frustrating for Lewis in his 


caught two—saw improved rapport, | 


| despite the sudden adjustment 
image, to take on this new version 
of the erstwhile “scatterbrainea” 
|slickly attired topliner who takes 


character he’s been identified with 
for so long. 

It’s not a matter of missing Dean 
| Martin; rather it’s a lack of a more 
inventive series of concepts that 
might enable a gradual working in 
| ot the lunatic line at which Lewis 
is best. Thus, when he finally 
| arrives onstage after the big intro- 
in-patter by the Aristocrats (with 


Lewis “thinking out loud” over 
ofistage mike, a gimmick which 


forms mental pic of the old zany, 
first reaction is a buzz-buzz aneut 
the handsome, smartly dressed 
young man standing centre stage 
and working in a manner befitting 
his suave new demeanor. Tune firsi 
gambit of one-liners is negated by 
the curiosity murmurs which set- 
tle into expectant wait while he 
moves into the serio-song biz a ia 
Jolson. This is well handled. but 
again, a matter of too much buiid 
in the image-identification *a:ked 
via Lewis’ rundown of gab harking 
back to the Jolson era. ‘‘Rockabye 
|My Baby” is a good song tor 
Lewis as a singer, but too much 


: | upped 
| tablers must make, in preconceived | 


| some time to break into the wack | 


| tions. 


| hooters 


and idiom varied by amusing tap 
attempts by the star and fiddle 
solo by brother George. A good 
line of patter keeps things moving 
and draws howls from time to time, 
subject matter ranges from his 
wardrobe to his papal audience. 
The-seemingly naive presentation 
of material sustains the self-kid- 
ding character of the lively act till 
the begoff finish. 

Jean Fenn flits through some 
classic bts of light sentiment with 
a skilled voice and pleasing stage 
manner to aid something socko to 
the show. Biggest hands of the 
evening came for her vecal duets 
with Liberace. 

The Ted Fio Rito house band is 
to nineteen-man_ strength 
by the seven man George Liberace 
contingent and works through most 


of the show with the Liberace ar- 
buffoon now very much the smooth, | 


rangements under George's baton. 
Fio Rito’s group as per usaul fills 
the dansapation innings. Current 
lineup exits for the Will Mastin 
Trio ‘Sammy Davis Jr.) Feb. 26. 
Leva. 


Bellevne Casino, Mont'l 
Montreal, Feb. 2. 

Joe Haller & Benny Hayden, 
Canton Bros. (2), Carmen Pizzeria, 
Ambra & Jose, Casino Lovelies 
(9), Carl Conway, Bix Belair Orch 
(11), Buddy Clayton Trio; $1 ad- 
mission. 





Harry Holmok and new partner 
Jack Suz develop their current of- 
fering on a Merry Widow theme 
that has vlen yv of color and varia- 
Revue is headlined by a brace 
of comics new to Montreal, Joe 
Haller & Benny Hayden, who click 
after a cool start; the Canton Bros. 
with the’r acrobatics; flamenco 
Ambra & Jose and the 


|chirping of Carmen Pizzeria. How- 


iéver, as 


for the tablers as a “new Jolson,” | 


which in effect is what they are 
asked to imagine. 
Withal, when he hits a new bit 


such as a lampoon of a Jap record- 
ing idol with an English interpre- 
ter, the ripple of giggles is warm- 


ing. Incidentally, the ove:done 
homo biz with the Aristocrats 
seems to have been cut down to 


innocuous—and° laugh-accepted— 


brieties of the antics. Lewis’ big- 
; gest moments are in the dance- 
school segment, in which his in- 


herent talent for prime buffoonery 
is allowed full play, the blundering 
'clod lost among the talented danc- 
ers, With eye-filler Georgine Darcy 


playing the main foil. It’s the only 
truly rewarding sequence in his 


| current book, climaxed by a show- | 


stop duo-hoof with ace _ tapster 
Dick Humphreys. After that, Lewis 
is back on the smoothie trail, with 
a god rework of the batoning bit, 
this time utilizing the Aristocrats 


as a choral group singing the 
| **Mouseketeer” theme from _ the 
Disney tv’er, and finally, a ring- 


side participation bit with femmes 
the main target while soloing chor- 
uses of “Shine On, Harvest Moon” 
with Lewis ad libbing: 

There’s additional solo singing 
by Lewis, held down, but still effec- 
tive. End result is a pleasant af- 


fair for many, frustrating for oth- 
ers expecting the clown all the 
way. All pay mitt-service to the 
smoothly devised and well re- 


hearsed staging. 

Judy Scott, a pretty 
wasted in the teeoff spot. Her 
strong belting doesn’t come off on 
auds waiting for Lewis’ arrival on 
the scene. Georgine Darcy is held 
to the dance-schoo! scene as noted, 


thrush, is | 


and could be given more to do. The > 


need for more of the lunatic line 
is indicated, for Lewis is playing 
the smooth comedian-performer to 
the point where laughter becomes 
a sometimes thing. 

On basis of current length of 
package ‘about 60 minutes), he’il 
-need a strovg supporting bill to 
fili out the full-show time called 
for by two-a-day and upped b.o. 
scale stand at the Palace, N.Y., for 
which he headed from here. Jimmy 
Durante follows Lewis for a two- 
weeker, Lary. 


(in the competition. 


with most Casino shows, 
les girls are the big draw and the 
Lindsay-Daye productions’ with 
choreography by Craig Dave for 
this session are up to the usual 
standard. Several new faces in the 
pony line, new costumes’ with 
plenty of color and exposure and 
hep routines do much to Keep the 
patrons coming back to this lofty 
room, 

Comics seldom get much of a 
break in this spot unless they come 
from the baggypants school. And 
this initial indifference was evi- 
dent when Haller & Havden took 
the floor with the usual patter song 
about being glad to be in Montreal, 
etc. Basing their act on a starting 
joke and using the tag throughout, 
the team builds without frantic, to 
earn okay vocks and mitting. 

Ambra & Jose take the opening 
slot in revue with some fair fla- 
menco bits, but too many similar 
numbers, x!though technically fine, 
failed at. show caught to get them 
to any sort of finale. The Canton 
boys show skill and timing with 
their acro offerings and Carl Con- 
way doubles as emcee and produc- 
tion singer with ease. Maria Piz- 
zeria’s multilingual songfest about 
midway had merit as a novelty but 
didn’t stop the gabbers around 
ringside. 

Bix Belair’s big orch does credit 
to the show and the Buddy Clavion 
trio céme in for the interlude sides 
neatly. The featured acts stay un- 
til Feb. 16 with the productions 
holding a month, Newt. 


Monte Cario. M'mi K’eh 
Miami Beach, Feb. 2. 
Fran Warren, Allen & DeWood, 
Leonard Young, Sid Tucker Orch; 
$3.50 minimum. 
The 300-seat Roulette Room in 
this uptownery is holding up nicely 
That’s cred- 


ited to a smart booking policy 
which calls for return of names 


known to this area through click 
stands at other hotel-cafes. 

Fran Warren, who last played at 
the Fontainebleau, again im- 
presses as an accomplished all- 


around songstress. Her longtime 
Broadway and road lead role in 
“Pajama Game” has given her a 


(Continued on page 63) 
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VARIETY BILLS 


Numerals in connection with bills below .indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tiveli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 7 Palace (R) 7 


y Jerry Lewis 
Bob Williams gay: me 
Jack Beaber Arren & Broderick 
Carol . Wilder Chiquita & Johnson 
Rockettes Eydie Gorme 


Wiere Bros. 


Corps de Ballet 
Aristocrats 


Symph Orc 


AUSTRALIA 


MELBOURNE Jack O’Dowd 
Tivoli (tT) 11 Wilbur Wheeler 


Richard Hearne Flat Tops 
Julia 2 Randows 
Nicolas Darvas Bowery Piano 4 
Lane Bros. ADELAIDE 


Royal (T) 11 
Katherine Dunham 


°. 

PRINCESS 
Melbourne (T) 11 
Philip Stainton 
Richard Beynon 
Nicolette Bernard 
Percy Marmont 
Noel Howlett 
Heath Joyce 
Margaret Wolfit 
Brian Barrie 
Frank Taylor 
Arthur Whitehead 
Gerald Duggan 
James Doone 
Frank Wilson 
Lily Moore 
Stewart Finch 
Carole Taylor 
Keith Johns 


Ross & La Pierre 
Bob Bromley 
The Albins 
Billy Banks 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 
YON 


Ss EY 

Tivoli (Tt) WW 
George Wallace 
Maurice Colleano 
Jim Gerald 
Jennie Howard 
Queenie Paul 
Millie Hansen 
Morry Barling 
Peggy Mortimer 
Jandy 
Tony Moynihan 
Brenda Charles 
George Nichols 





BRITAIN 

BLACKPOOL Dave Willis & Bd. 

Grand (i) 4 Latona 
Terry Thomas Graham & Chadel 
Balladinis Jo, Jac & Joni 
Camilleri Sally Logan 
Sally Barnes Jimmy Neil 
Sharpe & Iris Anna Mac 


Johnnie Mack 
Jack Haynes 


Freddie Harrison 
Maurice & May 


Ballet Montparnasse LONDON 
BRIGHTON Hippodrome (M) 4 

Hippodrome (M) 4 | Dave King 

Skiffle Gr. Shani Wallis 

Little Abner Andrea Dancers. 

Suzi Miller Jones & Arnold 


Los Gatos 
Jimmy Lee 


Maria Pavlou 
Dolores Ventura 
Dickie Dawson 
Billy Scott 
Cortez & Pam 


Gary Miller 
Tommy Fields 


Mantons 5 Dallas Boys 
CHELSEA Bill McGuffie 
Palace (1) 4 Fred Lovelle 

Terry Scott Raynor Betty 

Baker & Douglas Danny O’Dea 

Roma Dale «| V. & L Aubrey 

Hugh Lloyd NOTTINGHAM 

Bob Dale Empire (M) 4 

Fraser Hayes 4 Tony Crombie Co. 

Rey & Ronji Maxine Daniels 


J & S Lamonte 
Chelsea Dance Gr. 
EDINBURGH 
Empire (M) 4 

Jack Anthony 


Don Fox 
Billie Wyner 
Ron Scott 
Ross & Howitt 
Jerry Harris 


Duncan Macrae | Dancing McKennas 
Murray & Maidie PRINCE OF WALES 
Robert Wilson (M) 4 

Alex Don Walt Whyton & Co. 


D & D Remy 
Clarkson & Leslie 


Bob Cort 
Jimmy Wheeler 


Will Starr Dickie Henderson 
Bertha Ricardo Tommy Fields 
Belles & Beaux Gary Miller 


FINSBURY PARK 
Empire (M) 4 

David Hughes 
N & N Grant 
Dickie Henderson 
Dernos 
King Bros. 
De Vel & Ptnr 
Peter Cavanagh 
Jimmy Gay 


Beb Hammond Co. 

Des O’Conhor 

Les Marthys 

Brian Andro 

Malta & Fernandez 
SUNDERLAND 
Empire (M) 4 

David Whitfield 

Lane 2 

Henderson & Kemp 





GLASGOW T & P Derrick 

Empire (M) 4 Bill Waddington 

Denny Willis Frances Dunrean 
Bobby MacLeod Ray Alan 





Cabaret Bills 











NEW YORK CITY 


Hotel St. Regis 
Doretta Morrow 
Milt Shaw Ore 
say Bari Orc 

Hotel Statier 
Ray McKinley Ore 

Latin Quarter 
Moore & Lessy 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Billy Fellows 
Carmen Phillips 


Bon Soir 
Tony & Eddie 
Kaye Ballard 
Joey Carter 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Bive Angel 
T C Jones 
Bea Arthur 


Martha Davis 


& Spouse Trio Cottas 

timmy Lyons 3 Syncopated Waters 
Chardas Jo Lombardi Orc 

Anny Kapitanny B Harlowe Orc 
Lili Hotel Plaza 
Bela Babai Ore Denise Lor 
Tibor Rakossy Ted Straeter 
Bill Yedla Mark Monte 
Dick Marta Le Reuban Bieu 





Chateau Madrid 
Mario Escudero 


Judy Tyler 
Irwin Corey 


Ada Cavallo | Rosetta Le Noire 
Nola Pardi | Neighbors 
Los Majos | Norman Paris 3 


Al Castellanos Ore 
Luis Ortiz Ore 
Copacabana 
Pearl Bailey 
Condos & Brandow 


Don Carey 

Park Sheraton 
Mimi Warren 

Jose Melis 

Spark Thurman 


Dorianne Gray Town & Country 
Ron Beatty Dick Shawn 

Kathi Dean Platters 

Michae) Durso Ore Augie & Margo 
Frank Marti Ore Burnell Dancers 


Dupiex Ned Harvey Ore 
Nancy Leigh Pupi Campo Orc 
Roy Stuart Two Guitars 

No. 1 Fifth Ave | Kostya Poliansky 
Bob Downey Dolores Dauphine 
Harold Fonville Leonid Lugovsky 
Hotel Ambassador | Eugene & Sonya 
Chauncey Gray Orc | Andrei Hamshay 


Jani Sarkozi Viennese Lantern 


Gypsies Monica Boyar 
Quintero Rhumbas | Dean Sheldon 

Hotel Biltmore Barbara Kirk 
Eddie Lane Ore Ernest Schoen Orc 
_ Hotei Pierre Harold Sandler 
Li 0 Paul Mann 
Stanley Melba Orc Viliage Barn 
Alan Logan Ore Belle Carroll 
Joan Bishop Johnny Gilbert 


Joseph Sudy 
Hotel Roosevelt 
Guy Lombardo 
Hote! Taft 
Vincent Lopez Ore 


Jack Wallace 
Danny Davis Orc 
Larry McMahon 

| Piute Pete 
‘Irving Harris 





Metropolitan (1) 4 | 








Village Vanguara 
Abbey Lincoln 
Mae Barnes 
C Williams Trio 


Waldorf-Astoria 
Lena Horne 
Emil Coleman Ore 
Mischa Borr Ore 


CHICAGO 


Black, Orchid 
Mello Larks 
Jimmy Ames 
Johnnie Janis 

Bive Angel 
“Calypso Tropi- 

cana” 
Jennifer Marshall 
Lord Christo 
Priscilla Hood 
Maraca King & 

Tijuana 
Lady Alina 
Al D’Lacy Orc 

Bive Note 
Shorty Rogers 4 
Johnny Pate 3 

Chez Paree 
Liberace 
Jean Fenn 
George Liberace 

Symphony 

Cloister inn 
Al Belletto () 
Dick & Kiz Harp 

Conrad Hilton 
“Skating Memories’ 
Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 


Jo Ann McGowan 

Bill Christopher 

Paul Gibben 

Naomi Wold 

“China” Clark 

Ann Cucksey 

Encores (4) 

Frankie Masters Orc 

Boulevardears & 
Dons (12) 


Drake Hotel 
Come Chantel 
ate of Horn 
Theodore Bikel 
Jo Mapes 
Odetta 


London House 
Barbara Carroll 
Ahmad Jamal (3) 

Mister Kelly's 


Harry Slottag (3) 
Marx & Frigv 
Frank D’Rone 


Palmer House 
Nelson Eddy 
Gale Sherwood 
Mr. Ballentine 
Susanne &..Escorts 





LOS ANGELES 


Ambassador fetel 
Harry Belafonte 
Freddy Martin Ore 
Bar of Music 

Mae Williams 
Oscar Cartier 
Felix De Cola 
Jerry Linden Ore 

Bandbox 
Billy Gray 
Leo Diamond 
Phil Arnold 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bailey Trio 

Ciro’s 

Frances Faye 
Trio Bassie 


Geri Galian Ore 
Felix Martinique Orc 
Crescendo 
Herb Jeffries 
The Robins 
Lenny Bruce 
Ray Toland Ore 
interlude 
Billie Holiday 
‘Mocambo 
Barbara McNair 
Don Durant 
Paul Hebert Ore 
Moulin Rouge 
Billy Daniels 
Paul Gilbert 
Statier Hotel 
Julius LaRosa 
Hightowers (2) 
Dick Stabile Ore 





LAS VEGAS 


Desert [Inn 
Jimmy Durante 
Eddie Jackson 
Jack Roth 
Jules Buffano 
Jackie Barnett 
Queti Clavijo 
Art’ Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 

Dunes 
Minsky Goes to 
Paris 
Lucky Henry Ore 

El Cortez 
Peggy Ryan 
Ray McDonald 
Stuart Allen 
Cirquettes 
Sterling Young Ore 
Ei Rancho Vegas 
Shirley Bassey 
Larry Daniels 
Lili St. Cyr 
Dolores Gray 
El Rancho Orc 
Renee Molnar Dners 

Flamingo 
Anna Maria Alber- 

ghetti 
Alan King 
Little Buck 
Flamingoettes 
Lou Basil Ore 
Fremont Hotel 
Genie Stone 
Cortez & Boyer 


4 Gems 
Sammy Blank Ore 
Golden Nugget 


Harry Ranch 
Hank Penny 


'Sue Thompson 





| George 








| 
| 


‘ 


| Caney 


Jig Adams 
Hacienda 
Tony Romane 
Fran Jeffries 
Joe Graydon 
Bruce Davis 


| New Frontier 
“Salute To Cole 
Porter” 
Dick Shawn 
Sally Forrest 
George Chikaris 
Robert Kaye 
Venus Starlets 
Garwood Van Ore 
Riviera 
| Geo. White’s 
“Scandals of ’57 
Ray Sinatra Ore 
Sahara 
Xavier Cugat 
Abbe Lane 
Harvey Stone 
Kirby Stone 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 
Jerry Lewis 
Judy Scott 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Sonny Mars 
Chili Bon Bon 
Camille 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
French Folies 
Hank Henry 
Jacqueline Fontaine 
Sparky, Kaye 
Cliff & Judy Ferre 
Mac Dennison 
Jimmie Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
The Four Lads 
Allan Jones 
Kodell 
Janos & Bogyo 
Danny Crystal 
Lou Wills, Jr. 
Thunderbird Dncrs 
Al Jahns Orc 
Dukes of Dixieland 





MIAMI-MIAMI BEACH 


Americana 
Los Chavales 
Jackie Miles 
Gloria De Haven 
Joe Reichman Ore 
Dave Lester Orc 
Bar of Music 
Bill Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Jules De Salvo 
Chateau 
Peter Woods 
Luke Salem 
Rick Allen 
San Kanez Ore 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
Kirby 
Joe Chisholm 
Anjoel Trio 
Savar Dancers 
Michelle Clark 
Norma Miller 
Orioles 
Eddie Barefield Ore 
Di Lido 
Pupi Campe Orc 
Bea Kalmus 
Jackie Kane 
Ore 
Gustavo Dancers 
Eden Roc 
Joe E. Lewis 
Roberta Sherwood 
Mario & Floria 
Mal Malkin Ore 
Chuey Reyes Ore 
Buddy Greco Ore 
Empress 
Diosa Costello 
Don * Casino 
Mandy Campo Orc 
Fontainebleau 
Jimmy Durante 
and Co. 
Al Navarro Orc 
Sacasas Orc 
Helzapoppin’ Club 
Olsen & Johnson 
and Co, 


Ders 


Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 

Leon & Eddie’s 
Can-Can Girls 
Toni Rave 
Bubbles Parlene 
Denisé 
Atoma 

Lucerne 
Havana Revue 
Marquez Sisters 
Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 
Mardi Gras Girls 
Don & Tyler 
Luis Varona Ore 

Monte Carle 
Fran Warren 
Allen & DeWood 
Leonard Young 
Sid Tucker Ore 
Murray Franklin's 
Roy Sedley 
Don Rickles 
Dick Haviland 
Linda Bishop 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 

Nautilus 
Diahann Carroll 
Michel Rosenberg 
Antone & Ina 
Syd Stanley Orc 

Sans Souci Hotel 
Myron Cohen 
.Freddy Calo Ore 

Place Pigaile 
B S Pully 
Dixie Evans 
French Follies 

Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
|} Johnny Silvers Orc 
| Rey Mambo Ore 
| Saxony 
‘East Meets West’’ 





VARIETY 





Hiousier Dancers.” | Hey Mambo Ore 
Cortes Vv qunents 
a 

R Plaza Frank Fontaine 
or die The Petticoats 
Juliette Robbins Danny Stxnton 
Serge Valdez Ore Danny Rogers 

§ O'Clock e icks 

Sherry Britton Frank Limale Ore ° 
Tommy Raft Versailles 
Al. Golden Alan Gale 
Parisian Rev The Haggetts 

Thunderbird Bill Shirley 
The Kentones Arnold Dover 
Dick Sterling Teddy King Ore 


HAVANA 

Tropicana Sans Souci 
Nat King Cole Robert Merrill 
Gloria & Rolande Sonia Calero 
Harmonics Victor Alvarez 
Miguel Herero Ortega Orc 
Carmelita Vasquez Montmartre 
Carmela Reyes Edith Piaf 
Ruffinos Fajardo Ore 


Casino Playa Ore 
Nacional 

Marguerite Piazza 

Malagon Sisters 


Elsa Marval 
Ramon Calzadilla 
Paulina Alverez 
S Suarez: Org 








A Romeu Org W Reyes Orc 
RENO 
Mapes Skyroom Margaret Banks 

Goofers Don Dellair 

Skylets Louise Vienna 

fd Fitzpatrick Ore | Starlets 
Riverside Bil) Clifford Ore 

Hi Lo’s Holiday Hotel 

Trio Bassi Jan Stewart Trio 

Tommy Wonder Tattle Tales 








3 Hungarians 


— Continued from page 2 saa 





and music-hall entertainers have 
received “confidential” advice from 
their embassies in Paris, London 
and Rome to “avoid identifying 
yourself as either a loyal Hungar- 
ian or a refugee, as long as pos- 
sible.” Also they have been ad- 
vised to seek bookings on their 
own for a while, rather than being 
booked through their embassies, as 
is customary with iron curtain ar- 
tists. Theory of this, seemingly, 
is to keep working around various 
European capitals, to keep bran- 
dishing the name of their native 
land, rather than make room for 
the “refugees.” 


Answer facet noted in concert 
management circles here is a sud- 
den rise in requests from Budapest, 
Belgrade, Warsaw and other sat- 
telite capitals for big-name enter- 
tainment ‘on a cultural exchange 
basis.”” Managements, afraid of 
political repercussions, are tread- 
ing water delicately, but presum- 
| ably will be won over with the 
“business is business” slogan. 

Meantime, from Moscow, silence. 
As indicated in YARIETY several 
months ago, all Russo troupes and 
artists from everywhere around the 
world have been called home and, 
for the moment, none of them is 
planning to go out again to spread 
| the word of Bolshi art. 





} 
; 
} 
| 

















Glassy Pooch 


amas Continued from page 2 = 


when and if they start making 
with the statue§ for pooches. 


This Mile. from Armentiers is a 
ihe, the full handle being Armen- 
| tiers de Tarz, nearly 5, standard in 
size for his age, and with a rich 
chocolate brown fur with red 
flecks. His pappy is a ch. named 
Bonmare Capitaine; his mother, a 
post-deb, answers to Nonette de 
Tarz. The parents’ appearances, 
by the way, are made only at spe- 
cial canine exhibitions, although 
their male Mile. offspring has had 
roles off and on in pictures for the 
last couple years—one of them was 
Metro’s “The Glass Slipper.” Ar- 
mentiers will do a tv opposite 
Betty Garrett and Larry Parks in 
an upcoming “Ford Theatre” seg- 
ment. Shrouded in obscurity is 
Armentiers’ owner, as is the agent, 
if any. 

Those who've had an advance 
0.0. of “Designing Woman” credit 
Armentiers with stealing the 
scenes fhe’s in. Probably as a 
“serves you right” bid for screen 
credit lacking in the runoff pre- 
view. 








| 





Rosalind Russell 


m= Continued from page 1 jaa 


promotion and billboarding budget 
for next season. 

Miss Russell's original contract, 
giving her 10° of the gross uhtil 
the production cost is recouped and 
121% thereafter, called for her to 
continue in the show through the 
summer. It expires next October. 
The idea of a summer layoff, with 
an extension and various manage- 








her. 

A humorous angle on the actress’ 
deal with the ““‘Mame” management 
is that she received a free sunlamp 
jin return for a credit line in the 
| program, although no sunlamp is 
iused in the show, 
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| houses and boites here. 


ment concessions, was suggested by 
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JUDY TYLER 

Songs 

15 Mins. 

Le Ruban Bleu, N. Y. 


Judy Tyler, of the late Rodgers 
& Hammerstein “Pipe Dream,” is 
making her nitery debut at Le Ru- 
ban Bleu and can be forgiven the 
fact that she apparently feels no 
kinship for this medium as yet. 
Although this act bespeaks careful 
preparation that includes special 
material and good arrangements 
with the Norman Paris Trio behind 
her to provide staunch support, 
she evidently doesn’t feel at home 
either in the cafes or with her 
material, 

For her material is a strange lot. 
Some of it is melodic. In other 
songs, the listener has to strain to 
get the meaning and even her cal- 
ypso has an artificia] quality. 

Miss Tyler is trying to make 
good the hard way. She has a good 
singing voice and seems to be a 
naturally cheerful citizen—some- 
times that feeling seeps through, 
but unfortunately not often 
enough. It’s a confused act that 
makes her appear _ confused. 
There’s not a tune that can be re- 
membered and not an emotion 
clearly expressed. 

Miss Tyler has enough natural 
attributes to get over in cafes, but 
doesn’t give herself a chance with 
the material she now essays. 


Jose. 
AGLAE 
Songs 
20 Mins. 
L’Olympia, Paris 
Canadian songstress has long 


been adopted by Gallic crowds. 
Her beguiling accent, bright pres- 
ence and a well selected group of 
thfoaty, effervescent songs, never 
too bucolic or cute, builds into an 
extremely pleasing songalog. Alert 
and zesty, she is a fine addition to 
the novelty singer ranks. 

With a Yank addition to her ba- 
sically Canadian rep, Aglae could 
be of Stateside interest for special- 
ized boites or for video, where her 
physical exuberance would be an 
asset. Dressed in a wide sleeved 
blouse and dark skirt, she has good 
mike and stage presence. 
plays musical legit as well as 
Mosk. 





HAMPTON SISTERS (3) 
Songs 

20 Mins. 

Casa Loma, Montreal 

Making their first Montreal ap- 
pearance, the Hampton Sisters 
click nicely in this popular east 
end boite which is usually dom- 
inated by French performers. Still 
in its formative stage, 
dences okay signs of developing 
into a first-rate femme chirping 
combo. 

Originally ~from Lowell, Mass., 
the girls have taken their profes- 
sional name from Hampton Beach, 
New Haven, where they started 
their career. All are descended 
from French-Canadian stock which 
gives them a billingual edge and 
widens songalog and booking pos- 
sibilities. This plus their youth, 
personal appearance and enthusi- 


asm should do much to boost fu- | 


ture rating. 

On night caught, trio offered a 
varied collection of numbers which 
ranged from an opener about show 
biz through a ballad to a rousing 
Dixieland clincher. All items 
showed better than the usual ar- 
ranging and the injection of com- 
edy bits sharpened general chirp 
session. 

An all-out desire to please with 
as much variety as possible tends 
to point up inexperience, and too 
much stress on harmony some- 
times gets in the way of their hep 
piping. However, the rough edges 
apparent now are in the minor 
class. The threesome have talent 
and should travel. Surefire to 
brighten any production show in 
any medium. Newt. 


ROGGE SISTERS (3) 
Acro-balance 
15 Mins. 
L’Olympia, Paris 

Unusual act has a wealth of sight 
values which could shape it for 
U.S. video chances or for vaude as- 
pects. It is not for boite purposes. 
Though accomplished, some of the 
shenanigans seem funny but com- 
bine a risible aspect with suspense 
for a good outlandish number. 

Girls, all up on large balls, ca- 
vort and juggle until the big mo- 
ment. Then all three, single file, 
start footing these large globules 
up an inclined ramp that stretches 
around the stage. This brings on 
near falls, but they all make their 
Everest and hotfoot it down for big 
mitts, 

An offbeater with fine possibili- 
ties for filler, opener or specialty 
usage, Mosk. 


Chirper | 


act evi- | 


CHUCK BERRY 
So 


ngs 
12 Mins. 

Apollo, N.Y.* : 

Chuck Berry, an energetic gyj- 
tar-strumming Negro singer, is 
natural for a rhythm & blues pilj. 
He sparks his songstering with 
some frantic maneuvering in ay 
acrobatic vein. It’s strictly in the 
r ’n’ r groove and in that idiom 
the frenetic and athletic delivery 
has appeal. 

Berry’s tunes include “Maybel- 
lene,” “Roll Over Beethoven,” “jn 
the Wee, Wee Hours” and a4 
calypso nugnber. Jess. 
DICK & KIZ HARP 
Sengs, Piano 
20 Mins. 

Cloister Inn, Chicago 


He plays piano and she sings. 
Together they work the tarnish of 
audience indifference off a lot of 
stock material. Both look relaxed 
on stage which makes for easy 
audience attention. 

Girl is fresh looking blond with 
a good ear and flexible pipes, 
Eighty-eighter keeps her well sup- 
plemented and pipes in himself oc- 
casionally. Act avoids harsh sounds 
|and shapes well for the intimate 
| room crowds. Leva. 


CLEFTONES (5) 





Apollo, N.Y. 


The Cleftones are another stock 
entry in the flood of Negro vocal 
groups, The five-man unit, deck. 
ed out in loud two-tone outfits, 
play up various vocal sounds, while 
lyrics offered are practically un- 
intelligible. For visual variety, the 
boys toss in some rehearsed move- 
ments. 

There isn’t much potential bovk- 
,ings outside the Apollo sphere. 


ess, 





| JEAN BERTOLA 


| Songs 

| 15 Mins. 

| L’Olympia, Paris 

New singer is making himself 
| felt diskwise here. Blonde and re- 
| served looking, using a cane due to 
a youthful attack of polio, he ups 
to’ the mike and sings a series of 
well selected tunes. Voice is grave 
and needs some unbending plus a 
more personalized use. 


As is, Bertola fills out his songs 
well but remains more disk in ap- 
'peal than an in-person singer, 
More work and a more carefully 
selected rep should ease him into 
a regular niche here. For State- 
side, he has not as yet shown any 
distinctive aspects. Mosk. 





| 


Concert Review 











ADELE ADDISON 
Soprano 
Town Hall, N. Y. 


Adele Addison, the young Negro 
soprano, has been making an im- 
pact on the New York musical 
scene and on the more expansive 
national canvas for the past sev- 
eral years, but she is unlisted in 
the Variety files. For the record, 
let it be said at once that here is 
an American singer of rare distinc- 
tion, blessed with a voice of pure 
gold, which she uses with taste 
and musicianship. 


At Town Hall Sunday night (27) 
the cantatrice performed a long, 
taxing program that included 4 
number of New York premieres as 
well as more familiar items of the 
song catalog. Regardless of the 
material, iss Addison warbled 
with a keen sense of. style and re- 
| spect for the composer’s intentions, 
| More than a singer, she is an inter 
| preter of uncommon skill. Her dic- 
'tion in four languages is flawless, 
|her control and pitch admirable, 
'even in coloratural-like passages, 
and she can sparkle with wit and 
charm, when required. On the 
stage, she has poise and assurance. 

Her imposing standing in the 
field of lieder interpretation pre- 
sents a challenge to the impresario$ 
and music clubs, colleges, etc., that 





tion audiences. The hue of her 
skin should not relegate her to the 
area of spirituals and folk sons% 
Here is a musician qualified to ¢!U- 
cidate the .finest repertoire of past 
'ard present. Wien. 





Sportsmen’s Bill Gay Hurt 
Houston, Feb. ° 
The Sportmen were forced ‘9 
cancel their Shamrock Hilton book- 
|ing last week when Bill Gay brok¢ 
‘his leg. The Goofers are subbiné. 
The Statler Hilton, Dallas, )4§ 
| booked the Sportsmen for a returm 
|; date in April, 





offer recital fare to their subscr!p-° 
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Hers is a free-wheel-| 


by the camera, and every time it 
was moved to another window she 
would follow and blanket the view. 


Cal. Marineland’s Pretty 
Good Catch; Floorshow Big | :annesecaing is anoter sco 
B.0., With Fivnv Material palm of your hand, a school of 


\these little Amazons can skeleton- 
By KAY CAMPBELL ‘ize a full-grown steer in 19 minutes 
Marineland, Cal., Feb. 5. | flat. 
B. O. and I. Q. aren’t necessarily! Although all of these performers 
'synonymious in a moerine circus.; work for their room and board, 
| This was the conctusion drawn by | there’s many a slip between the 
‘Keller B. Breland, a psychologist’ s and t—sea and tank. Recently 
who applies modern scientific;diners at the Marineland Restau- 
methods to the trreiving of zoologi-| rant which overlooks the sea, were 
cal talent, when b2 ‘o‘ned the staff | treated to an unskedded sight. The 
at Marineland of t* P»cific. While collecting vessel, The Geronimo, 
|porpoises rank h’~ est in intelli-| skippered by Capt. Frank Brocato, 
/gence, with seals ia second place,| was headed for port with a tank- 
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Music Hall, N. Y. its best. Lotti & Joe Anders close 
nicycles. House appreciates all 
arkert, with Carel Wilder, | ™ a 
ao porte Bob Williams, Jack the way. Myron Roman, in the pit, 
° Gros. 
Glee Club, Corps de Ballet, Rock-| ~ 
ettes, Symphony Orch directed by — —— === 
om s 
Margaret Sande; choral ensemble Night Club Reviews 
directed by Paige; settings, James “ 
: | 
ed by Frank Spencer, executed bY yeonteCarlo, M’mi Beach 
, ~ « ings of Eagles” | rounding-out and polish on deliv- 
pend aes ae ines gmt ‘ery and floor deportment, reflect- 
sonogalog. 
ing, flowing delivery that adds zing 
pleasantly recalled by “Westward | specials such as “Slaughter on 10th 
Ho!,” : L 
production that opens with a Span- 
ish mission set and closes with col- 
confined to a scant 45 minutes, the 
overall layout crisply establishes 
display the varied talents of the 
Music Hall staff. 
flitting above the mission provide 
a relaxing atmosphere for the 
An added theological note is sup- 
plied by “Ave Maria,” sung by the 
change of pace finds Earl Lippy 
narrating “The Gold Rush,” which 


“westward Ho!.” produced by zwith a om juggling turn ato 
Reaber, Earl Lippy, Music Hall gives the bill a proper musical lift. 
Raymond Paige; ballet directed by 
Stewart Morcom; costumes design- —=ma= Continued from page 61 So 
Louise Bayer; lighting effects, Eu- | 
30, °57. {ed in smooth handling of a varied 

America’s frontier days are | to versions of the current pops, and 

a four-part Russell Markert | 
orful Indian pageantry. Although 
its theme and is an apt vehicle to 

Puffy white clouds and bluebirds 
warbling of soprano Carol Wilder. 
Glee Club garbed as monks. Swift 
has dancer Jack Beaber as prospec- | 





tor and the Corps de Ballet as) 
nuggets. It’s an imaginatively con- | 
ceived scene. 

“The Local Sheriff” serves to/| 
bring on Bob Williams’ dog turn. 
Against a backdrop appropriately 
reading “Silver Dollar” saloon, he 
puts a recalcitrant hound and ter- 
rier through their paces to win 
copious audience chuckles. It 
paves the way for “Heep Big Pow 
Wow” in which Robert Baird pre- 
sides as an Indian chief, surround- 
ed by the befeathered Rockettes 
as his braves. 

Rockettes, whose versatility is 
renowned, execute several striking 


served applause. Finale has most 
of the company, clad in Indian 
regalia, posted about a _  mist- 
shrouded mountain peak. A choral 
effect lends further atmosphere. 
On the whole “Westward Ho!” 
isn’t one of the Hall’s more pre- 
tentious productions. However, it 
easily pars the course as far as en- 
tertainment values are concerned. 
Show’s technical aspects, such as 
the James Stewart Morcom set- | 
tings, the Frank Spencer costumes 
and Eugene’ Braun’s lighting, 
among others, are top-drawer, per 
usual, Hall’s symphony orch, under 
direction of Raymond Paige, con- 
tribs a lilting interpretation of 
Nicolai’s “Merry Wives of Wind- 
sor,” Gilb. 





Palaee. N. Y. 

The Symphonettes (6), Stan & 
Pattt Parks, Roy Benson, Martez, 
Lucia & Linda, Pigmeat Markham | 
& Co, (4), The Cavaliers (4), Larry | 
Best, Lotti & Joe Anders, Myron 
Roman House Orch; “5 Steps To 
}Danger® (UA), reviewed in 


With Jerry Lewis coming in for 
& four-week run beginning tomor- 
row (Thurs.), current layout seems 
like nothing more than an eight- 
act stage wait, It’s routine stuff | 


strom the opening acros to the clos- 


; ing jugglers and leaves much to be 
gc sired even for the vaude buffs. | 
Six strapping gals known as the | 
Symphonettes tee off the bill with | 
; Some fast-paced gymnastics. They 
} Put a lot of vigor into their twirls 
and draw some fair mitting 
t. Stan & Patti Parks 
come up in the deuce with some 
hokey boy-and-girl dueting, They 
throw in. some terping, voice- 


s ‘throwing and imitations, for only 


stair results. 
Magico Roy Benson fills the trey 
€asily with more palaver than pres- 
tidigitation. He’s got a likeable 
inner and even manages to pull 
pYocks out of familiar lines. The 
atino-garbed balancing act of Mar- 
tez, Lucia & Linda follow with 
he good stunts set to a rhumba- 
maracas beat. Martinez, the man 
he the family, does most of the | 
‘cavy work and the femmes supply | 
Pleasant eye appeal, 
.Pigmeat Markham & Co., peren- | 
Nials at Harlem’s Apollo, ought | 
ry sharpen the material for the | 
Cowntown outing. The sketch | 
— the corrupt judge is tired, | 
Catation not very funny. The) 
follo ers, four stalwart vocalists, | 
ae 'w With a repertoire of he-man 
; e. Which includes “My Sword 
and I” and “I Want What I Want | 
M nen J Want It.” The tenor’s “Be 
“iy Leve” and the full combo on 
&n operatic takeoff are also okay. | 
., Larry Best’s next-to-closing stint | 
‘arts off slowly but he builds aud 
attention carefully and pulls in the 
yocks as he goes along. He’s in| 


takeoff on a man 


apple eating a juicy 
‘py pie, 


It’s comic inventiveness at 


| mood, 


‘foursome grab 
' throughout and look to have a fine 


Avenue,” with intelligent lyrics 
written for the tricky music pat- 
tern. .The potpourri wins them 
from first “hello” tune, keeps 
building to encores payofR Gown- 
ing, trim looks and warm person- 
ality make for quick establishment 
of aud rapport, and add to the 


' strong impact.. 


Allen & DeWood began moving 
up the better hotel-cafe run here 
last winter, with holdover runs 
at the Lucerne. They’re repeating 


the click in this room—two ripe. 


& ready lads who seem to be en- 


joying their comedy chores as, 


much as their listeners. They’re a 
vastly improved duo now, highly 


;adroit at the sort of clowning 
| befitting their particular person- 


alities, 

Allen, the funster of the affair, 
is a wide-eyed, raspy-voiced little 
guy with a laugh-raising bemused 
manner of talking. DeWood, the 


some of the colde:: fish who make 
the same errors time and time 
again are boxoffice 2t “actions, too. 


| Daily, from 10 a. m. until sun- 
set, the show gos on against a 
_backdrop of ke» forests, sub- 


merged shipwrecks 2nd underwater 
cliffs. The talent ~“ eu» includes 
the prima donna—~n octopus who 


has to be coaxed ‘> e~erge from | 


her hideout in f*? reefs to per- 
form for the payin~ ¢°s:omers; the 
comedian—a clow’ ““n who makes 
his home in a poi . .us anemone; 
and the heavy— vi'!?inous man- 
eating blue shar! In addition, 
there’s the inevitab!> s°ene-stealer, 
“Big Bertha”’—a b'*~'’s s29 bass who 
is 60 years old end weighs 400 
pounds, and the «xy, resplendent 
‘chorus lineup c° multi-colored 
,|South Sea beautiez. including the 
,;Humuhumu Nukunv’:1 Apua’s (cel- 
'ebrated in “Little Cress Shack in 


ful of specimens. Just offshore, a 
school of sardines was being chased 
by a school of whales. The latter 
cut a three-by-five-mile , swath 
through the channel and nearly 
|capsized the boat; whale-churned 
|}seas sweeping across it from port 
,to starboard and back again re- 
leased all of the captives. 


However, this was a minor ymi- 
|graine in comparson with Bessie. 
| Dolphins are the smartest of the 
submariners; they can learn a 
trick in 10 days, while it requires 
six to eight months to train a seal. 
Furthermore, they have amplifiers 
,in ther ears. A special net has 
been devised for porpoise and/or 
|whale taking. Made of nylon, it is 
!one-quarter mile long and has a 
|20-inch mesh. If the mesh is small- 
|er, a porpoise can echo-locate. The 
/usual capture involves plotting the 
way the submariner is headed and 


straightman, sets up some solid! Hawaii’), the Moorish Idols and | casting the net so that the fish runs 


song-star carbons and sells strong- 
ly on his own. 
long pace, never letting up on the 
risibilities and triggering a steady 
stream of yocks. 

Leonard Young emcees in easy, 
capable manner and sets up pair of 
pleasing bary solos. Sid Tucker’s 
orch is adept at the showbacks. 
Miss Warren closes Wednesday (6) 
with Allen & Wood holding over 
for incoming Dorothy Lamour. 

Lary. 





Blinstrub’s, Boston 
(FOLLOWUP) 


Boston, Jan, 29. 
Eydie Gorme is pulling them in 


| for Stanley Blinstrub at the South 
1,700-seater boite which | 
continues on its hot record, tv per-| 
sonality and name kick to smash} 
biz. Miss Gorme, in rich register, | 
runs through a sesh of pops and| 


Boston, 


standards wrapping up near-capa- 
city opening night and Monday 
(28). 
ian, “Gypsy in My Soul” for big 
rounds and slick “Someone to 
Watch Over Me.” She fronts ex- 
tensive patter and works ringsid- 
ers into the act for good aud warm- 
er. Chirp walks off way ahead 
with a sock Jolson medley. 
Balance of show is same as pre- 
vious except for Romeros & Ro- 
sita (3), 
Trio open with flashy steps attired 


| in brilliant blue costumes and each 
| doing solo in 


spot. Rosita does 
solo for big rweturns and all wind 
up with folk dancing. Pete Han- 
ley and new show opened Monday 
(4)... Guy. 


Hotel Muehlebach, K. C. 
Kansas City, Feb. 1. 

The Commodores (4), Tommy 
Reed Orch (8); $1-$7.50 cover, 


Commodores quartet. has 
emerged out of the south in the 
past couple of years and achieved 
somé note with releases on the Dot 
label. This is their first date in a 
Kansas City night spot, and the) 
make it a lively one backed by 
Tommy Reed’s orch. 

Work is based on a fine blend of 
voices with Homer Tankersly the 
lead, Charles Speet as top tenor 
Eddie Seals as baritone and Floyd 
Gray a deep bass. They offer 
variety of numbers, from a lively 
“Muskrat Ramble” and continue 
the pace with “Singing the Blues.” 
“Out of Sight, Out of Mind” 
changes the pace to a smoother 
with Seals working the 
piano and musically directing the 
proceedings. 

They have a pop version of “I’m 
In Love Again” and a novelty in 
“How Come My Dog Don’t Bark,” 
recited by bass Gray. “Lazy River” 
proves one of their best, “Rain, 
Rain, Rain” is in near spiritual 


style and leads into a trio of im-| 


pressions of other singing groups. 
“Hound Dog” is made very raucous 
and “This Old House” puts a 
sparkling finish on the turn. They 
prove to have versatility and are 
known for making virtually every 
show a different program. The 
a good reception 


fortnight in the Terrace Grill, hold- 
ing through Feb. 14, Quin. 


They work at head- | 


She does “Sorrento” in Ital-| 


torrid flamenco terpers. | 


| Fantail Flies. 

| And one of the headliners is a 
real mixed-up kid. Fe is pregnant 
most of the year. And like Judy 
‘Holliday, in “Full of Life” he is 


| obviously in a deli*ate condition. | 


|As fast as Mama Se. Horse lays 
| eggs, she deposits them in his 
| pouch and Papa Sea Horse carries 
‘them until they are hatched. 

} Constructed at a cost of $4,000,- 


| 000 and modeled e*te~ the famous | 


|Marine Studios in “Tlorida, this 
oceanarium is the world’s largest. 
Opened August, 1954, its initial in- 
| vestment was paid of in full within 
two years More than 2,000,000 
{adults and children from every 
state in the Union have visited this 
playland to see the “floor shows” 


dred and “57” varieties of enter- 
tainers. 

Almost as large as a football 
stadium, Marineland has two giant 
| ocean-arenas four stories deep that 
hold 


which are skedded every 30 min-| 
utes and to gaze at the one hun- | 


more than 1,000,000 gallons | 


_into it. Then the porpoise is land- 
_ed on a rubber mattress in a skiff 
,and hauled up on deck via a pulley 
|arrangement. Dockside, the fish 
/and mattress are hoisted to truck 
for transfer to the tank. 


When Bessie landed in the skiff, 
she was so heavy that the skiff 
|was' half-submerged; then the 
|'boom broke and had to be rein- 
i\forced before she could be lifted 
jaboard the Geronimo. New an 
heavier equipment had to be in- 
stalled on the dock to lift her into 
the truck; and five men were re- 
| quired to shift her into the tank. 
| By this time, she was hungry and 
consumed 19 mackerel before ex- 
ploring her new “home.” 


Monahan hopes to secure numer- 
ous top-billing performers in the 
future, but all he wants for Christ- 
'mas is a pair of live and lively 
whales—to be named Eddie and 
Maddy. And then he hopes for a 
family of seven little stars to stage 
a whale show. 


of sea water—every drop of which | 


s sterilized to eliminate plankton— 
commonly called “red tide.” 

But it’s showmanship, not size, 
that puts these huge kettles of 
fish in the black. Marineland is a 
‘far cry from “just another mu- 
seum,” and Bill Monahan, v.p. and 
general manager, is searching con- 
stantly for “new faces” and new 
acts. He is credited with describ- 
ing Breland as “the man who 
thinks like a fish.” 

The latter was added to the staff 
as technical adviser to test the 
I. Q.’s of various submarines and 
to determine how many tricks a 
porpoise can perform, how fast a 
seal can learn new stunts, and ex- 
tent of the educational limitations 
of a penguin. 

Some of the answers to these and 
a score of other questions remain 
submerged, but as a result of his 
work the porpoise personalities 
added seven tricks to their floor 
show within four months; and Bes- 
sie, the largest and smartest dol- 
phin ever to be captured—10 feet 2, 
and weighing 800 pounds—was net- 
ted and added to the talent parade 
in the round tank. A 1,500-seat 
amphitheatre on the top deck af- 
fords spectators an opportunity to 
watch the basketball and baseball 
games and “high jumps” in which 
Bessie, Susie, Elsie, Smiley and 
Zppy get top billing. 

The seal circus, starring Esmer- 
alda, who rose to fame in “20 


| Thousand Leagues Under the Sea,” | 


is the next attraction. This is fol- 


lowed by the “Pied Piper” act, in| 


which 5,000 denizens of the deep 
are hand-fed by divers who make 
the rounds of the huge oval tank 
with a basket of choice chopped 
squid. Loudspeakers are employed 
to tell the audience what to wat¢h 
for during this act—the vicious 
Moray eels, evil-looking Bat Rays, 
| sharks, sheephead and Guitar Fish. 
'Three continuous bands of large 
viewing windows surround the tank 
at three different levels below the 
'water’s surface, and location se- 
quences for “The Boy on the Dol- 
phin’’ were shot in this tank. Much 
to the dismay of di tor Ray Kel- 
logg, “Big Bertha” was fascinated 


L’Olympra, Paris 
Paris, Feb 5. 


Amalia Rodrigues, Helmut Zach- | 


arias Orch (20), Aglae, Michel Sel- 
dow, Jean Bertola, Marquis & 
Family, Jean-Marie Proslier, Rogge 
Sisters (3), Tonelluvs (3); $2 top. 


Being a 


fado ‘a sort of dramatic chant 
compounded of Hispano, Arabic 
and Hebraic influences), Amalia 


Rodrigues is able to top the bill at 
this big house, sing only one fleet- 
ing Gallic song (this too an imita- 
tion fado concocted by Charles 
Aznavour) and still get audience 
huzzahs. Planted solidly, dark and 


imposing, she uses a minimum of | 


| gestures, but her brooding, com- 
passionate songs of frustrated love 
and passions are felt by the on- 
lookers as she looks past and 
tnrough then. They react to this 
imposing songstress, 

Due for another U.S. trip, this 
fine singer denotes that talent 
needs no subtitles and,~backed by 
a well-delineated group of num- 
; bers, she is doing big biz in a first 
headlining stint. Mitting is equally 
big. 

Helmut Zacharias Orch (20) 
brings in some deft musical inter- 
ludes featuring the fiddle. Zacha- 
rias offers soothing arrangements 
and racks up a solid performance 
to make him a fine house entry. 
stateside. 

Aglae, a pert Canadian song- 


stress, has an individuality and 
verve slanting -her for a New Acts 


nete, and ditto for another rising | 


young singer here, Jean Bertola. 


Michel Sledow presents an im- | 


peccable magico number aided by 
an original bit of a series of tricks 
directed by the voice of a w.k. star 
here on disk. Familiar gimmicked 
bits are ,yheightened by this and 
a good processional aplomb makes 
him a good addition to the magico 
ranks. Marquis & Family, with 
champs of assorted sizes, ride 
bikes, sing and carry on in an in- 


imitable manner, for a winning 
musical act. Jean-Marie Proslier 
is a fey type comedian whose 


specialized type chan- | 
toosey, namely via the Portuguese | 


German orch now has a hit disk | 


Apolle, N. Y. 


_ Buddy Johnson Orch (15), with 
Floyd Ryland, Ella Johnson; 
Spaniels (5), Clay Tyson, Ctef- 
tones (5), Chuck Berry; “A Kiss 
Before Dying” (UA). 


Current Apollo bill is heavy on 
‘vocals, with a good portion of the 
lyrics indistinguishable. It’s a gen- 
erally noisy session. In their me- 
tier, the acts are okay, and that’s 
about it. 

Buddy Johnson’s band is at the 
house for one of his numerous re- 
|turn stands. The 15-man crew 
| dishes out the usual brand of hot 
|instrumentalizing familiar at the 
|Harlem showcase. Appearing with 
,orch are singers Floyd Ryland and 
| the bandleader’s sister, Ella John- 
ison, Their vocalling has limited 
| appeal. 
| The lone non-musical bit on the 
bill is handled by. comedian Clay 
Tyson. There’s not much here for 
| audiences outside of the Apollo 
and kindred locations. The Span- 
jiels, a vocal quintet, have played 
| the ‘house before, and give out with 
| several tunes, which fail to come 
}across clearly. The boys also do a 
,lot of moving around. A similar 
| performance is given by the Clef- 
‘tones, another five-man _ group. 
| They’re reviewed under New Acts, 
‘as is singer Chuck Berry. Jess. 





Empire, Glasgow 


Glasgow, Jan. 30. 

Denny Willis, Dave Willis, Bobby 
MacLeod Dance Band (6), Jimmy 
Neil, Pete Martin, Latona, Graham 
& Chadel; Jo, Jac & Joni; Sally 
Logan, Kathryn Moore, Jack Ray- 
nes, Empire Girls (16), Gordon L. 
Rolfe Orch, 





Dennis Willis, tall, gangling Scot, 
offers lively style to rouse yocks 
despite poorish fun fodder. He is 
best as singing huntsmen and also 
as a Scot-Italian restaurateur, but 
doesn’t click in a flattish bathroom 
| scene. 


| Dave Willis, vet comedian and 

father of Denny, registers with 
|Chaplinesque comedy. He has 
|amusing face. and flair for trip- 
| ping over feet. Although not the 

top-drawer comedian he was in a 
| past generation, he still scores vis- 
|ually, and has obviously sym- 
‘pathetic local following. 
| More comedy from patter-man 
Jimmy Neil, who has simple, home- 
ly style but should stop gabbing 
|sc rapidly. Sings “You Are Every- 
; where” and “Wild Colonial Boy,” 
}and does travesty of kilted Scot 
i|singer Robert Wilson in “Oh My, 
| Jock Mackay!” 

Sally Logan, teenage chirper, 
wisely avoiding adult type tunes to 
which she was formerly addicted, 
| scores pleasantly with sweet ren- 
| ditions of heathery songs “Tillie- 
|tudlem Castle,” “Brig o’ Balgow- 
| nie” and “The Auld Scots Sangs.’ 
| Exits to warm mitting from out- 
fronters keen to have more of her, 
|'Gal is garbed trimly in maroon 
‘tartan kilt. 

Pete Martin, rotund 
with talent for whistling, aids out 
|in comedy chores, and Kathryn 
Moore is useful soubret in scenes 
and comedy sketches. Jack Raynes 
holds down the dance slotting with 
confidence. 

Bobby MacLeod Dance Band, 
tartan-jacketed, gives out with Scot 
reels and sets customers’ feet a- 
tapping to ‘5lst Highland Division 
Reel” and “Bluebell Polka.” Group 
wind with medley of Scot favorites. 
Six expert Highland dancers jig it 
out to backing of the band, which 
needs more showmanship and stage 
technique. At show caught, danc- 
'ers were confined to space and 
needed more room for footwork. 

Jo, Jac & Joni, two males and a 
femme ion outsize bowler hats 
and white spats for eccentric dance 
bit, done to accompaniment of ex- 
cellent comedy business. Wind 
with imitation of a train, and have 
many tricks linked with their in- 
struments. 

Latona, Graham & Chadel, males 
'garbed in chocolate-colored suits, 
engage energetically in_ lively 
knockabout comedy, winding as 
one of trio does across-stage dash 
while throwing off his trousers. 
The Empire Girls are adequate 
terping lineup. Orch is under Gor- 
don Rolfe baton. Gord. 





comedian 





| mugging sometimes bypasses his 
| material, but he has enough good 
‘bits for the main program yocks. 
Though lacking a top novelty bit 
ithe program, winding next week, 
lis filled out acrobatically by Ton- 
inelys (3) and Rogge Sisters (3). 
| Former are males doing okay flips, 
but they then go into a clowning 
routine too reminiscent of others. 


Nevertheless, act shapes as good 
filler material. Rogge Sisters have 


a cle\ C 


r sight act worth a New Act 
At »L- 
peg. VEosk. 
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Shows on Broadway =~ 


The Potting Shed 


Carmen Capalbo & Stanley Chase pro- 
duction of drama in three acts (five 
scenes), by Graham Greene. _ Stars Sybil 
Thorndike, Robert Flemyng, Leueen Mac- 
Grath; features Casson, Frank Con- 
Carol Lynley, Rudolf Weiss, Eda 
nley Lemin, Joan Croy- 

Longman. Staged by Capal- 
bo; scenery, William Pitkin; hting. Peg- 

y Clark; costume supervision, Patricia 
Fipprodt. At Bijou Theatre, N. Y., Jan. 
29, ’°57; $5.25 top weeknights, $5.75 Friday- 
Saturday nights ($6.90 opening). 


roy, 
Heinemann, Sta 
don, Richard 


ick Baston... . Lewis Casson 
ee Calter La, FT Carol Lynley 
Sara Callifer .......++- Leueen MacGrath 
Mrs. Callifer .....+.«++ Sybil Thorndike 
John Callifer ....+++++-- Stanley Lemin 


Hlifer ...seeee+- Robert Flemyng 
a jv eet sgea’s Rudolf Weiss 
Mrs. Potter ......+---- Eda Heinemann 
Miss Connolly .... .... Joan Croydon 
Father William Callifer . Frank Conroy 





To Broadway's current preoccupa- 
tion with psychiatry, British novel- 
ist-playwright Graham Greene has 
added a new element, religious 
faith. His newest work, a drama 
titled “The Potting Shed,” appears 
likely to be his first boxoffice hit 
in the U.S., as well as a successful 
Broadway introduction for produc- 
ers Carmen Capalbo- and Stanley 
Chase, previously represented with 
the off-Broadway hit “Threepenny 
Opera,” at the Theatre de Lys, N.Y. 


“Potting Shed,” the initial offer- 
ing of a proposed series by Capalbo 
and Chase at the small but luxrious 
Bijou Theatre, in the 45th Street 
legit hub, stacks, up as an engros- 
sing and provocative drama that 
should do hefty business for its 
scheduled nine-week run and prob- 
ably survive transfer for a con- 
tinued run at another house. The 
next Capalbo-Chase production at 
the Bijou is to be Eugene O’Neill’s 
“Moon for the Misbegotten,” due 
to preem April 1. 

“Potting Shed” is a_ strikingly 
unusual play, a sort of religious 
mystery thriller (the author has 
referred to it as a “whatdunit’”’). 
Since Greene is a noted Catholic 
layman whose novels and plays ex- 
press his spiritual convinctions, it 
was practically inevitable that this 
new piece should be a religious 

lea. Whether audiences will accept 
ts premise of a miracle-cure will 
probably depend on_ individual 
attitude. But even a sceptic is un- 
likely to remain unmoved by the 
drama. 

It’s a common observation that 
religion and psychiatry have much 
in common, and they’re intertwined 
in “Potting Shed.” This is the story 
of a man who feels no emotion and 
can remember nothing from the 
age of about 14, when he has reason 
to believe he was seriously ill. 

His efforts to uncover who and 
what he is, to find out why he can- 
not love even those who are lovable 
and why his own family shun him 
as though in fear, involve the 
methods of psychiatric probing into 
the subconscious, under the guid- 
ance of an analyst. But where 
analysis fails, busy y methods by 
his moppet niece and his own gum- 
shoe tactics succeed. The author 
offers a miracle as the explanation 
and faith through sacrifice as the 
way of salvation. 

Although few 
likely to quarrel 


showgoers are 
with “Potting 


Shed” as drama, disbelievers may | 


still dispute its miracle claim in 
favor ot the likelihood of some 
natural explanation. But the author 
Teaves himself a loophole with a 
suggestion that those who cannot 
accept the idea of a miracle at least 
have room for doubt. 

Beyond that, however, not every- 
one may believe some of the play’s 
more realistic. aspects, such as the 
mother’s sacrifice of her 
happiness, in fact his very sanity, 
for sake of her husband's reputa- 
tions or pride. There are several 
other lesser .facets of the drama 
that seem questionable . in. retro- 
spect, although they may not come 
to mind during the performance. 

* Under Capalbo’s deft, taut direc- 
tion a distinguished cast gives a 
vibrant, persuasive and, at key mo- 
ments, touching performance. Sybil 
Thorndike plays superbly as 


mother torn by the conflicting 
loves for her emotionally lost son 
and her weak husband. Robert 
Flemyng has’ eloquently quiet 
authority as the man who lived 
30 years in numb agony. Lewis 


Casson is fine as a physician who has 
religious belief without admitting 
or even being aware of it. All three 


Were imported from London for | inevitable considering the misshap- | 


this show. 


vincing portrayal as the wife who 
loves but has never been able to 
reach the lost man and Frank 
Conroy gives a warm, dimensional 
characterization as a disillusioned 
priest who regains his faith. In 
lesser roles Eda Heinemann is 
lausible as a former servant who 
elps uncover a family skeleten, 


Caro] Lynley ‘s acceptable as a, 
young girl with an acute sense of | 


curiosity, Joan Croydon is unob- 


trusively impressive as the priest's | 


devoted servant. There are a’‘so 
skillful bits by Stavcley Lemin as 
an unseeing member of the house- 


son’s | 


the | 


hold, Rudolf Weiss. as a compas- 
sionate psychoanalyst and Richard 
Longman as the unhappy hero’s 
roommate, 

William Pitkin has designed an 
authentic-looking living room in 
what was once a country house, 
with two simple settings for alter- 
nate scenes, and Patricia Zipprodt 


Incidentally, this is Gretne’s sec-. 
ond play to reach Broadway. His 
previous one, “The Living Room,” 
was too grim and cruel for popular 
tastes here, although it was a click 
in London. Another stage piece, 
“The Heart of the Matter,” adapted 
by Greene and British stager- 
producer Basil Dean from the for- 
mer’s novel of the same title, was 
a pre-Broadway tryout flop several 
seasons ago. Hobe. 


Eugenia 


John C. Wilson (in association with The- 
atre Corp. of America) production of 
comedy-drama in three acts (seven 
scenes), adapted by — Carter from 
the Henry James novel, “The Europeans.” 
Stars Tallulah Bankhead; staged by 
Herbert Machiz; scenery, Oliver Smith; 
lighting, Peggy Clark; costumes, Miles 
White. At Ambassador Theatre, N. Y., 
Jan. 30, 57; $5.75 top ($9.20 opening). 
Mr. Wentworth ........ Reynolds Evans 
Gertrude Wentworth ....Anne Meacham 





Charlotte Wentworth ...... Irma Hurley 
Rev. Alfred Brand.......... Robert Duke 
EE S- GREED S00 bs . sakse Scott Merrill 
pO PP ERR, See Tallulah Bankhead 
PER DOO» 2 covecctecewed Jay Barney 
ES tO "Ee a Rs June Hunt 
Clifford Wentworth .......... Tom Ellis 
D. vwh 6% oanac’ cooeuieeh Therese Quardi 





It’s about time Broadway took 
the pledge against trying to drama- 
tize the novels of Henry James. It 
just can’t handle the stuff. 


Previous efforts have involved 
“The Heiress” (a modest success, 
with the help of twofers, based on 
the novel, “Washington Square’’); 
“The Innocents,” a _ generally- 
praised failure, based on “The 
Turn of the Screw,” plus two dire 
flops, “Portrait of a Lady” and 
“Child of Fortune,” the latter 
based on “Wings of the Dove.” 


“Eugenia,” the latest sortie into 
Jamesiana, is perhaps the worst 
yet. Although in this case the orig- 
inal novel, “The Europeans,” is 
rated as among the noted author's 
best, the stage treatment by Ran- 
dolph Carter is quite bad, and the 
event is turned into a‘ disaster by 


herself by Tallulah Bankhead. 
The show is presented by John 
C. Wilson, in association with an 
investment group called Theatre 
Corp. of America. The star-con- 
torted staging is program-credited 
to Herbert Machiz. The impres- 
sively rococo scenery is by Oliver 
Smith (who’s having quite a season 
as a designer), with lavish Victor- 
ian costumes by Miles White and 
effective lighting by Peggy Clark. 
This is an 1870's story about a 
German baroness and her dilet- 
tante brother who visit very proper 
Bostonian relatives with the inten- 
tion of rescuing their fading for- 


The brother wins the _ spirited 
daughter of the household, but the 
baroness outsmarts herself and lets 
. wealthy Back Bay widower elude 
ner, 

Whatever the play may have 
been as first adapted, it has obvi- 
ously been wrenched into gro- 
| tesque form to suit the star’s per- 
| sonality. Miss Bankhead’s playing, 
jis a comic cartoon. With scarcely 
a pretense of legitimate Ccharacter- 
ization, but only the frank exploi- 
tation of her personality and ex- 





nerisms to a degree recalling the 
| Self-parodying, tragic, final days of 
|John Barrymore. 

Miss Bankhead’s coterie of gush- 
ing, swooning admirers laps it up 
as ._ usual, .interrupting: the - show 
With laughter and applause when- 
ever she uses her . low, throaty 


laugh or any of her other extreme- | 


ly familiar tricks, and there was an 
attempt at an ovation at the final 
{curtain opening night. But to 
those who respect talent and in- 


telligence and creative drive, this | 


| wanton abandonment of once-fine 
gifts is a sad spectacle. 

| The rest of the performance is 

| little better. Virtually everyone in 


| the cast grimaces and spouts lines 
| without apparent thought or -pre- 


en script, the elaborately awkward 


| performance. 

| Merely. note, therefore, that 
|Seott Merrill plays the brother, 
| Anne Meacham the lively daughter 
‘he wins and Irma Hurley her de- 
|mure sister, Reynolds Evans the 
| puritanical Boston father, Jay Bar- 
ney the elusive widower, Robert 
|Duke a_ sanctimonious preacher, 
Tom Ellis an adventurous Bean- 


miss who lassos him, and Therese 
Quadri as the baroness’ French 
maid. 


“Eugenia” may have a brief run) 


on Miss Bankhead’s personal fol- 


has provided suitable costumes, | 


a caricature of a performance of | 


tunes by marrying rich Americans. | 


aggeration of stock-in-trade man- | 


| tense of listening. Probably that’s | 


-Scanty Comfort 

Edinburgh, Feb. 5. 

U. S.-born Yolande Donlafi, 
who opens at the Lyceum The- 
atre here next Monday (11) 
in a pre-London tryout of U. S. 
author Henry Denker’s play, 
“Olive Ogilvie,” will portray a 
Hollywood actress who wants 
te go on the Broadway stage. 
The role, she reveals, is sup- 
posed to be a sort of composite 
of Marilyn Monroe, Zsa Zsa 
Gabor and Gina Lollobrigida. 
Commenting on the fact that 
she'll be called on to appear 
in skin-tight skirts, minus 
scanties, the actress recalls 
that in her first London ap- 
pearance in “Born Yesterday” 
she had to play one scene in 
a negligee. “It was so cold that 
by the time we opened in the 
West End,” she says, “I was 
wearing, hidden under the 
negligee, a pullover sweafer 
and a pair of long woolies 
rolled up to my knees.” 








lowing, including any benefit par- 
ties unfortunate enough to have 
been booked, but it’s a dismal 
prospect for real boxoffice and of- 
fers nothing for films, television 
‘or stock. Hobe. 


Christephe Colomb 

S. Hurok presentation of Madeleine 
Renaud, Jean-Louis Barrault & Co. in 
two-part drama by Paul Claudel; music 
by Darius Milhaud; directed by Barrault; 
decor and costumes, Max Ingrand, Marie- 
Helene Daste; orchestra and chorus di- 
rection, Pierre Boulez. At the Winter 
Garden, N. Y., Jan. 30, °57; $5.75 top 





Be 2 dps Madeleine Renaud 
Mother of Columbus..Marie-Helene Daste 
Wife of Columbus ..... Natalie Nerval 
Sister of Columbus..,.. 
Woman of People..... Francoise Ledoux 

gt eg ere a Pierre Bertin 


SES o'Ge ¢ hp cadens ... Jean Desailly 
Opponent Jean-Pierre. Granval 
Innkeeper, Sailor, Wise Man Beauchamp 


Creditor, -Dignitary .. Georges Cusin 
Columbus of Legend....... Regis Outin 
ae SS eee Jean Juillard 
EL”, one MO ces 0.9 0¥es Gabriel Cattand 
Commander .......... Dominique Rozan 
SE vowecete% vba SAS Gerard Dournel 
Dignitary, Creditor..... Jacques Galland 
Wise Man, Sailor.......... Andre Jobin 
pT Sere eee Rene Lanier 


Andre Batisse, 
Emile Noel, 


Servants and Dancers 
Jean Lancelot, 
Serge Merlin. 





The Madeleine Renaud — Jean- 
Louis Barrault troupe of French 
actors last week (30) opened its 
second American engagement 
(they were last seen here in 1952) 
with “Christophe Colomb,” a play 
by .poet-diplomat Paul Claudel, 
written while the author was 
French Ambassador to the U.S., in 
1926. It was succeeded Monday (4) 
by “Volpone.” 

“Christophe Colomb” is an in- 
tellectual exercise, veiled in sym- 
bolism and mysticism, expertly and 
strikingly staged by Barrault, that 
leaves the audience in doubt, if 
not confusion. For “Christophe 
Colomb” is a curious mixture of 
charade, pageant, religious drama 
and bitter comment on the human 
| Spirit which condemns in the face 
|of greatness. It is also theatrical 
| hokus-pokus worthy of a sideshow. 

Claudel “has the tongue of the 
| poet, and his lines, obscure as they 
| may be at times, flow with a beauty 
i|that can be deeply moving. His 
'concept of Columbus, man against 
| legend; his probing into man's na- 
rture, his conscience and his mo- 
itives, ever reflecting the deeply 
religious feelings of his convic- 





| tions, frequently create good thea-/ed singing. 


| tre, 
' 


| Barrault staging that 


Francoise Golea } 





| 


On the whole, however, it is the | compartment, ‘ ) 
makes | valiantly through the piece with 


‘The late Eugene O'Neill Jr. was the son of the late Pulitzer Prize 
dramatist by his first wife, Kathleen Jenkins, not his second, Agnes 
Boulton, as erratumed in last week’s issue. A younger son, Shane, and 
an only daughter, Oona (Mrs. Charlie Chaplin), are by the second wife, 
Eugene Jr. who wore a beard and became a professor of Greek at Yale 
resided in Woodstock, N.Y. where he died apparently having regret- 
ted his ‘suicide attempt but failing to secure help and his phone cut off 


for non-payment of the bill. 





Report from Glasgow: 


Erik Chisholm, Scet-born composer, now a 


music professor at Cape Town University, is huddling with James 
Barke, Scot novelist, on possible collaboration over a musical version 


of one of his Robert Burns novels. 


Chisholm will tour remote Hebrid- 


ean islands, off west coast of Scotland, to discover words and musical 
settings for the 18th-century Macdonald collection of Gaelic music. 
He has been taking part in the Glasgow Festival.of Opera and Cham- 


ber Music. 





In a brochure announcing preliminary plans for the legit and musical 
schedule next summer, the Stratford (Ont.) Shakespeare Festival last 


week included as a “momento” a 
canvas from the old theatre-tent. 


small piece of the tan, rubberized 


The latter was erected for the initial 


season of 1953 and used for the last time last summer. It’s being re- 


placed by a permanent theatre this 


year. 


Announced thus far for next summer are revivals of “Hamlet” and 
“Macbeth,” as well as the Benjamin Britten opera, “Turn of the Screw,” 
and jazz concerts and the CBS Symphony Orchestra, plus an interna. 
tional film program and art and theatre exhibits. 





Chicago American drama editor 


Roger Dettmer, in the second of a 


series of articles suggesting remedies for the lowly state of legit in the 
Windy City, proposes that the commercial theatre take its cue from 


American retailing and move to the suburbs. 


Pointing to the postwar 


development of suburban shopping centres, Dettmer writes, ‘“‘The hey- 
dey of the half-century-old theatres in the downtown metropolitan 
area went out with the citizenry that migrated to the suburbs.” 

He envisions a combination downtown run for touring shows and a 


split-week schedule in the suburbs, 


recommending the erection of thea- 


tres as part of the new major shopping centres or the conversion of 
some film houses for legit operation. 





Shows Abroad 


The Crystal Heart 


Toby Rowland Ltd. (by special ar- 
rangement with Lyn Austm, Thomas 
Noyes & Roger L. Stevens, in associa- 
tion with Charles Pratt Jr.) presentation 
of musical comedy in three acts. Stars 
Gladys Cooper. Bock and lyrics, William 
Archibald; music, ldwin Bergerson. 
Staged by Bill Butler; choreography. Ray 
Harrison; scenery and costumes, Malcolm 
Pride; lightin and technical adviser, 
Michael Northen; orchestrations. Ted 
Royal; musical direction, Jack Coles. At 
Lyceum. Theatre, Edinburgh, Jan. 29, °57; 
$1.30 top. 

Mh . wcdhes was ches be sudwia a Laurie Payne 


Jeremy John......... .+.-Mike Morgan 
Wellington Marchmont....Harold Scoti 
.. er FE Dilys Laye 
PET errr rere Stella Claire 
ET «4 ds hem ene dcweganhatn Mavis Traill 
Re are yo Andrew Downie 


Pheobe Ricketts 
Louisa Hatfield 


oulte ts of Gladys Cooper 
oveceng ent Julia Shelley 
Alexandra Crowley ...... Elvi Hale 
Captain 69 ton He ....+.-Peter Sinclair 
Sailors: Charles Schuller, George Ballon- 
tine, Paul Elsom, Stanley Fleet, Ken 
Martyne. Bill Morgan, John Morley, 
Harry Oliver, Raymond Parks. 





Gladys Cooper, recently return- 
ed from the U. S., has picked a real 
flopperoo for a long-delayed re- 
entry into musical comedy. The 
new tuner is a strange fantasy with 
minimum potential. On the basis 
of its tryout opening, it looms as 
the first b.o. failure of 1957. 


Apart from so many of stage| 


mechanics going wrong, the show 
is inconclusive and straggling, and 
wastes the talents of an earnest 


‘young cast and pretty-pretty sets. | 
In the face of everything-goes- | 


wrong conditions, normally’ patient 
and polite ___first-nighters 


Home.” 

A musical score with 
commend it is not by indistinguish- 
Miss Coover does not 
reputation “in 
altho&igh she goes 


enhance her 


|“Christophe Colomb” spectacular| all the discinline of a veteran 


|and frequently arresting theatre. 
| Barrault also plays the title role, 


trouper. Mishaps with scenery 
and even with the curtain left her 


but does not get his full chance | @>parently undisturbed in eyes of 
: bo 2 . } ’ 2 ; 
|here, for if anyone is outstanding | the customers. 


it is his wife, Miss’: Renaud, with 
superb monologs at the beginning 
and end. 

The setting of the play is strik- 
ing in its simplicity, being domi- 
nated by a huge white sail hang- 
ing from the flies. 


senting supplementary scenes are 
| projected. The effect is disturbing 
}and merely accentuates the feeling 
that a theatrical device is being al- 
|lowed to get into the way of the 
|overall artistic endeavour. When 
|two men have a scene in mid-stage, 

isn’t necessary to show their 
faces closeup via film. 

Barrault’s handling of the large 
,;company, his sense of drama and 
| movement are excellent. Groupings 
are along the lines of a Greek 
chorus, not only supplementing the 
telling of the story, but actively 
participating in it, often with flash- 
'es of humor. 

Performances are good. Bar- 
rault as Columbus registers might- 
|ily, particularly in the sequence 





town youth, June Hunt the jealous; When, lashed to the mast on the 


‘return te Spain, he remonstrates 
‘with his conscience, and again in 
|the handling of the mutineering 
sailors. Pierre Bertin as the Ex- 


| (Continued on page 69) 


| 


} 


On this sail, at | 
given moments, color films repre- | 


The star is cast as an elderly 
eccentric. left a tropical island in 
the 1830’s bv her fifth husband. 


Surrounded by pretty maids and! 
a shy niece, she is a local queen! 


who declares herself heartsick for 
men. A visiting ship dumps an 
elderly philanderer and a_ lusty 


|band of dancing sailors on the 





island 

Amid so much third-rate mate- 
rial two yvoung players stand out. 
Red-haired comedienne Dilvs Lave 
has the personalitv of a potential 
star and Andrew Downie, Scot ac- 
tor-singer, reveals freshness and a 
nleasant singing voice as one of 
the devosited: mariners. 

Peter Sinclair m*kes the most 
of a drunken-captain vart in the 
final act. where several lines mere- 
lv invite riposte hy out-fronters 
and more stage-craft flaws anpear. 
Piece was  obvious!lv under-re- 
hearsed for the breakin’, and also 
reauires a larger stage than the 
Lveeum’s, 

Rill Butletr is saddled with di- 
rection chores. Choreogravhy bv 
Rev Harrison hes lotsa life, but 
can’t save a fev fantasv that’s aim- 
ed to premiere Feh. 19 at Saville 


Theatre. London, after an 11-day) 
At the momert, the) 


tuneun here. 


Malcolm Pride scenery and cos- 


were | 
finally provoked to chatter, guffaws | 
and in one instance a shout, “Go| 


little to! 


this | 


tumes are about the only thing 
worth writing home about. Gord. 

(See separate news story for a 
report on Gladys Cooper’s with- 
drawal from the cast following the 
tryout opening.—Ed.) 





Patate 
(The Jerk) 
Paris, Jan. 26. 


Mary Morgan production of comedy in 
three acts, by Marcel Achard. Directed 
by Pierre Dux. At Saint-Georges Theatre, 
Paris, Jan. 25, °537. 


MME os aSccecssccc cee ee cat Pierre Dux 
PED cloccisccevccok Maurice Teynac 
PD + wwa oc cows hauled abeus Simone Renant 
DED ss neaeeussele +5 Jandeline 
aaa eee Sophie Daumier 





Paris has been short on good new 
edy is the biggest hit here in sev- 
ery is the biggest hit here in sev- 
eral seasons. The veteran author 
has been swamped with offers for 
the English language rights, and 
Gilbert Miller flies here from New 
York to gander it this week. 
Achard won’t part with pix rights 
locally, holding out for substantial 
Hollywood offer which should be 
in any day. (According to New 
| York report, Miller tied up the 
rights to the ploy last week during 
| his visit to Paris.—Ed.) 

‘in any day.etaoi shrdl cmfwyp eta 

“Patate” is sound in all depart- 
|ments. Its characters are drawn 
| by a master hand, its dialog has 
| wit .and bite, its situations hold 
attention firmly and its surprises 
tickle spectators. Its theme, too, 
has universal appeal and is easily 





| adaptable. 
The comedy involves the sad 
sack title character’s long-cher- 


ished grudge against his onetime 
schoolmate, who won away His 
| heiress-sweetheart and has always 
(taken a patronizing attitude in 
| lending him. money or-other help. 
The underdog gets the chance for 
revenge when he discovers that his 
| 16-year-old adopted daughter is 
having an affair with his lifelong 
acquaintance. However, in sym- 
pathy for the wife, his youthful 
| sweetheart, he declines to expose 
ithe seducer. 

Pierre Dux has directed the 
Achard script with cunning and 
care, making it a swift, brilliant 
and stimulating show, while his 
| performance in the title part is a 
| tour de force. The seething discon- 
| tent of the lumpish patsy is evi- 
| dent, and the characterization is 
| hilarious from start to finish. 
| Simone Renant shares honors as 
the understanding wife, as do 
Maurice Teynac as the velvet-man- 
|nered vallain, Jandeline as the 
latter’s rich spouse and Sophie 
'Daumier, making her debut as 
'fresh, know-it-all youngster. 

The original title, ‘“‘Patate,” lit- 
erally translated as “ otato,” is 
Gallic slang for ‘“fall-guy” or 
“patsy,” so a contemporary Ameri- 
can equivalent would be “Jerk.” 

Curt. 





Huntington Hartford says that 
Errol Flynn is committed to star 
in Hartford's stage adaptation of 
the Charlotte Bronte public do- 
main novel, “Jane Eyre” come 
1958. He adds that Stephen Mitchell 
will be producer and NBC's Jay 
‘Krause scenic designer. 
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NY. Is ‘Surly and Dirty,’ Sez Guthrie; 


Calls London ‘Gil and Relaxed 


4 
Vs 


Toronto, Feb. 5. 

Tyrone Guthrie,- who does his 
stage directing on a global basis, 

fers his London home base to 
roadway where he’s had various 
remunerative. assignments in re- 
cent years. In a byline article in 
the Toronto Telegram the noted 
stager says New York is “surly and 
dirty” while the British capital is 
“civil and relaxed.” 

Best known here as the director 
of the Stratford (Ont.) Shakespeare 
Festival (to which he’ll return for 
at least one stint next summer), 
Guthrie has also staged such suc- 
cessful projects as Metropolitan 
Opera productions, the hit “Match- 
maker,” various highly individual 
Shakespeare revivals for the Old 
Vic, as well as shows for the Habi- 
mah Theatre in Israeli. 

After a sojourn in New York this 
season, it was “fascinating” to re- 
turn to London, the noted director 
writes, basing his manifold on cab 
drivers, customs officials, the sub- 
way system and the clothes and 
manners of New Yorkers. The 
piece represents “immediate and 
dominant” viewpoints, he asserts. 


“Right away on arrival at Lon- 
don Airport, one cannot fail to be 
struck by the greater courtesy and 
efficiency of the British customs 
examination,” Guthrie declares. 
“The contrast is even greater by 
sea. It may just be insularity, but 
I can’t help feeling that the British 
customs officials look far more re- 
liable and respectable than their 
American counterparts. They cer- 

(Continued on page 66) 


‘Crystal Heart’ Panned 
In Edinburgh Breakin; 
Gladys Cooper Is Out 


By GORDON IRVING 
Edinburgh, Feb. 5. 

Gladys Cooper is out of the cast 
of “The Crystal Heart,” new mu- 
sical which opened a tryout last 
Tuesday (29) at the Lyceum Thea- 
tre here. According to physicians, 
the veteran star has “an injury to 
her chest sustained during rehear- 
sals and aggravated by her con- 
tinued playing of her part.” 

The actress, whose age is given 
as 68 in “Who’s Who in the Thea- 
tre,” has been ordered to take at 
least several days’ rest. Mean- 
while, her singing-dancing part is 
being played by Gwynneth Lascel- 
les, who had to read from the 
script at early performances. 

Miss Cooper's reported fliness is 
the latest of many setbacks affect- 
ing the show. It's stated that the 
actress was hurt at a dance re- 
hearsal in London 10 days ago. 

At the initial performance of 
“Crystal Heart” here, the audience 
saw cues belng missed; props fall- 
ing and lines fluffed. Patrons ar- 
riving for the next day’sématinee 
were told by manager Charles 
Tripp that the performance had 
been cancelled and refunds would 
be made. But the audience was in- 
vted to watch a dress rehearsal. 

According to Toby Rowland, who 
is presenting the. show, technical 
difficulties are being ironed out. 
“Things will go smoothly from now 
en,” he said. He denied a rumor 
that Miss Cooper had walked out 
of the musical. 

“We expect her back in a few 
days,” he declared. “The show will 

o on in Edinburgh and continue 

ts run in London, opening Feb. 
19 at the Saville Theatre. After 
that, it is due to go to Broadway.” 

“Heart” was severely rapped by 
the local critics. Miss Cooper 
came in for a share of the pans, 
haa on account of her sing- 

ng. 

The veteran actress issued a 
statement from her bedroom, “I 
am very miserable, having broken 
a record of many years in the thea- 
tre by not being able to carry on. 
I played with a broken arm in 
splints for three months, when I 
had a bad motor crash.” 

“In Noel Coward’s ‘Relative Val- 
ues’ I played with an injured back, 
standing up all the time. But the 

articular injury I sustained dur- 
nt = recent Toney and the 

uousness of my part in ‘The 

Crystal Heart,’ have compelled me 

to rest for these few days under 
strict doctor's orders. . 

I am anxiously looking forward 

to returning to the play as soon as 
the doctor will permit.” 











Blame Mayor for Flop 
Of Buff Legit Group 


Buffalo, Feb. 5. 

Production of “A Prince Takes 
a Wife” by a group calling them- 
selves The Buffalo Players came a 
cropper here this week when only 
four payees, six ushers, one free- 
loader and the author’s husband 
showed up at the Lido Hotel Audi- 
torium for the opening. 

Dorothea M. Fogal, president of 
the outfit blamed local Mayor Ste- 
ven Pankow for the disastrous ven- 
ture, on the ground that Hizzonor 
had promised to attend the open- 
ing and greet the audience. The 
Mayor disclaimed responsibility, 


‘claiming that he had a date with 


his dentist that night and couldn’t 
be anywhere else. 

Mrs. Fogal has insisted to the 
newspapers, however, that the loss, 
about $500 for the three-night run, 
should be covered by Pankow, 
whom she said had promised to 
give the venture his support. 


Pidgeon Has Odd 
2G-a-Week Deal 


Walter Pidgeon, starring on 
Broadway in “The Happiest Mil- 
lionaire,” is getting a flat $2,000 a 
week on a sort of Tinker-to-Evers- 
to-Chance basis. He’s being paid 
the $2,000 as regular salary from 
Loew’s Inc., to which he is under 
longterm contract. The film com- 
pany is being reimbursed by the 
“Millionaire” management, How- 
ard Erskine & Joseph Hayes. 

The unusual salary arrangement 
avoided the complicated procedure 
it would have required to revise 
the actor’s film contract. Instead, 
letters-of-agreement were worked 
out, subject to the approval of Ac- 
tors Equity. 

Although Pidgeon’s $2,000 week- 
ly salary, with no percentage-of- 
the-gross arrangement, is relative- 
ly modest for a Hollywood name, 
the actor’s contract with Loew’s 
includes him in the company’s lu- 
crative pension plan, so he’s actu- 
ally under a better longrange fi- 
nancial setup than most stars get- 
ting much higher salaries. 

The Pidgeon deal had no direct 
connection with the fact that 
Metro, a Loew's subsidiary, had an 
option on the “Millionaire” screen 
rights. The studio recently al- 
lowed the option to lapse, so the 
rights are now In the open market. 

Pidgeon’s film contract runs un- 
til next March and in order to 
avoid jeopardizing his pension 
rights he couldn't take outside.em- 
ployment on his own. However, 
the Loew's deal will be extended 
through his engagement with the 
Kyle Chrichton play. The agree- 
ment for the legit stint is between 
Loew's and Erskine & Hayes, with 
both parties committed to adhere 
to Equity rules. 

“Millionaire” is currently in its 
12th week at the Lyceum, N. Y. 


NOT EVEN SNOWSTORM 
STALLS WEEDE’S ‘FELLA’ 


By getting te New York last 
Friday night (1) despite the heavy 
snowstorm, featured lead Robert 
Weede had both the company and 
audience of “Most: Happy Fella” 
thoroughly confused. He wasn't 
expected to make it, so understudy 
Richard Torigi was ready to go on, 
and was even announced to the 
spectators as substitute. 

Weede, who lives in Stony Point, 
on the Hudson River about 45 miles 
north of town, telephoned during 
the afternoon that the roads were 
becoming impassable and that he 
might not be able to reach the 
Imperial Theatre, N. Y., where the 
Frank Loesser-Sidney Howard mu- 
sical is playing. But although the 
former Met Opera baritone was 
delayed, he made it in his small 
imported car, a Volkswagen. 

In the confusion of his late and 
unexpected arrival, no one re- 
membered to make a corrected 
announcement, so the audience was 
not informed until the intermis- 
sion that it was Weede, after all, 
who was singing the male lead in 
the show. 








j 


| 30-acre tract of land in the Back 





Lese Majesty 

The longstanding adage of 
Broadway, that it never pays to 
express public criticism of the 
stagehands’ union, was given 
quick-confirmation last week. 
Michael Myerberg, who blamed 
“featherbedding” by the grips’ 
organization for the quick clos- 
ing of his return presentation 
of “Waiting for Godot,” lost 
his bond-waiver status with the 
group immediately thereafter. 
He had just received the no- 
bond-necessary rating, accord- 
ing to an official of another 
theatrical union. 

Managerial circles are now 
speculating on what the stage- 
hands’ attitude will be in re- 
gard to the number of. back- 
stage employees assigned to 
Myerberg’s future shows. 


‘Cat’ Actors Ask 


Tougher Equity 
Action Vs. Bias 


Actors Equity has received a 
new demand for revisions of its 
rules applying to segregation. A 
telegram recently sent to the 
union by 10 members of the “Cat 
on a Hot Tin Roof” touring com- 
pany expressed dissatisfaction with 
the ineffectiveness of the present 
regulations in protecting perform- 
ers from discrimination. 


The wire, read at the union’s 
last quarterly meeting, specifically 
referred to the recent “Cat” en- 
gajement at Ford’s Theatre, Balti- 
more, during Which time some 
members of the cast had been 
“forced to accept segregated, in- 
convenient and totally inferior 
sleeping and eating accommoda- 
tions.” 

The protest urged that Equity’s 
rules should be strengthened so 
that any city failing to provide 
adequate accommodations for per- 
formers would be dropped from 
touring schedules. Since the mat- 
ter of segregation was already be- 
fore the union’s Contract and 
Hotel Accommodations’ Commit- 
tees, a general resolution endors- 
ing the spirit and intent of the 
views expressed in the wire was 
made, accepted and carried by the 
meeting. 








Roger Stevens’ Boston 
~ Realty Deal Going To 
Pay Off for Shuberts 


Although Roger L. Stevens has 
never been associated with the 
Shuberts in any theatrical or realty 
operations, he found himself mak- 
ing a lot of ‘money for them last 
week. .The angle was that as own- 
ers of extensive adjacent property 
they are in position te profit from 





a huge realty deal he closed in 
Boston. 

The transaction involved the ex- | 
ercise of an option held by Stevens 
and a number of investors on a 


Bay area of Boston, and the sale of 
it to the Prudential Insurance Co. 
of America. The new owners plan 
to spend $125,000,000 in developing 
the site. 

Since the huge improvement pro- 
gram will obviously pyramid prop- 
erty values in the whole area, the 
Shuberts stand to make a cleanup 
on the holdings they’ve accumu- | 
lated over a number of years. It's 
understood -that J. J. (Jake) Shu- 
bert, surviving partner of the origl- 
nal three Shubert brothers, has 
been buying the Boston properties, 
with the idea that they were cer- 
tain to increase in value over a 
long period. 

The 30-acre plot acquired last 
week by Prudential had been held 
by Stevens and his group for about 
four years. The price was approxi- 
mately $5,000,000, involving around 
$500,000 profit for Stevens and his 
associafes. The site is now used 
as a freight yard by thé Boston & 
Maine Railroad. 

Stevens’ legit activities include 
partnership in Producers Theatre 
(including operation of several 
Broadway houses, Playwrights Co. 
and various independent produc- 
tion projects. He is also heading 
the plan for the construction of six 
legit theatres as part of the pro- 
posed arts center development in 
the Lincoln Square area of uptown 





New York. 


ever. 
Journal-American, was scheduled 


Road Group Taking Booking Lead 
With League Members Cooperation 





L.A.’s Hartford Theatre 
Mulling Name Packages 


Hollywood, Feb. 5. 

The Huntington Hartford The- 
atre may switch to a “name pack- 
age” policy to fill in the voids in 
the booking schedule for the next 
year. House is dickering with Gene 
Mann, who is producing a series of 
such. packages for the Sombrero 
Playhouse in. Phoenix, to bring 
some of them into the Hartford on 
an irregular basis. 

Negotiations are aimed at set- 
ting up a package with a name of 
the calibre of Betty Hutton, Mar- 
lene Dietrich, Judy. Garland or 
Mae West. Success of this initial 
deal would determine the future of 
the idea. House is interested sole- 


ly in booking packages and will not | 


produce. 


Meanwhile, Demetrios Vilan, 
managing director of the theatre, 
has begun casting Charles O’Neal’s 
“Praise House,” which he will di- 
rect for a March opening here. De- 
pending on the tryout reactions, 
Hartford may subsequently take 
the show to Broadway. 


Near Agreement 
On Alien Actor 


A general agreement on the 
alien actor situation has been ten- 
tatively reached by Actors Equi- 
ty and the League of N. Y. Thea- 
tres. An attempt to*iron out re- 


maining details will be made at a 
meeting this morning (Wed.) of 
committees representing the two 
organizations. 

Terms of the tentative agree- 
ment are understood to include 
the elimination of the union rule 
that producers must apply in writ- 
ing for permissions to employ 
aliens, the dropping of Equity’s 
long-standing regulation that alien 
players must wait six months be- 
tween engagements and a new 
limit of 30% (in contrast to: the 
former 40%) on the quota of 
aliens in any company. 

Although the agreement in prin- 
ciple was reached several weeks 
ago and was due to be given final 
acceptance in a special all-night 
meeting of the Equity council 
Monday (4), the union requested 
another session to discuss modi- 
fications. After refusing to at- 
tend such’a confab on the ground 
that it would not “renegotiate” the 
matter, the League finally okayed 
another session today, with the 
understanding that the talks 
would not deal with previously ac- 





i|cepted fundamentals and that the 


Equity reps would have full author- 
ity to reach a final agreement. 


KIM WINS TV DEBATE 
ON CRIX BY DEFAULT 


“Where are the Critics?” was 
actress Kim Stanley’s opening 
comment on NBC-TV’s “Tonight: 
America After Dark” last Thurs- 
day night (31). The reason for the 
question was that she and actress 
Viveca Lindfors were appearing on 
the show for the purpose of dis- 
cussing legit criticism with one of 
the Broadway firststringers. The 
idea, of course, was to plug Miss 
Stanley’s current legit vehiclé, 
“Clearing in the Woods,” at the 
Belasco Theatre, N. Y. 


The tv show was unable to come 
up with a debating reviewer, how- 
John MacLain, of the N. Y. 





for the slot, but bowed out. The 
program’s staffers then tried other 
aislesitters, including New Repub- 
lic reviewer Eric Bentley, who in 
recent months has himself heen 
the target ¢? rap notices aimed at 
his adaptation of the opera, “Or- 
pheus in the Underworld,” at the 
N. Y. City, and his adaptation and 
staging of “Good Woman of Set- 
zuan,” at the Phoenix Theatre, 

“When we invited Bentley to 
defend the critics against the ac- 
tresses,” the video show's rep said 
later, “we didn’t realize that he’s 
mad at the critics himself.” 


+ The delay by the League of N.Y. 


Theatres in getting its own book- 
ing organization underway is giv- 
ing a running start to the legit 
routing office formed by a group 
of key-city theatre managers. The 
latter outfit, the Legitimate Inde- 
pendent Theatres of North Amer- 
ica, has already set up dates for a 
flock of touring shows. Ironically, 
most of the producers represented 
in the lineup, are League members, 


LITNA is not only booking 
shows for the current semester, but 
has already lined up tours for two 
entries coming up next season. A 
pre-Broadway tryout has been set 
for Alfred de Liagre’s production 
of Herman Wouk’s new play, “Na- 
ture’s Way,” beginning next Sep- 
tember, while an extensive hinter- 
land trek was pencilled in four 
weeks ago for the national com- 
pany of “Bells Are Ringing,” open- 
ing .Aug. 26 in Toronto . As yet, 
nobody’s been set for the tuner, in 
which Judy Holliday is starring in 
the Broadway original. 

The booking outfit is also taking 
care of tryout hikes for several of 
the current season’s upcoming pro- 
ductions. Included in that batch 
are Michael Sheridan’s production 
of “Liza,” the Producers Theatre 
production of “Something Wild in 
the Country,” George Kondolf’s 
production of “The Joker,” the 
Alexander H: Cohen-Ralph Als- 
wang production of “First Gentle- 
man,” and the Huntington Hart- 
| ford-Edward Choate-Al Rosen pro- 
| duction of “Praise House.” 

Shows currently touring, for 
which LITNA has set theatres, in- 
clude “No Time for Sergeants,” 
“Matchmaker,” “Chalk Garden,” 


“Apple Cart,” ‘Damn Yankees,” 
“Hatful of Rain,” “Janus” and 
“Fanny.” The booking office is 


currently acting as New York rep- 
resentative for approximately 100 


(Continued on page 70) 


Norton-Traube Rehash 
Standard Debate Over 
Critic Versus Audience 


Boston, Feb. 5. 

Elliott Norton, who survived -a 
slam-bang feud with the Shuberts 
last year, got into a controversy 
last week with Broadway producer 
Shepard Traube on the perennial 
issue of critieal opinion versus au- 
dience reaction. The debate in- 
volved Traube’s production? “Holi- 
day For Lovers,” currently trying 
out here. 

After a verbal tussle on his WBZ 
radio program, Norton devoted his 
column in the Boston Sunday Ad- 
vertiser to the issue, heading it 
“Two Points of View.” “The critie 
has to judge a play by his own re- 
sponse,” wrote Norton, who's also 
the aislesitter fer the Advertiser's 
companion sheet, the Daily Record. 
“If he laughs, he can honestly call 
it amusing. If he doesn’t, he has 
no right to do soe.” 

He noted Traube’s argument that 
potential playgoers may be pre- 
vented from seeing s show they 
might enjoy. “He has a point there 
of course,” the critic said. “If an 
unfavorable notice keeps away au- 
diences who might like it, that’s 
too bad. But there isn’t very much 
that can be done about it. 

“Certainly, the response of the 
Shubert. first-nighters was happy 
and loud during the first perform- 
ance of ‘Holiday for Lovers.’ But 
this, is no safe or reasonable guide. 
Like everyone else in the theatre, 
Traube knows very well that audi- 
ences may react quite differently 
to the same show on two successive 
evenings. 

“Any critics who had accurately 
reported the reaction of the Thea- 
tre Guild's subscription list at the 
Boston opening of “Teahouse of the 
August Moon’ and ‘Happy Time,’ 
would have been forced to say that 
they were cool, indeed, so cool that 
the producers came close, in each 
case, to a collective nervous break- 
down,” Norton continued. “Should 
a reviewer who had a wonderful 
time at both those openings curb 
his own feelings and report lugu- 
briously: ‘These plays don't seem 
to find audience favor?’ 

“For the sake of ‘Holiday for 
Lovers’ and producer Traube we 
can say again, ‘The audience had a 
helluva time.” The cast headed 
by Don Ameche, ts excellent. The 
'sets, which seemed inexpensive at 
| first sight, are brightly attractive.” 
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ITNA, inc. 


LEGITIMATE INDEPENDENT THEATRES 
OF NORTH AMERICA, INC. 


Suite 1902-03, Paramount Building 
1501 Broadway, New York City, 36, N. Y. 
CHickering 4-0730-1 





BOOKING LEGITIMATE THEATRES OF THE 
UNITED STATES AND CANADA 








NOW REPRESENTING 


ATLANTA, Ga. (Tower Theatre) ‘ 
. » ayman)—also Berkele resno, Long 

a cake alae "wsitan, Oexland, Poentons, Sacramento, 
Sam Bernardino, San Diego 

BALTIMORE, Md. (Ford’s Theatre) 

BLUOMINGTON, Ind. (Indiana University) 

BOSTON, Mass. (Wilbur Theatre) : 

CHARLOTTE, N. C. and other North and South Carolina Cities 
(Southern Attractions) 

CHICO, Calif. (Chico State College). 

CINCINNATI, 0. (Richard L. Rosenfeld-Taft Theatre) 

CLEVELAND, O. (Hanna Theatre) 

COLUMBUS, O. (Hartman Theatre) 

DALLAS. Tex. (interstate Circuit, Inc.). Also Austin, El Paso, Fort 
Worth, Houston, San Antonio : 


DALLAS, Tex. (Charles Meeker-State Fair Auditorium). Also Houston, 
P San An 


tonio 
DAYTON, O. (Victory Theatre) 
DENVER, Colo. (Hugh Hooks) 
DES MOINES, Ia. (KRNT Theatre) 
DETROIT, Mich. (Riviera Theatre) 
DAVENPORT, Ia. (G. LaVerne Flambo-RKO Orpheum) 
EL PASO, Tex. (Mrs. Hallett Johnson) 
EVANSVILLE, Ind. (Lorin H. Kiely) 
FORT WORTH, Tex. (Murrell Morris, Mgr. Majestic Theatre) 
HARTFORD, Conn. (Horace Bushnell Memorial Auditorium) 
HERSHEY, Pa. (Hershey Community Theatre) 
HUNTINGTON, W. Va. (Marshall College) 
INDIANAPOLIS, Ind. (Murat Theatre) 
KANSAS CITY, Mo. (John Antonello-Victoria Theatre) 
LINCOLN, Neb. (Don Jewell) 
LITTLE ROCK, Ark. (Phillip Back-Robinson Auditorium) 
LONDON, Can. (Grand Thé@itre) 
LOS ANGELES, Calif. (Ritz Theatre) 
LOUISVILLE, Ky. (Memorial Auditorium) 
LUBBOCK, Tex, (David T. Blackburn) 
MADISON, Wis, (Orpheum Theatre) 
MADISON, Wis. (University of Wisconsin) 
MEMPHIS, Tenn. (Early Maxwell Associates) 
MILWAUKEE, Wis. (Pabst Theatre) 
MINNEAPOLIS, Minn. (Lyceum Theatre) 
MOBILE, Ala, (Emanuel Criminale-Theatre Associates) 
MONTREAL, Can, (Her Majesty’s Theatre) 
NEW HAVEN, Conn. (Shubert Theatre) 
NEW ORLEANS, La. (Civic Theatre) 
NORTHAMPTON, Mass. (Academy of Music) 
OKLAHOMA CITY, Okla. (Mrs. Delbert F, Cravens) 
OMAHA, Neb. (Dick Walter Attractions) 
OTTAWA, Can, (Capitol Theatre) 
PHOENIX, Ariz. (Paramount Theatre) 
MITTSBURGH, Pa. (Nixon Theatre) 
PORTLAND, Ore. (Public Auditorium) (Hugh Becket) 
PRINCETON, WN. Jd. (McCarter Theatre) 
RICHMOND, Va. (WRVA Theatre) 
ROCHESTER, N. Y¥. (Robert Corris-The Auditorium) 
ST. LOUIS, Mo. (American Theatre) 
ST. JOSEPH, Mo. (Municipal Auditorium) 
ST. PAUL, Minn. (Municipal Auditorium) 
SALT LAKE CITY, Utah (Capitol Theatre) 
SAN FRANCISCO, Calif. (Curran and Geary Theatres) 
SAN FRANCISCO, Calif. (Alcazar Theatre) 
SEATTLE, Wash. (Hugh Becket) (Moore Theatre) 
SPARTANBURG, S. C. (T. K. Hudgeons, Jr.) 
SPOKKANE, Wash. (Benjamin C. Moore) 
SIOUX FALLS, 8S. D. (George Rohn, Coliseum) 
TOLEDO, O. (Paramount Theatre) 
TUCSON, Ariz. (Paramount Theatre) 
TULSA, Okla. (Carson Attractions) 
TUSCALOOSA, Ala. (Mrs. Marjorie Folsom) 
VANCOUVER, Can, (Famous Artists, Ltd.) (also Victoria, Can.) 
WASHINGTON, D. C. (Shubert Theatre) 
WICHITA, Kans. (Arcadia & Forum Theatres) 
WILMINGTON, Dela. (Playhouse) 


WINNIPEG, Can. (Celebrity Concerts, Ltd.-Playhouse and Auditorium), 
also (New Jubilee Auditoriums, Calgary & Edmonton, Can.) 


Theatre) 


YOUNGSTOWN, O. (Palace 





LITNA was created by independent theatre owners, operators, 
and lessees to serve not only their interests, but also to provide 
a booking office for the convenience and use of all producers 
| and to cooperate with all producers to improve and better con- 
| ditions on the road. 


The formation of LITNA was financed by a majority of the thea- 
tres and managements listed above. 


The purpose of LITNA is not to make a profit. Booking fees re- 
ceived are merely used to defray expenses, and as soon as pos- 
sible, the booking fee now being charged will be substantially | 
reduced. | 











WE BELIEVE THE INTEREST OF THE INDEPENDENT THEATRE AND 
MANAGER WILL BEST BE SERVED BY LITNA. THOSE NOT YET AS- 
SOCIATED WITH US ARE CORDIALLY INVITED TO JOIN, 

For full information, kindly write to Litna's genreal manager, Ernest 
M. Rawiey, at the above address. 
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Stripper for Mansfield | 
Role in Dallas ‘Success’ 
Dallas, Feb. 5. 


Candy Barr, stripper at the local 
Colony Club nitery for the last 
three years, has been signed by co- 
producers Norman Smith and Rob- 


ert Glenn to star in their Dallas 


“Will Suecess Spoil Rock Hunter,” 
opening Feb. 11 and 0»playing 
| through Feb. 23. She will play the 
| role originated by Jayne. Mansfield 
‘in the Broadway production. 


Curtain time for the staging will 
| be advanced 30 minutes for the 
“Rock Hunter” run to enable the 
peeler to fill her two nightly ca- 
baret stints. 


Tyrone Guthrie 


| Continued from page 6 See 


tainly look tidier and speak more 
pleasantly. 


“I have noticed an exactly simi- 
lar contrast between American and 
Canadian customs. The Canadians 
make a calm, friendly, respectable 
impression which American offi- 
cials hardly ever achieve. I don’t 
think it’s just chance that I have 
heard instance after instance, quot- 
ed by Americans, of the New York 
customs men_ accepting bribes, 
whereas I have never heard anyone 
challenge the integrity of the 
British service.” 


“Somehow, public service is one 
of those things which New York 
has not yet managed to do well. 
Public officials there seem to be 
a rather despised and depressed 
race. The New. York policeman 
seems to be nobody’s friend. He 
lurks about in a shockingly untidy, 
badly fitted uniform, looking nerv- 
ous and excited. He menacingly 
twirls a club. If you ask him the 
way, he looks first panicky, then 
|surly, finally vacant, and says he 
doesn’t know.” 

The stager says that the relaxa- 
tion of London officials seems so 
striking after New York; the for- 
mer’s assurance, the feeling that 
there is time to chat, to be friendly 
| and pleasant, thus making them so 
| dignified. 

“For all its glitter and flash, New 


























| York is a dirty city, he continues. | 


| “I have been a commuter on the 
| Subway and, though it has been 
| wonderfully cleaned up and im- 
| proved since I used it 25 years ago, 
| it is still a disgraceful contrast to 
|subways in London, Paris or Tor- 
|onto. Americans don’t seem to ex- 
|pect their public servants to. be 
'friendly and responsible. 

“There must be a reason for 
such an attitude. I have observed 
two results. 
|as responsible friends of the pub- 
lic and few public officials behave | 
in a friendly and responsible way. | 


| This does much to explain the al- 


| most psychotic fear which so many | 


| Americans seem to feel.” 


| with London, and a striking differ- 
, ence in dress. He observes “I know 


Guthrie also deplores the lack of | 
parks in New York, as compared 


that America is supposedly a class- 
less society, but that theory does | 
not stand a moment’s investigation. 
Nowhere are class differences more 
immediately apparent than in| 
dress. 

“The less sophisticated and edu- | 
cated, described as the lower class, | 
affect very bright colors. The wo- | 
men are hung with rings and chains 
and pins and clips either of very | 
bright ‘golden’ metal or else of 
‘diamonds.’ Even their woolen 
Sweaters are sewn with sequins, 
and makeup knows no bounds of 
loud and crude exaggeration. 

“The males wear suits which, to 
the European eye, seem extremely 
vivid in hue and exaggerated in 
cut. They, too, are bedizened with 
huge, jewelled cuff links and tie 
clips, usually of very shiny mate- 
rial, are loud in color and carry | 
loud and large designs. A retired, 
sophisticated minority reacts | 


‘against this by dressing very so-| 


berly and conventionally, the wo- | 


,men nearly all in black, with quiet- | 


tween rich and poor seems far less 
'marked. The smartest dressers are 
|less smart than in New York, but 


} 
| 
| 


| 
| 


ly expensive furs, and the men in |} 
dark colors and quiet conservative 
styles. 

“In London, the distinction be- 


the general level seems to me more 
tasf€ful because, on the one hand 


Little Theatre presentation of 


They aren’t regarded | 











| 
| 


| 
| 


| Miss Gordon has 


,quieter, and on the other more 
individual. New York likes what 
|is vidid and striking, and is unre- 
| sponsive to values which are subtle 
'and inconspicuous, Canada stands 
| between the two in_ significant 








| trifles, like the cut of a coat.” 





—— 


Legit Followups 


Long Day’s Journey 
Into Night 
(HELEN HAYES THEATRE, N.Y.) 

Florence Eldredge’s taxing role 
in the audience-taxing Eugene 
O’Neill drama, “Long Day’s Jour- 
ney Into Night,” presents the sea- 
son’s most arresting study of audi- 
ence and reviewer reaction to ac- 
tor technique. Miss Eldredge’s in- 
terpretation has grown into a sort 
of sub-paragraph, with a question- 
mark, in the broad debate which 
has raged this winter on the play 
itself. The actress most of all the 
five players has been the victim of 
the celebrated Manhattan parlor 
game of re-casting hits. 

Actually it is arguable that the 
woman’s role is more demanding 
than any the others and calls upon 
the costar to weave an infinitely 
subtle danse macabre of person- 
ality deterioration. The men have 
merely to get drunk. They do so 
with masterful technical profi- 
ciency. But Miss Eldredge must 
bring her character to conviction 
partly in the world of fact and 
partly in the world of fantasy. One 
has but to suggest, as an abstract 
problem in projection, the distinc- 
tion between impersonating alco- 
holic predispesition and narcotic 
addiction to establish the concep- 
tual burden Miss Eldredge carries. 

It is the “fey” tone of her men- 
tal drift that may lack “familiar- 
ity” for audiences. Contrariwise, 
the simulation of intoxication is 
almost stock-in-trade, This is mere- 
ly to suggest that the men have a 
far easier time—surely no dispar- 
agement of them. Against a family 
saturated in defeat, the mother 
alone has tried to break out—true, 
not in a healthy way. Nonetheless 
she is the one who comes closest 
to understanding and compassion. 
She is the metaphysician, albeit an 
hallucinated one. | 

The~ lively discussion of Miss 
Eldredge’s reading is seen to be 
many-layered as regards evalua- 
tion of sheer stagecraft. There is 
no “resolving” such contrasting 
views, but these remarks may be 
recorded as pro-Eldredge. Finally, 
it may be added that when the 
parlor game of re-casting goes on 
round the town these days, people 
quickly run out of names they 
think could do it better. 

On the night viewed, intermis- 
sions at the Helen Hayes Theatre 
were an agony to all remaining in 
their seats, as the outer doors al- 
lowed the icy blast of winter right 
on everybody’s neck. Maybe in the 
Lincoln Square theatres five years 
from now the public will not suffer 
these inconsiderations. Land, 


The Matehmaker 

(BOOTH THEATRE, N. Y.) 
Hinterland legitgoers are in for 
a treat with “The Matchmaker” 
taking to the road. The Theatre 
Guild-David Merrick production of 


| Thornton Wilder’s comedy began 


a tour last Monday (4) after ending 
a 59-week Broadway run the pre- 
vious Saturday. 

Most of the principal parts are 
still being played by the Broadway 
originators. Nevertheless, when 
caught last week the performance 
was fresh and lively. Tyrone 
Guthrie’s skillfully broad _ direc- 
torial hand is evident in the robust 
acting. The cast is excellent, with 


Ruth Gordon cutting top capers in | 


the title role. 

One of the show’s three stars, 
been with the 
vehicle since its opening, as has 
Loring Smith, another  topliner. 
The third star, Patricia Cutts, re- 
cently took over the role created 
by Eileen Herlie. Her performance 
is ingratiating and charming, while 


| Smith’s antics as a blustering bully 
|}are in the blockbuster groove. 


Other replacements include 
Jack Waltzer, in the dual barber- 
musician assignment; Mari Lynn, 
as Smith’s young niece; and Diana 
Rivers, as Miss Cutt’s millinery as- 
sistant; Timothy Findley and Val 
Renne, as waiters, and Ethel 





Griffies as an old friend of Smith's | 


deceased wife. They and the other 
cast members perform energetic- 
ally. 
“Matchmaker” is clearly a case 
where the playing is the thing. 
Jess, 


Apple Cart 
(PLYMOUTH THEATRE, N. Y.) 
On Broadway, Maurice Evans’ 
starring .performance in the 
Charles Adams-Joseph Neebee pro- 
duction of “Apple Cart’ was gen- 


erally regarded as the show’s 
prime asset. Without him, the 
George Bernard Shaw comedy 


turns out to be the expected talka- 
thon, spasmodically spiced with 
witty lines. The overall tenor of 
the play is amusing, but a dynamic 
lead portrayal is apparently necd- 
ed to offset a static quality. 

The show, which began touring 
last Monday (2) after 16 weeks on 





Broadway, has been operati 
without Evans for the past weele 
and-a-half. He's been out ill ang 
it’s not yet definite when he'll re. 
join the company, if at all. 

Pinchhitting Norman Barrs 
who originally had a lesser role’ 
At a performance caught last week 
the sub went through his paces in 
a suave and pleasant manner, but 
there was little punch in his gen. 
erally straight performance. 

Since the comedy’s New York 
preem there’ve been several cast 
changes. Replacements include Jo. 
seph Ruskin, Mary Bartlett, Ed. 
ward Harvey, Charles Francis, 
Margot Stevenson and Hal Bur. 
dick. They, and the remaining 
members of the original company, 
handle themselves adequately, 
However, Signe Hasso, who’s been 
getting below-the-title costar bill. 
ing, deserves it. Her flippant per- 
formance, restricted to a second 
act boudoir scene with Barrs, is 
one of the brighter aspects of the 
oe 

As it stands, though, “Apple 
Cart” may be in for a eens eae, 

ess. 


Jack Linder Planning 
New Go at ‘Chatterley’ 


Hollywood, Feb. 5. 

Jack Linder, Hollywood agent 
and former Broadway producer, is 
planning to produce a legit ver- 
sion of “Lady Chatterly’s Lover” 
on the Coast this spring.° He's 
also talking about a subsequent 
film edition of the D. H. Lawrence 
story, on which he says he has the 
U.S. copyright. (A Frenth-pro- 
duced film adaptation, imported by 
Edward Kingsley, has been banned 
for exhibition in New York state, 
and ,an appeal is pending in the 
courts.—Ed.) 

Linder, who presented the orig- 
inal production of Mae West's 
“Diamond Lil” on Broadway, later 
offered a stage version of ‘‘Chat- 
terly”. in Brooklyn and in San 
Francisco and here. 


Pfeiffer to Make New 


Libel Action Complaint 


Chicago, Feb. 5. 

On a motion for dismissal of 
producer Jules Pfeiffer’s $100,000 
libel suit against the Chicago Trib- 
une and its drama-music critic 
Claudia Cassidy last week, Supe- 
rior Court Jidge Harry M. Fisher 
gave the plaintiff 10 days to bring 
in an amended complaint. He ruled 
that the original document failed 
to set forth facts sufficient to con- 
stitute a cause of action. 

Pfeiffer charges that Miss Cas- 
sidy libeled him in her review of 
his production of “Anniversary 
Waltz,” which closed Dec. 29 after 
eight performances at the Black. 
stone Theatre here. 














LIGHT 
HOUSEKEEPING 
UNITS 


48th St., West of Bway 
Circle 6-8800 











Best Dressed Women | 


Alphabetically Arranged, Naturally’ 


Tallulah Bankhead, Dorothy Collins, 
Judy Holliday, Lena Horne, Bea- 
trice Lillie, Lilo, Denise Lor, Gisele 
MacKenzie, Ethel) Merman, Patti 
Page, Rosalind Russell, Cornelia 
Otis Skinner, Kim Stanley, Rise 
Stevens,, Jo Sullivan, Monique Van 


Vooren, 
all costumed by 


BROOKS , 
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Boston Legit Lineup Tapering Off; 
Holiday’ OK $20,100, ‘Planet’ $14,900 


Boston, Feb. 5. »* 





No openings are slated here this 
week as legit slows from its earlier 
ace, Two shows were in town 
ast week, but only one on the 
boards this week. 

“Holiday For Lovers” is con- 
tinuing from last week at the Shu- 
bert, having received generally 
favorable notices. “Visit to a Small 


4 


‘Pajama’ Not Bad $35,600 
On Solo Week in Miami 


Miami, Feb. 5. 
“Pajama Game,” starring Larry 
Douglas, Buster West and Betty 
O’Neil, grossed an okay $35,600 at 
the Dade County Auditorium here 





Planet” exited Saturday (2) after a 
two-weeker. 

Kuture bookings include .Danny | 
Kaye at the Colonial, opening 
March 11 for four weeks; “Good 


last week. 

The musical is splitting the cur- 
rent week between the Fanger, 
Mobile, and the Civic, New Or- 
leans, and then winds up its tour 





As Gold,” due Feb. 16 at the Shu- 


pert for two weeks of tryout, and | 


“The Sin of Pat Muldoon,” at the | 
Colonal, opening Feb. 25. 
E 


at the latter spot Feb. 16. 





stimates for a Week OLD VIC GETS SMASH 


Visit to a Small Planet, Ply- 

mouth (C) (2d wk) ($4.40-$3.85; 
1.241; $33,100) (Cyril Ritchard). 
Picked up $14,900; previous 
week, $14,500; moved out Saturday 
2). 
Holiday For Lovers, Shubert (C) 
(ist wk) ($4.40-$3.85; 1,717). (Don 
Ameche). Opened to four affirma- 
tive notices (Doyle, American; 
Hughes, Herald; Melvin, Monitor; 
Maloney, Traveler); one yes-no 
(‘Durgin, Globe); ‘one pan (Norton, 
Record). Got $20,100 and holds 
this week. 


Sergeants 3446, 





Washington, Feb. 5. 

Shakespeare's the hottest thing 
to hit town in some time. The Old 
Vic troupe rolled up a tremendous 
$48.000 ‘including tax on the non- 
profit operation) at the National 
Theatre last week, out of a poten- 
tial of $54,000. Drawing rave re- 
views across the board, the London 
company offered “Richard II” and 


the 1,600-seat house. Final three 
days, which offered “Macbeth,” 
saw the house go clean and use up 
its maximum allowable number of 
30 standees for each performance. 
Theatre is scaled to a $5.50 top for 
all evenings. 

Current week, offering “Romeo 
and Juliet” and “Troilus and Cres- 





‘Janus’ 23446, Chi 


Chicago, Feb. 5. 

The two Loop shows maintained 
satisfactory pace last week. “No 
Time for Sergeants” registered a 
hefty gain over the preceeding 
stanza. 

Future book is skimpy. Tennes- 
see Williams’ entry, “Something 
Wild in the Country,” has been 
erased from the Blackstone’s up- 
coming slate and will bypass Chi- 
cago on its tryout tour. Old Vic Co. 
arrives at the Shubert next Tues- 
day (12) for two weeks and “Match- 
maker” has been shifted to the 
Blackstone for its March 4 entry 


for four weeks, on subscription. 


Estimates for Last Week 
Janus, Harris ‘C) 
1.000; $29,662) (Joan Bennett, Don- 
ald Cook, Romney Brent). Over 
$23,500 for first eight perform- 
ances, on subscription. 
No Time for Sergeants, Erlanger 


(C) (21st wk) ($4.95; 1,335; $35.- 
495). Almost $34,500; previous 
week, $28,500. 

Miscellaneous 


Much Ado About Nothing, Stud- 
ebaker. Stock production winds up 
next Sunday (10). New series 
starts Feb. 19 with “A View From 
the Bridge.” 


‘TUNNEL’ SRO $32,200 
OPENING WEEK, PHILLY 


Philadelphia, Feb. 5. 

Aided by subscription advance, 
good notices and favorable word 
of mouth, “The Tunnel of Love” 
was a sellout last week virtually 
from the opener. All three crix 
were praiseful, if they didn’t turn 
handsprings. The yeas were voted 
by Murdock (Inquirer); Gaghan 
(News); de Schauensee (Bulletin). 
_Tom Ewell, star of t he produc- 
tion, missed the matinee and eve- 
ning performance Thursday (31) 
because of laryngitis. Absence of 
the star had no effect on boxoffice, 





however, and blizzard weather of | 


the weekend failed to 
SRO house. 


Paul Douglas makes a long-de- 


affect the 


layed return to the hometown next | 
Hole in | 


Tuesday (12) as star in “A 
the Head,” at the Walnut. 
Estimate for Last Week 


Tunnel of Love, Walnut (C) (1st | 


WK) ($4.80; 1,340; $32,235) (Tom 
E\ ell). Sexy theme; with the star 
in virtually a carbon of his success- 
ful “Seven Year Itech,” had tickets 
al a premium from the takeoff. On 
Theatre Guild - American Theatre 
Society subscription, the gross hit 
Capacity $32,200 and continues. 


‘Chalk’ Moderate $18,900; 


Gets Raves in Toronto 


Wi Toronto, Feb. 5. 

, Vith rave reviews and weekend 
Pickup, “Chalk Garden” grossed 
oh profitable $18,900 last week at 
rr . 1,524-seat Royal Alexandra 
Heatre at a $4.40 top. Potential 
S baelty was $32,000. Piece costars 
See Anderson and Cathleen Nes- 


House has a li 

I s ght advance of 
$35,000 for the current fortnight’s 
topeBement of “Fanny,” at a $5.50 





(ist wk) ($5; | 


sida” looks as solid as the first. 


‘Yankees’ Just OK $32,400 
For Full Week in St. L. 


St. Louis, Feb. 5. 
First stanza of a fortnight en- 
gagement of “Damn Yankees,” 
with Bobby Clark as star, grossed 
nearly $32,400 last week at the 
1.513 American Theatre here. 
The piece is scaled to a $5.60 top. 


Ballet Russe 21G in 3, 
Weekend Stand, Portland 


Portland, Ore., Feb. 3. 

The Ballet Russe de Monte 
Carlo racked up a whopping $21.- 
000 in two evening performances 
and one matinee last Thursday- 
| Saturday (31-2) at the Cvie Audi- 
|torium here. The 3,600-seater was 
| scaled at $4 for all performances. 

Ellison-White presented the 
| troupe here, as in previous years. 














Touring Shows 


(Feb. 4-17) 
_ Anniversary Weltz (Russel Nype, Mar- 
jorie Lord)—Ritz, L.A. (4-16), 

Apple Cart—Forrest, Philly (4-16). 

Cat on a Hot Tin Roof (Thomas Gomez, 
|} Marjorie Steele, Alex Nicol)—Shubert, 
| Ciney (4-9); American, S. L. (11-16). 
| Chalk Garden (Judith Anderson, Cath- 

leen Nesbitt—Her Majesty's, Montreal 
| (4-9); Aud., Hershey, Pa. 
| (11-13); MeCarter, Princeton (14-16, closes). 
| Damn Yankees (2d Co.) Bobby Clark)— 
} 





Community 


American, St. L. (4-9); Hartman, Col. 
(11-16). 
Fanny (ital Tajo, Billy Gilbert)}— 

Royal Alexandra, Toronto (4-16). 

Great Sebastians 
Fontanne(—Curran, 

Hatful 
ford, L.A. (4-9); Victoria, K.C. (12-13); 
Music Hall, Omaha (14);) KRNT, Des 
Moines (15); Aud.. St. Paul (16). 

Holiday for Lovers (tryout) (Don 
Ameche}—Shubert, Boston (4-9) (Reviewed 
in VARIETY, Jan. 16, ’57). 

Hole in the Head (tryout) (Paul Douglas) 
—-Playhouse, Wilmington (7-9); Walnut, 
Philly (11-16). - 


(Alfred Lunt, 
S.F. (4-14) 


Lynn 





Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Harris, Chi (4-16). 

Matchmaker ‘(Ruth Gordon, Loring 
— Patricia Cutts)—Shubert, Det. 
(4-16). 


No Time for Sergeants (2d Co.)}—Erlan- 
ger, Chi (4-16). 

Old Vic Co.—National, Wash. (4-9): Shu- 
bert, Chi (12-16). 

Pajama Game (Larry Buster 
West, Betty O’Neil)—Fanger, Mobile (4-5); 
Civic, New Orleans (6-16, closes). 

Tiger at the Gates—Ivar, L.A. (4-9). 

Tunnel of Love (tryout) (Tom Ewell)— 
Walnut, 
ETY, Jan. 16, °57) 


Douglas, 


Ziegfeld Foilies (trvout) (Beatrice Lillie) 
—Shubert. New Haven (48); National, 
Wash. (12-16). 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Tunnel of Love, Royale (2-13). 
Holiday for Lovers, Longacre (2-14), 
Hole in Head, Plymouth (2-28). 
Ziegfeld Follies, Wint. Gard, (3-1). 
Sin of Pat Muldoon (3-13). 
Maiden Voyage, Barrymore (3-14) 
Strategy of Murder (3-15). 

Good as Gold (wk. 3-17). 
Something Wild, Beck (3-21). 

Hide & Seek (wk. 3-25) 

Hotel Paradiso, Miller (wk. 4-1), 
Shinbone Alley, B’way (4-13). 

First Gentieman 4-11). 

Moon for Misbegotten, Bijou (4-30). 
New Girl in Town, 46th St. (5-8). 


OFF-BROADWAY 


House Remembered, Actors’ (2-6), 
There Is No End, Covenant (2-8). 

Box Water Colors, B’way Cong. (2-17). 
Double Bill, Provincetown (2-19). 
Taming of the Shrew, Phoenix (2-20). 
Lady’s Not Burning, Carnegie (2-21). 
American Savoyards, St. Ignatius (2-26). 
Right You Are, Fischer (3-4). 

Duchess of Mailfi, Phoenix (3-19), 





486 FIRST ROUND, D.C.’ 


'ford (D) (2d wk) ($4.95; 1,024) (Vi- 
“Macbeth” for its initial stanza in | 


‘Fanny’ Healthy $44,500 
For Week in Montreal. 


Montreal, Feb. 5. 

“Fanny,” with Italo Tajo and 
Billy Gilbert starring, drew nearly 
$44,500 at Her Majesty’s Theatre 
last week against a potential gross 
of $58,000. Tuner was the first big 
legit offering of local season, The 
1,700-seater was scaled fo $5.07 
weeknights and $5.63 top Friday 
and Saturday nights. 

“Chalk Garden” is current with | 
Judith Anderson and Cathleen 
Nesbitt. 


Rain Big $20,500, 
Waltz $11,000,.L.A. 


Los Angeles, Feb. 5. 
“Tiger at the Gates” drew socko 
biz last week in its opening stanza 
and “Hatful of Rain” continued on 
the profit side. “Anniversary 
Waltz,” however, took a dip. 
Estimates for Last Week 


Anniversary Waltz, Ritz (C) ‘6th 
wk) ($3.85; 1,330) (Russell Nype, 
Marjorie Lord). Down to $11,000; 
previous week, $13,200. 

Hatful of Rain, Huntington Hart- 





vian Blainé). Good $20,500; previ- 
ous week, $18,500. 

Tiger at the Gates, Ivar (1st wk) 
($4.40; 400) (Robert Ryan, John 
Ireland, Marilyn Erskine, Ray Dan- 
ton, Mary Astor). Very big $7,000 
for first six performances. 


‘CAT’ HAS HOT $33,900 
IN L’VILLE-COLUMBUS 


Columbus, Feb. 5. 

“Cat on a Hot Tin Roof” gross- 
ed $16,100 in a four-performance 
visit at the 1,634-seat. Hartman 
Theatre here last Thursday-Satur- 
day (31-2). The Tennessee Wil- 
liams drama, starring Thomas 
Gomez, Marjorie Steele and Alex 
Nicol, was the fifth subscription 
item of the season. The show 
played a $4.60 top. 

The Hartman gets a full eight- 
performance stand of the touring 
“Damn Yankees” next week as the 
season’s final subscription offer- 
ing. 








$17,800 In L’ville 
Louisville, Feb. 5. 
“Cat on a Hot Tin Roof” played 
four _perfermances at 
last Monday-Wednesday, for a $17,- 
800 gross. Biz at night was sell- 


Memorial | 


B’way Slips; Tallu $20,100 For 6, 
‘Hidden’ $19,400, ‘Potting’ $15,600, 
Fella’ 536, Diary 166, ‘Woods’ 10446 


Broadway was generally off last 
week. Receipts, however, climbed 
for a few shows, while the hits held 
steady. The capacity lineup in- 
cluded “Auntie Mame,” “Bells Are 
Ringing,” “Happy Hunting,” “L’l 
Abner,” “Long Day’s Journey Into 
Night” and “My Fair Lady.” 

There were four closings, “Can- 
dide,”’ “Reluctant Debutante,” 
“Apple Cart” and “Matchmaker.” 
The latter two are touring. 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


CD (Comedy-Drama), R (Revue), | 


MC (Musical-Comedy), MD (Must- 
cal-Drama), O (Opera), OP (Op- 
eretia). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 


(14th wk: 109; $6.90-$5.75; 1.182; 
$43,000) (Rosalind Russell), Pre- 
vious week, $43,600; last week, 


same. 

Bells Are Ringing, Shubert (MC) 
(10th wk; 76; $7.50; 1,453; $55,039) 
(Judy Holliday). Previous week, 
$55,600; last week, same. 

Clearing in the Woods, Belasco 
(4th wk; 28; $5.75; 1,037; $31,582) 
(Kim Stanley, Onslow Stevens). 
Previous week, $14,500; last week, 
nearly $10,500. 

Damn Yankees, 46th St. (MC) 
(92d wk; 732; $8.05; 1,297; $50,- 
573). Previous week, $41,800; last 
week, over $37,700. 

Diary of Anne Frank, Cort (D) 
(70th wk; 557; $5.75; 1,036; $28,854) 


(Joseph Schildkraut). Previous | 
week, $15,500; last week, nearly 
$16,000. 

Eugenia, Ambassador ‘€) (lst| 


wk; 4; $5.75; 1,155; $35,000) (Tallu- 
lah Bankhead). Opened last Wed- 
nesday (30) to six pans ‘Atkinson, 
Times; Donnelly, World-Telegram; 
Kerr, Herald Tribune; McClain, 
Journal-American; McHarry, News; 
Watts, Post) and one yes-no ‘Cole- 
man, Mirror); almost $20,100 for 
first four performances and two 
previews. The Saturday (2) mati- 
nee was cancelled because Miss 
Bankhead was unable to appear. 
Happiest Millionaire, Lyceum, 





out, and the matinee drew a 
well filled house. 
Show received excellent reviews. 





iFrisco Union Council 


Names George Poultney 


San Franciscc, Feb. 5. 
George W. Poultney, represent- 
ing Actors’ Equity, has been elect- 
ed president of the Theatrical Fed- 


| 000) 


(C) (11th wk; 87; $5.75; 995; $26,- 
(Walter Pidgeon). Previous 
week, $25,000; last week, nearly 
$23,300. 

Happy Hunting, 
(9th wk; 68; $8.05; 1,625; $69.989) 
(Ethel Merman). PreviouS week, 
$70,400; last week, same. 

Hidden River, Playhouse (2d wk; 
13; $5.75; 994; $30,033). (Robert 
Preston, Dennis King, Lili Darvas). 
Previous week, almost $16,500 for 


Majestic 





eration of San Francisco. The 
|group is a central council of 15 
local craft and talent unions and 
represents about 10,000 members 





of Rain (Vivian Blaine)—Hart- | 


Phiily (4-9) (Reviewed in VARI- | 


in various phases of the entertain- 
|} ment industry. 

Other new federation officials 
| include, vice-president, Phil Down- 
ing of AGVA; secretary-treasurer, 
William P. Sutherland of IATSE; 
sergeant-at-arms, E. O. Bondeson, 
of the Theatrical Press Agents & 
Managers. 


British Shows 


(Figures denote opening dates) 


LONDON 


At Drop of Hat, Fortune (1-24-57). 
Boy Friend, Wyndham’‘s (12-1-53) 
Sride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Double Image, Savoy (11-14-56). 
D‘Oyly Carte, Prince’s (12-3-56). 
Dry Rot, Whitehall -31-54). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only. Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-9-56). 
Member of Wedding, Royal Ct. (2-5-57). 
Mousetrap, Ambassadors (11-25-52) 
Mrs. Gibbons’ Boys, Westmin. (12-11-56) 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Laughing Matter, Arts (1-23-57). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Piume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Romanoff & Juliei, Piccadilly (5-17-56) 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Towards Zero, St. James’s (9-4-56). 
Touch of Fear, Aldwych (12-5-56). 
United Notions, Adelphi (11-28-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-58) 
Zero Hours, St. James’s (9-4-56). 
Scheduled Openings 
Crystal Heart, Saville (2-19-57). 
tren Duchess, Cambridge (3-14-57). 


Closed Last Week 
Under Milk Wood, New (9-20-56). 
Way of Werld, Saville (12-6-56). 


TOURING 
Bed. 
South Sea Bubbie. 











Spiders Web. 


first five performances; last week, 


| nearly $19,400. 


| 
| 
} 
| 


!Cornelia Otis Skinner). 


Inherit the Wind, National (D) 
(Slst wk: 646; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
week, $25,000; last week, over $25,- 
600. 


Li’l Abner, St. James (MC) (12th | 


wk; 92; $8.05; 1,028; $58,100). 


Previous week, $58,100; last week, | 


same. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (13th wk; 78; 
$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge). Pre- 
vious week, $30,100; last week, 
over $30,000. 

Major Barbara, Morosco, (C) 
(14th wk; 111; $6.90; 946; $37,500 
(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli 
Previous 
week, $35,200; last week over $31,- 


/ 100. 


Middle of the Night, ANTA (D) 


(44th wk: 349: $5.75; 1,185; $39,116) | 


(Edward G. Robinson Previous 
week, $31,800; last week, $27,900. 

Most Happy Fella, Imperial (MD) 
(40th wk; 316; $7.50; 1,427; $57,- 
875). Previous week, $57,000; last 
week, almost $53,000. 

Mr. Wonderful, Broadway (MC) 
(46th wk; 359; $7.50-$6.90; 1,900; 
$71,000). Closes Feb. 23: Previous 
week, $40,900; last week, nearly 
$34,700. 

My Fair Lady, Hellinger (MC) 
(47th wk; 371; $8.05; 1,551; $67,- 
696) (Rex Harrison, Julie Andrews). 
Harrison began four-week vacation 
following last Saturday (2) night’s 
performance, with Edward Mul- 
hare pinchhitting. Previous week, 
$68,700; last week, same. 

No Time for Sergeants, Alvin (C) 
(68th wk; 540; $5.75-$4.60; 1,331; 
$38,500). Previous week, $35,100; 
last week, almost $32,900. 

Potting Shed, Bijou (D) (ist wk; 
7; 5.75-$5.25; 603; $20,500) ‘(Sybill 
Thorndike, Robert Flemyng, Leu- 





een MacGrath). Opened Jan. 29 to 


(MC) | 


Wallach, | 


six favorable reviews ‘Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Donnelly, World-Telegram; 
Kerr, Herald Tribune; Watts, Post) 
and one yes-no (McClain, Journal- 
American); nearly $15,600 for first 
seven performances and one pre- 
view. 


| Renaud-Barrault Co., Winter 
Garden ‘Repertory) (‘lst wk; 6; 
| $5.75; 1,494; $45,000). “Christophe 


Colombe” opened repertory season 
last Wednesday (30), grossing near- 
ly $32,900 for six performances 
and one preview; skedded this 
| week are “Volpone” Monday-Wed- 
nesday (4-6) and “Le Misanthrope,” 
| Separate Tables, Music Box (D) 


| (15th wk; 116; $5.75; 1,010; $31,- 
| 021) ‘(Eric Portman, Margaret 


| Leighton). Previous week, $28,200; 


| last week, over $28,500. 

| Unele Willie, Golden (C) (7th 
| wk; 52; $5.75; 800; $24,000) (Mena- 
| sha Skulnik). Previous week, $19,- 
000; last week, over $17,500. 
Waltz of the Toreadors, Coronet 
(CD) (3d wk; 20; $6.90; 1,1001; $35,- 


| 040) (Ralph Richardson), Previous 
| week, $30,500; last week, almost 
$31,100. - 


Miscellaneous 


Measure for Measure, Phoenix 
(C) (2d wk; 16; $3.85; 1.150; $25,- 
000). Previous week, almost $15,- 
000 for first eight performances; 
last week, over $17,100. 

Closed Last Week 


Apple Cart, Plymouth (C) (16th 
wk; 124; $5.75; 1,062; $24,000). 
Previous week, $17,300 on twofers; 
last week, almost $17,000 on two- 
fers. Closed last Saturday (2), to 
tour, with an approximate $25,000 
deficit on a $75,000 investment. 
Maurice Evans, who bad been star- 
ring in the vehicle, was out ill last 
week and part of the previous 
stanza. It’s not known yet whether 
he’ll rejoin the company on the 
|road. Meanwhile, Norman Barrs 
|is subbing. 
| Candide, Beck (OP) (9th wk 73; 
| $8.05;. 1,280; $52,000). Previous 
week, $44,400; last week, nearly 
$44,500. Closed last Saturday (2) 
at an approximate $355,000 loss on 
ia $300,000 investment. 
| Matehmaker, Booth (C) (Gist wk; 
| 488; $5.75; 766; $25,000) (Ruth Gor- 
| don, Loring Smith, Patricia Cutts). 
| Previous week, $18,000 on twofers; 
| last week, nearly $17,900 on two- 
fers. Closed last Saturday (2), to 
tour, at an approximate $145,000 
profit on a $70,000 investment. 

Reluctant Debutante, Miller (C) 
(17th wk; 134; $5.75; 946; $27,100) 
(Adrienne Allen, Wilfred Hyde 
White). Previous week, $12,300; 
last week, almost $12,200. Closed 
last Saturday (2) at an approximate 
$25,000 loss. 

Opening This Week 

Visit to a Small Planet, Booth 
(C) ($6.60-$5.75; 766; $28,000) (Cy- 
ril Ritehard). Play by Gore Vidal, 
| based on his television script. Pro- 
|duced by George Axelrod & Clin- 
|'ton Wilder; production financed at 
| $80,000, cost about that to bring 
in and can break even at around 
| $18,500 gross, Opens tomorrow 
(Thurs.) night. 


OFF-BROADWAY SHOWS 
Easter, 4th St. (1-16-57). 
Iceman Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Me Candido, Greenwich Mews 








Me Candido, Greenwich Mews 
10-15-56): closes Feb. 24. 
Misanthrope, Theatre East .(11- 
2-56). 
Mrs. Patterson, Davenport (3-5). 
Purple Dust, Cherry Lane (12- 
27-56). 
| Shoestring °57, Barbizon-Plaza 
(11-5-56). 


Take a Giant Step, Jan Hus (9- 
22-56). 

Thor, With Angels, B’way Con- 
gregational Church (10-14-56). 


Threepenygy Opera, de Lys (9- 
20-55). 
Twelfth Night, St. Ignatuis 


Church (1-4-57). Closes Feb, 17. 
Volpone, Rooftop (1-7-57). 


‘Sebastians’ Nifty $33,600 
For Fourth Week, Frisco 


San Francisco, Feb. 5. 

Alfred Lunt and Lynn Fontanne 
in “The Great Sebastians” were 
still very big as Frisco’s only legit 
entry last week. Take for fourth 
week at the Curran was $33,600, a 
drop of $1,300 from the previous 
frame. 

The show continues through the 








| middle of next week. 
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Show Out of Town 


Ziegfeld Follies 


Mark Kroll & Charles Conoway produc- 
tion of revue in two acts (29 scenes). 
Stars Beatrice Lillie; features Billy De 
Wolfe, Hareld Lang, Jane Morgan, Helen 
Wood, Micki Marlo. John Philip. Bob & 
Larry Leslie. Carol Lawrence, Jay Mar- 
shall. Tony Franco. Dances ond musical 
numbers staged by Richard Barstow; 
music pnd tyries, Jack Lewrence, Richard 


Myers. David Rogers, Celin Romoff. How- | 


ard I¥etz-Semmy_ Fain, Yean Fuller- 
Marshoe'!) Barer, Bernie Wayne, Ulnio 
Minucci-Tony Valone-Larry Spier, Carolyn 
Leich-Philip Springer; sketches, Arnie 
Rosen and Coleman Jacoby. David Rog- 
ers. Cherles Scheuer. Jack Wilson, Allan 
Jeffrevs 27d Maxwell Grant: sketch edi- 
tor. Arnold Auerbach: scenery and cos- 
lichfing. 


tumes. Raoul Pene Du Bois: 
Paul Morrison; musical director. Max 
Meth: archestrations. Russell Bennett, 


Bill Stegmeyer, "oe Glover: dance com- 
position, Rene Weigert: vocal 
ments, Eerl Rovers; production § stage 
manager, Milton Stern; entire vroduction 
directed hv John Kennedy. At Shubert 
Theatre. Feb. 4, °57; $6.00 top. 

Cast also includes: Billie Bensing, Bette 
Graham. Faith Hilton, Yrances Koll, 
Susan Sheute, Paula Wayne, Churk 
Green. Robert Feyti, Tony Franco, Ed 
Powell. James Stevenson. Gene Varrone. 
Vicki RPerrett, Ruth Chamberlain, Wor- 
othvy D’Honau, Marv Jane Doerr. Wisa 
D’Orso, Nancy Hackenberg. Marcia 
Hewitt. Jvlie Marlowe, Sylvia Shey, Gini 
Turner. Shirley Vincent. Beh Bernard, 
James Brooks. Ron Cecill, Alen Conroy, 
Allan Craine, Hugh Lambert, Jack Leigh. 
Ted Monson. Lou Richards. Rod Strong. 
Merritt Thompson, Roberta Brown, Denise 
Collette. Pemela Curran. Ann Drake. 
Charlotte Folev. Pat Gzaston, 
Kristy, Nancy Westbrook, Barbara Hall. 





New Haven, Feb. 4. 


A scheduled preview last Satur- 
day (2) of the new “Ziegfeld Fol- 
lies” was cancelled because the 
show couldn’t be made ready in 
time. As of its premiere tonight 
(4), it still isn’t ready. 

This latest version of the gals, 
gags and glamor type of stage en- 
tertainment that the late Florenz 


arrange- | 


Gloria | 


“Music for Madame” provides nice 
background for a ballet briefie. 
Miss Lillie is hilarious when she 
has good material, but her weaker 
| days gone by is a distant cry from | stuff is expendable. Billy DeWolfe 
‘the calibre of those earlier “Fol-|d0es a workmanlike job on the 
lies.” Not that this one is a dud,|™ajor part of Ais assignment but 
by any means. It just lacks the | he, too, runs afoul of lightweight 
lush splendor and consistent sock | Scripting. rs 
values of its predecessors. | Hees mage Rg aeere 
That it may approximate those | ¥P?° a. 
values by the time it completes its | in good shape, the former also 
roadwork is better than a- remote | SC°ring in the “Double Indemnity 
possibility. There’s a | sketch. John Philip makes an effi- 


material. on. hand eet oe Lae straight man and Bill Finch 
show up to considerably better ad- 


adds a fast bit of flash with baton- 
vantage once the deadwood is cut. 


| twirling. Ensemble singing, nota- 
ies | bly by the Ziegfeldians, is an asset, 
In the laugh segment, “Milady and ‘musical director Max Meth 
Dines Alone,” “Kabuki Lil,” (carry-| does yeoman service in keeping 
overs from Beatrice Lillie’s straw-| the hectié proceedings in line. 
hat tour), “Double Indemnity,”| Sets and costumes of Raoul Pene 
High and Flighty” and “Hazards | puBois run from the garish to the 
|of the Profession” come through | gjamorous, providing colorful com- 
well. A “Bea and Sympathy” take-| piement to overall visual assets 
off doesn’t seem to realize its po-| and there’s a lineup of beautiful 
| tential. ‘lasses to show off the apparel 
| A “Supermarket”  chatterfest | finery. 
'works hard, with only mediocre; John Kennedy's 
/results. A “Song of India” musi-| Richard Barstow’s 
‘cal finale for the first act is good | dances and musical numbers, hits 
for considerable merriment, but|a pace that augurs well for the 
| what is meant to be a funny song, | final results of this talent-strong 
/“Time Magazine,” turns out to be! but as yet unpolished musical, 
a chuckle vacuum. Also, a comedy | Bone. 
song, “Intoxication,” lacks punch. | 


staging, with 


direction of 








laugh delivery in a pair of single 
|shots and Bob and Larry Leslie 


Jay Marshall offers smooth | 
{do an amusing turn. Machine-gun | }} 


Stock Reviews 








|hoofing adds frequent bursts to 
| the proceedings, with Harold Lang, 
| Helen Wood and Carol Lawrence 
| topping the dance list. Ensemble | 
,terping also is good. 


The Tin Cup 
Dallas, Jan. 31. 


Ramsey Burch production of drama in 
two acts (four scenes), by Richard Reich. 
\ ene | the tt ag numbers that Stare Henry Daniell; features Ruth, Amos, 
ileave a favora impression are | Martha Bumpas, Ronnie Slaire wards. 
| 66 ’ ’ ‘ Staged by Hall Shelton; technical direc- 

Don’t Tell a Soul, * “Salesman- tion, James Pringle; original music, Jack 


'ship,” “Hat from Paris,” ‘Make! Dressen. At Margo Jones Theatre °57, 











Zi j tn | ” “ i. Dallas, Jan. 29, ’57; $3 top. 
egfeld lifted to prominence in' Me” and “If You Got Music.” Also, | Ballas, Jan. 29, °97; $3 t Niartha Bumpas 
_" pO gt eee Henry Daniell 
ME SE go oth cca coeda’s Ruth Amos 
Miss Oakes ..... + bir eae ae Ailsa Dawson 
Elizabeth ........Ronnie Claire Edwards 
CeeseeD HGNC Fes cw vecats Bob Mullen 
Apthur MATT. ....ccccceess John O’Leary 
DOME es wales oe ores es Harry Bergman 





“The Tin Cup,” by Viennese 
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FAL Moyltrie Patten, Vernon Schwartz, Rob- 
MAKE YO bert Rietz, Lee Henry, David Crane, 


r ANDREW GEOLY son, Coralene Vasiliv. 


COSTUMES BY EAVES 


but that they arrive clean, 
and on time, and complete, 
and are what you want. 





EAVES: 
COSTUME COMPANY, inc 


playwright Richard Reich, is one 
of the best new scripts in the local 
arena ‘theatre’s 12 seasons, and it’s 
likely to rack up a hefty gross 
during its three-week tryout en- 
gagement here. Added b.o. draw is 
the appearance of film actor Henry 
Daniell in his first stage role since 
1951, when he succeeded Alec 
Guinness as lead in “Cocktail 
Party” on Broadway. 

“Cup” is a melodrama about how 
a brooding former professor plots 
his wealthy spinster sister’s murder 
in their home~near Boston. A 
parolee from a girls’ reformatory is 
framed for the crime, but the cul- 
prit is exposed by his own blind 
son. 

Daniell plays the harassed, 
morose professor so convincingly 
that he almost gets sympathy as he 
endures his sister’s beratings. As 
his loyal wife and _ conspirator, 
Martha Bumpas movingly projects 
the motherly devotion to her blind 
son. Ruth Amos is excellent as the 
crochety spinster who’would leave 
her estate for a memorial dog and 
cat hospital rather than to her kin. 

The blind son is believably acted 

John O'Leary, while Rons#ie 


SE OUT 


Associate director Hall Shelton 


en used for many years has welded the two-acter into an 


evenly paced drama that whets in- 
terest throughout. Bark. 








KANSAS CITY 
Much Ado About Nothing 


ALLENT Chicago, Jan, 22. 
STBURY Studebaker Theatre Co. revival of com- 
WE edy in three acts, by William Shake- 
KEE Etc. speare. Stars Jerome Kilty, Barbara 
MILW AU / Baxley. Staged by 
nery, Clive Rickabaugh; costumes, Theoni 
Aldredge. At Studebaker Theatre, Chi- 

cago, Jan. 22, ’57; $4.50 top. 

Cast: Jerome Kilty, Barbara Baxley, 


David C. Jones, Louis Zorich, John Win- 
ston Smith, Jack Hollander, Robert 
Laurie, Maury Cooper, Gene Troobnick, 


Maureen Hayes, Tresa Hughes, Sally 
Breskin, Louise Ploner, Jacqueline Bar- 
nett, Laurie Mathews, Terry Lynn, Julius 


Johnson, Mark Reed, Edward Grable, 
Walter Daugird, Marty Brenner, Bleese 
Green, Brian McGovern, Harold Swan- 





Studebaker stock enterprise has 
really hit its stride with this ver- 
sion of William Shakespeare’s souf- 
fie, which closes the company’s ini- 
tial series, Basil Langton’s staging, 
while generally orthodox, has a re- 
strained touch that exploits the wit 
and humor of the piece. Jerome 
Kilty and Barbara Baxley, in the 
pivotal roles of Benedick and Bea- 
trice, whose love making is a en- 

With a few exceptions, the sup- 
porting players are up to require- 
ments. Moultrie Patten gives a 
studied flourish as Don Pedro, 
while Vernon Schwartz is effective 
as the wicked bastard brother. Lee 
gagingly satiric. 








4 


Henry is properly paternal as 
father of the wronged Hero, 
smoothly portrayed by Maureen 


Hayes. 

Tresa Hughes romps along with 
some good comic touches as Mar- 
garet, the handmaid. Louis Zorich 
j}also does some neat thesping as 
| her swain who helps trap Hero, 
Dave, 





Y.. Plaza 7-3730 


Basil Langton; sce- |! 
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Mickey Rooney is being consid- 
ered for the starring role in “Man 
on a Tiger,” which George Abbott, 
Robert E. Griffith, Harold S. 
Prince and David Susskind plan 
for Broadway 
fall. 

The Broadway production of 
“Damn Yankees” is switching its 
performance sked, as of Feb. 24, 
when a 3 p.m. and 7:30 p.m. Sun- 
day performance policy will be in- 
stituted in lieu of the customary 
Monday evening and Wednesday 
afternoon performances. 
|  Broducer Robert L. Joseph, who 
recentiy returned to New York 


Tabori’s comedy, “Brouhaha.” 

A musical comedy adaptation of 
Moliere’s “The Doctor in Spite of 
Himself,” by Robert Wright and 
George Forrest, is scheduled for 
Broadway production next season 
by Lynn Loesser and Shamus 
Locké. Also on Mrs. Loesser’s pro- 
duction agenda is Jean Pierre Au- 
mont’s comedy, “Ange Le Bien- 
heureux,” which Locke is adapting 
under the working title of “Once 
Upon a Sleep.” The French ver- 
sion of the play is scheduled for a 
Paris preem in the spring. 

Laurence Olivier and ~ Vivien 
| Leigh, will tour Europe next sum- 
the auspices of the British Council. 
The trek will begin in Paris in 
mid-May. Peter Brook will be re- 
sponsible for the staging, musical 
score and scenic-costume designs. 
He'll be similarly represented by 
“The Tempest,” scheduled for a 
pre-London opening next August 
at Stratford-on-Avon, with John 
Gielgud in the cast. 

Shirley Booth will star in “Miss 
Isobel,” slated for Broadway pro- 
duction next season by Leonard 
Sillmdn and John Roberts. Sillman, 
incidentally, has also scheduled a 
show built around female imper- 
sonator, T. C. Jones, who appeared 
in the producer’s recently-closed 
Broadway production, “New Faces 
of 1956.” 

“Patate,” a newly-opened Pari- 
sian play by Marcel Achard, has 
been optioned for Broadway pro- 
duction by Gilbert Miller. 

The N.Y. City Center drama 
season, which was to have followed 
the current ballet 
been cancelled. However, Jean 
Dalrymple, producer of the dra- 
matic series, has agreed to take 
over supervision of the musical 
productions as a result of the re- 


merstein from the post of general 
director of the Center’s Light 
Opera Co. The tuner season is ex- 
pected to begin around April 1 
and take in three or more revivals. 

Joe Moss has opened a central 
booking office for off-Broadway 
productions. 

Herbert Whittaker, drama critic 
of the Toronto Globe & Mail, is in 
New York on a_  show-catching 
splurge. 

Florence Rapport, wife of gen- 
eral manager Robert Rapport, is 
taking in Mexico City, Yucatan and 
Guatemala on a three-week vaca- 
tion. 

A banquet honoring Dave Ned- 
erlander for his 45 years in legit 
in -Detroit was held Sunday (3), 
| with Gov. G. Mennen Williams and 
Mayor Albert E. Cobo the guests. 

Nederlander, 70, is manager of 
ithe Schubert Theatre Two of 
his six children, James and Jo- 
seph, now associated in the opera- 
tion of the Shubert, will open the 
‘Riviera to legit operations next 





} 


|'month with “My Fair Lady.” 

The year-round suburban thea- 
itre planned by Theatrical Enter- 
|prises Corp. for Fort Washington 
| Industrial Park, Philadelphia, will 
| be a modern 820-seat hardtop, not 
ja 600-seat tent as reported last 
| week. Charles Evans designed the 
i house, which will offer straight 
plays and posssibly musicals, 

i; A newly-formed legit group, 
|Community Stages, Inc., has sched- 
uled “The Gambier,” Serge Proko- 
| fieff’s musical drama 
| Fedor Dostoievsky’s novel, for a 
| March 25 preem at the 85th Street 
Playhouse, N.Y. Irving Palmer 
will double as producer-director, 


musical director, 


tion. Sonia Lowenstein and John 
Coolidge are handling the sets and 
lighting, respectively. 

Les Abbott and Les Abrams, 
Frisco little theatre producers, 
have signed an _ off-Broadway 
Equity contract, will enlarge their 
company and bring Hollywood 
“names” to Frisco for leads in 
plays to be presented at the re- 
cently vacated Turnabout Theatre. 

Jules Irving, managing director 
of Frisco’s Actor’s Workshop, has 
been elected Northern California 
ANTA rep. 

“Praise House,” new drama be- 
ing presented by Huntington Hart- 
ford, will bow Feb. 22 for a one- 
week run at Frisco’s Alcazar. 

Arresting 





Legit Bits | 


presentation next) 


from Paris, has optioned George | 


mer in “Titus Andronicus,” under | 


program, has | 


cent wthdrawal of William Ham- | 


based on | 


while his wife, Georgette, will be | 
The couple col- | 
laborated on the English adapta- | 


~ 


temporarily dark Alcazar urges 
customers to see “Anniversary 
Waltz” at the Ritz, in Los Angeles 
400 miles away. 

Peter Larkin is designing the 
sets for “Good @s Gold.” 


The off-Broadway Contemporary: 


| Theatre, which presented a double- 

bill of “Respectful Prostitute” anq 
“Hymn to the Rising Sun” earlie; 
this season, has folded. 

Ezra Stone, Milton Rosenstock 
and Daniel Nagrin are the in- 
structor team for the American 
Theatre Wing’s new course, Musi- 
cal Theatre Techniques for pro 
| actors, singers and dancers. 
| Meyer Davis is musical con- 
tractor for “The First Gentleman” 
which will have costumes designed 
by Motley. 

Leo Kerz will design the sets for 
“The Strongest.” 

Alfred Drake will appear with 
the American Shakespeare Festivaj 
Cod. at Stratford, Conn., next sum- 
mer, playing Iago in “Othello” as 
his first assignment. Earle Hyman 
will appear in the title role. 

Charles Mooney and John Lane 
‘are taking over Paul Crabtree’s 
| duties as producer-director of the 
| Palm Beach (Fla.) Playhouse, with 
| the latter taking a year’s vacation. 











| Off-B’way Show 
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| 











’ 
Candida 


| Equity Library Theatre revival of com- 
|edy in three acts, by George Bernard 
Shaw. Staged by Norman Barrs; setting 
and lighting, John Rothgeb; costumes, 
Pauia Soans. At Lenox ‘Hill Piayhouse, 
N. Y., Jan, 30, °57; admission by contri- 
bution. 

Cast; Bradford Hoyt. Sheila Coonan, 
Keith Herrington, Walter Thomson, 
Patricia Peardon, Hal England. 


“Candida” is going to the Bronx 
and Queens. Equity Community 
Theatre is trouping the Shaw clas- 
sic as the first of its mid-winter 
productions for the boroughs, 
three more following on alternate 
weeks. As usual, the prices at the 
Adult Centers, the Clinton (Bronx) 
and Bryant (Queens) will be bar- 
| gain basement, 90c and $1.20. Also 
as usual, there’s a week’s run at 
Lenox Hill prior to the junket. 

It’s pretty hard to do wrong by 
“Candida.” GBS was in top forn 
when he scripted his poet and par- 
son fable, and that it has been as- 
sured permanency within the com- 
| paratively short span of 60 years 
is sufficient commentary. 
| What ELT-ers are doing, pre- 
‘sumably without intent, is to 
|sketch “Candida” with the light 
(caricature. Their revival is com- 
| petently stock, all of the words are 
{there and _ spoken intelligently 
enough, but the people and humor 
|have varying degrees of exaggera- 
| tion. 

It's a help that Patricia Pear- 
don’s strawberry blonde, sculptur- 
l|ally-profiled Candida is _ played 
| with crisp clarity, if without depth. 
|Her direct dealing is particularly 
helpful when coping with the 
| string-tied, breathy excesses of Hal 
England* as Marchbanks. In an 
Over-eager performance, England 
|seems desirous of getting at least 
seven meanings out of every word. 
but he d6éesn’t give evidence that 
he really knows the secret in the 
poet’s heart. 

Bradford Hoyt is erectly unc 
plicated’ as Rev. Morrell. As Can- 
dy’s father, Walter Thomson rolls 
his eyes, flashes his red vest and 
|cockney to order. Sheila Coonan 
|virtuously demonstrates Prossy’s 
complaint and Keith Herrington is 
unfortunately mincing as the as- 
| sistant curate, 

Norman Barrs staging is slick 
and compact, and John Rothgeb 
has provided a pinkly be-plated 
Victoria Park sitting room. 
' a Ger ° 
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THEATRE AVAILABLE 


IN WESTERN MASS. FOR 
SUMMER STOCK 








1000 SEATS —- AIR CONDITIONED 
@ Fully Equipped Stage 
@ Dressing Room Facilities 
Modern, Beautiful Theatre 
@ Drawing Area of 75,000 
Ciose to Camps and Resorts 
TERMS OPEN 
ideal Opportunity for a Good Company 
Let’s Hear Your Offer ! 


Write Box V-367-57, VARIETY, 
154 W. 46th St., New York 36, N. 





— = 











Will purchase all or half-inter- 
est in either Broadway, off- 
Broadway or summer theatre. 





marquee on Frisco’s | 


Write Box 125, VARIETY, 
154 W. 46 St., New York 36, N. Y. 


—— 
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Literati 


‘The Theatre At War’ 











the case for other forms of amuse- 


ean, who founded the | ment. 
Lary Patettainments National He spotlights the “comical his- 
prvice Assn., or ENSA is it was| tory” by pointing out that the ad- 


mission tax is payable by the pub- 
lic watching a professional foot- 
baller playing football, but not if 
the same man is playing cricket; 
and a tax that visitors to some 
theatres must pay so that others 
may be excused. On legit he sug- 
gests that theatres have closed and 
productions failed when they might 
have been saved, but for the fan- 
tastic levy upon their turnover, not 
on their profits. 


during the last war, has 
e nanel a 340-page volume titled 
“The Theatre At War” (George G. 
yarrap, London $5), to tell the full 
gory of the organization which 
yas set up to entertain the troops, 
oth at home and at the front line. 
Book is both interesting and 
ynusing. . It includes a large num- 
pr of pictures, many of them of 
considerable historical value, The 
siory is written fluently, and gives 
the complete facts of the organ- 
pation Basil Dean fathered. 





Radio, Opera Histories 

A history of British radio drama, 
spanning the period 1922-56, writ- 
ten by Val Gielgud, who has been 
responsible for the dramatic out- 
put of the BBC Sound Division for 
some 28 years, is to be published in 
May by Harrap (London), 

Harrap will aiso issue in April 
a history of opera by Irene Gass 
from its origins in 1600. 





ohn Fox and The Boston Post 
John Fox, publisher of the de- 
fynct Boston Post, entered the 
tangled picture again Thursday (30) 
st a court hearing on bankruptcy 
for the Post Publishing Co., when 
he came up with an offer ef $1.5 
million to get the paper back on 
jis feet. Federal Judge George C. 
Sweeney gave Fox two weeks in 
which to post a guaranty of $35,000. 
The court had a petition before 
it by the court appointed trustees 





Glasgow Papers’ Boost 

Upped overheads have resulted 
in the price of the two remaining 
evening papers in Glasgow rising 
from two and a half cents to four 
cents. The increase affects the 
Evening Times and Evening Cit- 
izen. Both state the hike was 
forced on them by the same “ad- 
verse conditions” which compelled 
the Glasgow Evening News to fold 
suddenly Jan. 17. 

According to the managements, 
“all three evening newspapers have 
been running at a loss for the last 
year.” Evening Citizen is owned 
by Beaverbrook Newspapers Ltd. 
London, and the Evening Times 
by George Outram & Co, Ltd., 
Glasgow. 

Meantime, it was revealed that 
Outram paid $750,000 for the good- 
will and copyright of the Glasgow 
Evening News, sold under a deal 
with the Daily Mirror and Sunday 
Pictorial, London companies. 
Coin will be paid in three annual 
installments. 

Shuttering of the 80-year-old 
Evening News has sparked much 
comment in Scotland and launched 
a new circulation “war” between 
the evening Times and Evening 
Citizen. It’s also disclosed now 
that the Evening News had been 
losing as much as $540,000 per an- 
num in recent years. 

New setup for the Evening Times 
is likely to make that sheet more 
show biz-conscious. Its new and 
only rival, Evening Citizen, fea- 
tures show news, disks, tv and 
drama daily on a “Pleasure Pa- 
rade” page, penned by five staf- 
fers. The Evening Times, more 
conservative, runs a show biz fea- 
ture only twice a week, relying on 
two newsmen to compile it in modi- 
fied form. 


feasible lan of reorganization 
could be drawn and none was ex- 
pected. Atty. Frank H. Shapiro, 
representing Fox, objected and 
said Fox had a plan to put the Post 
back in operation and asked 30 
days continuance. : 

Shapiro said Fox has $300,000 in 
cash in the Manufacturers’ Trust 
Co. in New York which he intends 
to use to get the Post rolling. The 
government, he said, had a lien on 
the money which was wrongfully 
attached and will be removed 
within two weeks. “Fox has been 
promised additional capital of $1.2 
million which will be made avail- 
able as soon as the attachment is 
discharged,” Shapiwo said. 

After the trustees demanded to 
hear more about the plan in court, 
Shapiro said that it is planned to 
issue shares of common stock and 
form a new corporation. Federal 
and city taxes employees’ wages 
would be paid in full. On severance 
pay, he said, employes would re- 
teive 15% now. The plan with 
respect to treatment of unsecured 
editors is not complete, he re- 
vealed. The plan calls for payment 
of a fraction to unsecured creditors 
now in cash or entire amount over 
a 10 year period. 

Atty. Arthur T, Wasserman, rep- 
resenting the unsecured creditor’s 
committee, said a majority of his 
clients feel no delay should be 
permitted. However, he said if Fox 
would post the $35,000 to cover 
the plant maintenance costs they 
would go along. Atty. Arthur 
Fiamm, representing craft unions, 
said his clients were unalterably 
opposed to a continuance. ““We’ve 





romises before,” he said. Atty. 
Sidney Grant, representing the 
Newspaper Guild said his clients 
are willing to go along with Fox. 
Judge Sweeney said there is 
need for a paper like the Post in 
Boston and, “I hereby give John 
Fox notice that he must put $35,000 


in the hands of the trustees within 
two weeks.” 


CHATTER 

Samuel H. Post, formerly with 
Crown Publishers, joined Popular 
Library Inc., as a senior editor. 

William M. Fine, who previous- 
ly was West Coast manager of Mc- 
Call’s, named publishers of Hearst 
Magazines’ Bride & Home. A 
quarterly, it was formerly publish- 
ed as Guide for the Bride. 

Pamela Moore, daughter of films 
and television story editor Don 
Moore, due back in New York Fri- 
day ‘8) from Paris where she re- 
vised the French version of her 
“Chocolates for Breakfast. novel. 

Irving S. Manheimer, prez of 
Macfadden Publications, publish- 
ers of Photoplay mag, planed to the 





ce ‘No Fine On Fun’ 

‘Sir Alan P. Herbert, novelist and 
Playwright, has authored “No Fine 
on Fun,” described as a “comical 
history of the entertainments 
duty,” which is to be published in 
London next month by Methuen. 
His book deals primarily with the 
legitimate theatre, but he also puts 


eee 

















is an understatement” soys 
the Chicago Tribune Book Review 
obout THE AMAZING 
WORLD OF JOHN SCARNE 


It's Scarne’s sensational story of his life exposing 
the tricks and tricksters that have hoaxed millions. 
The only man in the world with both the knowl- 
edge and the nerve, he unveils the secrets of 
professional gamblers, escape artists, hypnotists, 
magicians, mind readers, and pseudo-psychic en- 
tertainers. Jimmy CANNON says, “Anyone who 
gambles should read it.” 

$5.00. Now at your bookstore. Crewn Publishers 





Coast last week te attend Photo- 
play’s annual Gold Medal awards 
banquet Thursday (7) at the Bev- 
erly Hills Hotel. Training west 
for the event was Ann Higgin- 
botham, the mag’s additional edi- 
torial director. 





Shows on B’way 


Continued from page 64 jaa 





Christophe Colomb 


ponent, Jean Desailly as the De- 
fender, Jean-Pierre Granval as the 
Opponent and Regis Outin as the 
Columbus of the legend all come 
through strongly. 

There are brief dance and song 
sequences, with Darius Milhaud 
providing a fitting musical score. 
The music is incidental, but it 
seems to fit the mood of the play’s 
many tableaus, with an appealing, 
melancholy quality. It is Milhaud, 
if not at his best. 

Barrault, wisely, tempers some 
of the lengthy philosophizing via 
the accent on humorous touches 
and, visually, there is refreshing 
novelty in seeing the actors carry- 
ing around their own props and, 
without pretense, changing from 
one role to the other, moving out 
of the chorus to do so. 

But cleverness and good staging 
alone can’t make a play. And Clau- 
del’s “Christophe Colomb,” while 
rich in meanings and challenging 
in its suppositions, lacks the essen- 
tial dramatic thread to keep atten- 
tion focussed without letup. As 
someone expressed it at the final 
curtain, “Here is a play that Holly- 
wood definitely won’t have to wor- 
ry about.” Hift. 


Volpone 

S. Hurok presentation of Madeleine 
Renaud & Jean-Louis Barrault and their 
company in five-act comedy by Jules 
Romains (in ‘collaboration with Stefan 
Zweig) based on Ben Jonson. Features 
Pierre Bertin, Jean Desailly, Barrault, 
Simone Valere, Gabriel Cattand, Georges 
Cusin, Jean Juillard, Beauchamp. i- 
rected by Barrault; music, Georges Auric; 
decor and costumes, Andre Barsacq. At 
Wintergarden Theatre, N.Y., Feb. 4, °57; 
$5.75 top. 


WOON, bis skis cBeee deewtne Pierre Bertin 
TED sedecowerrsiadeees> © Jean Desailly 
WEED oc 0:06.9%.00.064008% Gabriel Cattand 
EU vs ccevdeaedes Georges Cusin 
COPRRCCIO. 26s cccivece Jean-Louis Barrault 
EE 30 5 én 05%'* Menke sale Jean Juillard 
Judge lute steisioebas <2% Beauchamp 
Petes Cittel 2. cccsovss Dominique Rozan 
CE «kse.gee-de oete wir adele Simone Valere 
> trae etant «saat Natalie Nerval 





Continuing its repertory engage- 
ment at the Winter Gardeh Thea- 
tre, the Madeleine Renaud-Jean- 
Louis Barrault company Monday 
(4) launched on a four-day run of 
the Ben Jonson classic, ““Volpone,” 
adapted by Jules Romains in col- 
laboration with Stefan Zweig. 
Those who have waited for the 
French troupe to show its mettle 
get their money’s worth, for this 
is “theatre” at its best. 

Not that “Volpone” doesn’t show 
its age in plot construction. It does, 
and to the modern theatregoer this 
simple tale of human greed and 
avarice may at times seem slow 
and cumbersome. But in the hands 
of actor-director Barrault and his 
colleagues, the show is a romp with 
a good measure of laughs. 

It is acted with exquisite taste 
and great skill by what surely must 
be one of the most smoothly conr- 
dinated troupes in existence. 


easy to overlook the creaky quality 
of the vehicle. 
In “Volpone,” for the first time, 


Barrault gives to American audi- | 


ences what has been expected of 
him. As Corbaccio, the sly, shaky, 
lecherous old man, he dominates 
the stage with the sure touch of 
the master, cutting a hilarious and 
yet thoroughly repulsive figure, 
wobbling and wheezing across the 
boards. 

He finds his match in the rest 


of the cast. Pierre Bertin as Vol- | 
pone plays the hypocritical schemer | 
Jean Desailly | 


with broad humor. 
as his worthy student who eventu- 


ally outwits him,-has grace and 
perfect timing. Georges Cusin is 
coarse and loud as Corvino and 
Beauchamp is priceless as_ the 


judge. 

In other parts, Simone Valere is 
brash as the prostitute and Natalie 
Nerval registers in 


Juillard has the necessary cocky 
quality as Leone, and Gabriel Cat- 
tand as the notary public and 
Dominique Rozan .as the police 
chief contribute 1 ogy 

Barrault’s direction keeps the 
characters moving and provides a 
host of funny touches, ranging 
from the minute to the broadly 
comic. A scene between Miss Va- 
lere and Barrault, when the latter 
strokes her thigh while examining 
her bodice, reflects the Romain 
updating. 

Andre Barsacq’s scenery and 
costumes are colorful and appeal- 
ing, again stressing the comedy 
aspects. Company’s next presenta- 
tion, starting tomorrow 
will be Moliere’s “Le Misanthrope.” 
After that, it’ll turn to the modern 
French theatre. Hift. 


So | 
good are the performances that it’s | 


the compara- | 
tively small role of Colomba. Jean | 


(Thurs.) | 





SCULLY’S SCRAPBOOK 


+oeeeeereeeeee+ By Frank Scully 








Palm Springs, Feb. 5. 

The night I started to ‘mount my baby Mozo’s wooden horse and ride 
off in at least two directions to the preems of $1,200,000 worth of new 
diamond-studded Palm Springs eateries, an Australian hurricane blew 
in the front door of the Scully Circus’s winter quarters and held us 
pinned to the floor for seven hours: That’s equivalent to a double fea- 
ture of War and Peace and Around The World With 80 Todds. 

The hurricane was identified by the weather bureau as “Gordie,” 
short for Gordon Currie, self-admitted “world’s greatest caricaturist.” 
With him was his beautiful but muted spouse Evie. ‘ 

They had just returned from a two and a half-year trailer-tour of 
America. They covered 40,000 miles, pitched their trailer in 40 states, 
displayed Currie’s priceless pan (a caricature in itself that no artist 
could top) before 700 television cameras, drew 50,000 muggs for free 
and gave away.250,000 sketches of Ike. It was all part of Currie’s 
Australian-American goodwill tour designed to make him sufficiently 
solvent so he could make a trip back to Sydney after five years abroad. 
He’s done it, with some coin to spare, and after a desert layoff heads 
home next March. By steamer? Plane? Siep right up with your 
offers, gents, because Currie is no longer a chump, if he ever was. 

Who paid for his American junket? Banks! He played banks like 
bankers play them—for dough. He kept banker’s hours too—10 to 2. 
One show a day, five days a week. 

He caricatured for free the first hundred peasants to crowd in the 
bank. Queues, blocks long, made banks look as if it were 1930 and 
there were runs on them. Only this time people were coming to get 
something for nothing and maybe come back and put a few bucks in 
the bank instead of in the cookie jar. 

To show me what a platinum mine he had discovered, Currie the 
Magnifique lugged in from his Cadillac an oversized brief case as big 
as a two-sheet. Then he unloaded scrapbooks which would have given 
Mr. America a double hernia to lift. 


F How to Divide the UDPs 

He showed me a folder of glowing tributes from bank presidents all 
across the country. Only from presidents. Apparently he threw away 
veepees as if they were minnows. 

“T never talked to anything but presidents,” he explained, apologet- 
ically, and when Currie is apologetic that’s news. He is more candid 
than a candid camera, a dental delight with a walrus moustache, a 
monocle, and the best laugh I’ve heard in years. 

The last time I saw him he was bucking for a slow buck on the 
Chandler dynasty’s Mirror-News in L.A., “drawring,” as he pronounces 
the word, caricatures and accompanying them with flash interviews. 
Even then he was the fastest kid with pen & ink outside a forgery 
plant. 

One day he fell upon a six-inch-thick volume of the nation’s banks, 
giving their capital, assets and undivided profits. That did it. He 
| found a way to cut in on those UDPs. 

He somehow wangled a new deluxe trailer and hooked it to a new 
Cadillac. Don’t ask me what he did for money. He’s a showman and 
when did they need money? When did Mike Todd need money? 

As he curried his way to old Virginia, Gordie began casing towns. 
He would put up in a trailer camp (they are all over the country now 
and run as low as $1.50 a night.) Then he would set up his portable 
tv antenna and watch the local product. After a while he would head 
for the prez of the town’s best bank while Evie in the trailer kept 
checking the appeal of local programs. 

He found it easier to talk to bank presidents than to service station 
attendants. He soon proved to them that by turning their lobbies into 
showcases for his “drawrings” souped up by his own choices of Hi-Fi 
schmaltzy music and sketching customers, he could up the bank’s take 
in a week that would astonish them. He then worked out a percen- 
age deal, pencilled himself in as a week’s attraction and spent the rest 
of the time pitching for his show on radio, tv and in service clubs. 
Holdovers were common. He frequently was held over for three and 
four weeks. 

He drew for free on tv shows but he picked his spots. “I wouldn’t 
take anything but the best. I'd follow Godfrey or Moore but not punks 
who were eating up station time. I wanted spillover audiences, and 
only the best.” 

Sometimes he found a local program that really drew more than its 
|own breath—Ruth Lyons and Walt Phillips in Cincinnati, Nelson 
Bragg in Boston and Randall Jessee in Kansas City. “Jessee has a 
news-commentator program that’s a gem—real humor. NBC is his 
outlet and they probably will discover him five or ten years from now 
and move him up, but if they were smart enough to do it now Ed Mur- 
row would have real opposition.” 

His vivacious and bubbling personality moved one tycoon in Florida 
| to give him a blank check for $1,000,000 to buy and run a tv station 
anywhere he could find one. He got his hands on one but the FCC 
| turned him down, as only citizens can own such stations. Efforts to 
push through special bills to make him an American citizen have so far 
failed, though he can feign a Hungarian accent very well. 

Asked if all that milling and music around a bank lobby didn’t dis- 
| turb the robots at the adding machines, he said, “On the contrary, they 
| loved it. My Hi Fi records were arranged to help me primarily. but 
| they helped other workers too. I began with pieces by David Rose, 
| Carmen Cavallaro, Andre Phillipi and the Mel Hinke Trio, and in the 
last hour I’d jazz up the musical tempo to keep myself from going 
dead as if from combat fatigue. I averaged about two minutes to the 
caricature and wasted perhaps half a minute setting up the subject, 
gabbing with him and moving him off the conveyor belt to take on the 
next one.” 

In his permanent “Faces of Freedom” lobby exhibit Currie had only 
three which he p¥avyed straight. They were Eisenhower, Truman and 
Queen Elizabeth. “I didn’t caricature Ike or the Queen,” he explained, 
“so why should I exaggerate Harry?” The remaining celebs, running 
to about 200, got what was coming to them. “Almost without exception 





they acted pleased and said they liked what I saw in them. And 
whether they did or not, they’l! be around for the next 30,000 years.” 

“Thirty thousand years?” I questioned. “Why the grotesques of 
da Vinci, Goya, Daumier, Cruikshank, Gillroy, “Max” (Beerbohm), 
“Ape” (Pellegrini), “Spy” (Ward), Gulbransson, Hogarth Keene, 


“Cham” (de Noe), “Sem” (Goursat), Du Maurier, Nast, Young and con- 
temporaries like Covarrubias, Lowe, Frueh, Herblock and Williams 
will do well to last as long as the paper or canvas on which they were 
sketched.” 

With that my monocled friend leaped like a kangaroo out to his car 
and lugged in giant-sized plaques that must have weighed more than 
he does, and he’s well-nourished. He unwrapped them, walked over 
them, danced on them and stood them up for view. 

“Formica!” he cried. ‘Indestructible! The colors are not paint but 
dyes. These people put their engineers at my disposal—my bank con- 
nections, remember—and worked months to solve the problem. And 
thy have done it. So it-doesn’t matter whether I am the world’s great- 
est caricaturist or not. Mine will still be around when the others have 
returned to dust.” 

This ups an old story involving a head Michelangelo was making of 
Lorenzo de Medici. A kibitzer in Mike’s studio kept saying the bust 
didn’t look like Lorenzo, that he had known de Medici well. 

Michelangelo finally stopped him with, “What will it matter whether 
it looks like him or not 1,000 vears from now?” 
| But 30,000 years! Wonder if they will ever get around to printing 
' columns on formica? That way we might outlast S: Jay Kaufman of 





} even Lolly Parsons. 
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’ Broadway 


Harriet Brooks, wife of film di- 
rector. Richard Brooks, sailed for 
Cannes last week. : 

Yehudi Menuhin makes with the 
fiddle music at Carnegie Feb. 8 for 
his sole N.Y. date this season. 

Mario Del Monaco, Metopera 
star, and his wife sailed for Na- 
ples last week on the Giulio Ce- 
sare. 

First performance of Francisco 
Moncion’s new “Pastorale” delayed 
Feb. 5 to 14 at N.Y. City Center 
Ballet. 

Joe Russakoff, who used to be a 
tradepaper reporter, marking 20th 

ear of his advertising agency, 

fanguard, by starting his own 
newsletter. 

Ben Lorber, Universal’s insur- 
ance manager, elected president of 
the Jewish Community Council of 
Perth Amboy, N.J. 

Rudy Mate signed to direct “The 
Seven Hills of Rome,” Mario 
Lanza starrer which Lester Welch 
will produce for Metro release. 

Lillian Jenkins, publicity direc- 
tor of Madison Square Garden, at 
the Colony, Palm Beach, for a fort- 
night’s vacation. 

An Arthur Unger (not to be con- 
fused with late Arthur Ungar, 
editor of DamLy Variety in Holly- 
wood) is starting a Calypso Maga- 
zine in Manhattan. 

Distributors Corp. of America 
hopes to bring Richard Todd over 
from England for a key city tour in 
April in conjunction with “Their 
Greatest Glory.” 

Bruno Walter’s “irrevocable fare- 
well” as a conductor starts Feb. 7 
and goes on two weeks at Philhar- 
monic, Absolutely no Harry Lauder 
postscripts. Walter’s over 80. 

Rudy Berger, who retired as 
Metro’s southern sales, manager, 
into National Institute of Health, 
Washington, D. C. for observation 
and an operation. 

Dan Duryea in Gotham to pro- 
mote “Battle Hymn.” 

Jose Ferrer back from London; 
heads for the Coast after a few 
Manhattan days. s 

Warner Theatre, N.Y. scheduling 
additional 10:30 a.m. and 5:30 p:m. 
shows in addition to the regular 
2:40 and 8:40 performances of 
“Seven Wonders of the World” for 
Lincoln’s Birthday, Feb 12. 

Nat Kahn, publicity chief for 
Jackie Gleason, due for operation 
in month. Badly cut tendons of 
right hand in glass door accident. 
He’s a lifelong teetotaller, a fact 
he’s been forced to emphasize. 

Stephen Rose took off for Europe 
last week to line up concert at- 
tractions for the coming season. 
While abroad he’ll complete ar- 
rangements in Italy for the first 
American tour of the Piccolo Scala. 

Renata Tebaldi, who arrived in 
New York last week from Europe, 
will appear in the Metropolitan 
Opera, N. Y., production of “La 
Traviata,” besides doing a tv shot 
with Met members March 10 on 
the “Ed Sullivan . Show.” 
also give several recitals. 

Choreographer Myro Kinch and 
harpsichordist Stoddard Lincoln 
have been tagged for the upcoming 
off-Broadway production of Rav- 
enscroft’s 17th century farce, “The 
Anatomist.” The offering, which 
will be presented by Masen Pro- 
ductions, a newly-formed group, is 
skedded for a Feb. 26 opening at 
the Royal Playhouse, N.Y. 

The off-Broadway Amato Opera 
Theatre Co. will appear in four 
“Opera-in-Brief” presentations 
Town Hall, N.Y., beginning with 
“La Traviata’ next Tuesday (12). 
That'll be followed by “Tosca,” 
March 5; “Il Trovatore,” April 2, 
and “Carmen.” May 7. Each of 
the performances will start at 5:30 
and run for approximately 
hours. 

Jerome Hines, 


She'll | 


ternational veepee, due here for. 
liners to the Aussie run, an influx 
of Yankee tourists has begun. 

Tommy Dole, longtime on the 
road for Columbia, has quit to join 
pn Asher Joel public relations 
unit. 

“King and I” (20th) is pulling 
terrific trade at Regent, Sydney, 
for Hoyts; it’s already passed its 
fourth week. 

Dame Sybil Thorndike and Lewis 
Casson will return here from Lon- 
don to do “The Chalk Garden” for 
J. C. Williamson. 

One of big boxoffice hits of cur- 
rent season is “Smiley,” produced 
here by London Films and distrib- 
uted by 20th-Fox. 

Eric’ Walquist appointed resident 
manager in Melbourne for J. C. 
Williamson Ltd.; formerly was biz 
manager in Sydney. 

Advance bookings point to a sell- 
out for Bill Haley’s Comets, the 
Platters and Freddy Bell’s Bellboys 
over the Lee Gordon Stadium loop. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Anne-Marie Mersen, Gallic ac- 
tress, to U.S. for video appear- 


ances. 

Joe Bellfort, RKO Continental 
Manager, in from confab in U.S. 
vacation and mixed biz ogle. 

Louis Jourdan in to star in a 
Gallic pic adapted from the Wil- 
liam Irish novel, “For All Gold in 
World.” 

Gaby Bruyere, Gallic chantoosy 
long in America, back here for 
singing chores; also intends to buy 
the Theatre Michel and to act. 

Jose Ferrer here to pick exte- 
rior locations for his next star-di- 
rector assignment “I Accuse” for 
Metro. Interiors will be made in 
England. 

Robert Josephs in to ogle legit 
for U.S, chances and is interested 
in two reprised oldies, Aramand 
Slacrou’s “Histoire De Rire” and 
Andre Roussin’s “Les Oeufs De 
L’Autruche” (Ostrich Eggs). 

Gavin Lambert in to work on the 
English film script for forthcom- 
ing version of Rene Hardys novel, 
“Bitter Victory.” Hardy is also 
working on this. It will be pro- 
duced by Paul Graetz and directed 
by Nicholas Ray. 

The China Bistro, an oriental 
restaurant backed by show biz in- 
vestors, finally opened for biz, op- 
posite the George V Hotel, after 
lying idle a year. Run by Art 
Buchwald’s ex-cook, some of the 
backers, at $2,000 per point, are 
John Huston, Cy Howard, Darryl 
Zanuck, Mare Spiegel, Nick Pery, 
Charles Torem, Max Younstein 
and others. First name dish was 
egg foo youngstein, 


Palm Springs 
By Alice Scully 
(Tel: 4077) 

Lucille Ball toting her brood 
around shopping centers. 

Randy Scott proved best of the 
Ams with a 69; Desi Arnaz was 
second. 

New Romanoff restaurant to be 











at | 


ithe second run. 


two | 


completed for next winter will cost 


| $400,000. 


Mamie Van Doren tapped for 


|Rodeo Queen when Virginia Mayo 
| couldn’t show. 


Chi Chi’s running an extra show 


|}each Sunday, a brunch at 12:30 for 
| charity; no cover. 

Bob Hope tried to steal Pro Am‘ 
| eure by wearing lavender shoes, | 
| but 
| score cards anyway. 


rivals kept their minds on 

Blue Ribbon Tennis got rained 
out once and drenched again on 
Tough on Kirk 
Douglas, Toni Curtis, George Mont- 


gomery and most of all Charlie 


Eleanor Steber, | Farrell, at whose Racquet Club the 


Dorothy Kirsten, Giuseppe Cam-| tilt was held. 


pora and Robert Turrini are among 
the performers who'll appear at the 
fourth Puerto Rico Opera Festival, 
to be held June 14-22 at the U. of 
Puerto Rico. Albert B. Gins is re- 
peating as director general of the 
operation, while the Puerto Ricari 
newspaper El Mundo will be spon- 
sor for the second consecutive year. 
Series of special functions has 
been planned for National Book 
Awards week. March 11-14. Mon- 
day (11), Publishers Adclub is fling- 
ing the opening ‘cocktail sesh and 
the same day Women’s National 
Book Assn. meets. On Tuesday, 
National Book Awards will be pre- 
sented at the Commodore. Wednes- 
day will have a luncheon by the 
Trade Book Clinic of American 
Institute of Graphic Arts, with a 
closing bash on Thursday eve. 


Australia 


By Eric Gorrick 
(25la Pitt St., Sydney) 


Metro's “High Society” continues 
a smash in 19th week at Liberty, 
Sydney. 

David Martin’s “Olympic Follies” 
at new Melbourne Tivoli continues 
to do sellout trade, 

With the return of the Matson 


| 


Cleveland 


By Glenn C. Pullen 


Hildergarde back at Statler Ter- 
race Room for two weeks. 

Al Sirat Grotto cutting annual 
28th indoor circus to one-week 
stand at Public Hall Feb. 18. 

Jazz guitarist Bill DeArango, | 
who quit New Yerk’s spots for 


steadier hometown jobs heré, mov- 

ing his trio into Modern Jazz Room. 
Mrs. Irene Kitchings, Cleveland 

composer, finally had her 1940 

ballad tagged, “Some Other 

nee published by Marks Music 
0. 


Chicago 

Rock Hudson and wife visiting 
relatives in suburban Winnetka. 

Dinah Shore hosted by RCA- 
Victor at the Ambassador East 
Monday (4). 
_ Ben Burns, ex-Ebony mag exec, 
joined Max Cooper & Associates, 
public relations firm. 

Al Morgan, author of “Great 





Man,”-due in tomorrow (Thurs.) to 
|help promote Universal film _of 
|Same title; opens Friday (8) at the 
| Esquire. 





| gress for 





(Temple Bar 5041/9952) 


Beryl Grey, who last week re- 
signed from Royal Ballet, plans a 
South American tour this summer. 


Muriel Smith, now starring as 
“Carmen” at Covent Garden, guest 
of honor at a House of Lords 
reception. 


Lloyd Lind, general sales man- 
ager of Interstate TV, in London 
on first leg of a’ European survey 
of tele market. 


Covent Garden opera_ singer 
Adele Leigh making her film bow 
in Ealing’s production of “Davy” 
for Metro release. 

W. J. Arris and D. V. House 
named directors of National Film 
Finance Corp. to fill two of three 
vacancies on board. 

Harry Secombe to head a cabaret 
at Golden Jubilee dinner of Na- 
tional Union of Journalists at the 
Dorchester next month. 

Terry O'Neill, veepee of Associ- 
ated British Pictures in New York, 
is to rep the country’s tv subsidi- 
ary, ABC-TV, in the U.S. 

Victor Mature back for another 
British film assignment. He’s to 
co-star with Diana Dors in Maxwell 
Setton’s “The Long Haul” for Co- 
lumbia release. oe 

Sir Robert Boothby and Michael 
Foot, protagonists in the weekly 
tv feature, “Free Speech,” will be 
joint guests of honor at next week’s 
Variety Club lunch. 

Lionel Clyne joined sales depart- 
ment in Columbia’s London office 
as an executive assistant; was sales 
manager of Republic until it fold- 
ed British distribution last year. 

W. Burton Martin off on a round 
trip to Denmark, Austria, Le- 

anon and Greece and to discuss 
urther film projects for Board of 
Foreign Missions of U.S. Presby- 
terian Church. He’s exec producer 
on “Accused,” which finished leris- 
ing at Elstree last week. 


By Jerry Gaghan 

Irv Blumberg, Warner Brothers 
praiser, served on the escort com- 
mittee for the Inauguration. 

Old Vice Company recipient of 
first Art Alliance merit award for 
achievement in creative endeavor. 

Aaron Copland to discuss works 
at a Philadelphia Composers Con- 
cert in the University Museum this 
week. 

Calypso makes its entry into 
local nightspots with Lincoln Gab- 
bidan and his Royal Calypso Five 
booked into the Capri for three 
weeks, 


Boston 


By Guy Livingston 


Ballet Theatre set for four days | 


at Opera House opening Wednes- 
day. 
Stanley Blinstrub inked McGuire 
Sisters for March 4 opening at 
Blinstrub’s. 

Mike Todd Jr. in for huddles 
about theatre for showing of 
“Around World in 80 Days.” 

Martin J. Mullin, prexy N. E. 
Theatres, Inc., reelected prexy Al- 
lied Theatres of N. E. at anni ses- 
sion. 

Jackie Robinson, in for NAACP 
Freedom Fund, tendered a break- 
fast at Sheraton Plaza by Mayor 
John B. Hynes. " 

Clifford Lenox and Sheldon Bal- 
loch, strawhat producers, readying 
10 weeks of musical comedy at 
John Hancock Hall this summer. 

Ex-VARIETY mugg Harry Pauli 
(& Associates), ad-publicity 
agency, received bronze plaque, na- 
tional top award, for outstanding 
campaign for Alfred Halper, home- 
builder. 

Norman Knight, exec veep of 
WNAC-TV, cited by John W. Mc- 
Cormack of Boston, House major- 
ity leader, in speech before Con- 
sending film team to 
Austraia and production of film, 
“Suffer the Little Children.” 


Pittsburgh 


By Hal V. Cohen 

Slapsie Maxie Rosenbloom comes 
to Dore’s for a week on Feb, 22. 

Tempest Storm’s travels. will 
bring the peeler to the Casino next 
month. 

Harold Russell coming in for 
Jewish War Vets Good Will Din- 
ner Feb. 19. 

John H. Harris, Jr., out of Army, 
re-enrolled at LaSalle U. in Philly 
to study law, 

Will Mahoney, along with Car- 
mel Quinn, for Irish variety show 
at Mosque March 8. 

William Warfield sings here 
Saturday night in the Music for 
Mt. Lebanon series, 

SW zone manager Moe Silver 
and his wife vacationing in Palm 
Beach for a month. 

Cinerama’s “Seven Wonders of 
World” just passed 600th perform- 
ance at Warner. Theatre. 

Johnny Harris flew back to Paris 


- 


to rejoin his wife after funeral 
services for his brother, Harry D. 
Harris. , . 

Par territory; exploitation man 
delphia. : - 

Martin Gudenberg new branch 
office manager here for Capitol 
Records, replacing Ray Burrows, 
who resigned. 








TV’s Golden Points 


Continued from page | ae 





neck and neck, but it’s invariably 
these two or three kingpin shows 
that make the difference. 


It only took a Swilivan coupled 
with a “Lucy” to get CBS off to 
the television races. Everything 
else, not only Sunday and Monday 
but almost clear through the week, 
seemed to fall in line. Some ad- 
ditional good shows didn’t hurt, 
but these two anchor shows turned 
the trick. 


Prior to the Columbia ascend- 
ancy, the unquestioned leadership 
of Milton Berle in the early days 
of network tv gave NBC via that 
one show such a clear-cut advan- 


4tage over the competing networks 


that the No. 1 NBC status was 
taken for granted, even though 
the balance of the week’s schedule 
ran par with the competition. For 
there’s no denying that much of a 
champ’s sheen rubvs off into other 
segments, even other nights. The 
psychological overtones are unmis- 
takeable, creating a let’s-talk-busi- 
ness respect for the fathering net- 
work that permeates into agency 
and client offices. Thus three or 
four shows in the Top 10 have a 
snowballing effect that’s not only 
good on the prestige ledgers but 
invites a Madison Ave. confidence 
that translates itself into billings. 


On the last published Nielsen. & 
Trendex listings, CBS continued to 
enjoy the same supremacy over 
NBC (and ABC) as it has done for 
the past few seasons. But in the 
past three weeks there’s been more 
than a suggestion of a turning-of- 
the-worm through the simple ex- 
pedient of unseating two or three 
of the long-entrenched favorites, 
even though the two major webs 
might be splitting up the balance 
of the week’s audience. 


That’s why, in coming weeks, the 
trade will be watching two or three 
pivotal points on the nighttime 
skeds. As an illustration, NBC’s 
five-year quest to penetrate the 
overwhelming “Lucy” Monday 
night rating superiority came with- 
in four points of fulfillment only 
last week, when the network’s 
newly-installed “Twenty One” quiz 
show accomplished what had, only 
four weeks previously, been con- 
sidered an impossibility. Depos- 
ing “Lucy,” a monumental achieve- 
ment in itself, could give NBC the 
kind of momentum that would 
carry over into other Monday 
night segments. Ps 


Then there’s the Sunday story— 
on a couple of fronts. Of late the 
Steve Allen 8 to 9 showcase has 
not only been draining off a size- 
able chunk of the Sullivan ratings, 
but Allen last week (Jan. 27) actu- 
ally went three points ahead of his 
formidable opponent. (NBC and 
multiple sponsors had spent up- 
wards of $30,000,000 over the past 
six years trying to accomplish the 
feat.) 


And equally to the Sunday point 
is the manner in which the Dinah 
Shore hour frolics have been mov- 
ing in and topping such CBS Top 
10 entries as “GE Theatre” . and 
“Alfred Hitchcock Presents,” again 
suggesting a tossup for Sabbath 
|laurels in months to come in what 
previously thad been a_ surefire 
Columbia night on the spectrum. 

It only took one pivotal show— 
Perry Como opposite Jackie Glea- 





|son—to resolve tue Saturday night 
isituation. In the days when Glea- 
son reigned supreme, CBS was 


|} winning the Saturday battle hands 
| down. 

There’s one other major aspect 
; attached to the current hopeful- 
[ness existing among the NBC pro- 
gram hierarchy—that’s the almost 
phenomenal payoff accruing this 
season to the one-shot spectaculars 
in contrast to previous seasons. 
Practically all of them have been 
showing up on the Top 10 listings, 
indicative of the fact that they’re 
here to stay, now that the mer- 
chandising-sales patterns have 
been fully explored and put to 
maximum use (and indicative, too, 
of the poor quality of the half-hour 
shows.) Since NBC has the major 
Stake in the specs, it all adds fuel 
be Bob Sarnoff & Co.’s “hey, look 
at us.” 





Pittsburgh added to Mike Weiss’; Ny 
also covers Washington and Phila-| g 








Louis Hayward planed’ to Loi 


on. » 
Herbert J, Yates 
Gotham. back from 
rey Balaban in fro 
Paramount huddles, may. ti 
iliam er return 
RKO conferences in N.Y. from 
Steve Crane into St. John’ 
Hospital for major surgery. . 
Louis Shurr resting at Cedars of 
Lebanon after a rare operation. 
Dorothy Mox -elected President 
of Story Analysts, Local 854 

















booking operation at a repor 
$20,000 yearly salary. 






IATSE, Jan. 
Valentine Davies will handjg §!"!# 
producer chores for 29th annuaj ™iU™ 
Oscar Derby. two \ 
Lowell Thomas will emcee § !i- 
Milestone Award dinner to be helg § &°". 
by Screen Producers Guild. | const 

Robert Lantz huddling with wa. § % 3° 
ter Wanger on trio of pix the pro. .e' 
ducer will do for Figaro Inc. ga 

Columbia Studio Employeeggg &™P' 
Federal Credit Union disburseqi *’, ‘ 
$46,000 to members in 4% divyy, g mau 

Folmar Blangsted and Gene cde 
Fowler Jr., elected prexy and yp g#4 ! 
respectively, of Film Editors, Lo. ®™¢ 
cal 776. ms 

Reece Halsey resigned as exes tt 
in William Morris Agency’s liter. ™ #P°4 
ary dept., after 15 years, succeeded 
by Stanley Colbert. 

Biltmore Theatre, currently dark, jm , 8°! 
taken over by producer-director Mm é V2! 
George Sidney for sequences in them! Ft 
Columbia “Jeanne Eagels” biopic. ny. 

. ¢ Joliet 
Miami Beach Fall 
By.Lary Solloway alum) 

(1755 Calais Dr.; UNion 5-5389) early 

Betty Hutton set for Fontaine jy Mill. 
bleau in March. He 

Sirat, Siamese chirper, held over Keith 
by swank L’Aiglon. More 

Bennett Cerf and wife Phyllis at™ “'SS 
the Fontainebleau for 10 days; with § i His 
them are the Arthur Hornblows, § !ves_ 

Mrs. Murray (Rusty) Weinger— 2! 
now heading up the Cotton Club,—§'5.!" 
with George W@inger as manager,™ ilw2 

The Jack (Chez Paree, Chi)* 54” 
Eigens left for home after several 
weeks vacash and night-rounding : 
here. Bot 

Seymour Weiss, New Orlean’s yorn | 
Hotel Roosevelt owner, planed ingg 2°. ¥ 
for Joe E. Lewis’ opening at Eden 9/2 
Roc, per every date the comediengy Ror 
plays here. ee 

Ruth Berle rejoined Milton aftergm 12"! 
attending funeral services for her™ ‘'¢™ 
father in New Jersey home. They'll ‘USSe 
stay on for two more weeks at them be M 
Roc; plushery’s co-owner Harry hore 
Mufson tossed after-show shindig be 1 
fo. Berle on closing night (30)—m 94! : 
which had every entertainer ingj '@4 § 
town attending. List read like af ‘Sse 
booker’s dream. ye 

n Ro 
His 

Portland, Ore. 
By Ray Feves Wil 

Johnny Duggan playing The § *Te! 
Frontier Room, ng il 

RKO -Branch Manager Dick @ -ount 
Lange shuttered his office here last § '° Wo 
Friday (1). in Bre 

Disk Jock Dick Novak selected Foe 
as “Mr. Rock ’n’ Roll” and given § \"C°r8 
big shindig on stage of Paramount § me ° 

Sharlayne Ferrafo off to N. Y. 191 at 
for a week as the only Pacific BY ng 
Northwest winner, of the “Miss Ex- § °°” ! 
quisite Form” contest; she was — 
winner at Paramount here. . eunetl 

—_ Sur 
e " brothe 
Booking Office 
Lud 
Continued from page 65 —— — 
3erlin 
theatres throughout the U-S. and & pearec 
Canada, exclusive of those opel § about 
ated by the Shuberts and Marcus Bered | 
Heiman, The Shuberts have served Bfilm | 
notice that they are booking theif > we 
own houses, while Heiman has 10 img 
dicated he’d be willing to go alons BP&r m 
with the League operation. Meal- Sn oc 
| while, bookings for his houses a @y 
being handled in New York by Hedda 
Augustus Pitou. , BPorter 
None of the theatres repped by “Germ 
|LITNA are tied up on an exCll* BScreey 
isive deal, though it’s assumed those § 
|instrumental in the formation of 
|the office will book only throu" 4 sign 
it. ,The booking outfit is $8 BRetty, 
aftef all possible road outlets, 9°" Btcam, | 
cluding film chains. In that vel, 
the Interstate Theatre Circuit of 
Texas has provided LITNA with 4 
list of its houses available for legit. 
The rundown takes in theatres 10 
Dallas, Fort Worth, San Antonio 
Austin and Houston. e 

In aproaching the new theatres, 
it’s understood, LITNA is asking 
for a $500-$2,500 advance payme? 
to be applied against a 5% booking 
fee. The office is also asking po 
any deals made by the theatr 
managers stipulate the payment 
a fee to LITNA. Earnest Raw!ey 
former manager of the Royal ig? ou” ; 
andra Theatre, Toronto, heads et Valke] 


1e te 
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me CARL BYOIR antadosi to clef “1 Want to Go to 
from fe Carl Byoir, 68, founder of one of | Tokyo” and other songs. At one 
. Bymerica’s biggest public relations | time he was piano accompanist in 
’. fop gms, died Feb. 3. He was PR for | vaudeville for Reine Davies, sis- 
gCA and for various sponsors. ter of Marion Davies. 
from Fuller details in tv section, this) His wife survives. 
ohne erp aUERBERT NADAL 
WALDOFF erbert adal, , tongtime 
rs of Cishis Waland, 73, for 4. time | member of the team = est & 
n. ermany’s most prominent female Willing who toured the coun ry 
ident Ho atiat died of a heart ailment | S0me 50 years ago as * minstre 
854 BS 22 in Bad Reichenhal) (Ba-| act, died recently in Louisville. He 
aia) She registered her biggest | appeared with such stars as Will 
andle i:iumphs in the years between the | Rogers, Fanny Brice and Josephine 
mual tro world wars, primarily in Ber- | Sabin. a ‘ 
lin. Although born in Gelsenkir- Nadal retired from the stage 
mcee chen (W-Germany), she was always | When he acquired two film houses 
het ¢onsidered a typical representative | in Louisville. ; 
¢% « Berlin humor and wit. | . Surviving are his son and a 
pin, Her voice, are had ae! oe niece. 
 PlO-B a tin trumpet, her unbelievable | . 
Se seramadt cna the amusing lyr- GUSTAVE LANGENUS 
oyeesa i; of her songs made her a Gustave Langenus, 74, solo clari- 
ursed nique personality. The Nazis, in- | netist for the New York Philhar- 
Wy. ddentally, didn’t like her style,|;monic Orchestra from 1920-23, 
Gene wd frequently she was advised to | died Jan. 30 in Commack, L.I. 
d vp, »me up with more “suitable” Born in Belgium, Langenus tour- 
» Lo ms. Their intolerance forced |ed Europe when he was 18 with 
er to cut her ¢abaret and variety Sousa’s Band. He came to the US. 
exee pearances to a minimum. in 1910. And played with the N.Y. 
liters Symphony under Walter Damrosch. 
eeded BOBBY VAIL In later years he was a teacher. 
Bobby Vail, 67, veteran trouper Wife, son, daughter, brother and 
dark, ¢ vaudeville and legit, died Jan. 26 | sister survive. 
be Ft. Lauderdale, Fla., where he 
n yas playing with the road com- EDWARD MacHUGH | 
nople, jany of “Pajama Game”. Born in| Edward MacHugh, 63, radio’s 
joliet, Ill., and a cousin of Myrtle | “Your Gospel Singer” who retired 
Vail of Myrt & Marge radto fame, | about 12 years ago, died Feb. 3 in 
slso from Joliet, the actor was an | Ft. Lauderdale, an 
alumnus of burlesque and such MacHugh launched his career as 
389). early productions as “The Reda singer on WBZ, Boston, and in 
taines jy Mill.” inch act’ its tho (ee Sane ante OA tad tnd aes 
is own flash act on the | was heard on oO 
Keith ntime, Bobby Vail & Co. | Networks (NBC and ABC) regular- 
| over More recent legit credits included ly until (1943. ; 
lis ate XiSS Me Kate” and fay ro gggee His wife survives, 
His widow, Vanice Vail, who| 
j with fives in Jackson Heights, L.I., is an| CHARLES R. (CHUCK) DAGGETT 
we ex-vaudevillian. A son, Robert Jr.,| Charles R. (Chuck) Daggett, 52, 


ingere 


business in| Columbia Pics publicist, formerly 
Club, 


is i vertisin * 
Sin the sovel . is |a DAILY Variety staffer, died Feb. 


Milwaukee and a brother, Carl, 





Magers -pr 2 in Hollywood. Daggett former! 
Antonio non-pro. in y _ Dage y 
anal teas . ni | headed the publicity for UPA and 


| John Sutherland was with Los 
Angeles Record (defunct) Daily 
News, Examiner, the Seattle Star 
and North China Daily News. 


BORIS ROMANOFF 
Boris Romanoff, 66, Russian- 
torn choreographer formerly with 
he Metropolitan Opera, died Jan. 


nding 


lean’s 
ed in 
































Rd 0 in New York. ' Wife, mother and two brothers 
Bs oem Romanoff created about 50 bal- , survive. 
ets, and one of his last works, | 
aft Harlequinade,” will have its N.Y. | DANIELE ALBERGHETTI 
Boy emiere in April when the Baliet| Daniele _Alberghetti, 55, musi- 
h i] tusse de Monte Carlo returns to/| cian and father of Anna Maria Al- 
leg 4 he Met. He was with the Met as | berghetti, died Jan. 30 in Los An- 
Harr horeographer and ballet master in | geles after a long illness. He was 
nindig he 1938-39 season. and again in| formerly director of the Conserva- 
+ (30) 941 and 1945. In recent years he| tory of Music on the island of 
er ing ad staged works for the Ballet | Rhodes and more recently appear- 
like a fg wusse and other independent com- | ed with his children as a cellist in 
vanies here and also for the opera| this country and abroad. 
n Rome, | Additional survivors are his wife, 
His wife survives. another daughter and a son. 
WILLIAM HALLIGAN A. R, TWITCHELL 
William Halligan, 63, actor-|; A. R. “Archie” Twitchell, 50, 
The § Vriter, died Jan, 28 after a linger- former actor and more recently an 
ng illness at the Motion Picture) air pilot, was killed Jan. 31 in a 
Dick 4 County House on the Coast. Prior midair collision over Pacoima, Cal. 
re last @ ‘0 World War I he was well known; He was under contract at Para- 
in Broadway legit circles and later | mount from 1937 to 1942 when he 
lected @ Contributed reminiscences of; joined the U.S. Air Force. After 
“given George M. Cohan, Damon Runyon | the war he resumed acting as a 
nount, @ 22d others to VARIETY. freelance until two years ago when 
nN Y.@..He was active on the stage from) he joined the Douglas Aircraft Co. 
Pacifie 1904 to 1919 when he made his film His wife survives. 
65 EX: bow in “Wonder Man,” - a coe 
. was picture appearance was in “i m JACK PENN 
Lucky.” From 1928 to 1943, he) Jack Penn, 46, noted pianist and 
are functioned as a writer and gagman. dance band arranger, died of pneu- 
— Surviving are three sisters and a monia Jan. 26 in London. Born 
brother. oa in Canada, he came to London in 
LUDWIG TRAUTMAN 1936 with Billy Bissett and his Or- 
Ludwig Trautman, 71, German | chestra. Later he played with 
=== # Silent screen star, died Jan. 24 in| bands of Jack Harris, Maurice Win- 
Berlin. Trautman, who had ap- | nick, Reggie Goff and others. 
5. and & peared in more than 200 silent and His wife and daughter survive. 
opel Babout 40 talking films, is consid- 
farcus Bered one of the earliest German ALBERTA NICHOLS 
served Bfilm personalities. in 1912, he Mrs. Mann Holiner, songwriter 
s theif Signed a contract with Bioscop-| known professionally as Alberta | 
1as ine | Filmgesellshaft for 300 gold marks | Nichols, died Feb. 4 in Hollywood 
along Per month, after a long illness, 
vean-@ He costarred with such famous| With her husband, a vet agency 
- aremoreen greats as Asta Nielsen, | executive and producer, she wrote | 
ek by Henny Porten, Fern Andra and| more than 100 songs, and did musi- 
bel, Hedda Vernon. He and Henny | cal scores for the Shuberts, includ- 
4 by Porten were once called thej|ing “Blackbirds.” 
pos ‘ed German Love Couple of the 
oeose Were | PAUL KILBURN 
og acne | Paul Kilburn, 67, oldest member 
wa SIDNEY CARR of the Scottish National Orch, died 
intl B Sidney Carr, 53, of Carr Bros. & | Jan. 27 in Glasgow, He joined the 


organization 43 years ago. 

Kilburn, who played the viola 
and other instruments, also was a 
member of the London Symphony 
Orch for 10 years. 


GEORGE MOODY 
George Moody, 87, former head 
of Crawford Music Co., N.Y., died 


elly, comedy acrobatic vaudeville 
team, died Jan. 29 in New York. 
Carr’s career spanned many years 
and included numerous appear- 
ances in the U. S. as well as Europe 
and South America. In N. Y. he 
appeared at the Palace, Radio City, 
Musie Hall and Roxy theatres. In 


1937, he produced a musicomedy in 
Australi 


ts, in- 
t vein, 
suit of 
with 4 
r legit. 
tres 10 
ntonid, 











eatres, ‘ralla called “Funz-a-Poppin.” | Jan. 29 in Philadelphia. A mu- 
asking "ting World War II he toured ex- | sician and conductor, he retired in 
ayment tensively for the USO. November after 47 years with the 
‘ooking He is survived by his wife, Betty, | music firm. — 
1a that g°74 son. Wife survives. 
theatre fy... HARRY PIANO 

nt of fy,“ ¥ Piano, songwriter, died __ WILFRED SIMON 
ea wiley tc 4 in Mt. Pleasant, New York.| Wilfred Simon, 63, manager for 


© Wrote “Oh, What I Know About 
vat and “Yiddisha Rag” with Ray 
alker in 1909. Several years later 
re teamed with the late Al Pi- 


Loew’s Theatres for the last 27 

years, died Feb. 5 in Brooklyn. 
He had been manager of Loew’s 

Brevoort, Brooklyn, for the last 


1 Alex- 
ads the 
sported 





—— 


seven years. Previous to that, he 
managed other houses for Loew’s 
in Brooklyn, 

His wife, daughter and a son, 
survive. 





DAVID G. HIRSH 

David G. Hirsh, 53, president of 
the Hirsh Amusement Co., died 
Feb. 2 in Philadelphia. He was in 
film biz 35 years. 

Company operates the Century 
and Spruce nabes and owns the 
Ruby, all in Philly. i 


JACK GALLOWAY 7 
Jack Galloway, 57, projectionist 
at Metro for 24 years and a charter 
member of the Studio Projection- 
ists Local 165 IATSE, died in Hol- 
lywood Jan. 26 of pneumonia com- 
plicated by a heart ailment. 
Wife survives. 


DICK THORNE 








stunt man, died of a heart attack 
Jan. 31 in Hollywood. He came to 
Hollywood 30 years ago, and in late 
years had concentrated on stunt 
work in pix. : 

His wife survives. 


GEORGE L. KELLY 

George L. Kelly, 69, house car- 
penter at the Coronet Theatre, 
N.Y., died Jan. 28 after having a 
heart attack on the street. 

Widow, Annette, wardrobe mis- 
tress for “Middle of the Night,” at 
the ANTA Theatre, N.Y., survives. 








J. Lydell Peck, Frisco lawyer 
who had been a film writer and 
director in the 1920’s, died in Ber- 
keley, Calif., Jan. 25. He was 51, 
Two daughters survive. 


Floyd Schroeder, 47, engineer 
with WOAI-TV, San Anionio, died 
of a heart attack Jan. 23 in that 
city. His wife and two children 
survive. 








James Corbett Davies, 59, head 
of the Paramount studio gym since 
1939, died Jan. 28 in Hollywood. 
Wife, two sons and a daughter 
survive. 





Joseph S. Dietrick, 48, film edi- 





tor, died Jan. 29 in Hollywood fol- 
| lowing a cerebral hemorrhage. His 
wife and son survive. 





John McDermott, 69. accountant- 
| auditor for Russ-Field Productions, 
| died Jan. 30 in Burbank, Cal. His 
| wife and stepson survive. 


58, salesman 
|for Universal Pictures in St. Louis, 


| French S. Miller, 


tack. His. wife and son survive. 





Roy J. Herold, 62, flutist in Al- 
| bert White’s KCBS orchestra, died 
Jan. 28 in San Francisco. His wife 
and two sisters survive. 


Father, 62, of Jerry Leichter, 
editor and publisher of Ross Re- 
ports-tv index of Publicity 
ords, died Feb. 1 in New York. 








Wife, 74, of concert pianist Egon 
Petri, died Jan. 31 in Berkeley, 
Cal. Daughter and two sons also 
survive. 





Louie Babb, owner and manager 
of the Angora Theatre,, 
springs, Tex., for the past 12 years, 
died recently in Big Springs, Tex. 








Mother, 54, of Emmy Delmage, 
lof VartIETY’s switchboard staff, 
idied Feb. 1 in New York after a 
|long illness. 


Marie Sims Stillman, 68, former 





Jan. 20 in Northampton, Mass. 





|in New York. 





William S. Brady, 79, a voice 
teacher and composer, died Feb, 1 
in New York. 





Harry J. Morris, 67, 
manager of the Royal Theatre, To- 
ledo, O., died Jan. 27 in that city. 





|equipment inventor, died Jan. -23 
in Pasadena, Cal., Jan. 23. 








Seven Majors 


Continued from pagé 5 








clearance re the release of their 
pix to tv. “I think their present 
thinking runs to from six to eight 
years,” he said. 

He said he favored a single ex- 
hibitor organization, but added that 
no concrete moves towards it were 
under way. Stellings also said TOA 
this month would start to mail to 


details. 
be mailed to exhibs. 








ment and then let Louis have his 
life back. 


The argument in favor of the 
champ is that he personally cheat- 
ed nobody but is now the victim of 
his own innocence and others he 
trusted. Louis states he grossed 
$4,600,000 in purses, half going to 
his managers and that more than 
half of his half has already gone to 
the Federal collectors. 

With $1,200,000 still demanded 
the total payments by Louis in Fed- 
eral income tax would amount to 





Dick Thorne, 52, vet actor and | 


died there Jan. 26 of a heart at-| 


Rec- | 


Rock- | 


wife of Henry Stillman, playwright, | *: j 
producer and legit director, died | tional expenditure of these pre- 


assistant | 


Leo De Hymel, 73, pioneer film | 


its membership a listing of avail- | 
able foreign films with pertinent | 
Monthly supplement will | 


$2,350,000 — calculated as over 


earnings “after taxes.” 
Something of a classic already 


of Jan. 8, 1957 on the whole con- 
trast between the Governmert’s 
care-and-feeding of oil millinnaires 


for talent. This is what Sevareid 
said: on the air: 


“The greatest fighter of them 
all shoving into subways because 
he can’t afford a taxi or a car. Joe 
Louis owes the government over 
a million dollars in taxes; he isn’t 
sure exactly how much; neither is 
the gove-nment; and his is not the 
only such uncertain equation. This 
is one of the great shocks of adult- 
hood, anyway—finding that even 
figures aren’t exact, but have to 
be interpreted and guessed at, like 
a cubistic painting; so don’t feel 
guilty if you aren’t quite sure what 
your tax bill should be; the august 
government isn’t, either. 


“Well, there is Joe, shoving into 





| the subway, which we figure he | 


|can manage all right, and there is 
‘the government figuring they 
'might let Joe have the first ten 
‘thousand he earns each year to 
live on and take everything over 


ithat for the rest of his working | 
life. So hail Joe Louis, Federal tax | 


ward number one; pensioned off 
| by the government, not to quit 
work but to go on working. As it 
is, Joe’s tax bill gets bigger each 
year because of the _ interest 
charges and every year Joe’s 
| strength and abilities to meet the 
bill get smaller. An open-ended 
| vicious circle, ‘hat has to be closed, 


like the vacuum in the Middle 
East. 

“Maybe all boxers, writers, danc- 
ers, actors, singers and others 


whose sole capital is youth, energy 
or inspiration ought to have a new 
deal from the tax office. Some- 
thing like the 27% depreciation 


allowance the oil men get, on the! 


premise that oil wells exhaust 
themselves in time. It’s the same 
with all the above-mentioned in- 
dividuals; a man has just so many 
| fights, performances or books ‘in 
him; the well of his spirit or his 
|strength is depreciating all the 
time, every year that passes. But 
he doesn’t get a 27% write-off en- 
abling him to pass his 
years in a cozy 48-room bungalow 


with 12-car. garage attached, as 
they do in Texas. 
“It’s all very mysterious. As 


|close as we can figure it out the 
effect of the tax. system is to en- 
courage the investment of capital, 
|not its expenditure, which is what 
life is all about, especially the ex- 


/penditure of sweat, skills and tal- | 
ents; under the tax system, addi- | 


cious capital holdings brings, not 





| “Get and ye shall get still more.” 
Somewhere along the line govern- 
ment got mixed up and decided 
that human tissues last like iron 
while machinery wears out like 
human tissues; that’s why a ma- 
chine gets a depreciation allowance 
in its tax bill and your nerve ends 
don’t. 

“Of course, people like boxers or 
writers or singers get into tax trou- 
ble for another reason. Figuring 
| your taxes as you go along has be- 
come a complicated business and 
they just aren’t business men. 
Their business is boxing and writ- 
ing and singing and if they’re 
worth their keep to society their 
minds are on their business, all 
the time. And that’s where society 
ought to keep their minds. They 
can’t balance a personal check 
book, anyway, and in the ideal so- 
ciety wouldn't be expected to. As 
things are, thousands of them end 
up in a tax mess. Like Joe Louis. 





is one of the most celebrated, and 
—some think—most gifted of 
Amercan writers. Saroyan isn’t on 
| the Civil Service rolls, hasn’t taken 


Me : | 
$1,000,000 more than his personal | “Monster,” said Saroyan, with the 


| best imitation of a sob he could 


; r f | produce at the moment.” 
is Erie Sevarcid’s CBS broadcast | 


and its singular lack of concern | 


twilight | 


| additional return, but declining re- | 
Charles Leib, 57, office manager | turn; the government doesn’t say, 
for Air Features Inc., died Jan, 31 | “Give and ye shall receive.” It says, | 


Or like William Saroyan; Saroyan | 





‘Tax Slave’ Emancipation Drive 


Continued from page 1 














any government loyalty test, but 
he works for the government—full 
|time. As fast as he can produce 
them in his shack on the California 
beach, the government collects his 
poems, his stories, his memories 
and dreams. For taxes. 

“But he has his moments. He 
hung a wacky, worthless smudge 
of oils called a ‘painting in his 
shack one day. The gimlet-eyed 
Revenue agent paid his regular 





call, pointed to the canvas and 
said, “What’s that worih?” “Ten 
thousand,” said Saroyan. “We'll 


have to take it,” said the agent. 














‘Baby Doll’ 


=a Continued from page 4 





| such’a loud outcry against it. What 
| would have been just.another pic- 


| 
| 


ture is now suddenly famous, ‘and 
literally millions of people are see- 
| ing it solely because they are told 
| they should not see it.” 

Mosher added _parenthetically 
| thai, were Ohio censorship still in 
_ existence, the picture would then 
| be showing in Ohio with an official 
seal of approval and “exhibitors 
would have that added excuse for 
| showing it and viewers that added 
| excuse for going to see it .. . ‘the 
| State censor says it is O.K.’” 

| Editorial notes that, while some 
high church authorities have 
‘praised “The Ten Commandments,” 
/Some respected critics have called 
it “perhaps the most vulgar movie 
ever made.” It noted also the dif- 
ference of opinion among church- 
men over the character of “Baby 
Doll.” 





MARRIAGES 


Sharon Harper to Bob Hogan, 
Chicago, Feb. 3. Bride is a fashion 
il’'ustrator; groom is with the tour- 
ing “No Time for Sergeants” cast. 

Elizabeth Taylor to M’ke Todd, 
Acapulco, Mexico, Feb. 2. She’s a 
film actress; he’s film and legit pro- 
ducer. 

Joan Etheredege to Jack Leon, 
San Antonio, Jan. 26. Bride is 
promotion assistant at WOAI, AM- 
TV in that city. 

Pat Toland to Jack Hyland, 
Philadelphia, Feb. 2. He’s assistant 
news and special events director at 
WFIL-TV. 

Debbie Miller to Dick Levanthol., 
| Philadelphia, Feb. 2. Bride’s in 
WFIL-TV promotion dept. 

Mathilde Cruz Etchart to Jaime 
| Valdes, Mexico City, Jan. 26. He’s 
editor of Ambiente, Mexican thea- 
trical weekly, 

Clara Nicklas to Frank M. Weisz, 
Pittsburgh, Jan. 15. Groom is the 
father-in-law of Elmer Hasley, the- 
atre owner. 

Audrey M. Jones to Nelson J. 
Staples, Hyde Park, Vt., recently. 
He’s an engineer with WCAX-TV, 
Mt. Mansfield, Vt. 

Mrs. Hazel McConville to Sam 
Roth, Dover, N. J., last week. Bride 
was assistant manager of Baker 


BIRTHS 


Mr. and Mrs. Ivan Tors. son. 
Hollywood, Jan. 26. Father is a 
writer-producer; mother is actress 
Constance Dowling. 

Mr. and Mrs. Rege Cordic. daugh- 
ter, Pittsburgh, Jan. 25. Father's 
| deejay-comic on KDKA. 

Mr. and Mrs. John Zane, son, 
Pittsburgh, Jan. 15. Mother’s a 
nitery dancer and former KDKA- 
TV staffer. 

Mr. and Mrs. Homer Tankersly 
Jr., son, Dallas, Feb. 1. Father is 
| lead tenor of The Commodores, vo- 
cal quartet. 

Mr. and Mrs. Jewell 
daughter, San Antonio, recently. 
Father is manager of the Azteca 
Film exchange in that city. 

Mr. and Mrs. John Supple, 
| daughter, Cleveland, Jan.24 Father 
|is a WGAR salesman. 
| Mr. and Mrs. Mark Olds, 
| daughter, Cleveland, Jan. 18, Father 
iis KYW program director. 
| Mr. and Mrs. John-~ Christ, 
|daughter, Hollywood, Feb. 1. 
Father is the ad agéncy exec. 
| Mr. and Mrs. Glenn Adamson, 
| twin sons, Hollywood, Jan. 28. Fa- 
|ther is on the promotion staff of 
| telestation KTLA. ; 





Truex, 


| Mr. and Mrs. Agar  Jaicks, 
| daughter, San Rafael, Jan. 26. Fa- 
ither’s a director for KGO-TV, 
| Frisco. 

| Mr. and Mrs. Mal Deitch. son, 
| Manhasset, N.Y., Jan. 30. Father 


‘is president of Shorehaven Beach 
Club in the Bronx. 
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